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Camba Togocujesunh

lra ako...

Cepuja papoBa [laHuna bojuha nopg HasueoM LlITa aKo... HACTana Kao OMax ogpacraky Y
HeKajallboj JyrocnaBuju YuHe CMKe-06jeKTU KOHLMNUPAHU UCTOBPEMEHO Kao MOETCKM
HapaTUBU U NyLUAHA KPUTUKA aKTyeNHe ApylITBeHe peanHocTu. M3Bope 3a npusope u3

urpe, rpyrnHe unun nojefuHavHe nopTpeTe Aeue Koju YnHe oKocHuUy nocrtaeke y lMpoaajHoj
ranepwmju ,beorpag” aytop npoHanasu y jaBHO AOCTYNHUM M NMYHUM doTorpadCcKMM apxuama.
PenHTepnpetaunjoM u peKoMbMHOBaHEM BULLE PA3NINYMTUX CaApIKaja OH NPeHOoCH CBOoja
MCKYCTBA W3 MPOLUMOCTM, ONCEPBUPAHA Y CABPEMEHOCTM U Npey3uMa MKOHOorpadCKu peneprtoap
KOju MpuUnaga Kako JIMYHOM TaKO U KOJIeKTUBHOM Hacsiehy. YMeTHUKOBO Cy6jeKTMBM3MPAHO
MCKYCTBO MPOTOKA BPEMEHA OJIMYEHO Y OBOM LIMKIYCY UMa peBep3ubUHM KapaKTep - 3amnoumnise
CycpeToM, cyouaBareM ca npouowhy, heHUM OXMB/baBakeM, HaCTaB/ba Ce NpernyiuTambeM
cehara U TPeHYTHUX [0XUBIbAja, U 3aBPLUABA KOHAYHUM MOBPATKOM Y CaflalliHOCT.

Y 0CHOBM TpaAuLMOHaNHA CNMKapCKa TEXHUKA Y/ba Ha NiaTHY OBAe je KOMbUHOBaHa ca
eneMeHTMMa Konaxa/acaMbnaxa, pasnMuuTuM Matepujanmma u ynotpebHMM npegmMeTuma

U3 OKpYIKeHa MHKOPNOPMPAHWM Yy CaMO Teno MnaTHa UM NocTaB/beHMM Ha NpoLUupeHe

UBMLE pafa, XUMOTETUYKE CNOHEe ca NPOCTOPOM OKpyKyjyhe peanHocTtu. OBaj peKBU3UTapujym
cumbonunukm pedepupa Ha NpopoOp CaBPeMEHOCTH Yy NPOCTOpe MeMopuje, oK NpeaMeTH oCTajy
y GYHKUMjU YMETHUYKOT Aena, 3afipKaBajy KapaKTep penpeseHTaumje n GYHKLMOHMLLY Kao
NIMKOBHU eNeMeHTU Koju UMajy cBoje popManHo 1 3HaueHCKo onpaspame. ictoBpeMeHo,
CLIeHMYHOCT CKYNINTOpPanHuX efieMeHata - 6ojeHe KOLKe, KaHarl, JuLie, LUKONCKU Npubop n apyru
ynoTpebHu npepgMeTu, AUCNapaTHa je MOHOXPOMATCKUM CNIMKAHWM NOBpPLUMHAMa Koje cyrepuiuy
BpeMeHCKy auctaHuy v ynyhyjy Ha cBoje poTorpadcke npepnoLuke.

Hacnehe eBponNCKMX U aMepuUKUX YMETHUUYKKUX NojaBa ¢purypaTuBHe opujeHTaumje cpeguHe XX
BeKa (nomn apT, HOBK peanu3aM), anu u 6eorpajicke HoBe ¢urypaumje/npeMeTHOCTH, NpenosHaje
ce y AOCNOBHOM U MeTahOpUUYKOM peLuKnupary U peCTPYKTYUpaky KaKo CaprKaja Tako u
dopmMe NpBOBUTHOI BM3YENTHOI M TEMATCKOr U3BOpa. TeKCTyanHe NopyKe UCMMCaHe Ha pagoBUMa
yHOCe aTMocdepy oTnopa unu oceewheHor oTKIOHa MOTMBUCAHOT 06paHOM NPBOBUTHOT
heTurber yTonujckor Buhera U A0XUB/baja cBeTa. be3 ambuuuja pa ce porahaju unu npeacraea
ME0MNOLIKN KOHTEKCTYanu3yjy 0BM MCKa3n Npou3BOAe HaneTocT uaMehy capawboctu u
NpOLUIOCTH, MMAjy YNOry oTpexmyjyhnux n 6pMTKUX KOMeHTapa Ha CBEYKYMHY KPU3y BPeAHOCTH
HacTany yMecTo O4YeKMBAHOI NpocnepuTeTay nocieAwnUM AeleHnjama npoLunor Beka.



WUcToBpeMeHo, yMeTHUK roToBo dpakTorpadcku benexmn dparMeHTapHe npeacrase Koje
CNTMKOBUTO U eNIOKBEHTHO roBope 0 Npeobpakajy amMbujeHTa y cBMM cdpepama KUBOTA Of,
BpeMeHa HeroBor JeTUHCTBa U NPBUX CMO3Haja CBeTa A0 AaHac.

Kpo3 noBpatak, npoMuLLbatbe U NPeUCNMTMBabe BEpOBaba U3 Nepmoaa ofpactaka UWYnTaBa
ce ApYLITBEHO-NONUTMYKA 36uiba BUheHa u TpaHchopMMUcaHa UMarnHaLmjoM geTeTa.
lpennuTare aKTyenHOr M NOBECHOT Y HAaCTaBKY OTKPWBA U3HEBEPEHU ONTUMMU3aM Ca3peo y
(ayTo)upoHujy. Mpeobparkaj counjanHor oKpyxera JOHOCU U ja3 u3Mehy oueKuBara cpefuHe U
VMHAMBUAYANHUX XTetba. Y TOM CMUCY 61 OBaj LLUKYC MOrao fa Ce pa3yMe Kao BU3YeNHU KoNax
YHMBEp3anHuX NnpefcTaBa, HaBMKa, BPeAHOCTU M TEXHU jeAHe reHepauumje Koja NoKylwasa Aa
ce 0crnoboan orpaHnyera y CaBpeMeHOCTU U NOHOBO YCNOCTaBU U3rybrbeHa HAMBUAYaNHA
BepoBaka M coumjanHe penauuje. Kao cBeso4aHCTBA XUB/bEHE APYLUTBEHE YTOMUje 0BU
papoBu eBoUMPajy cehara Ha jaBHe aMbujeHTe - rpanuLwTa UNu 3ajefiHMYKa ABOPULLTA, MeCTa
rae no Kibydyy mpaeana CouMjanmMCcTUYKOr ApYLITBa AeLa yye U Nperno3Hajy CBoje TexHbe Kao
CONMAAPHOCT, APYrapcTBo, 3ajeAHULUTBO U OAAHOCT KOMEKTUBY.

Mako noHerpge ocTaje HeUUT/bUBO Aa nu je bojuh 6mo yuecHuK, unu je cBefoK 0BMX NpU30pa,
3ajefHUYKN UMEHUTeb 0CTaje HenpucTajakbe Ha OfpULlatbe Off UTpe CBOjCTBEHe AeTUHCTBY U
[la yNpaBo YeXHba 33 hOM 0CTaje K/byYHa NoKpeTayKa Cuna 3a npesasunsiaxere HaMeTHYTUX
obpa3aua noHallamwa, YNHeHa 1 XUB/betba. Besa nsmehy reononuTMUkux npunuka m
ofpacTata y jenHOM BpeMeHy GOpMynucaHa je y CBeTNy u gasbe feuunje 3anuTaHoCcTu 0 ToMe
KaKo je Morna pa usrnega t1a 6yayhHoOCT, BaH OBaKBUX OKBMPA M [a /U je Y TUM NOTeHLMjanHo
~CpehHMjUM” OKONHOCTUMA MoOra fa 3aapXKu 6ap feo CBoje NPBOGUTHE HEBUHOCTU.
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XpaHa 3a rony6oge / Pigeon Food
y/be Ha nnatHy / oil on canvas
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2019, 42x52 cm
Konekuuja Jby6uue Monosuh / Collection of Ljubica Popovi¢



Cse y cBoje BpeMe / All In Good Time
y/be Ha pgacum / oil on borad
2020, 35x43 cm
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Sanja Todosijevic¢

What If...

A series of works by Danilo Boji¢ titled What If.., images-objects made to simultaneously be
a poetic narrative and a lucid critique of the current social reality, were made as a tribute
to growing up in the former Yugoslavia. The artist sourced the images depicting children’s
games, group or individual portraits of children, that make up the core of the exhibition in
the Sales Gallery Beograd, from publically available and personal photographic archives. By
reinterpreting and recombining several different contents, he transposes his experiences of
the past, observes the present and adopts the iconographic repertoire that belongs to the
personal as well as the collective heritage. The artist’s subjectivized experience of the passage
of time, as seen in this cycle, has a reversible character - it begins with an encounter and
confrontation with the past, a revival of the past, continues by intertwining memories and
current experiences and finally ends by returning to the present.

The works are executed in the traditional oil painting on canvas technique combined with
elements of collages/ assemblages, various materials and utility items that surround us and
are incorporated into the very body of the canvas or placed on the extended edges of the work
thus creating hypothetical links with the surrounding space of reality. This collection of props
symbolically refers to the intrusion of the contemporary into spaces of memory, while the
objects remain in the function of the work of art, retain the character of representation and
function as artistic elements that have their formal and semantic justification. At the same
time, scenicity of sculptural elements - colored cubes, rope, wires, school supplies and other
utility items, are different from the monochromatic painted surfaces that suggest distance in
time and point to their photographic templates.

The heritage of European and American art movements of figurative orientation from the
middle of the 20* century (pop art, new realism), as well as the Belgrade new figuration/object
art, can be recognized in the literal and metaphorical recycling and restructuring of both the
contents and the form of the original visual and thematic source. The text messages written
on the works introduce an atmosphere of resistance or conscious divergence motivated by the
desire to defend the child’s original utopian vision and experience of the world. Although there
is no ambition to ideologically contextualize the events or images, these statements produce a
certain tension between the present and past, their role being to present sobering and sharp
comments on the overall crisis of values that has happened instead of the expected prosperity



in the last decades of the last century. At the same time, the artist almost factually records
fragmentary images which speak vividly and eloquently about the transformation of the
ambience that has taken place in all spheres of life since his childhood and his first insights
into the world up to the present.

By returning to the past, reflecting and re-examining beliefs from the time he was growing up,
the sociopolitical reality is interpreted and transformed by the child’s imagination. The current
and the historical intertwine revealing betrayed optimism that developed into (self) irony.

The transformation of the social environment produces a chasm between the expectations

of the environment and individual aspirations. In that sense, this cycle could be understood

as a visual collage of universal notions, habits, values and aspirations of a generation that
endeavors to break free from the limitations set in the present day period and re-establish the
lost individual beliefs and social relations. As testimonies to a lived social utopia, these works
evoke memories of public places - playgrounds or joint yards, places where according to the
ideal of a socialist society children learn and recognize their aspirations towards solidarity,
friendship, togetherness and loyalty to the collective.

Although it is not clear in some pieces whether Boji¢ was a participant or a witness to these
scenes, the common denominator remains a refusal to renounce the game that is inherent

to childhood and it is precisely the longing for it that remains the key driving force for
overcoming imposed patterns of behavior, activity, and life. The link between geopolitical
circumstances and growing up during a certain period was formulated in the light of still
retained child’s wonder of what that future might have looked like outside of this context, and
whether it would have been possible in those potentially “happier” circumstances to retain at
least a part of one’s primal innocence.
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Bpeme, BpeMe / Time, Time
yr/be Ha nnatHy / oil on canvas
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