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PednexTop / Reflector
yr/beH Ha nanupy / charcoal on paper
2019, 63 x 120 cm
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Jenena Kpusokanuh

HaTtawa Kokuh
CkynuHa Moryhux ucropuja

CkynuHa moryhux nctopuja Hatawe Kokuh je ckynuHa pa3nuunTto nocpefoBaHMX GUKTUBHUX
CBETOBa U HUXOBUX ,peanuTeta“. CTBApHOCHMX [OXMBIbaja Y HacTaHKy. LlapcTea fyxa u uapcrea
yyna. lpaha 3a MaTepujanHy ucTopujy...

AcnekTu caBpeMeHor CBeTa Y AOMXUBIbAjy YMeTHULE, BUeHU Cy Kpo3 yaarbeHe UCTOPUjcKe, anu
6nu1CKe MOETCKe Be3e Hajnpe ca aHTUYKOM ¢unosodujoMm, a 3aTuM 1 noesujom. Tut Jlykpeuuje

y | BEKy H.e. cBOjoM noeMoM nog, Ha3uesoM De Rarum Natura (O npuponu cTBapm) yKasyje Ha
NpUpoAY KOpeCnoHAEeHTHMX Be3a U aduHUTETa Ca aTOMU3MOM cTaporpukor ¢punosoda Enukypa.
OsuM penoM Koje Bennya EnukypoBe nHtepnpertauuje ceeta v ApyLiTea, u Koje Koknhesa npeu
nyT napa¢gpasmpa y CBOM LMKIYCy LpTeXa noj HasueoM Juctpubyuyumja BepoatHohe (2017), a
3aTUM U ca usnox6om 0 npupoam cteapu (2018) — oneBajy ce npuye o NPUPOAU CBE MaTepuje,
eMUKYpejCKOM MaTepujannsMy, 0 KpeTakby aToMa M anconyTHOj NPa3HUHK, aKTyanuayjy ce
BEUMTA MUTaHa 0 HAaCTaHKY CBeTa U Jbyau, NPUPOAHUX NOjaBa U KOCMOIOHMje, NUTatba Kay3anHux
BE3a U NOpeKna 3Hata. Y AyXy HeNpeKUHYTOor NaHLa XUNOTETUUKUX Pa3roBOPa U NECHUYKUX
anponpujauuja, Kokuhesa Hac nocTeneHo yBoau U y CBET CBOT jeAUHCTBEHOT ,MOETCKOI aTOMU3Ma“

Op, HapouuTOr 3Hayaja y 0BOj anponpujauuju noctaje Enukypejcka Teopuja 0,,0TKIIOHY aToMa“
(KNMHaMeHy) Kao Aeny MaTepujanHor cMcTeMa y BeYUTOj MHTep-aKLMWjW, NapTUKYIY KOju Y CBOM
KpeTatby yuecTByje y dopMauuju cTabunHux crnojesa u arperauuja, anu jow Yewhe npovssogu
30He MHUMAEHaTa 1 HenpeABUAMBUX TOKOBA HOBMX 06SIMKa uBOTa. Arnomepauuje HacTane

Ha HEMOHOBI/LMBUM CyflapUMa aToOMa U HEroBUM UCKaKambMMa, y CTallHUM BUbpaLujamMa u
eneMeHTapHUM NOACTULAjUMA CKpeTakba, MAapTUKyNe Koje 0ACTYNajy Of, MOHOMMUTHUX Tena

n apylwTaBa ypeheHux cucreMa, y uCTpaxusaykom noctynky Kokuhese ncnocraesbajy

Ce of, BUTaANHOr 3Hayvaja. Ha upTexy onucaHe Kao uspacrne go ¢opmauuja NyMUHO3HUX U
MOHYMeHTanHux cdepa, y CBOM MHULIMjATHOM MOKPETY OHe Cy NONyT JIYyMUHOrpaMa, BUGpaHTHOT
NapTMKyNna U30/10BaHOT Y OKPYKeky 6naro yTUCHyTOr Tpara rpadguTHe ONOBKE MM YIIbeHOor npaxa,
TaHaHOT HEMOHOB/LMBOT M FPAAUBHOI eNeMeHTa 0BOT MHULIMjANHOr NMOKPETa, anu U CBaKe YyniHe
nepuenuuje.

CTpyKType oTBOpeHux arnomMepauuja Koknhese pobujamMo y eKcrepmMeHTanHUM paguoHuL,aMa

U LUpTayKnMM nabopaTtopujaMa HajHOBUjer LUKIyca nof Ha3ueoM CKynuHa moryhux uctopuja. Y
HKUMa Ce enuKypejcKa Npuya o MaTepuju U eHOM CTaliHOM KpeTamy, npennuhe ca NpuHyAHO
aTOMU3MpPaHUM CacTaBUMa CaBpPeMeHOr CBeTa Y peasiuTeTUMa HeroBux ,KpPaTKUX pe3oBa“ u
3aTBOPEHUX CMCTEMA. 3aTBOPEHMU CUCTEMU, KOjU BU ce y OBOM CJIyYajy OfHOCUM Ha APYLUTBO Kao



bes3 Ha3uBa (getasm) / Untitled (detail)
yr/beH Ha nanupy / charcoal on paper
2020, 110 x 250 cm

LieSIMHY, N0 CXBaTaky ayTopa Cy BeluTayke
TBOPEBWHE, a He NpupogHe abepaumje HacTane
Kao nocneauua KpeTakwa atoma. CaBpeMeHo

ce ApyLUTBO Y OBOM pajy yBeK U3HOBA
npeucnuTyje Kpo3 ApYLUTBEHO KOMOANPUKOBAHY
MHAMBUAYY Y 30HU cTa(BM)NHOr cTpaxa u
NpuBUAHE CUIYPHOCTK; KPO3 Mepy UHULMjaNHOT
0TMopa ¥ NO3UTUBHE APYLUTBEHE eHTponNuje;
KpO3 LMBUNM3auujy ypeheHy no 3akoHuMa
cnyyaja, MHUMAEHTA UMK pyLUUNAYKe UHepLmje.
Kokuhesa o cBojuM pafoBuMa U3 0BOI LIUKNYyCa
Kae: ,YMETHUYKM pafioBu Ha jefaH CynTuiaH u
KOMI/INKOBAaH Ha4YuH puyajy o orpaHnyerbnma
W pas3MunTuM 3abpaHama, anu npyxajy
6narn ocehaj ontumnsma. [la 6ucMo o6HoBUIN
CBoje Tex e, MoTpebHo je Mano ce nomeputu
M3 MecTa U IPOMEHUTYU yrao nocmatparba
cutyaumje. Ha npumep, uurne Koje cy npeTxoqHo
6une geo 3uaHe KOHCTPYKUumje cy nane u
rpoMeHuse CBOj Noso¥Xaj 1 yrao y ofgHOCY Ha
CBOjy OCHOBHY no3uuujy. AToMu cy cBu uctm y
OKBUPY jeAHOr CUCTEMA, alln Ce U Y HUXOBOM
KOHCTpyMCary OCHOBHUX efleMeHaTta npupoge
Hanase ‘pyne’. YMHoxaBame es/beHnxX objeKarta,
Ha npumep caBplueHe Kyhe, Harnaluasa ce TalTUHA A/l U NAHMKA U CTPEC ca KOjuM npuctynamo
TeMaMa Be3aHuUM 3a CTaHoBame. Jlamne u nycrtepu Koju nMmajy ¢popmy monekyna nnu nogcehajy

Ha ‘rpaguKoHe’ nMajy 3aAaTaK Aa HaM MOKaXKy Ha KOju HauyuH MojeanHUN ocTBapyjy cBoje nnyHe n
rnocnoBHe Be3e.“

Y penvma Hatawe Kokuh ogurpaBa ce HecBaKupaallmba pancogmja MyMUHO3HOT U HEroBUX CEHKMU,
Kao AeMOHCTpaLuja OBOI KpeTatba MaTepmje U heHUX ,,acTpanHux® Npojekumnja; Kao CBETKOBUHA
60ja 6e3 b0je; AMjaneKTMKa MaTepuje 1 Ayxa; AEMOHCTPaLUja ApPYLUTBA Y CTalIHOM NpPeBUpamy;
MHAMUBUAYE Y NPEUCNUTMBabKUMA 30He Konusmnja nsMehy cnobopHe Borbe U NO3UTUBHE ApPYLLTBEHE
apouTpaxe. [ToeHTUNUCTUYKA CTPYKTYpa CMKE je 3alUTUTHU 3HaK M GpUXIbUBK NpaTUnaL, oBUX
npoxmMama chepa pasnuuuTUx ceeToBa. LiMKnyc cnuka Koju nocraje oTBopeHu npouec npupoge
M OpYLUTBA, HbeH KOHFeHWTaNHU HOCUNaL, U KOPEKTUB, anu 1 nnathpopMa 3a y4ecTBOBaHE Y 0BOj
nepMaHeHTHOj eBONTyLUjU MaTepuje U 06HaB/batby M3BOPa YyNTHE MepLenuuje.



HATALLA KOKWhR

(1979), beorpag, Cpbuja
natasa.kokic@gmail.com

Nunnomupana je 2005. roguHe Ha DaKkynTeTy MMKOBHUX YMETHOCTU Y
Beorpapy, oacek cnukapctBo, a 2010. je pobuna gunnomy Maructpa
yMeTHOCTU. [LOKTOPCKM pap, Ha TeMy LipTexa Kao aHanuse nosuuuje
nojeAuHLa y caBpemMeHoM Apywitey oabpanuna je 2019. rogune. 0g 2020.
papu Ha DakynTeTy IMKOBHMX YMETHOCTU Kao acucteHT. XXuesu nsmehy
beorpapa v Ocna.

CaMocTanHe usnox6e (n36op)

2020 / CkynuHa moryhux uctopwuja, NpopajHa ranepuja beorpaa, beorpap;

2018 / Alpha, ranepuja Gara Perun, Uupux, LLBajuapcka;

2018 / O npupoam cTBapm (LpTex Kao aHanu3a nosuuuje nojefmHua y
CaBpEMEHOM JpyLUTBY), AOKTOPCKa u3nox6a, MaraumH (MKM),
beorpap;

2018 / Anctpubyumja BepoBaTHohe, EBponcku LeHTap 3a KynTypy u gebarty
I'papn, beorpap;

2017 / Auctpubyunja BepoatHohe, KyntypHu ueHtap Hoeor Capga, Manu
nukoBHu CanoH, Hoeu Cap;

2015 / Behind every man now alive stand thirty ghosts, YMeTHUuYKK
npoctop Y10, beorpap;

2014 / I'm so full of rocks | can hardly move, PeMoHT ranepuja, beorpag;

2014 / Egde of the Map, Hatawa Kokuh n @ystein Agerlie, JlnkosHa
ranepuja, KyntypHu uentap beorpana;

2013 / Uptex, KyntypHu uentap lMoxxera, Moxera;

2013 / Nothing comes from isolation, Tegneforbundet ranepuja, Ocno,
HopseLwka;

2012 / CHara y HaMa, ranepuja Visual Contact, Ynm, Hemauka;

2011 / CHara y HaMa, upTexu Benukor ¢popmMarta, EBponckmu LeHTap 3a
KynTypy u nebaty lpap, beorpag;

2011 / Xopu3oHT, ranepuja MarauwuH, beorpag;

2011 / UpTexxm Ha nanupy, ranepuja PemoHT, beorpap;

2010 / Tanor/Debris, cnuke, ranepuja OakynteTa IMKOBHUX YMETHOCTH,
beorpap;

2009 / Pectaypauuja, KyntypHu ueHtap beorpana, JlukosHa ranepuja,
beorpap;

2009 / Kyhe, l'anepuja Unuje M. Konapua, beorpap;

2007 / Tpapcku npusopm, ranepuja PemoHT, beorpag;

2007 / The Life You'd like to Lead, YMeTHuuka ranepmja Kpywesau,
Kpywesau;

2007 / Target market, ranepuja [loma omnaguHe, beorpag;

IpynHe usnox6e (M360p)

2020 / HesawTtuhemu ceepok 6p 2, Mysej Hayke U TexHuKe, beorpapg;

2018 / NpeupTtaHo / Overdrawn, caBpemMeHu uptex of Jlupoja Humana go
faHac, Mysej caBpemeHe ymeTHocTH BojBoauHe, Kyctocu - Tomac By n
Mwupjana Aywuh-asuh, Hosu Cap;

2018 / 9 BenuuyaHcTBeHUX, EBponcku weHTap 3a KynTypy u nebaty pag,
beorpap;

2017 / Tanepuja Pinewood Fine Art, BepnuH, HeMauka;

2017 / Back to now, YMeTHuuku npoctop Y10, beorpag;

2016 / 15 ropguHa Harpage ilumutpuje bawmuesuh Manrenoc, Jlerat
Yonakosuh, beorpag;

2015 / Constellations, Cpncku kKynTypHu ueHTap, Mapus, ®paHuycka;

2014 / Usnoxb6a naypeata, Bnagumup Bennukosuh Harpapa 3a uptex, Xaoc
ranepwuja, beorpag;

2014 / ®unanuctu MaHrenoc Harpape, PeMoHT ranepuja, beorpag;

2014 / Uptex, KyntypHu uentap Nanunyna, beorpap;

2014 / Serbi arte, Belgrade Now, MAP Keller galerie and Kunstforum
Montafon, WpyHc, AycTpuja;

2014 / Tpapckm canoH, EBponcku ueHTap 3a KynTypy u ae6aty pag, beorpap;

2013 / 9* Circle of Obsession, ranepuja KyHctumaja, Tapty, EcToHuja;

2012 / Konekuuja 1, n3nox6a konekumje OKTobapcKor canoHa, ranepuja
MoppyMm, KyntypHu uentap beorpapa, beorpag;

2012 / Hestutstillingen 2012, Jecerwa u3nox6a, Kunstnernes Hus, Ocno,
HopseLuka;

2012 / Mocne KoMmyHuKauwmje, 16. lponehHo aHane, [lom KynType Yauak;

2012 / Mukcep ¢ectuBan, Hajnenwa 3rpaga, y capagmm ca rpynom Kunock,
beorpap;

2012 / NordArt 2012, Kunstwerk Carlshutte, bynencnop®, Hemauka;

2012 / Supermarket, Stockholm Art Fair, Kulturhuset, Crokxonm, LLiBeacka;

2011 / Hjem.floMm.Home, Vanlgse Kulturhus, KoneHxareH, [laHcka;

2011 / Tranzit, ranepuja Stag, ipameH, HopBeluka;

2011 / Harpapa iumutpuje bawmyesnh MaHnrenoc, usnoxba puHanucra,
ranepuja 3BoHo, beorpag;

2011 / U3nox6a 33. casuBa janoBuUKe KoNoHUje, YHUBep3UTETCKA
6ubnuoteka “Ceetosap Mapkosuh”, beorpapg;

2011 / Mukcep dpectuBan, duHanuctu XeHken ApT Harpage, beorpag;

2010 / Usnox6a 33. ca3usa janoBuuke KonoHwuje, JJK, ranepuja KyntypHor
LeHTpa JanoBuK, Janosuk;

2009 / Ny Serbisk Kunst, Vanlgse Kulturhus, KoneHxareH, [laHcKa;

2008 / LeHTap 3a ucnaHacky ymetHocr, PejkjaBuk, Ucnaug;

2008 / Leonhardi kulturprojekte, Junge kunst aus Serbien und dem Kosovo,
SiemensArtLab (kao peo ranepuje Ernst Hilger Contemporary) beuv,
AycTpuja;

2008 / Remake, lanepuja caBpeMmeHe yMeTHoCTH, CMefiepeBo;

2007 / Young visual artist award, Harpaga [IuMutpuje bawmuyeruh
MaHrenoc, usnox6a ¢uHanucrta, Kontekct ranepuja, beorpap;

2007 / Mna3Ma, usnoxba Mnagux yMetHuka us Cpbuje n Kocosa, Leonhardi
kulturprojekte, ®paHkdypt, HeMauka;

2006 / 417. OkTobapcku canoH: ,Life, art and confusion®, beorpap; Kyctocu
n cenektopu PeHe brnok n bap6apa XajHpux; pafioBu NoxBasbeHU of
ctpaHe Po6epta Cropa, unaHa Xupuja;

Harpape

2016 / ®unanucta THE FID Harpapge 3a upTex, Mapus, OpaHuycka;

2014 / Harpapa iumutpuje bawmueBnh Manrenoc, Foundation for a Civil
Society New York n PemoHT ranepuja, beorpag,;

2013 / Harpapa Bnapumup BennukoBuh 3a upresk, ranepuja Xaoc u
Bnapumup Bennukosuh, beorpag;

2008 / KulturKontakt Austria u Henkel Art Award 3a yprtex, ceptTudpuKar,
npeactaBHUK Cpbuje;

2006 / Harpapa ranepmje Unuja M. Konapau 3a Haj6osby U3noxoy y
ce3oHu 2005706, beorpap;

Pe3npeHunjanHmn 6opaBumn

2015 / Nordisk Kunstnarsenter Dale, Dale i Sunnfjord, HopBeLuka;

2014 / International Studio and Curatorial Programme ISCP, bbyjopk, CA[l;

2011 / Kunst Kamers Rotterdam, Home is where you hang your Art,
PoTteppam, XonaHpguja;

2010 / 33. Ca3uB janoBMyKe yMeTHUUKE KONOHWje, JanoBuK;

2008 / LleHTap 3a UcnaHACKY YMETHOCT U YApYKere BU3YeSTHUX YMETHUKA
WUcnanpa (SIM), PejkjaBuk, Ucnanpg;



Cucrtem Il /7 System 11
yr/beH y ONOBLM U WTaMna Ha naycy / charcoal and print on tracing paper
2020, 300 x 110 cm
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Benuka tuwmHa / Big Silence
yr/beH y onoBum Ha nanupy / charcoal on paper
2019, 192 x 164 cm



Lllla6nox / Stencil
| on paper

yr/beH Ha nanupy / charcoa
2019, 80 x 120 cm



bes3 Hasuea / Untitled

onoBKa y 60ju 1 akpunHu cnpej Ha nanupy / colour pencils and acryl spray on paper
2020, 120 x 80 cm



NATASA KOKIC

(1979), Belgrade, Serbia
natasa.kokic@gmail.com

Graduated (BA) in 2005 from the Faculty of Fine Arts in Belgrade, University
of Arts, Department of Painting. Awarded with Magister of Arts degree from
the Faculty in May 2010. Defended PhD on the theme of drawing as analysis
of the position of the individual in contemporary world in 2019 and in 2020

started working as teaching assistant at the Faculty of Fine Arts, Belgrade.

Lives and works in Belgrade, Serbia and Oslo, Norway.

Solo exhibitions (selection)

2020 / Ensemble of possible histories, gallery Belgrade, Serbia;

2018 / Alpha, Gara Perun gallery, Zurich, Switzerland;

2018 / On the nature of things - the drawing as an analysis of position
of individual within contemporary society, PhD exhibition, Magacin
gallery, Belgrade, Serbia;

2018 / Probability distribution, European centre for culture and debate
Grad, Belgrade, Serbia;

2017 / Probability distribution, Cultural centre of Novi Sad, Small Art Salon,
Novi Sad, Serbia;

2015 / Behind every man now alive stand thirty ghosts, U10 Art space,
Belgrade, Serbia;

2014 / I'm so full of rocks | can hardly move, Remont gallery, Belgrade,
Serbia;

2014 / Edge of the Map, Natasa Koki¢ and @Qystein Agerlie, Belgrade Cultural
Centre, Serbia;

2013 / Drawings, Cultural centre PozZega, Serbia;

2013 / Nothing comes from isolation, Tegneforbundet, Oslo, Norway;

2012 / Strength in us, Visual Kontakt gallery, Ulm, Germany;

2011 / Strength in us, European Centre for Culture and Debate Grad,
Belgrade;

2011 / Horizont, Magacin gallery, Belgrade, Serbia;

2011 / Drawings on paper, Remont gallery, Belgrade, Serbia;

2010 / Talog/Debris, Gallery of Faculty of Fine Arts, Belgrade, Serbia;

2009 / Restoration, Art gallery, Cultural Centre Belgrade, Serbia;

2009 / Houses, Gallery of Ilija M. Kolarac Foundation, Belgrade, Serbia;

2007 / The Life You'd Like To Lead, National museum, KruSevac, Serbia;

2007 / Target Market, Gallery Dom omladine Beograda, Belgrade, Serbia;

Group exhibitions (selection)

2020 / Unprotected Witness no2, Museum of Science and Technology
Belgrade, Serbia;

2018 / Precrtano / Overdrawn, contemporary drawing from Leroy Neiman
till today, Museum of Contemporary Art of Vojvodina, curators: Tomas
Vu and Mirjana Dusi¢-Lazi¢, Novi Sad, Serbia;

2018 / 9 magnificent, European Centre for Culture and Debate Grad,
Belgrade, Serbia;

2017 / Back to now, U10 Art space, Belgrade, Serbia;

2016 / 15 years of Dimitrije Basicevic Mangelos award, Legat Colakovic,
Museum of Contemporary Art Belgrade, Serbia;

2015 / Constellations, Serbian Cultural Centre, Paris, France;

2014 / Exhibition of the laureates of Vladimir Velickovic drawing award,
gallery Haos, Belgrade, Serbia;

2014 / Finalists of Dimitrije Basicevic Mangelos award, Remont gallery,
Belgrade, Serbia;

2014 / Drawing, Cultural centre Palilula, Belgrade, Serbia;

2014 / Serbi arte - Belgrade Now, MAP Keller galerie and Kunstforum
Montafon, Schruns, Austria;

2014 / City salon, European Centre for Culture and Debate Grad, Belgrade,
Serbia;

2013 / 9* Circle of Obsession, Kunstimaja gallery, Tartu, Estonia;

2012 / Collection 1, collection of October salon, gallery Podrum, Cultural
Centre Belgrade, Serbia;

2012 / Hestutstillingen 2012, Autumn Exhibition, Kunstnernes Hus, Oslo,
Norway;

2012 / 9th Circle of Obsession, Contemporary Gallery Zrenjanin, Serbia;

2012 / Mikser festival, The most beautiful building, Belgrade, Serbia;

2012 / NordArt 2012, Kunstwerk Carlshutte, Budelsdorf, Germany;

2012 / Supermarket, Stockholm Art Fair, Kulturhuset, Stokholm, Sweden;

2012 / After communication, 16th Spring exhibition, Culture house, Cacak,
Serbia;

2011 / Hjem.Dom.Home, Vanlgse Kulturhus, Copenhagen, Denmark;

2011 / Tranzit, studio Stag, Drammen, Norway;

2010 / Exhibition of 33" Jalovik Art colony JLK, Gallery of Cultural centre

Jalovik, Serbia;

2009 / Ny Serbisk Kunst, Vanlese Kulturhus, Copenhagen, Denmark;

2008 / Centre for Icelandic Art, Reykjavik, Iceland;

2008 / Plazma, young artists from Serbia and Kosovo, Leonhardi
kulturprojekte, Siemens_artLab gallery, hosted by Hilger
Contemporary, Vienna, Austria;

2008 / Remake, Gallery of Contemporary Art, Smederevo, Serbia;

2007 / Dimitrije BaSicevi¢c Mangelos Award, finalists, Kontekst gallery,
Belgrade, Serbia;

2007 / Plazma, young artists from Serbia and Kosovo, Leonhardi
kulturprojekte, Frankfurt, Germany;

2006 / 47th October salon - Life, art and confusion, curators and
selectors Rene Block and Barbara Heinrich; Belgrade, Serbia; works
acknowledged by Robert Storr, member of the award jury;

Awards

2016 / Finalist for the FID drawing award, Paris, France;

2014 / Dimitrije Basicevi¢ Mangelos award, as part of Young Visual Artist
Award network, given by Centre for Contemporary Art in Belgrade and
the Foundation for a Civil Society New York;

2014 / Award for drawing, Vladimir Velickovi¢ award, given by Haos gallery
and Vladimir Veli¢kovi¢, Belgrade, Serbia;

2008 / KulturKontakt Austria and Henkel Art Award for contemporary
drawing, award in a form of a certificate as one of the 5 artists

representing Serbia in Vienna;

2006 / Gallery of llija M. Kolarac Foundation, Award for the best exhibition
in 2005/06 season, Belgrade, Serbia;

Residencies

2015 / Nordisk Kunstnarsenter Dale, Dale i Sunnfjord, Norway;

2014 / International Studio and Curatorial Programme - ISCP, New York, USA;

2011 / Kunst Kamers Rotterdam, Home is where you hang your Art,
Rotterdam, Netherlands;

2010 / 33 Jalovik Art colony JLK, by invitation, Jalovik, Serbia;

2008 / The Association of Icelandic Visual Artists (SIM), Reykjavik, Iceland;



Jelena Krivokapi¢

Natasa Kokic
Ensemble of Possible Histories

Natasa Koki¢’s Ensemble of Possible Histories is an ensemble of differently mediated fictional
worlds and their “realities”. Genuine experiences in its own making. Realms of spirit and realms of
senses. An ensemble of interpretative possibilities of material history...

The artist’s experience of aspects of the modern world is presented through remote historical,
but familiar poetic affiliations, first with ancient philosophy, and then with poetry. In his poem
De rerum natura (On the Nature of Things) Titus Lucretius, from the 1st century AD, points to the
nature of affiliations and correspondences with the atomism of the ancient Greek philosopher
Epicurus. This work, which glorifies Epicurus’ interpretations of the world and society, and which
Koki¢ paraphrases for the first time in her cycle of drawings Probability distribution (2017), and
then with the exhibition titled On the Nature of Things (2018) - celebrate stories about the
nature of all matter, Epicurean materialism, the movement of atoms and absolute emptiness,
revises eternal questions on the origin of the world and humans, natural phenomena and
cosmogony, questions about causal connections and the origin of knowledge. In the spirit of

an unbroken chain of hypothetical conversations and poetic appropriations, Koki¢ gradually
introduces us to the world of her unique “poetic atomism”.

The Epicurean theory of “atomic swerve” (clinamen) is of particular importance in this
appropriation as part of the material system in eternal inter-action, a particle in motion
participating in the formation of stable composites and aggregations, but even more often
producing zones of incidents and unpredictable flows of new life forms. Agglomerations formed
as results of unrepeatable collisions of atoms and their derailment, in constant vibrations and
elementary stimuli of deflection, particles that deviate from monolithic bodies and societies of
ordered systems, turn out to be of vital importance in Koki¢'s research process. In the drawing
described as protuberances that grew into formations of luminous and monumental spheres,
they owe their origin to the initial motion of the luminogram, a vibrant particle isolated in the
setting of a slightly imprinted trace of graphite pencil or charcoal powder, a subtle unrepeatable
and constructive element of this very motion, but also of any sensory perception.

The structures of Koki¢’s open agglomerations emerge from the experimental workshops and
drawing laboratories of her latest cycle called the Ensemble of Possible Histories. In them, the
Epicurean story of the nature of matter and its constant motion intertwines with the forcibly
atomized configurations of the modern world in the realities of its “short cuts” and closed
systems. According to the artist, closed systems, which in this case refer to society as a whole,
are artificial creations, and not natural aberrations created as a consequence of the motion



of atoms. The contemporary society is re-
examined over and over again through a socially
commodified individual in a zone of constant
fear and apparent security; through a measure
of initial resistance and positive social entropy;
through a civilization governed by the laws of
chance, incident, or destructive inertia. Koki¢
comments on the works from this cycle:

“Works of art in a subtle and complicated way
talk about restrictions and various prohibitions,
but they also provide a slight sense of optimism.
In order to revive our aspirations, it is necessary
to move a little bit from the place we are
standing at and change the angle of perceiving
the situation. For example, bricks that were
previously part of a wall structure have fallen and
changed both their position and angle in relation
to their basic position. Atoms are all the same
within the same structure, but there are also
unpredictable “holes” in their construction as
the basic elements. The accumulation of desired
objects, for example a perfect house, emphasizes
vanity, but also panic and stress with which we
approach topics related to housing. Lamps and
chandeliers that take the form of molecules

or resemble “graphic chart” have the task of
yrmeH Ha nanupy / charcoal on paper showing us how individuals make their personal
2019, 128 x 123 cm and business connections.”

be3 Ha3uBa / Untitled

As a demonstration of the movement of matter and its “astral” projections a rare rhapsody

of the luminous and its shadows takes place in the works of Natasa Kokic, as a feast of color
without color; the dialectic of matter and spirit; a demonstration of society in its constant
turmoil; individuals reconsidering zones of collision between free will and positive social
arbitration. The pointillist structure of the image is a hallmark and close companion of these
permeations of spheres of different worlds. A cycle of images that becomes an open process of
nature and society, its congenital holder and corrective, but also a platform for participation in
this permanent evolution of matter and renewal of the sources of sensory perception.



N3N0XBA PEA/TU30BAHA CPEACTBUMA
CEKPETAPWJATA 3A KYNTYPY
IPAJA BEOTPAIA

N30ABAY

NMPOOAJHA TANEPUJA «BEOIPA[l»
Kocanuunhes BeHay 19, beorpag, Cp6uja
Ten/dakc 011 30 33 923

Ten 011 32 87 325
office@galerijabeograd.org
www.galerijabeograd.org

[MaBHM 1 OArOBOPHM ypeaHUK
Muxauno M. lMetkosuh, pupexTop

Kyctoc
Jenena Kpusokanuh

YpenHuK usgara
[lparnua Bykosuh

YMeTHUuKM caBet

bpaHko Pakosuh

Anekcangap Jleka MnapeHoBuh
lopaH [lecaHunh

TekcT y KaTanory
JeneHa Kpuokanuh

Mpesopg,
BaHpa MNeposuh

[n3ajH
Hont Koeau

®otorpaduja
Hatawa Kokuh

Lramna
I'pup ctyamo pnoo, beorpan

Tupax
150

EXHIBITION SUPPORTED BY
SECRETARIAT FOR CULTURE OF
THE CITY OF BELGRADE

PUBLISHER

GALLERY «BEOGRAD»

Kosancic¢ev venac 19, Belgrade, Serbia
+ 38111 30 33 923

+38111 32 87 325
office@galerijabeograd.org
www.galerijabeograd.org

Editor-in-chief
Mihailo M. Petkovi¢, director

Curator
Jelena Krivokapic

Catalogue Editor
Dragica Vukovi¢

Art Council

Branko Rakovi¢

Aleksandar Leka Mladenovi¢
Goran Desanci¢

Text in Catalogue
Jelena Krivokapi¢

Translation
Vanda Perovi¢

Design
Zolt Kovac

Photography
Natasa Kokic

Printed by
Grid studio, Belgrade

Print run
150

CIP - Katanorusauuja y nybnukauuju
HapopHa 6ubnuoteka Cp6uje, beorpap,

75.071.1:929 Kokuh H.(083.824)
741(497.11)"20"(083.824)

KOKWH, Hatawa, 1979-

HacnoBHa ctpaHa / Front cover

Cucrem Il (petam) / System Il (detail)

YITbeH y 0710BLM U WTamMna Ha naycy / charcoal and
print on tracing paper

2020, 300 x 110 cm

Mocnepwa ctpaHa / Back cover

Hatawa Kokuh = Natasa Koki¢ : ckynuHa Moryhux ucropuja = ensemble of possible histories :
MpopajHa ranepuja "beorpaa”, HoBeM6ap 2020. / [TekcT y KaTanory JeneHa Kpuukanuh = text in
catalogue Jelena Krivokapi¢ ; npeBos Banpa Meposuh = translation Vanda Perovi¢ ; ¢potorpaduja

Hatawa Kokuh = photography Natasa Koki¢]. - beorpag : lpopajHa ranepuja "beorpap” = Belgrade :

Gallery "Beograd", 2020 (Beorpag, : lpup ctyauo). - [12] cTp. : penpopykuuje ; 22 x 22 cm
Tupax 150. - Ynopefo cpn. TeKcT u eHrn. npesop. - Hatawa Kokuh: ctp. [4].
ISBN 978-86-6141-157-1
a) Kokuh, Hatawa (1979-) -- LipTexu -- U3nox6eHn katanosu

COBISS.SR-ID 23414281

Cucrem Il (petam) / System Il (detail)

yr/beH 1 onoBKa y 60ju Ha nanupy / charcoal and
colour pencils on paper

2020, 230 x 69 cm



Ckuua 3a yprex / Scetch for a drawing
cKeHupaHa ¢oTorpaduja / scanned photograph






