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MuoHa Mapta Mapkosuh

CTEINEHULE AYUIE
,QUO VADIS, Domine?”, (.. lleTap

HoBa cepuja cnuka, nnogHor nukoBHor onyca Mune Bapgmon, uMeHoBaHa ,,Quo vadis”, Kao Kiby4yHu
MOTMB UMa cTeneHuue 1 notephyje GacuMHUPaAHOCT ayTopKe 3a CaBpeMeHO, Kako y popMu Tako u y
nspaxajy. buorpadpckun nocmatpaHo Muna je npeacraBHuLa cpeae reHepauuje Beh adbmpMmucanmx
6eorpafickux BU3yesTHUX YMETHUKa Koja je y CTaJIHOM MpencnuTuBaky CTBapy U OfHOCA U3 CBOje
Haj6nuke okonuHe. OHa npe ceera oceha a NOTOM U NPEHOCH, Y PA3NINYUTUM JIMKOBHUM TEXHUKAMA,
uMnpecuje u3 H0oj 6nnckor xusota gosofehu rnegaoua npen oanyky. YpbaHun motuesm MunuHmx
Jena He caMo fa pacumMHUpajy 360r CBoje KOMMIEKCHOCTYU, rPaHANO3HOCTU U IUMEH3Mja Hero u
36or marujcke Mmohu fa Hac onuMHe U yBepy y cnuky Tpaxehu of Hac yyewhe. He MoxkeMo octatu
nHpndepeHTHU, Hall nornes yBek Hahe cMep/npasal, uAv NUHUjy Koje he HacTaBUTU Aa nNpaTu Ao
CaMUX UBMLA NNaTHa, Na U Jasbe...

JINHrBMCTUYKM aHanu3mpaHo, Ha3uB oBor MunuHOr nepmopa, UMa KopeHe y APEBHOj NereHan npemMa
Kojoj CB. MNeTap, HanywTajyhy PuM kako 6u n3berao MyyeHULITBO, UMa BU3Kjy XpUCTa U yNJIaLLEH ra
ynuta ,,Quo vadis, Domine?”/,Kyna naew, Nocnope?”. CacBuM je jacHo Aa ce yMeTHUL,A UHTepecyje 3a
CUMbBOMOrunjy cTeneHnLa, Aa je UCTPaXKUna MCTOpUjy U 3HaYEeHE U Aa je MPUBIAYMN YNPaBO HMXOBA
[YanHoCT 1 HefoyMULLA Aa S Ce NeHeMO NN CUNasuMo. ApXUTEKTOHCKM NMOCMAaTPaHo, CTeneHnue
CYy KOHCTPYKTVMBHU efleMeHT noMohy Kora BepTMKasiHO YjeaukbyjeMo NpocTope pasfnyuMTmx HUBOA,

a oBe MunuHe Mory ce eMOTUBHO YMTaTK Kao cTeneHuue Hawwe ayue. CnoHa usmehy oHor wro je
MPOLLIJIO U OHOT LUTO ULLIYEKYjeMO Ha CBOM MyTY, CMoj Pa3nuMuMTUX OAJTYKA M CTaka — CKanuHaTe Kao
YHUBEp3anHM CMMB0ON HaluMx ycnoHa u napos.a. [Mocmatpajyhu nena cepuje ,,Quo vadis” youaBamo
Jla ce yMeTHULA BELUTO NoMrpaBsa Cca HalKUM NOCTOjaleM Y NMPOCTOPY U BPEMEHY jep HaM yBeK

HyAM AeTab CTeneHULITa, HeMaMo MOryhHOCT ia carfieflaMo YMTaBy apXUTEKTOHCKY KOHCTPYKLUM]Y.
MMmepanau Mopa fa ce ycMepm Ha ,hic et nunc”, Ha 0Baj AaTV TPeHYTaK CBOT NOCTOjakba,
arncTpaxoBaHa je KaKo MpoLLocT Tako u byayhHoct. Ha nnatHuMa Benukor ¢popmarta Muna ocnmkaBa
¢parmeHTe creneHunua nonyt ¢ppaMe-a u AOK UX NOCMaTpaMo MMaMo ocehaj Aa oHM He Mupyjy Beh
Tpenepe nonyt Kanpeposux (Calder) ckynntypa. KoMnnekcHocT MoTUBa ornefa ce My TOMe LUTO

je weroeo pexoanduUKoBame aMb1BaneHTHO, MOXKe Jla Ce OAHOCU Ha MeTadOpUYHO KpeTakbe anu

1 Ha peanHo, ¢pusmnuko. [opep Tora, y 3aBUCHOCTW OA, HaLLEr FNeAnLLTa, CTeneHuLe uMajy Moh aa
NCTOBPEMEHO Cafip}Ke ABe CTpyje y cebu, cuMbrosa cy ycroHa u naga. Pellerbe Bu3yenHe 3aroHeTKe
je y OKy mocmaTtpaya Kao v ognyka aa nv he ce onpefenntn 3a KOHPOPMUCTUYKM MYT UIU OHAj
TEXM, aHTUKOHOOPMUCTUYKM.



Y penuma ,Quo vadis” Muna HaM Hyau BuLe MOTYhHOCTU: KOHCTAHTHO CTPeMIbere Ka BULLIMM
HWBOMMa, LWbEBUMA U NYTeBMMa, Bpahatbe Ha No3HaTo M Beh BUHEHO UnK NaK HeKpeTakbe

M OCTajame y cafialltbeM BpeMeHy. [ToHeKas je HeMUHOBHO o0TMhM 1 KopaK yHa3ag, fa 6u ce
cMenuje 3aKopaumno y 6yayhHoCT, ,,cunnas3ak” U CTarHUpare HUCY HY}KHO CUM60n Aerpapaumje u

nponagatba. YKONMKO UHCTUKTMBHO ,,NpeTpunte” MunuHe cteneHuue norneaoM, Henorpelumeo hete
3HATW KOju je BaLl NyT.
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Miona M. Markovic¢

STAIRS OF THE SOUL
"QUO VADIS, Domine?", St. Peter

A new series of paintings, from the prolific visual oeuvre of Mila Gvardiol, titled Quo Vadis,
have stairs as its key motif and confirms the artist’s fascination with the contemporary, both
in form and expression. Biographically, Mila is a representative of the middle generation of
already established Belgrade visual artists who constantly re-examine issues and relationships
from their immediate surroundings. First, she feels and then transposes, in various art
techniques, impressions of life close to her putting the observer in a position to make up

his own mind. The urban motifs of Mila’s works are not only fascinating because of their
complexity, grandiosity and dimension, but also because of the magical power to enchant

and draw us into the picture by inviting us to participate. We cannot remain indifferent,

our gaze always finds a direction or line to continue to follow to the very edges of the canvas,
and beyond ...

Linguistically analyzed, the name of Mila’s cycle, has its roots in the ancient legend according
to which St. Peter leaving Rome to escape martyrdom, has a vision of Christ and frightened
asks him “Quo vadis, Domine?”/“Where are you going, Lord?”. It is quite clear that the artist

is interested in the symbology of stairs, that she has explored their history and meaning
being attracted precisely by their duality and dilemma of whether we are climbing up or going
down. Architecturally, stairs are a constructive element by which we_vertically join spaces of
different levels, and Mila’s can emotionally be read as the stairs of our souls. The link between
what has passed and what we expect on our way, a combination of different decisions and
states — scalinata as a universal symbol of our rises and falls. Looking at the works from the
series Quo Vadis, we notice that the artist skillfully toys with our existence in space and time
as she always offers only a detail of the staircase, we can never see the whole architectural
construction. The observer must focus on “hic et nunc”, on this given moment of his existence,
the past and the future are both abstracted. Mila paints fragments of stairs frame like on
large-format canvases, and while looking at them we have the feeling that they are not
stationary but moving like Calder’s sculptures. The complexity of the motif is also reflected in
the fact that its decoding is ambivalent, it can refer to metaphorical movement but also to
the real, the physical. In addition, depending on our point of view, stairs have the power to

be simultaneously perceived in two ways, they are a symbiosis of successes and failures.

The solution of the visual puzzles is in the eye of the beholder as well as the decision of
whether to opt for the conformist path or the more difficult one, the anti-conformist one.



Mila’s paintings, from the Quo Vadis cycle, offer the observer several possibilities: constant
striving for higher levels, goals and paths, coming back to the known and already seen, or
perhaps not moving and remaining in the present. Sometimes, it is inevitable to take a step
back in order to boldly take a step forward into the future, “descent” and stagnation are not
necessarily symbols of degradation and decline. If you instinctively “run” your gaze over Mila’s
stairs, you will unmistakably know what your path is.
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