........

CayquHmuM

y NpenneTy BpeMeHa

’KAPKO BJEJTMLUA

m p o e R
'Il

\1[011!1- l

20

.r“mm.-"m ATEE ﬁ.f



apko Bjenuua / Zarko Bjelica
TpyaHuua / Pregnant Woman
MeTan, apeo / metal, wood
2020, 18x24x9 cm
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Hparvua Bykosuh
,bOMBA O[] JABYKE"

Hacnos oBor Tekcta Morao 6u aa 6yae OAOA ycknuk v Ouwanosa (M. Duchamp) cmuuanmua
u3 ybehema,...Aa IMKOBHA YMETHOCT He Tpeba aa byae camo CTBap BMAa, Hero Aa mopa butu

y BE3K Ca CMBOM MacoMm yma”. 3aHumane cy ra (M.[) ,...naeje — He camMo BU3yeNHU NPOU3BOAM "
OBaj noBpaTtak Ha noyeTak XX BeKa, BaXKaH je 3a Ta4HO MLWYMUTaBae MHOTMX TOKOBA Y JIMKOBHO]
YMETHOCTM KOjU HaC JOBOAE 40 OBOT Haller BpeMeHa. Tafla je OTBOPeH NpoCTop 3a KoHyenm,
anu v 3a onpasAarba, 3roBope U MHore Npon3Bo/bHOCTU. OHO LWITO je HeCYMHUBO, CXBaTakbe

U NnpuxBaTarbe MofepHe YMETHOCTU BULLE HUje 6uno mcto. Kybusam je apupmmncao konax,

a IMKOBHUM rOBOPOM je Y NPOCTOpY CBEL0YMO YTUAUTApHM NpeaMeT 1 Beh 3HaHe dopme
HanpaB/beHe, y OCHOBMW, 3@ MPaKTUYHY NPUMEHY.

Ogaj Manu yBof je 6o noTpebaH aa 6m ce npubnunxune u carnegane CIMYHOCTU U PasfnKe y
pafoBKMMa ABoje 3penux, 3aHMMIbUBKX ayTopa, JeneHe Tprkosuh 1 Xapka bjenuue, Ha n3n0x6m
LCayyecHuum y npennety BpemeHa” y INlb.

Y pasnuunMTuM MenujuMa usBeLeHu, pasiMumnTe NpoCcTopHe OpujeHTaLmje U TOHAUTET], HUXOBU
pafoBM aKTMBHO KOMYHMLMPA]y, kako Mefjy coboM Tako v € mocMaTpayeMm Kora yBriaye y CBOjy
aBaHTypy Beh cTBOpeHUX GOpMU U HMXOBUX ,cycpeTa”. O36M/bHO, @ AYXOBUTO, UPOHUYHO, AN
[06pOHaMepHO MM UCKPUYABO M AETUHE CMENo, BEAPO M BECEeO OKYNupajy NpocTop CBOjUM
3Ha4erMMa, 04/1y4HM Aa Hac 3abaBe M 3aMucne.

Jenena TpnkoBuh 6enexu opylUTBEHU CErMEHT BPEMEHA KpO3 reorpadujy u MCTOPUjCKM TOK
HEroBor NpoTULara 1 NpoXuMara. Konaxupa mecra 1 nojase, ABOAMMEH3MOHANIHO Caxe
NMKOBHE NpUYe y NIaHOBKMAa, jeAHY NpeKko apyre, 4a 61 HanpaBuia HOBM HApPaTUBHU O4HOC U
noaBykna oapeheHu cta. Tamo rae cMaTpa Aa je noTpebHo, AMPEKTHO MHTepBEHULLE, f0LpTaBa
HepocTajyhe aenoBe v ycnoctas/ba HOBE Be3e.JefHOCTaBaH je MaTepujan KojuM oHa Adaje
KOMEHTape Ha ApYLITBO 1 BPEME YMjK CMO CaBPEMEHULIM, aNU U BPEME KOje je n3a Hac. Mane ca
CBOjMM UCTOPUJCKUM MpUYaMa cy,y OBOM LMKAYCY, jeaHa o4 noanora u ca ApyruM npeameTuma

Y UTPU, AYXOBUTU OTKJIOH (eCLajr y NpBOj paBHM) 0f, 036U/bHUX MHTEPBEHLIMjA OKO HUXOBOT
npaB/bera NoCNeAmUX AeLeHNja, NpaB/berba rpaHuLa 1 paharba HOBUX Apxasa. Y HeKo apyro
BpeMe (noMopckux oTkpuha), Ty cy 6poiloBM M apceHan cnpaBa W anapaTta HEONXOAHMX 3a
NpOCTOPHY opujeHTauyjy.Jenena Tpnkosuh He cynpocTas/ba NaHOBE Yy CBOjUM KONaXMMa, Beh nx
cnaxke y OKBMp, Harnawaeajyhu Heke aa 61 apyruMa Aana afekBaTHo MecTo. Taj puTaMm, y cBefeHoj
paBHU M OKBMPY pada, 04, NocMaTpaya nNpaBu CayyeCcHUKa y Npennety BpeMeHa (HhUXoBOM
HenMHeapHOM CyCpeTakby). JeAHOCTaBaH NPUCTYN CI0XKEHO] UIPU BPEMEHCKMX TOKOBA ociobaha
NMYHA 3anaxarba M yBUAE Y COMCTBEHM OAHOC NpeMa HekoM Aoby Koje Huje ,Hawe”



Paposu Xapka bjenvue HanpaB/bHM Cy o4 NpeaMeTa HafeHux, pa3bauaHmx CcBya OKO Hac,
YTUIMTApPHUX UMW He, AeNI0Ba HEKE HEMO3HAaTe LeNMHe, Hajuelwhe 0CTaB/beHMX Kao OTnag,
onbayeHux 13 cBor ynotpebHor Toka U GyHKuuje. Fb1uxoB NoBpaTaK y XMBOT je KOHCTPYKLMja
YMeTHUUYKe MMarnHaumje u noyetak npuue. lNpenmetu,,,IMKOBK", NOCTajy aHcambau ca NOTNyHO
HOBMM CafipXXajuMa U 3HayerKMa. HbruxoBa npMMapHa NojaBHOCT, HAaroBELTaBa U OTKPUBA LpYre,
ckpuBeHe, MoryhHoctu. XXapko bjenunua ceojom mawTom 06nukyje MmehycobHe ogHoce nsmehy
npefMeTa v NpoOMeHa y Koje UX YBOAM, Mera UM ,INK” U [aje HOBa 3Hauyerba. KOHTeKCTOM U
Mef)yogHOCOM ca Apyr1M akTeprMMma HacTajy HOBE NPOCTOpHe LennHe. Ha 0Boj M3nox6bwm cy 1o
HeBennke TPOAMMEH3MOHANHe KOMMO3uLMje Koje 0CBajajy CBOjOM BEAPUMHOM U AyxoBuTOWhy.
Y HEKMM pafloBMMaA OCBaja HMX0Ba C10604Ha, NPOCTOPHA Pa3urpaHoCT M BELUTA Urpa NPOMeHe
nnaHoBa NnocMaTpakba, roToBO, Y Hefornes.

Mako uMajy MOTNyHO pasnuuuMTe SIMKOBHE MPUCTYNE M HauyMHe Ka3uBarba, OBO [BOje YMETHMKA
ocTBapyje carnacje y oceharbMMa Koja n3asmea kog nocmatpada. Oba pasa Mmame oCMex KOjuM Ham
ckpehy Naxmy, yKasyjy, Ha BP0 BaXKHE MOMEHTE Halle er3ucTeHLmje, HeBUAbMBE HA NPBU Nornes, a
UCTaKHYTE OBUM NYLUMAHUM pafoBUMa Npen HaMma.

CaMuM MocTojareM Ha 3eMJ/bi YYECHULM CMO KOMIIEKCHE Urpe Tpajatkba M HecTajakba ca, Hausmes,
OJCYCTBOM CMUC/A. AyTOpU O KOjUMa je pey y 0BOM TEKCTY Ty TparuuHy nosuuujy nomMepajy y pasaH
Apyror nornesa v oOfHOCa y3poKa M Nociefuue y KOME je akLEeHaT Ha CaMOM Tpajakby, a CMMUCA0 Y
HEBUAJbUBUM, CBENPOXMMAjyhM HUTUMA KOje YMHE HOBE M HOBE ofHOCE U hopMe.



Jenena Tpnkosuh
trpko20@gmail.com

Jenena Tpnkosuh je poheHa beorpaay. lunnoMupana u Maructpmpana
Ha DakynTeTy NMKOBHMX YMeTHOCTM y beorpaay (reHepauuja 1971).
Papuna Ha Akagemnju ymeTHocTM Y HoBoMm Capy Kao penoBHM
npocdecop. Xusu u pagu y beorpaay.

CAMOCTAJTHE U3/10XXBE (v360p)

2018. - PaHu 1 3penu pagosu, Hapoaxu mysej, Kpylwesal,
2018. - MNpep, Bama cToje camo MyLLKapuu, JIMKoBHa ranepumja
KyNnTypHor ueHTpa beorpag

2017. - U3nox6a baHkert, lanepwuja O30H, beorpan

2011. - U3noxb6a Acoptuman, lNanepwmja YN1YC, beorpan

20009. - U3noxb6a konaxa, lanepuja bnok, Hosu beorpasg

2005. - M3noxba konaxa, lanepuja kynTypHor ueHTpa, Hosu Cap
2005. - M3noxba cnuka bubnuoteka, Manepuja KyntypHor ueHtpa
beorpag

2003. - U3noxba boje y Tekcty, lanepwmja 3BoHo, beorpag,

2000. - U3noxba konaxa, lanepuja Y/1YC-a, beorpapg,

1998. - U3znox6a upTexa u cnuka, lanepwmja Xaoc, beorpap
1995. - U3znox6a konaxa 3a Hapexay MaHpemwTam, Kismxkapa
Mnaswu jaxay, beorpag

1994. - U3znox6a upTexa y xoTenckoj cobu 6p. 611, Xoten MyTHuK,
JbybmaHa, CnoseHuja

1992. - U3noxba konaxa, Manu nukosHuM canoH, Hosu Cap,
1992. - U3nox6a konaxa, CanoH Myseja caBpeMeHe yMETHOCTH,
beorpag

1991. - U3noxba konaxa, lanepuja Noma nucaua, CapajeBo
1990. - U3nox6a konaxa, lanepuja byno Tomosuh, Tutorpag,
1985. - U3noxba konaxa, Manepuja Cecame, [lybpoBHUK

1985. - U3noxba konaxa, lanepwuja Joma omnaguHe, beorpag,
1978. - Usnoxba cnuka, lanepuja Konapuesor HaponHor
yHuBep3wuTeTa, beorpan

M3narana Ha 6pOjHUM KONEKTUBHUM U3n0x6aMa y 3eM/bu U
nHocTpaHctay. Paposu JeneHe Tpnkosuh ce Hanase y MHOTUM
36MpKama y 3eM/bM U MHOCTPAHCTBY. [JOOUTHMLLA HEKONMKO Harpasa of,
Kojux je HajBaxkHuja Harpapa n3 doHpa MeaH Tabakosuh CAHY.

)Kapko bjenuua

zarkobj951@gmail.com

Xapko bjenunua je pohen 1951. y Hukwuhy. unnommupao u
Marmctpupao Ha MakynTeTy IMKOBHUX YMeTHOCTU y beorpany
(reHepauuja 1971). Xusu n pagm y beorpaay.

CAMOCTAJIHE U3/TOXBE (1360p)

2010. - Xapko bjenuua, Nanepuja LleHtap, MNoaropuua (LipHa Mopa)
20009. - Uptexu, objektn, bnok lannepy, Hoeu beorpag,

2006. - CkynntypanHe dopme, lanepuja KynTypHor LeHTpa, beorpag,
2002. - Uptexu, objektn, Crapu 3enaHg, Kparyjesay,

2001. - O6jexTu, uptexu, lanepuja Hukone |, Hukwuh

2001. - 0O6jextu, lanepuja YNYCa, beorpap,

1996. - Lptexxu, MogepHa ranepwja, Moaropuua

1991. - XKapko bjenunua, Manu nMkoBHu canoH, KynTypHu LeHTap
Hosu Cag

1990. - Uptexu, Mana ranepuja ueHTpa 3a Kyntypy, [laH4eBo

1987. - Uptexu, lanepuja Jocun beno beHkosuh, Xepuer Hoeu
1983. - U3noxb6a XKapko bjenunua, Nanepuja noma omnaguHe Tutorpag
1980. - Marucrapcka usnox6a, lanepuja ®J1Y, beorpag,

M3narao je Ha 6pOjHUM KONEKTUBHUM M310X06aMa y 3eM/bU U
MHocTpaHcTBy. Panosu Xapka bjenuue ce Hanase y MHOrMM 36Mpkama
Y 3eM/b1 U MHOCTPAHCTBY. [IOBUTHWMK je HEKONMKO 3HaYajHUX Harpaga.
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Jenena Tpnkosuh / Jelena Trpkovic
Mojacu pacnuHcTBa Ha 3eMsbu. Mopcke cTpyje./ Vegetation Belts on Earth. Sea Currents.
Konax, onoeka / collage, pencile
2020, 57x29 cm



apko Bjenuua / Zarko Bjelica
Cupay Ha xapdu / Harp Player
meTan / metal
2019, 17x13x6 cm



Jenena Tpnkosuh / Jelena Trpkovic
Anne.Tope u pujeke / The Alps. Mountains and rivers
Konax, onoeka / collage, pencile
2019,56x29 cm



Yapko Bjenuua / Zarko Bjelica
KoHon ca 6pojesuma / Rope with Numbers
MeTan, xuua / metal, wire
2019, 22x38x7 cm



Jelena Trpkovic
trpko20@gmail.com

Jelena Trpkovi¢ was born in Belgrade. Graduated and obtained

her master’s degree from the Faculty of Fine Arts in Belgrade
(generation1971). Worked at the Academy of Arts in Novi Sad as a full
professor. Lives and works in Belgrade

SOLO SHOWS (selection)

2018 - Early and mature works, National Museum, KruSevac

2018 - Only men are standing in front of you, Art Gallery of the
Belgrade Cultural Center

2017 - Exhibition Banquet, O3on Gallery, Belgrade

2011 - Exhibition Assortment, ULUS Gallery, Belgrade

20009 - Collage exhibition, Blok Gallery, New Belgrade

2005 - Collage exhibition, Gallery of the Cultural Center, Novi Sad
2005 - Exhibition of paintings Library, Gallery of the Cultural Center
Belgrade

2003 - Colors in Text exhibition, Zvono Gallery, Belgrade

2000 - Collage exhibition, ULUS Gallery, Belgrade

1998 - Exhibition of drawings and paintings, Haos Gallery, Belgrade
1995 - Collage exhibition for Nadezhda Mandelstam, Plavi jahac
Bookstore, Belgrade

1994 - Exhibition of drawings in the hotel room no. 611, Hotel Putnik,
Ljubljana, Slovenia

1992 - Collage exhibition, Small Fine Art Salon, Novi Sad

1992 - Collage exhibition, Salon of the Museum of Contemporary Art,
Belgrade

1991 - Collage exhibition, Writers’ House Gallery, Sarajevo

1990 - Collage exhibition, Budo Tomovi¢ Gallery, Titograd

1985 - Collage exhibition, Sesame Gallery, Dubrovnik

1985 - Collage exhibition, Gallery of the Youth Center, Belgrade
1978 - Exhibition of paintings, Kolarac People’s University Gallery,
Belgrade

She has exhibited at numerous group exhibitions in the country

and abroad. Jelena Trpkovic¢'s works are in many collections in the
country and abroad. Recipient of several awards, the most important
of which is the Award from the lvan Tabakovi¢ Fund of SANU (Serbian
Academy of Sciences and Arts).

Zarko Bijelica
zarkobj951@gmail.com

Zarko Bjelica was born in 1951 in Niki¢. Graduated and obtained his
master’s degree from the Faculty of Fine Arts in Belgrade (generation
1971). Lives and works in Belgrade.

SOLO SHOWS (selection)

2010 - Zarko Bijelica, Center Gallery, Podgorica (Montenegro)
2009 - Drawings, objects, Blok Gallery, New Belgrade

2006 - Sculptural forms, Cultural Center Gallery, Belgrade
2002 - Drawings, objects, Old Zeland, Kragujevac

2001 - Objects, drawings, Nikola | Gallery, Niksic¢

2001 - Objects, ULUS Gallery, Belgrade

1996 - Drawings, Modern Gallery, Podgorica

1991 - Zarko Bjelica, Small Art Salon, Cultural Center, Novi Sad
1990 - Drawings, Small Gallery of the Cultural Center, Pancevo
1987 - Drawings, Josip Bepo Benkovi¢ Gallery, Herceg Novi
1983 - Zarko Bjelica exhibition, Gallery of the Youth Center, Titograd
1980 - Master’s degree exhibition, FLU Gallery, Belgrade

He has exhibited at numerous group exhibitions in the country and
abroad. Zarko Bjelica’s works can be found in many collections in the
country and abroad. He has received several significant awards.



Dragica Vukovic

A BOMB MADE OF AN APPLE”

The title of this text could be Dada exclamation mark or M. Duchamp’s prank out of conviction
“...that fine art should not only be retinal but must be related to the gray cells of the mind”. He
(M.D.) was interested in “... ideas - not merely visual products”. This reference to the beginning
of the 20" century is important for the correct reading of many fine art movements that lead to
the present. That time created space for the concept but also for justifications, excuses, and much
arbitrariness. However, beyond doubt, from that time on the understanding and acceptance of
Modernist art changed for ever. Cubism affirmed collage and the language of fine art affirmed
space for the utilitarian object together with the already known forms basically made for
practical use.

This brief introduction was necessary in order to better understand and perceive the similarities
and differences between two mature, interesting artists Jelena Trpkovi¢ and Zarko Bjelica whose
exhibition Accomplices in the Interweaving of Time is hosted at the Sales gallery Beograd.

Executed in different media, having different spatial orientations and tonalities, their works
actively communicate both among themselves and with the viewer who is drawn into their
adventure of readymade forms and their “encounters”. Serious but witty, ironical but with good
intentions or sparking and childishly bold, joyful and cheerful these works occupy space with
their meaning, decisive in their intention to entertain us and make us think.

Jelena Trpkovic¢ records the social segment of time through geography and the historical course
of its flow and interactions. She collages places and phenomena, assembling two-dimensional
visual stories in planes, one over the other, in order to make a new narrative relationship and
emphasize a certain stance. Where she considers it necessary, she intervenes directly, draws the
missing parts and establishes new connections. She uses simple material to comment on society
and the times we live in as well as the times past. Maps with their historical stories are one of
the backgrounds for this cycle and together with other objects they are used as a humorous
distraction (cutlery in the first plan) from the serious interventions connected with the drawing
of maps in recent decades, establishing borders and creation of new states. At another time (of
maritime discoveries), there are ships and an arsenal of devices and instruments necessary for
spatial orientation. Jelena Trpkovi¢ does not oppose the planes in her collages, but assembles
them into a frame, emphasizing some to give others an adequate place. That rhythm in a reduced
plane, within the framework of the work, makes the viewer an accomplice in the interweaving of
time (their nonlinear encounters). A simple approach to the complex play of time flows liberates
personal observations and insights into one’s own attitude towards an age that is not “ours”.



Zarko Bjelica’s works of are made of objects found, scattered all around us, utilitarian or not, parts
of some unknown whole, mostly left as junk, stripped of their usage and function. Their new life is
the construction of the artist’s imagination and the beginning of a new story. Objects, ‘characters,”
become ensembles with completely new contents and meanings. Their original appearance, hints
and reveals other, hidden, possibilities. Using his imagination Zarko Bjelica shapes the mutual
relations between the objects and the changes he introduces, thus altering their ‘character” and
giving them new meanings. New spatial wholes are created by the context and interrelationship
with other wholes. Small three-dimensional compositions showcased at this exhibition captivate
with their cheerfulness and humor. Some of the works captivate by their free, spatial playfulness
and a skillful almost indefinite change of vantage points.

Although having completely different artistic approaches and narrations, the two artists achieve
harmony in the feelings they evoke in the viewer. Both works make the viewer smile, thus
drawing our attention, pointing to the very important moments of our existence, invisible at first
glance but highlighted by these lucid works .

By our very existence on Earth we are participants in a complex game of duration and
disappearance that seemingly lacks meaning. These two artists shift this tragic position to the
plane of another point of view and a relationship of cause and effect where the emphasis is on
duration itself and the meaning is in the invisible, all-pervading threads that create new and new
relations and forms.
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TPNKOBWH, JeneHa, 1952-

Jenena Tpnkosuh 1 Xapko Bjennua =Jelena Trpkovi¢ and Zarko Bjelica : cayuecHuum y npennety

HacnosHa ctpaHa / Front cover

Jenena Tpnkosuh / Jelena Trpkovic

KpamesuHa Cpba, XpBaTta u CnoBeHaua. [Monnutuukm
npernep, (petasm) / Kingdom of Serbs, Croats and
Slovenes. Political Review (detail)

Konax, onoBka / collage, pencile

2020,40x29 cm

Xapko Bjenuua / Zarko Bjelica

BpeMeHa = accomplices in the interweaving of time : MpoaajHa ranepuja "beorpag’, asrycr-centembap
2020./ [tekcT y kaTanory iparuua Bykosuh = text in catalogue Dragica Vukovic ; npesoa Banaa Meposuh
= translation Vanda Perovi¢ ; dotorpaduja Bnagummp Monosuh, Jenena bjenmua Kaauja = photography
Vladimir Popovic, Jelena Bjelica Kadija].- beorpag, : lpoaajHa ranepwja "beorpan’ = Belgrade : Gallery
"Beograd’, 2020 (beorpaa : lpua ctyamno).- [12] ctp. : doTorp.; 22 x 22 cm

Tupax 150.- Ynopeno cpn. TekcT 1 eHrn. npesog,. - Jenena Tpnkosuh: cTp. [4]. - XXapko Bjennua: ctp. [4].
ISBN 978-86-6141-156-4

1. Bjenuua, Xapko, 1951- [ymeTHuK]
a) Tpnkoswh, JeneHa (1952-) -- M3nox6eHun katanosu 6) bjenunua, XXapko (1951-) -- U3noxbeHn katanosm

COBISS.SR-ID 18454281

[eBojka koja nuwa (aetasm) / Girl Urinating (detail)
metan / metal
2019, 25x18x19 cm

Mocneprba ctpana / Back cover

JeneHa Tpnkoswh / Jelena Trpkovic

[ge Manme Ha oToky cpehe (aetam) / Two Palms on
the Island of Happiness (detail)

KOMax, 0NoBKa, nacren / collage, pencile, pastel
2020, 63x51 cm

Xapko Bjenuua / Zarko Bijelica

Lynspa xeHa (zetasm) / Hollow Woman (detail)

meTan / metal
2020, 28x7x10 cm



Jenena Tpnkosuh / Jelena Trpkovic
CnoBeHuja, XpBatcka U CnaBoHuja, BojsoamHa / Slovenia, Croatia and Slavonia, Vojvodina

Konax, onoeka / collage, pencile

2019, 56x29 cm
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