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CBaka Tauka je HOBM noyeTak

TeMa AOKTOPCKOr YMETHUUKOT NpojekTa fecmyanHu pumam mayke — y IUKOBHUM npedcmasama
nepcoHanU308aHUX NPOCMopa 2padosa — MyimumMeoujanHa uznoxba, OGHOCK Ce Ha MPOMULLIbakbe

1 u3Bohere yMEeTHUUKE NOETUKE U TEXHUKE, HA OCHOBY JIMYHOT JOXMBIbAja ayTOPKMHOT KpeTakba

KpO3 pasnuuuTe rpafiose cBeTa. [IpMMEeHOM pa3HOBPCHUX METOAA UCTPaxuBarba y MctaHbyny,

NvHuy, Xupowumu u beorpagy, rae ce Heko BpeMe nNpodeCcMoHanHo ycaBpLIaBana Ha NpecTusKHUM
YMETHUYKUM MHCTUTYLMjaMa, YMETHULIA NPOHAa3N HUXOBE CreunduyHe cumbone 1 3HavajHa MecTa.
McTpaxkeHW rpaicku caapykaju cy NpeacTaB/beHM Ha LPTEXMMA U CIMKaMa 2eCcmyanHuM pummMoM mayke
U 0e0 CY MHTEPAUCUMNIIMHAPHE MYNTUMEMjaiHe NMOCTaBKe.

lecmyanHu pumam mavke eBoUMpPa KpeTakbe, TeneCHO-MaHyenHo n3Bohere pasa, Heryje ecTeTuky
MOKpeTa TeNa Unu pyke y Urpu IMKOBHUX eIEMEHaTa: Tauke, iMHuje 1 60oje; Bpaha yoseka Ha ieno

¥ Y3BULUEHO HarnawaBarbeM Kpyra Kao popme CaBpLIEHCTBA U MeTadU3MKE TauKe Ka0 BPEMEHCKE
AuMeH3uje cauke. lNpencTaB/bakbeM NMYHUX LOXMBIbAja FPAACKMX NpocTopa nomMohy pasnuunte
060jeHOCTU 1 rYCTUHE Tayaka UM Kpyroea, 60joM ce KapakTepuile aTMocdepa, /byam U apxXUTeKTypa
rpaga, a ryCTMHa Tayaka Kao ancTpakTHa popma roBOpu O MHTEH3UTETY AMHAMMKE FPAACKOr XMBOTa.

[oxTopcka usnoxba Ncnpope Guhosuh npukasyje pasHOBpCHe pUTMOBE, KOju MeTahOpUYKM
03HauaBajy Ky/lTypy XMBOTa OBUX rpafioBa, CAaBPEMEHOT WU TPAAULMOHANHON, LOK JOCIOBHO UMajy
3Hauerba My3uKe 1 neca cneunduUyuHMX 3a ogabpanu rpag. lecmyaiHu pumam mayke - y UKOBHUM
npedcmasama nepcoHanU308aHUX NPocmopa 2padosa — MynmumMeoujanHa u3noxba, NoacTuye Ha
NIMKOBHA U puno3dcka pazmaTparba Tauke, Koja Ha janaHCKOM, TYPCKOM, CPMCKOM U HEMAYKOM je3UKy
MMajy UCTO 3HAYEHE ,,CBaKA MAYKa je Ho8U NoYemax’, pasNUUMTOr 3ByUHOr PUTMA M3roBapakba.

Onusepa Epuh u Ucnpopa ®Guhosuh



2020: KYNTTYPAJTHOCT TOAJIETA

Toanet je NOCTaB/bEH 33 NOCETUOLE a Pa3MUCIIE O KYNTYPHO] 6€3rpaHUYHOCTM UK KYITYPanHOCTU
TOaneTa y NpownocTu, cagalrocti n byayhHoctu. Cagpxu ,[ecTyanHor putam Tauke" Koju

CHUMa BpEMEHCKY JMMEH3M]y NpoLLeca NOKPeTa Y C/IMLM U MY3UUKM 3BYK LIMPKYIapa Koju Moxe

D3 O[paXaBa 3BYK Cafallitbe KYTYpasHOCTU Ha MECTY MHCTanauuje. Matepujanu: Toanet nanup,
CIMKapKM UK LUpTayku MaTepujan (BodeHe 60je), 3ByK OKpyXeka, KOMMjyTepPCKO Npouecynpare y
peanHoM BpEMEHY.

Kapa TexXHONOLWKM yTULAj Ha APYLUTBO Npey3Me CBOjY ynory, To Moxe 6UTh BpeMe Aa YMETHULM
urpajy cBojy. YMETHOCT, 3a Hac, HMje CaMo HELLTO WTo Tonepuile cneunduyny nenoty”. Creapu Koje
Ccy ,py>XXHe" Mory 3anpaBo 61T MecTo JbyackocTu. [la nojacHMMO, ToaneTu NonyT janaHcKor — AUBHO
(whoa), cy npocTop TpafMLUMOHANHOT rOCTONPUMCTBA, ONPEM/bEHN CEH30pUMA KOjU pearyjy Ha
LOAMp, NYLWTajy BOAY M Fpejy ToaneTHa CeamIITa, MMajy TOaNeTHM Nanvp HeBepoBaTHe Mekohe, yak
€MUTYjy 3BYK U3 npupoge. Mu ux oBae pasMaTpaMo Kao MecTa NnoTeHuujana jeqHor yMeTHUYKOr
UCTpaXnBaka.

KoHuenT oBor yMeTHUUKOT fiena ce y Hayeny ogHOCK Ha uaejy Aa ce Au3ajH Toaneta npeacrasu

Kao [eMOoHCTpauuja KyntypanHocTu. Ha oCHOBY peyeHor KOHLeNTa, YMETHUYKO LEeN0 CafpXKU:

1)) ,fecTyanHu putam Tauke” KOju CHUMa BpEMEHCKY AMMEH3M]y NpoLieca NOKPeTa y CULM, XKyTa

60ja cumbonusyje KpeTare CyHUa, a NnaBa 60ja KpeTarbe peke; 2.) My3MUKM 3BYK LMPKynapa
CMHTETM30BaAHOT Ca 3BYKOM M3 OKPYXXeHa KOjU OApaxKaBa 3BYK NMPUCYCTBA OBOBPEMEHE KyNType Ha
MecTy uHcTanauuje. Kao pesyntaTt, 0BO yMETHUYKO AeNo NpeacTaBs/ba jeAaH ApYrv nornes Ha An3ajH
Toaneta. Takohe ce HapaMo Aa nNpyxa MoryhHoOCT Aa pasMUCIMMO UK NPOBEPUMO KOHLLENT, MOKpeT
U MY3WKY, KOju Ce OAHOCe Ha ToaneT y MpOoLIOCTH, CAAALHOCTM M 6yAyRHOCTU; TPEHYTaK ONaKwWwaka y
KOMe KOHTeMnanpamo 6e3rpaHMyHOCT MecTa 3a 04Mop.

2020. © Ucnpopa ®uhosuh n Javhnu Mucasa
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CeneKkTtoBaHe rpynHe usnoxoe
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(CCA Glasgow - UK)

2017.- Noepatak y cagawkoct, U10 ranepuja, beorpag, Cpbuja
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MeTpo Mana / akpuaunk Ha nnaTHy

Metro Map / acrylic on canvas

2019,100 x 80 cm
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CBaka Tauka je HOBM MOYeTaK Ha TypCcKOM / akpUIMK Ha nanupy CBaka Tauka je HOBM MoYeTaK Ha HEMAYKoM / aKpUAKK Ha nanupy
Every Dot Is A New Beginning in Turkish / acrylic on paper Every Dot Is A New Beginning in German / acrylic on paper
2020,70 x 70 cm 2020,70 x 70 cm
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CBaka Tauka je HOBM MOYEeTaK Ha CPCKOM / akpUaUK Ha nanupy CBaka Tauka je HOBM MOYEeTaK Ha janaHCckoM / akpuamk Ha nanupy
Every Dot Is A New Beginning in Serbian / acrylic on paper Every Dot Is A New Beginning in Japanese / acrylic on paper
2020,70x 70 cm 2020,70 x 70 cm




OpruHanHa ckuua, geuembap 2019. (2020: KYNTYPAJTHOCT TOAJIETA)
Original sketch, December 2019 (2020: ARESTROOM CULTURALITY)
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KapTa janaHcke xene3sHuue akTuBupaHa y jaHyapy 2016.roavHe y Xupolummu, 3a nyToBaree
Kpo3 pasnuuuTe rpafoBe JanaHa, MHCMUpauuja 3a ciuky ,MeTpo mana.
Japan Rail Pass activated in January 2016 in Hiroshima, for traveling through different
cities in Japan, inspiration for the painting “Metro map.”



ISIDORA FICOVIC
1977, Kraljevo
www.isidoraficovic.net

Education

2020 - Phd studies, Faculty of Fine Arts, Belgrade, Serbia

2016 - Master of Arts diploma, Interface Culture Kunstuniversitat Linz,
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2015 -Time is Love 8, curated by Kisito Assangni, Sobering Galerie
Paris, National Institute of Fine Arts Tetouan, Morocco, Sala Rekalde
Bilbao, A LAB Amsterdam, Zeta Art Center& Gallery Tirana, Expressive
Arts Institute San Diego, USA, SAKURA WORKS, Yokohama, Japan

2015 - Unmade Displays, Villa Manin, Film Forum Udine, Itally
2013 - Metaphors, curated by Enrique Tomas, nomadenetappe - Kunst
und Theorie, Linz, Austria

Selected Festivals and Biennials

2019 - Triennial of extended media, Art Pavilion Cvijeta Zuzoric,
Belgrade, Serbia

2016 - Festival C.Y.T.PA, Science and Technic Museum, Belgrade,
Serbia

2016 - Interface Change Culture, WRONG, New Digital Art Biennale
Spain, Internet

2015 - Interface Culture POST POST, Ars Electronica festival POST
CITY, Linz, Austria

2013 - Interface Culture Use at your own risk, Ars Electronica festival
TOTAL RECALL, The Evolution of Memory, Linz, Austria

2012 - Overlapping Biennial, 5th Edition of The Biennial of Young
Artists, Bucharest, Romania

Selected Artists’ Residencies

2018 - Cité internationale des arts, Paris, France

2011 - International Studio & Curatorial program (ISCP), New York,
USA

2010 - Dan/Lia Perjovschi class Expended Drawing, International
Summer Academy of Fine Arts, Salzburg, AU

2006 - Backyard Residencies, Platform Garanti Contemporary Art
Center, Istanbul, Turkey

Awards

2017 - Rotary club award for painting, Belgrade, Serbia

2012 - Rotary club award for painting, Belgrade, Serbia

2005 - First price at the video festival “Video Tapestry”, Velenje,
Slovenia



Every Dot Is a New Beginning

The topic of the doctoral art project The Gestural Rhythm of a Dot - in the visual representations

of personalized spaces of cities - a multimedia exhibition, refers to the reflection and execution of
artistic poetics and technique, based on the personal experience of the artist’s life in different cities
around the world. Isidora Fic¢ovi¢ discovered the specific symbols and significant places of Istanbul,
Linz, Hiroshima and Belgrade, where she spent some time furthering her professional practice

at prestigious art institutions, by applying various research methods. The results of this research
are presented in drawings and paintings using the gestural rhythm of a dot and are part of an
interdisciplinary multimedia exhibition.

The Gestural Rhythm of a Dot evokes movement, a physical-manual presentation of work, cultivates
the aesthetics of body or hand gesture in the playfulness of artistic elements: dots, lines and colors;
it returns man to the beautiful and the sublime by emphasizing the circle as a form of perfection
and the metaphysics of the dot as the temporal dimensions of the painting. Representing personal
experience of urban spaces with different colors and densities of dots or circles, she characterizes
the atmosphere, people and architecture of the city by colors, and expresses the intensity of the
dynamics of urban life by the density of dots as an abstract form.

Isidora Ficovi¢’s doctoral exhibition presents various rhythms, which metaphorically signify the
culture of life in these cities, contemporary or traditional, while they literally have the meanings of
music and dance specific to the chosen city. The Gestural Rhythm of a Dot - in the visual representations
of personalized spaces of cities - a multimedia exhibition, encourages artistic and philosophical
reflection on the dot, which in Japanese, Turkish, Serbian and German has the same meaning

“every dot is a new beginning’, but a different sound rhythm of pronunciation.

Olivera Eri¢ and Isidora Ficovi¢



2020: ARESTROOM CULTURALITY

A restroom for visitors to reflect upon a cultural boundlessness, or culturality, of restrooms in the
past, present and future, which comprises Gestural Rhythm of Dot recording a time dimension

of a process of movements in painting, and a musical sound of circulator that may reflect the
sound of present culturality in a place of installment. Material: toilet paper, painting or drawing
materials (water color), environmental sound, real-time computer processing.

When technological impact on society takes its role, might be a time for artists to play their role.
Art, to us, does not seem to be something that only tolerates a specific ‘beauty. Things that are
‘ugly’ might be actually where humanity is. To be specific, restrooms such as Japanese one—whoa,
it's a space of traditional hospitality, having within touch sensors for flash, toilet seat heats,
incredible softness of toilet paper, even a sound of nature—are considered here to be a site for
carrying out another artistic investigation.

Concept of the artwork generally relates to an idea of presenting a design of restroom as a
demonstration of restroom culturality. Based on said concept, the artwork comprises: 1) ‘Gestural
Rhythm of Dot’ recording a time dimension of a process of movements in painting, of yellow
color symbolizing suns’ movement and of blue color rivers’; and 2) a musical sound of circulator
that is synthesized with environmental sound reflecting the sound of present culturality in the
place of installation. As a result, the artwork presents another view on restroom design, and also
we hope it gives us a chance to reflect upon or test the notion, movement and music concerning
restroom in the past, present and future, a moment of relief contemplating the boundlessness of
the resting place.

2020 © Isidora Ficovi¢ and Daichi Misawa
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OUROBUH, Ucupopa, 1977-

HacnosHa ctpaHa / Front cover

XupowumMma, Kanuja Topu y Mopy / akpuimk Ha
nanupy/ netamn

Hiroshima, torii gate in the sea / acrylic on
paper / detail

2019,100 x70 cm

Neupopa @uhoswh = Isidora Ficovic : svaka tacka je novi potetak = every dot is a new beginning :

MpopajHa ranepuja "beorpan’, jyn 2020./ [tekcT y katanory Mcupopa ®uhosuh, Onusepa Epuh, Danhim
MucaBa = text in catalogue Isidora Ficovi¢, Olivera Eri¢, Daichi Misawa ; npeBoa BaHpa Meposuh =
translation Vanda Perovi¢ ; dotorpaduja Cphan Bemwosuh = photography Srdan Veljovi€].- beorpap :

MpopajHa ranepuja "beorpan” = Belgrade : Gallery "Beograd’, 2020 (Beorpag, : [pua ctyamo).- [12] ctp. :

unycrp.; 22 x 22 cm
Tupax 150.- Ynopeno cpn.TekcT 1 eHrn. npesog, - Crp. [4]: Ucnnopa ®uhosuh.
ISBN 978-86-6141-154-0
a) Ouhoswuh, Ucupopa (1977-) -- Cnuke -- U3noxbeHn katanosm

COBISS.SR-ID 15844361

Mocnenrba cTpaHa / Back cover
JIMHL, / akpunuK Ha nanupy / fetamb
Linz / acrylic on paper / detail
2019,100 x70 cm



2020: KYNTYPATHOCT TOAJIETA
2020 © Ucnpopa duhosuh u danum Mucasa
MHcTanupaHo Ha Hosom beorpagy, anpun 2020.
2020: ARESTROOM CULTURALITY
2020 © Isidora Fi¢ovi¢ and Daichi Misawa
Installed in New Belgrade, April 2020
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