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Onyc Bnagumunpa MunaHoBuha y LenmMHu 3aCHMBA Ce Ha cTpaTervjama AOC/IOBHe anponpujauuje
MKOHWYKMX NpUMepa Aena UCTopuje yMeTHOCTH Y GOopMuM penpoayKLmje U kUXOBUM peKOMOMHOBaHEM
Ca Hajpas3NIMuUTUjMM CafipXKajuMa U3 No/ba MacMeaumja NpoHaheHUM Ha MHTepHeTy. [TpeTXoaHM LuKIyCH
MunaHoBuheBux aurnTanHmMx pagosa ,llej3ax kao noercka metadopa” (2010) ,Anponpujaumja kao
MeTo[, YMeTHUYKOr nspaxasara” (2014) u ,Life Still” (2018) nounBajy Ha NCTpaXKnBakby BULIECTPYKOCTH
MOJyCa KOersucTeHumje pa3HoOPOAHMX TEMATCKM U XPOHOMOLLIKM yaa/beHUX CagpKaja ynopeso ca
UCNUTUBAHEM MOTEHLMjaNA CaBPEMEHNX TEXHOMOLIKMUX npoueca y obnactv rpaduykor Mmeauja.
®MopmynucaHu kao 36up uuTaTa, HOBOHACTaAM NPMU30PU HACTajy yBofherweM aurntanHe GoTorpadcke
rpahe Koja npunaga UCTOpMjM KyNType u YMETHOCTM Yy NpOCTOp caBpeMeHoCTU. ctopujcke npeacrase
U APYIY KNACUYHU XKaHPOBM M3MELLUTEHU CY U3 CBOT NPBOBUTHOT MCTOPUjCKOT-KYNTYPHOM-MOAUTUYKOT
OKBMPa, OHW CEe OXMBJ/bABAjy CTBAparbeM HANeToOCTU U3MeRy pasfIMuMTUX peanuteTa 1 HacTaB/bajy CBOj
YKMBOT Y MHOTOCTPYKOCTM UHTEPNPETATUBHUX MpEXa.

MocTynum npuceajarba Heka Cy oA, KIbyYHUX YMETHUUKMX je3UYKMX,DOPMANHMX U MKOHOTpadCKMX
cTpaTeruja kojuma ce cybBepTMpajy NOjMOBM ayTEHTUUHOCTU U OPUTMHANHOCTU YMETHUYKOT Aena oA,
UCTOPUjCKe aBaHrape, Npeko non apTa, CBe A0 kyjopwKor anponpujaunornsmMa 70-ux u 80-ux roamHa
XX Beka (LWepu NeeuH, bapbapa Kpyrep, Puuappa MpuHc 1 ap). Hacnehe ky6usma (konax) v aBaHrapaHe
NWHKWje fajavn3aM-Haapeann3amM-KOHCTPYKTMBM3aM (GOTOMOHTAaXHM NOCTYNLM) Y3 anponpujaunjy
CafipXkaja, MoYMBajy Ha UrPU U 3aKOHMMa C1yHajHOCTU Ca efleMeHTUMa APYLUTBEHE CaTUPE U UPOHMUje.

Y cnyyajy Bnapumupa MunaHosuha nponsBoAarba xMbpuaHe cavke nofpasyMeBa MaHumynauujy
MaTepujanoM KoMnjyTepckoM 06paaoM M MHKOPNOpUpakbe HOBUX Caapxaja u3 chepe nonynapHe
KyNType unu akTyenHux heHoMeHa CaBpeMeHOoCTy.

Y HacTaBKy YMETHUYKOT UCTPaXKMBarba HEKOHTPOJIMCAHO YMHOXaBake (hparMeHaTa, ynpaBo BULLAK
cafpxaja, HyCnpoayKT npoueaype npucBajarba, NocTaje KOHLENTYasIHW OKBUP HEroBOT HajHOBUjer
uMknyca pagosa nog HasmeoM Carbon Copy”. Cam npouec NpoM3BOAHE reHEPULLE U KOHCTUTYMLIE
YMETHWUKOBY MAejy U NpeLCTaB/ba KOHLENTYa/IHW OKBUP OKO KOjer Ce Aasbe pa3Buja LMKIYC Y LEUHU.
M3nox6a y MNpopajHoj ranepuju ,beorpan”y dopmu 3uaHe MHCTanaumje MMa MHTPOCNEKTUBHU
KapakTep, NpeacTaB/ba HeKY BPCTY MOrea YHa3a4 Ha BNacTUTY NpoayKUMjy, anu 6e3 HTeHumje
Basiopu3aumje unm NnpencnuT1Bara gocagawrer onyca. OBae je pey o ayTooncepsaLmju, OrosbaBarby
YMETHUYKOT pafia PEKOHCTPYKLMjOM METOAOMOWKMX NOCTYNAKa, aKyMyMparbeM U NPUKa3UBAHEM HA
jelHOM MeCTy BuLLE NpuKasa HacTaanx y WMpPeM BPeMeHCKOM pacnoHy. Munanosuh o6jektmeusmnpa
caMm npoLec NpoU3BOLHE, U3NAXKE U ,0CBET/bABA” MOCTYMNKE Y Tpajakby, HACYNPOT MOAEPHUCTUUKOM MUTY
0 jeAMHCTBEHOCTU U HEMOHOB/BUBOCTU UHAMBUAYASIHOT PaAa NPUAMKOM CTBapakba YMETHUYKOT Aena.
OKOCHMLY NOCTaBKe YMHE LPTEXM HACTaNM NpeLpTaBarbeM caapxaja ca MHAMIo nanupa, kopuwheHor
BULLE MYTa Y Pa3/IMYMTUM PafOBMMA Y Ly>KEM BPEMEHCKOM pacnoHy. Kao pe3ynTaT HacTajy KOMMeKCHe
JIMHepaHe KoNu3uje ca npeknanaremM pasHopoaHux dopmanHux obpasaua. lNpsobutHo Menuj unm



anaTka 3a NpeHollere caapaja, UHauro Aobuja cTatyc atpedakTta, OH Ce U3Naxe Y UCTO] PaBHM

Kao yMeTHMuKM paf. Dokyc je Ha npoueaypasHOCTM YMETHMYKOT MCKa3a, KOHAYHW NPOAYKT nocTaje
LOKYMEHT TOT YMHA @ He HeroB KpajrbM Linsb, LOK YMETHWUK CBECHO YMHW BUAJBUBUM TPAroBe HeroBor
HacTajakba. Bule pasHopoaHMx cnojeBa npukasnBara LOCNIOBHO U MeTadOpUUKM NPU3KNBajY 1

BULLE HMBOA PEANHOCTU Y MefyCOBHOM KOHMAUKTY, HACTaNMX NpeknanareM cerMeHaTa M3BOpHUX
npu3opa.)eaHOBPEMEHO pey je 0 YCI0XHaBakby BULLIE HUBOA anponpujaumje, yMeTHUK cafa MHULMPA
YMH Heke BpCTe ayToanpornpujalmje NpMcBajakbeM CONCTBEHUX TBOPEBUHA HACTANIMX aKTUBHUM
NpUCBajakbeM PasNUUUTUX CIMKA U3 HeMpernegHe MMaroTeke CBMMa JOCTYMHMX LUTAMMNAHMX U
eneKTpoHCKUX Meauja. Jakne, Morno 6u ce pehu aa je y 0BOM C/lyyajy pey 0 XPOHONOLLKOj eKCTEH3U]jH
anponpujauuje — npuceajarbe bopMe aurMTanHe penpoaykumje, npucBajare HheHe ukoHorpaduje,
anu 1 anponpujaumja v penetuumja CONCTBEHUX paHuje U3BEAEHUX YMETHUUYKMX peLlersa.

JIuHepaHu cnneToBu HacTanu BULWECTPYKUM jyKCTaNOHUPAHEM, Y Pa3/IMiMTO BpEME HaCTaauX LpTexa,
noxpakeHunx Ha nonehunHama TpaHcdep nanupa npeactasbajy 36up uMTaTa U3 BuLIE U3BOPA, OHU

cy ayTopedepeHLUMjanHu U MOYMBAjY HA MOCTMOAEPHUCTUYKMUM TaKTUKaMa BPEMEHCKOT U MPOCTOPHOT
DUCKOHTUHYMTETA, CEMaHTUYKe HENOBE3aHOCTH, 3aKOHMTOCTH CNyyaja. HaroMunaearbe U NoOHaB/bakbe
Beh “3BeAeHUX CTPYKTYpa NPOU3BOAM HEMNperneaHa BU3yenHa yMpexaBara Yuja ecTeTka novnea
Ha HEKOHTPOJIMCAHOj AEKOHCTPYKLMjM NPBOBUTHOT 3HaYeHa NojeAnHavYHuX enemeHarta. Tauke cycpeta
M HEOYEKMBAHO PeKOMOMHOBakEe Pa3HOPOAHUX CaApKaja U TEXHONMOLWKMX NOCTyNnaka (LpTexu Ha
WMHAMIO Nanupy, NPUKa3aHU U3BOPHO, CKEHUPAHU U YBENIMYAHW, NPOCBEeT/beHM Y light box-oBrMa unn
TpeTUpaHM NUIMEHTUMMA KOju Aajy NpeacTaBy y HeraTuey) noeesyje jeAMHO CI0XKeHa CTPYKTypa Koja

y LeNIMHY cnaja MHOWTBO npedabpukoBaHMX UK NpekoaMpaHux dparMeHata peanHoctu. Oeae je
KOnu3uja capapxaja LMPeKTHa, 6e3,,Be3MBHON TKMBA", TOKOM CaMe npoueaype NpeHoLlerha BU3YenHUX
nojaTtaka KOHCTPyMLLE Ce C/ly4yaj U Hermpa ce BuNo KakBO MaHUMNyMcare C NpeayMULLIbajeM.
BuwwecTpyko npennuTakbe oTexaBa eBEHTYaHO NPOHanaXerbe KOH3UCTEHTHOT HApaTMBa, A0K
nocMaTpauvy ocTaje unu Aa nokywa Aa A4eKoAMpa U NOBEXe pasivuuTe eNneMeHTe HoBe XMNnoTeTuuke
3HaYerCKe Unm MetTadopuyke LenuHe, UK 4a UX jeAHOCTaBHO Nepumnupa U pasyMe Kao jelMHCTBEH
BM3Ye/IHU EHTUTET HACTa0 HAaCYMUYHUM aKyMyNMparbeM noaaTaka. Y ToM CMUC/Y OBe LieNIHe nocTajy
aneropuje HeCTabUIHOCTM He CaMO KYNTYPOOLIKUX U YMETHUYKMUX KaTeropuja, seh u nepuentuBHMX
nosuuuja u MHTEpNpeTaTUBHUX Moayca. Y TEXHUYKOM CMUCTY CUTyalMja NocTaje jow ,3ampLieHuja”

- OBV PafloBM Cy MaHyasHe Konuje Npou3BeAeHe npeLpTaBakbeM penpoayKLmje opuriHana,
eMaHUuuMnyjy TpaauLMOHaNHY TMKOBHY AUCLMIIMHY M UCTOBPEMEHO YKa3yjy Ha peBep3nbunHoct
npoueca oA CTBaparba OpPUrMHana A0 NPOU3BOLHE KOnuje 1 Ha3ad. Y Ayxy NoCTMOAEPHU3MA YMH
CTBapakba 3aMeHUNO je MPOM3BOLHO M NOCTNPOAYKLMCKO AENOBakEe KOje NCTOBPEMEHO eKCnaoaTuLle
Hacnehe enuTHe M NPOAYKTE MAaCOBHE KYNTYpe U KOHCTPYWLLE HOBE CUTYaLMje U KPUTUUKE UCKa3e.

Paposu Bnagumupa MunaHoeuha noumBajy Ha 6€3rpaHM4HOM KOMBUHOBAHY MHOLUTBA Pa3IMuMTUX
BPEMEHCKMX U MPOCTOPHUX OAPEHULLA, OHU Cy PE3YNTaT Ae3UHTErpaLmje Npu3opa Kao NpenycioBa 3a
pe-Kpeauujy 1 aHUMuparbe HOBUX (OPMU peanHoCTU y NPOAYXXEeHOM Tpajatby. YjenHo y3Hemupyjyhu
W CaTMpUYaH KapakTep OBWX TBOPEBMHA, CTy4ajeM HacTanux Metadopa CBaKOAHEBULLE, CUMMTOM je
BMLUE HEr0 MKaAa MHTEH3UBMPAHOT MCKYCTBA NPOU3BOAHE YMETHUUKOT Aena.



Bnagumup MunaHosuh

(1979, beorpan)

www.vladimirmilanovic.com

[unnomupao je (2003), maructpupao (2008) u goktopupao (2014) Ha Tpaduukom oaceky
(dakynteTa MMKOBHUX yMeTHOCTM Yy beorpaay. Ha MHTepanMcumMnanHapHuM MaructapckuMm ctyaumjama
YHuBep3uTeTa yMeTHOCTM ¥ beorpasly cTekao je 3Barbe MarucTpa yMeTHOCTU y 061acTu AurutanHe
ymeTHOCTHM (2009).

M3abpaH je 2011.3a acucreHTa, a 2014. 3a poueHTa Ha [paduukom oaceky DakynTeTa TMKOBHUX
yMeTHOCTH y beorpagy.

M3narao je Ha WecHaecT CaMOCTaNHUX U Ha NPEKO CTOTUHY KONEKTUBHUX U3N0XKOU Y 3eMIbU U
nHocTpaHcTay. [lobuTHUK je Harpape Benvku neyat Manepuje rpaduyku konektus 3a 2014, kao u
BMLUE Harpaga Ha MehyHapoaHUM n3noxbaMa caBpemMeHe rpaduyuke yMeTHOCTH.
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MHAMTO Nanwup, CBETNO),
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be3 Ha3uea / 2019, uptex

Untitled / 2019

29x21cm

transfer paper, light box),
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drawing

’



- W3
-l [}
| [
I 1 |
| H
N
u | A
I
i =
i J Nl
<\ 55 ()
\ ,
ﬁ‘r
Wy b,
A 7 ‘/ 5
f 1]
. e S
| \ : !
-
] v r“
e s
[
[
o A
w ™ s L
S
= = _, F 9

bes HasuBa / 2019, upTtex (yrmbeH Ha nanupy), 140 x 200 cm
Untitled / 2019, drawing (charcoal on paper), 140 x 200 cm
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be3 HasuBa / 2019, upTtex (yrmbeH Ha nanupy), 210 x 300 cm
Untitled / 2019, drawing (charcoal on paper), 210 x 300 cm



bes HasuBa / 2019, uptex (MHAMro nanump, ceetno), 29 x 21 cm
Untitled / 2019, drawing (transfer paper, light box), 29 x 21 cm



Vladimir Milanovi¢

(b. 1979, Belgrade, Serbia)
www.vladimirmilanovic.com

BA (2003), MA (2008) PhD (2014), Department of Printmaking, Faculty of Fine Arts Belgrade,
Serbia MA (2009) degree in Digital Art, Interdisciplinary Post Graduate Studies University of Arts,
Belgrade, Serbia.

Assistant (2011) and Assistant Professor (2014) at the Printmaking Department, Faculty of Fine
Arts, Belgrade, Serbia.

Had sixteen solo shows and took part in more than a hundred exhibitions in Serbia and abroad.
Is the recipient of the Great Seal Award (2014) given by the Graphic Collective Gallery and several
awards at international exhibitions of contemporary printmaking art.



Sanja Todosijevic

Vladimir Milanovic
Carbon Copy

Vladimir Milanovic¢'s oeuvre is wholly based on strategies of a literal appropriation of iconic pieces
from the history of art in the form of reproduction and their recombination with the most diverse
contents from the field of mass media found on the Internet. The previous cycles of Milanovi¢’s
digital works Landscape as a Poetic Metaphor (20101), Appropriation as a Method of Artistic Expression
(2014) and Life Still (2018) constructed on his exploration of the multiplicity of modes of diverse
co-existential thematic and chronologically distant contents parallel with the examination of the
potentials of modern technological processes in the field of graphic media. Formulated as a sum

of citations, the newly created images are produced by the introduction of digital photographic
images taken from the history of culture and art in the space of modernety. Historical images and
other classical genres are displaced from their original historical-cultural-political frameworks and
reanimated by creating a tension between different realities that continue their life in a multiplicity
of interpretative networks.

Procedures of appropriation belong to some of the key artistic linguistic, formal and iconographic
strategies that subvert concepts of authenticity and originality of works of art form the historical
avant-garde , via pop art to the New York appropriation art of the 70s and 80s of the 20 century
(Sherrie Levine, Barbara Kruger, Richard Prince and others.) The heritage of cubism (collage) and the
avant-guard line of Dadaism-surrealism-constructivism (and photomontage procedures) with and
appropriation of content, are based on play and laws of randomness with elements of social satire
and irony. In Vladimir Milanovi¢’s case the production of hybrid images implies manipulation of the
material by computer processing and incorporation of new contents from the sphere of pop culture
or current contemporary phenomena.

His continuing artistic research of the uncontrolled reproduction of fragments, precisely the
surplus of contents that is the by-product of the appropriation procedure provides the conceptual
framework for his latest cycle of works titled Carbon Copy. The very process of production generates
and constitutes the artist’s idea and represents the conceptual framework around which the whole
cycle continues to develop. The exhibition hosted in Sales Gallery Beograd in the form of a wall
installation has an introspective character, representing a kind retrospective gaze at his own
production with no intention of evaluating or reexamining the oeuvre produced so far. It represents
self-observation, exposition of artistic work by reconstructing methodological procedures, by
accumulating and presenting at one place several images that originated in a broader time span.
Milanovi¢ objectifies the very process of production, exposing and “illuminating” the procedure

in duration, contrary to the modernist myth on the uniqueness and originality of individual work
while creating a work of art. The core of the exhibition are drawings made by copying the contents
from carbon copy paper that has already been used several times in different works in a longer
span of time. The result being complex linear collisions of overlapping diverse forms. Carbon copy



paper, which is primarily a media or tool for transposing content, thus gains the status of an artifact
exhibited on the same level as a work of art. The focus being on procedurality of artistic expression,
the end product becoming a document of the act and not its ultimate goal while the artist willingly
makes visible traces of its formation. Multiple heterogeneous layers of representation literally and
metaphorically depict multiple levels of reality constructed by the overlapping of segments of the
original images conflicting with each other. At the same time, dealing with the complexities of
several levels of appropriation, the artist now initiates a kind of auto-appropriation by appropriating
his own work that was originally made by the active appropriation of different pictures from the vast
archive of images assessable to all in the printed or electronic media. Thus, in this the case, it can
be said that there is a chronological extension of appropriation — an appropriation of the from of a
digital reproduction, an appropriation of its iconography but also an appropriation and repetition of
one’s own previously executed artistic solutions.

Linear networks, a product of multiple juxtapositioning of drawings from different periods, have
been saved on the reverse sides of the carbon copy paper as a collection of citations coming from
different sources, self referential and resting on postmodernist tactics of temporal and spatial
discontinuity, semantic disconnection and the law of randomness. Accumulation and repetition of the
already executed structures produce endless visual networking whose aesthetics is grounded in the
uncontrolled deconstruction of the original meaning of the individual elements. Points of meeting
and unexpected recombinations of various contents and technological procedures (drawing on
carbon copy paper, showed in their original version, scanned and blown up, illuminated in light boxes
or treated by pigment that produce the negative of the image) are joined only by a complex structure
that unites the multitude of prefabricated or precoded fragments of reality as a whole. The collision
of content is direct, without any “‘connecting tissue”, thus constructing a random instance during

the very procedure of transposing visual data and refuting any kind of premeditated manipulation.
Multiple overlappings make it difficult to possible find a consistent narrative while it is left to the
viewer to either try to decode and connect the different elements of the new hypothetical meaning
or metaphorical whole or to just perceive and understand the unique visual entity of randomly
accumulated data. Thus, these entities become allegories of instability, not only of culturological and
artistic categories but also of perceptive positions and interpretative modes. The situation becomes
even more “intricate” in the technical sense - these works are manual copies produced by copying
the reproduction of the original, they emancipate the traditional fine art discipline and at the same
time point to the reversibility of the process from the creation of the original to the production

of a copy and back. In the spirit of post modernity, the act of creation has been replaced by the
production and postproduction activity that simultaneously exploits the heritage of the elite and the
products of mass culture and constructs new situations and critical statements.

Vladimir Milanovi¢’s works are based on the endless combination of multiple diverse temporal and
spatial determinative factors that are the result of disintegration of the image as a precondition for
the recreation and animation of new forms of reality in expanded duration. At the same time, the
disturbing and satirical character of these pieces, randomly created metaphors of the everyday, is a
symptom of the more than ever intensified experience of the production of a work of art.
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