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MBaHa MuneB
Mewa-enemeHiu

MBaHa Munes CBOj CKyNNTOPCKM onyc 6a3mpa Ha UCKYCTBY UCTOPUjCKOT MUHMMANN3Ma U
npouecyanHe ymeTHocTU. Kop yMeTHMKa 0Be opujeHTaumje, GOKYC BULLE HWje CTaB/bEeH

Ha duHanm3aumjy ymetHuukor Beh Ha pparMeHTaumjy, MynTUNAKKaLMjy U CepujanHocT
uHAycTpujckor objekTa OKo Kojer ce opraHusyjy HoBu npoctopu dukuumje. Y lpouecyanHoj
YMETHOCTU" aKLIeHaT je LOAATHO CTaB/beH Ha caM npolec GopMaLmje y yMETHOCTU U BULSBUBE
TparoBe HeHUX AenaTHUX NoTeHuumjana. YMeTHUK je y 0ba cnyyaja BuLLe MeamjaTop, HeLWTo
MOMyT LWaMaHa MAKM Hay4YHWUKA, MOCTAB/bEH Y CAMO CpeaumILTe AenaTHOr NpoLeca jefiHe yBek
“3HOBa enlabopupaHe CTPYKType pasa Ha feny.

OcuM He3aobunasHux aytoputeTa y 0BoM gomeHy nonyt P. Mopuca, P. Cepa, C. JleBuTa,

E. Xece unn T. Kpera, Koju cBOjUM onycuMMa [0 faHAC He NpecTajy Aa MHCNMpPULLY Hajmnahe
reHepauuje yMeTHUKa, Munes Kao CBOje HemocpenHe y30pe U KOPecrnoHAeHTe HaBOAM

Pyt Acasy v Tapy [oHoBaH. Y npocTopy yBeK Nax/bMBO enabopupaHor Tena ckynnType, Ha
pasnuyuTe Ha4YMHe yCMepaBa Ce rnefaoyeBa nepuenuumja Ha cnieT AenmMkaTHUX paBHoTexa
YCNOCTaB/bEHUX Ha pa3Mehy npupoae u Kyntype, BUONOWKMUX U MEXAHUUYKMX NpoLeca pacTa,
nepuenuuje yHyTpalwer paga BpeMeHa 1 NO3UTUBUCTUUKMX 3aKOHa GU3MKe.

Y dopmanHom cmucny panosu MeaHe Munes aeo cy jegHe wupe nopoauue
TPOAMMEH3MOHANHUX Tena BuheHe y TpaHCHOPMATUBHOM NOTEHLMjaNy OpraHcke,
KyMynaTUBHe 1 arperaumjcke Haarpaghe egemMepHor MHAYCTPUjCKOr MOdy/1a Of, KOjer nonaswu,
WM KaKo TO CaMa YMEeTHMLA Ha3uBa: Mema-enemeHma. 13pafa CKynnType 3aCHOBaHa je Ha
MoCTyNuUMMa AyroTpajHor, CTPN/bUMBON, FOTOBO MEMTAaTUBHOT TKAUYKOr NpoLLeca — Kymynauuje,
npesetba, NieTerba v TKakba, eleMEHTUMA o0a6ayeHnx Mac-npoaykarta. MHaycTpujcke xuue,
ynpeaeHe M3onauuoHe Tpake, NNaCTUYHU FPaHUYHMULM U CNOjHULLE, HEKM CY Of, OBUX (MeTa)
efleMeHaTa UCNpenaeTeHnX y YUTaBe CUCTEME MPeXa U FPaHUYHMX BE3a HA KOjUMa NounBajy
enacTuyHa tena ckynntype. OHa cy Hajnpe 3uaHu pesbedu, NOTOM acambnaxu, a 3aTum u
CKynnType Benukor popmaTta, cafa LeNoTBOPHO OPraHU30BaHe Y UMA2UHAUUJCKO MKarbe
camor npocropa.



EnactuyHa Tena MBaHe MuneB MHMLMjaNHO NMOYKBAjY HA NAX/bUBO] OMCEPBALMU U
anponpwjaLmju CTPYKTypa XXMBOT CBETA U HEroBUX CTanHMX MeTamopdo3a. Ca edpemMepHOM
CKYNNTYpOM, OCTaB/bEHOM 1@ CNOOOAHO BUCH Ca CTPONA MAIM U3patba U3 Ta — NPUCYCTBYjEMO
rotoBo henujckom Byjakby CTPYKTypa jeAMHAYHOT MHAYCTPUjCKOT MOAYNA, KOjU MOKYLLaBa Aa
MOMMUPU PUTaM MUHYLIMO3HE KOHCTPYKTUBUCTUYKE IOTMKE Ca NOETCKOM BU3UjOM opMe.

Mo jepHoM mMoryhem mMcxony oBa CKyNnTypa TpaHCLEeHAMpa AMXOTOMM)y MaHydakTypHe obpage
Ca WAejoM OpraHcKor pacTa, Hyaehu BU3KMjy CBeTa y KOjoj Tpar YoBeKka Ha NpupoLy npey3umMa
dopmManHy opraHusaumjy xxuse matepuje. o apyrom, nepnetyupajyhu aHTUUKM MUT 0 ApaxHu,
XEHW-MAYKy U cyAbuHM ,3apoB/beHUYKOr" NNeTEHa, yMETHMLA A0BPO NO3HATM HapaT1B
usokpehe y rerosy CynpoTHOCT: Y MeAujaLmjy mkaykoe npoyeca Kao 0TBOpPEHe CTPYKTYype Aena,
CeH3yasHe MeTpuKe Tenla y NpoCToOpy U KpeaTuBHe ayToHOMUje dpeMuHe par excellence.



MBaHa Munes

(1987, beorpap)
www.ivanamilev.com

3aspwwmna poktopcke (2017), mactep (2011) n ocHosHe (2009) cTtyamnje Ha DakynTeTy MMKOBHUX
ymeTHOCTU ¥ Beorpaay, Bajapcku oacek. Y Toky ctyamnja 2008/9. n 2010/11. 6una je ctuneHamcTa
®oHpa 3a Mnage TaneHte Penybnuke Cpbuje.

Og 2017. 3anocneHa kao npodecopka y Cpearboj yMETHWUUKO] WwKonu ,TexHoapT beorpas” Ha
cMepy JyBenup yMETHUYKMX NpeaMeTa.

Ynanuua YN1YC-a v YNYNYAC-a. NobutHuua jesaHaect Harpaaa (2015. Tpeha Harpapa Huw
Apt doHaaumje; 2013. TnasHa Harpaga y kateropuju “YmeTHoct”, Kny6 Cynepcre; 2011. Benmka
Harpaga “Pucrta u beta Bykanosuh”, ®J1Y). M3narana je Ha NeTHaeCT CaMOCTa/IHMX M Ha NPEKo
wesneceT rpynHUX U3noxowm y 3emMm/ibn u MHOCTpPaHCTBY. FoamHe 2013. 6una je ctuneHaucTa
Kulturamt Dizeldorf, Hemauka, a 2019. y Cité internationale des arts y Mapwu3sy.

HbeHun papoBu Hanase ce y konekuuju Myseja Zepter; y xoteny Courtyard Marriott y beorpany; y
konekumju Philip Morris; y jaBHoM npocTopy y LLTyTrapty u y 6pojHuM npuBaTHUM Konekumjama
(Cpbuja, ®paHuycka, Hemauka, MoHako, Mpuka 1 Wtanuja).
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Cepuja konaxa Metamers / Cycle of collages Metamers
2019/20, 6akap u mecuHr / copper and brass, 140x50 cm
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(1987, Belgrade, Serbia)
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Finished her PhD (2017), MA (2011) and BA (2009) studies at the Faculty of Fine Arts in
Belgrade, Sculpture Department. She was granted a scholarship by the Foundation for Young
Talents of the Republic of Serbia for the academic years 2008/9 and 2010/11.

Since 2017 she is employed as a professor in the Art High School “Tehnoart Belgrade” at the
course Jeweler of Art Objects.

She is a member of ULUS (the Association of Serbian Visual Artists) and ULUPUDS. Winner of
eleven art awards (2015 The Third Award of the Ni$ Art Foundation; 2013 The Main Prize in
the category "Art’, Club Superste (You Are Super); 2011 "Rista and Beta Vukanovi¢" Grand Prix,
the Faculty of Fine Arts).

Ivana’s works have been exhibited in fifteen solo and about sixty group exhibitions.
In 2013 she was granted a scholarship by Kulturamt Disseldorf, Germany, and 2019 Cité
internationale des arts in Paris.

Her works of art is in the collection at the Zepter Museum, the Courtyard Marriott Hotel,
Belgrade, in the collection of Philip Morris, at the public spaces in Stuttgart and in various
private collections (Serbia, France, Germany, Monaco, Greece and lItaly)



Jelena Krivokapic

lvana Milev
Meta-Element

Sculptural oeuvre of Ivana Milev is based on historical minimalism and process art practices.
These orientations rather focus on fragmentation, multiplication and serialization of the
industrial object around which new spaces of fiction are being organized, than on its final
artistic product. “Process art” additionally emphasizes the very process of formation in art
and the visible traces of its active working potential. Within the existing conditions the
artist is more of a mediator, like a shaman or scientist, placed in the very center of the active
process of an always newly elaborated structure of work-in-progress.

Apart from the inevitable authorities in the domain such as R. Morris, R. Serra, S. LeWitt, E.
Hesse or T. Cragg, artists who continue to inspire the youngest generation of artists, Milev
cites Ruth Asawa and Tara Donovan as her closer role models and collocutors. Within the
space of the carefully elaborated body of the sculpture, the viewer’s perception is directed
in different ways toward a delicate set of balances established between nature and culture,
biological and mechanical processes of growth, perceptions of the inner work of time and
the positivistic laws in physics.

Formally Ivana Milev’s pieces belong to a broader family of bodies seen in their
transformative potential of the organic, cumulative and aggregational superstructure, based
on ephemeral industrial module or as the artist herself calls it: meta-element. The making of
a sculpture itself is organized as the process of a long, patient, almost meditative weaving
process — cumulating, spinning, knitting and weaving of elements of discarded mass-
produced artefacts. Industrial wire, isolation bands, plastic limiters and claps are some of
the (meta) elements interwoven in a whole system of network and boundary connections

on which the elastic bodies of the sculpture rests. At the beginning they are wall reliefs,
then assemblages and finally large size sculptures, only recently organized into an imaginary
weaving of space itself.



Ivana Milev’s elastic bodies are based on careful observation and appropriation of
structures from the living world and their constant metamorphosis. With the ephemeral
sculpture left to freely hang from the ceiling or raising from the ground - we witness

an almost cellular proliferation of structures of a single industrial module attempting
to harmonize the rhythm of the meticulous constructivist logic with a poetic vision

of form. In one possible outcome, this sculpture transcendents the dichotomy of the
manufacturing processing with the idea of organic growth, offering a vision of the world
where the impact of man on nature takes over the formal organization of living mater.
According to an other, by perpetuating the ancient myth of Arachne, the woman-spider
and her destiny of weaving in “captivity’, the artist reverses the well-known narrative
into: a mediation of the weaving process as an open artwork structure, sensual metrics of
body in space and the creative autonomy of the feminine par excellence.
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Metasun
2019/20, 6akap / copper, 40x40x25 cm






