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Oparnua Bykosuh

Mrpa ctaknenmnx nepau” (X. Xece)

Hacnos TekcTa 3a usnox6y CaHsune Mopej bepmaHosuh y MpoaajHoj ranepuju ,beorpan”,
NO3ajM/beH je Ha3uB jefHOr 04 HajMO3HATMjUX pOMaHa nonoBMHe XX Beka, ¢ Lo6puM
pasnorom. Pey je o urpu koja je ,koMbUHaLMja MaTeMaTKe U My3uke”, Bpio cneunuduyHoj,
MHTPOCNEKTUBHO] Y CBOjOj CYLUTUHM, yCMEPEHO] KA YHYTPaLH0j KpUCTaNM3aLmju Koja LoBOAU
[10 HOBMX cno3Haja. OBoM MeauTaLMjoM ayx ce npounwhaBa U 0CBaja HOBY jacHohy.

JlukoBHa nctpaxuarba CaHeune M. bepMaHoBuh, y CBOM je3MYKOM KOAY, OCTaB/bajy

Tparose oBe BpcTe ,urpe”. Bpno ceeaeHnMM cpeactBMMa M CyreCTUBHUM pUTMOM OHA

OTKPMBA M MapKMpa YHYTpalltbi AOAMP CUNA PAa3IMUMTUX CACTaBa U UHTEH3UTETA Ha
[BOAMMEH3MOHANHO]j paBHWU. Bpno ,,.KOHKpeTHO', ncnuTyje AejCcTBo CBenpoxuMajyhe cBetnoctu
Ha ogabpaHy noanory, Koja je caMo NOMMUIoH 3a OTKPUBAHE HEBWUA/BUBOT NPOCTOPA,

anu 1 kerosy (NPOCTOpa) EHTPONMU|yY, yKMAAHEM CBETIOCTU, heHUM NOTOHYheM y Tamy
He-60je. PapoBu Cansune M. bepmaHoBuh cyrecTMBHO HarnallaBajy HeyxBaT/bUBOCT U
L,MPa3HUHY” NpPOCTOpa CBOjUM GOPMaTUMA: MUHUjATYPHM, KA0 LIPTEXMU-aKBAPENU UNU CIIUKE
0f je[HOr MeTpa, OHM Cy 3arnefanu y aybuHe ,norahama’, npe CBOr HACTaHKa, U3a CiinKe.
[lBOAMMEH3MOHaNHM OKBMP Tako NOCTaje MecTo CycpeTa, paBaH cyrepuwyhux dopmu koje
NyTajy Y NPOCTOPHO-BPEMEHCKO] UTPU, YCIIMKAHE Y HAaCTaHKYy, jow yBek 6e3 ,3Havera” unm
LoppeheHor 3agaTka”. Putam o3HaueHux 061MKa HaroBewTaBa eHeprujy Koja he HacTaButH
CBOj MyT Kpo3 MaTepujy aapyjyhu Hose dopme. bes 063npa Ha dopmart, 0bnmum nyncupajy
MOHYMeHTanHowhy Tek 0CBOjeHe No3uLmje, HaroBelwTeHe cnobone M npocTopHor beckpaja.
Osu LpTexu (Ha nanupy uaun nnaTHy) oCTaB/bajy yTMCaK AOAMPa ABA KpUCTana Koja cy
yecTuLe CBETIOCTU OMPOCTOPWe, MOKPEHYNE HOBE npoLece 1 061MKe, HAaroBeCcTuIe HacTaHak
60je — nnaBe kAo HajaKTUBHMWje Y beHOM NpUMapHOM 06snKky. Bpeme, Ha npsu nornen
MCTUCHYTO, ONaXXaMo YTKaHO Y YHYTpaLlkby pUTaM MapkuMpaHux 06siMka U bUXOBO KpeTare”y
CBMM NpaBuMMa.

Papn Cansune lMNopej bepmaHoBuh akTuBMpa oyOOKM apxeTUNnCcKM npouec cBenpoxumajyher
jeanHCTBa NpOCTOpa YMju CMO CaMu Aeo.



..M CKOpO fa Me 3abaBsba MOMMUCAO0
Kako peyeHuLe, YNTaBe PeYEHULE,
Koje 61X MOrao fa CTBOpUM,
yHanpep, Mory v ia pasHeceM.

A onert, ¢ opyre cTpaHe...

Tomac bepHxapar

OnekoTuHa 06nmKa Ha AfaHy, OTUCAK KyTUje 33 AOMUHE Yy Wakama, naMmhere pyKy CKOM/bEHO
Kao KyTuja, MOAPO Kao CEHKA Y HeHO] YHYTPALIHOCTU UM XKUT NOHaB/baH HebpojeHo nyTa

- jep xur je fa ce NoOHaB/ba — A0 MOAPOT MPefiMBakba, BaH YIrNOBa, UCNPAHWX UBMLA, MarIMHA
KojuMa MOXe fa ce nyTa.

Mwucao u BpeMe pasBejy 06511k aa byae XuB 1 Hace/baea, Aa byae NpocTop M HacesbeH, CpyLleH
na HanywTeH, Aa KPY>XM Kao npuya o cebu u aa ce 3abopasu.

Mnak, 06amK ce U3HeHaAHO MojaBsbyje Aa Yeka: Kao BpaTa, Kao pyna — LpH Kaf je MohaH
M KOHayaH, NnaB Kaja 30Be Ha Aasby Urpy No rOTOBO HEMATEPUjaSIHOM TEPEHY Ca Kora ce
TparoBsu Nnako 6puuly (,...nnaea cyrpuile y HajborbeM cnyyajy Mmope 1 Hebo, a OHU Cy, Yy CTBapM,
HajancTpakTHKWja BuA/bMBa npupoaa.” Me KnajH) — Kao paka, fnexaj, kao popMart y Koju CTajem.

CanBuna lNopej bepmaHosuh



Cansuna lNopej bepmaHosuh

(1966, beorpap)
sanvilal3@gmail.com

[unnomupana Ha @akynTeTy IMKOBHMUX YMETHOCTH, OACEK 33 CIMKAPCTO, Maructpupana Ha
MakynTeTy IMKOBHUX YMETHOCTH, OACEK 3a LpTex 1992.

CamocTanHe unsnoxoe:
2016. Uptexu, lanepuja bnok, Hoen beorpap,
2012. Uptexu, lanepuja 3aBoaa 3a npoyyaBake KyNTypHOr pa3BuTka, beorpap,
2008. ,PacnoH’, MynTUMeauMjanHa noctaeka, ranepuja KLB, beorpap,
2004. ,MHTepBan’, MynTuMeaujanHa noctaska, ranepuja CYNYJ, beorpap
2000. ,Cobe 3a urpy’, MynTumeamjanHa noctaeka, ranepuja CYJ1YJ, beorpag,
1997. LpTexxun u cnuke, ranepuja [loma omnaguHe, beorpag,
1995. UpTtexu, ranepuja caBpemMeHe yMeTHOCTH, [1aH4eBO
LpTtexu, ranepuja JinkosHa jeceH, Combop
1994. Uptexu, ranepuja padmukun konektus, beorpag
1992. Uptexw, ranepuja KHY, beorpag,
1989. Uptexu, ranepuja ®J1Y, beorpas

YyectBoBana Ha BeheM 6pojy KONEKTUBHUX U3N0XOM.



Lptex / 2019, kombuHoBaHa TexHuKa, 30 x 39,5 cm
Drawing / 2019, mixed media, 30 x 39,5 cm
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Liptex / 2019, koMbMHOBaHa TexHKKa, 15 x 10 cm cBaku
Drawing / 2019, mixed media, 15 x 10 cm each









HacnpamHa ctpaHa

LpTex / 2019, koMbrHOBaHa TEXHMKa,

39,5 x 30 cm (meTasm)
Opposite page

Drawing / 2019, mixed media,
30 x 39,5 cm (detail)

Sanvila Porej Dermanovic

(1966, Belgrade, Serbia)
sanvilal3@gmail.com

Graduated from the Faculty of Fine Arts in Belgrade, Painting Department, gained a master’s
degree at the same faculty in 1992.

Solo exibithions:

2016
2012
2008
2004
2000

1997
1995

1994
1992
1989

Drawings, Block Gallery, New Belgrade

Drawings, Gallery of the Institute for the Study of Cultural Development, Belgrade
Span, multimedia exhibition, Gallery of the Cultural Centre of Belgrade, Belgrade
Interval, multimedia exhibition, SULUJ Gallery, Belgrade

Rooms to Play in, multimedia exhibition, SULUJ Gallery, (Union of the Associations of
Fine Artists of Yugoslavia), Belgrade

Drawings and Paintings, Youth Centre Gallery, Belgrade

Drawings, Gallery of Contemporary Art, Pancevo

Drawings, Art Autumn Gallery, Sombor

Drawings, Graficki kolektiv Gallery (Graphics Collective), Belgrade

Drawings, KNU Gallery (Ilija M. Kolarac Endowment), Belgrade

Drawings, FLU Gallery (Faculty of Fine Arts), Belgrade

Participated in a number of group exhibitions.



Dragica Vukovi¢

The Glass Bead Game (H. Hesse)

The title of the text for Sanvila Porej Bermanovic’s exhibition catalogue in the Sales

Gallery Beograd is borrowed form the tile of one of the most famous novels of the middle

of the twentieth century with good reason. It is about a game that is “a combination of
mathematics and music”, a very specific one, in its essence an introspective, directed towards
an inner crystallization that leads to new insights. This meditation cleanses the spirit and
attains new clarity.

There is a hint of a ‘game” of this kind in Sanvila Porej Dermanovi¢’s visual explorations.
Using reduced means and a suggestive rhythm, she reveals and marks the inner contact of
forces of different intensity and composition on a two-dimensional plane. She explores, in
a very ‘concrete” way, the impact of the all-penetrating light on a chosen surface, which is
only a polygon for discovering invisible space as well as its entropy by extinguishing light,
its sinking into the colorless darkness. The format of Sanvila Porej Dermanovi¢’s pieces
suggestively emphasize the elusiveness and ‘emptiness” of space: they can be miniature

as are the drawings - watercolors or one meter sized paintings. They both gaze into the
depth of the “happenings” that took place before they emerged, behind the image. Thus, the
two-dimensional frame becomes a meeting point, a plane of suggestive forms drifting in

a spatial-temporal game, depicted in their genesis, still not having “meaning” or “a specific
task” The rhythm of the signified forms indicate an energy continuing on its path through
matter giving new forms. Regardless of their size the forms pulsate with a monumentality
of a just acquired position, a hinted freedom and spatial infinity. These drawings (on paper
or canvas) give an impression of two crystals coming into contact, turned into space by
particles of light which initiated new processes and forms, hinting that the emergence of the
blue color is the most active in its primary form. We notice that time, which at first glance
seems to be squeezed out, is intertwined with the inner rhythm of marked forms and their
“movement” in all directions.

Sanvila Porej Dermanovi¢’s work activates a deep archetypical process of all-pervasive unity
of spaces which we are all a part of.



...and | find it almost amusing to think
how the sentences, whole sentences,
that | could create,

| can also blow to pieces in advance.
And yet,on the other hand...

Thomas Bernhardt

A burn of a shape on the palm of your hand, a print of a domino box in your fists, your
hands'memory folded as a box, blue like a shadow in its interior, or a stamp repeated
countless times - because stamps are meant to be repeated - to blue overflowing, over
corners, washed edges, nebulae one can wander through.

A thought and time cast the form about to be alive and to inhabit, to be a space and
inhabited, demolished and then abandoned, to circulate as a story of itself and be
forgotten.

Still, the form suddenly appears waiting: as a door, as a hole - black when it is powerful
and finite, blue when calling for further play on an almost immaterial terrain from which
traces are easily erased (“..blue suggests at most the sea and the sky; and they, after all,
are in actual, visible nature what is most abstract.” (Yves Klein) — as a grave, a bed, as a
format | can fit in.

Sanvila Porej Dermanovi¢
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