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CaBo NMekosuh Ha u3noxo6wm y ,MpoaajHoj ranepuju beorpas” npegoyaBa cBoja HETUMMYHA
CXBaTakba C/IMKAPCTBA, KOja Cy 0f, CAMMX NOYeTaka NPUCYTHA Y HeroBOM CTBapanallTay.
OcnoboamBLM ce NpeaMeTHOCTU U KOHKPETHOCTH, OH CTBapa cimke 60joMm, yBoaehu He-cnmkapcke
MaTtepujane nonyT nnacT1ke, ApBeTa, KaHana v nnatHa. Ha oBaj HauuH gena Casa Mekosuha
no6ujajy Apyro 3HaueHe, LOK Cy CTPYKTYpa M CYLUTUHA CMKe npoMereHn. Kpo3 meTamopdosy
Tpaxkv opMaLmje Koje ce AellaBajy Ha ciukapckom nnatHy. OBaj npouec je orneaano y Kojem

je ogpas aelwaBakba CIMKapeBe Aylle U MUCIK, U3 Yera NPOU3nIasu BULIECOjHO 3HAYEHE U
KOMMNNEKCHOCT yMeTHUUKOr Aena. MekoBuh Ha CBOjUM CiMKaMa Hervpa TpafMLMOHaNaH npucTyn
[BOAMMEH3MOHANTHOCTU C/IMKE, OH Y3 NOMOA He-CIMKAapCKMX MaTepujana kpeupa Tpehy aumeHsunjy
KOjOM CTBapa AMHAMMUKY, KaKO JIMKOBHY Tako M MeHTanHy. BuptyosHoct y o6paam marepujana
ynyhyje Ha My3uKy, CMHDOHU]y, MENOAM]Y, jeAaH HaaacBe H6oraT, KOMNIEKCaH YHYTpallkbk CBETY
KOjEM pa3MUMLLIbakE M Paj 3ay3MMajy nocebHO MecTo.

Cnuke CaBa lNekoBuha ersuctupajy y caBpeMeHOM aMBujeHTy, Kako Y CIMKapCTBY Tako U

Y CBETY KOjU ra oKpyxyje. M3auraBium ce usHag nocTynata caBpeMeHor ApyLUITBa, 334aTUX
Tema, MaHupa, cnaBHor Hacneha, oH cnuka ocnobofeH, npegoyasajyhu HaM caMy CyWITUHY
cnukapcTea. KoHLEeNToM yHyTpallkbe CaMOCro3Haje Y3 MHTEH3UBHY eKCrpecujy U recTyanaHocT
Koja je, HalacBe, IMYHA Y KOjOj AOMMHUPAjy MENAHXONjA U INPUKA, HACYNPYT CBOjUM BYpPHUM
eMoLMjaMa, KOHTEMMNIATUBHUM TPEHYLIMMA M CypOBOCTH PEasTHOT, OCTBapYje ,)KMBa“ YyMETHHUKA
nena. ekoBuheBa gena, Kao u OH cam, ocnoboheHa cy becmucnia gpame 0BOr BpeMeHa, Kao 1
NCcuMx03a Be3aHuX 3a MyKy eraucteHumjy. OKo wera je CBeT npenyH 3Hayera, anu Caso MekoBuh
Ce onpeaesbyje Aa CTBapa CBOj COMCTBEHM. 3a Hera je BUTHO OHO LWTO YoBek oceha, a He nyke
UMHbEHMLLE, TOMUIIE NoJATaKa Koje HeMajy CMUCIA, jep YOBeK carnefaBa CBeT U YMkbeHULaMa/
noAauMMa Aaje 3Hauere Kpo3 npusMmy cBojux ocehara. EMouuje cy Te kojuma cTBapaMo CnKy
cBeTa, oHe cy Te kojuma Caso lNekosuh cTBapa cBoje cimke.

Y Medumeparckom yukycy, ,Oxuembagarse cuke” yMeTHUK Ce ONPEeAEnUo 3a CBeAeHY nanerty,

roe AOMUHMPAjY HUjaHCe NnaBe Y3 akLEeHTe LpHe, cuBe, XyTe U 6ene. Ocum 6oje 1 anamumpaHmnx
MaTepujana yMeTHWK ce onpeaesbyje 3a pasnyuTe, He Tako TUMUYHE AUMEH3M]je CBOjUX
CNIMKapCKMX NnaTaHa cTtBapajyhu nocebaH foxmerbaj apamatvke. OctaBba HaM MoryhHoCT aa

CaMu CTBApaMo Of, FUX AUNTUXE/TPUNTUXE, KOMMNO3MLM]jE KOje NMOCTaB/bEHE jeflHE NMOpes, ApYyruX,
Mo M3MEHEHOM pacrnopeny ocTBapyjy Hoee GopMe, a CaMMUM TUM U HOBA YMETHWUYKA Aena. M oBae
je MekoBWheB CIMKAPCKM PYKOMMUC HA eKCNPECUBHOM KOIOPUCTUUKOM HUBOY FAE je YOUSbMBO
NpUCYCTBO anaMuMpaHe MaTepuje Ha Kojy HaHocu rycte/6oraTte 6ojeHe cnojeBe. AkLeHTH Gene 60je
Cy ynpaBo OHu KOju nokpehy, CTBapajy AMHaMuKy, ycpencpehyjy Hawe oko, AOAATHO HacC BM3YesHO
aHraxyjy nokpehyhu ka AoXMB/baBakby YMETHUUKOT Aena.



Y MedumepaHckom yuknycy Hacnyhyjemo Tpaamumjy noetuke eHdopmena, recTukynapHe
ancTpakLuuje v ancTpakTHOr eKCNPeCcMOHN3Ma, afiu Y CABPEMEHOM TPEHYTKY, FLe CY MHTEH3UBHO
nokuaaHe Bese ca npouunolwhy, Kako Ha APYLITBEHOM MNaaHy Tako U Ha NPUBATHOM/MIMYHOM
nnaHy. Kpo3 oBaj kpeaTMBaH NpoLLec HacTaje CacBOM HOBA, opurnHanHa MNekosuhesa noetuka.
lectyanHe ,CydYajHOCTM y NPOLLECY HAaCTaHKa CTBapajy EHEepreTcko je3ro Koje 3payn MeHTaNHOM U
€MOLIMOHANHOM CTPYKTYPOM ayTOPCKe NMYHOCTU. Tako U3pacTajy yMETHUKOBU NPUBATHU CBETOBU
KOju yBiaye nMocMaTpaya, Koju NpoHanasu CBOj CKPUBEHM KyTaK Aajyhm My CMUCO M 3HaYerbe, anu
He Ha HMBOY npeaMeTHor, Beh dnyuaHor oy6oky MMCcaoHor, ancTpakTHor. OBa yMeTHMYKa gena
HacTana cy Hausren, y Laxy/TPeHyTKY, @ Y CBOjOj CYLUTUHM HOoCe HOraTcTBO XXMBOTa, UCKYCTBA,
MyLpOCTH, Na U HENPOMULL/BEHOCTU.

Kao ymeTHuk CaBo lNekoBuh TOKOM CBOje Ayre Kapujepe Huje HanpaBMo KOMMPOMMUC Ca OCPEAHUM,
HWUTW Ce NPUKIOHUO ayTopuTeTy, NpuxBaheHoj ymeTHOCTU unm Teopuju. OcTao je gocnenaH

cebu M3abpasLum CBOj NYT,MYT AOCTOjAHCTBA M 3HaHba“ KOjM ra je y3 AnuHy XpabpocT, MyapoCT U
OTBOPEHOCT 32 HOBO WM3/BOjWU/I0 KAa0 OPUIMHAIHOT C/IMKapa KOju U3HOBA U M3HOBA AOHOCH CBEXa,
XUBA, OPUTMHANHA, CHAaXHA YMETHUYKA 0CTBapeHba.

Cnaeuua O6paamHoBuh, MCTOpUYap yMeTHOCTH



CABO NMEKOBUH
(1957)
savopekovic@gmail.com

Ounnomupao Ha DakynTeTy NIMKOBHUX yMeTHOCTM ¥ beorpaay 1981.roguHe Ha CnMKapCcKOM OACEKY.
Maructpupao Ha ucrom dakyntety 1983. Cryamjckun 6opaswmo y MNMapusy n Aucennopdy, on 1983.

00 1991. rogmHe. Ynan Y/TYC-a og 1982. YnaH rpyne JIAOA. CraTyC MCTaKHYTOr YMETHMKA CTEKAO
2004. ropnHe. M3narao Ha 45 camocTtanHmx 1 oko 300 rpynHUX U3noxom u3noxom y 3emMmu 1
uHoctpaHcTBy. Cvke My ce Hanase y jaBHMM M NpUBATHUM Konekuujama. PefoBHu je npodecop

Ha AKAeMMju NMKOBHKX yMjeTHOCTH Y Tpeburby, YHnBep3uteTa MctoyHo CapajeBo.

3a0BO/BCTBO Aa ce HaBMM CIMKAPCTBOM je yNpaBo Y Herosoj BEYHOj TajHOBUTOCTU KOjy 6e3
npecTaHka NoKyllaBaM Ja OAroHeTHeM, Tpaxkehu cKpuBeHe pasfiore y CBEMY LUTO BUAMM, U 3aTO MU
MHOLUTBO 3Ha4erba HaBUpe C NnaTHa...

Cuke, panuunTUX AMMEH3M]ja CIMKAHE aKpPUIMKOM M MUTMEHTUMA, BE3UBMMA U TY)KBaHUM NJIaTHOM
CjeanHbeHUM ca MOBPLUMHOM C/IMKe, MpefCcTaB/bajy Moje ceharbe Ha NPOXMB/bEHE TPEHYTKE.



Mnasuno / 2019, kombuHoBaHa TexHuka, 180 x 200 cm
Blue / 2019, mixed media, 180 x 200 cm
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Mpucycreo 1 /2019, kombUHOBaHa TexHKKa, 180 x 100 cm
Presence 1 /2019, mixed media, 180 x 100 cm




Mpucycteo 2 / 2019, koMbUHOBaHa TexHwmka, 180 x 100 cm
Presence 2 / 2019, mixed media, 180 x 100 cm




Knonka 4 / 2019, kombuHoBaHa TexHuka, 180 x 200 cm
Trap 4 / 2019, mixed media, 180 x 200 cm




SAVO PEKOVIC
(1957)
savopekovic@gmail.com

Graduated from the Faculty of Visual Arts in Belgrade, Department of Painting in 1981. Gained a
master’s degree at the same faculty in 1983. Studied in Paris and Diisseldorf from 1983 to 1991.
Has been a member of the Association of Visual Artists of Serbia (ULUS) since 1982. Has been a
member of the LADA association. Gained the status of an outstanding artist in 2004. Showcased
his artwork at 45 solo and around 300 group exhibitions in the country and abroad. His paintings
are a part of both private and public collections. Pekovi¢ is a professor at the Academy of Visual
Arts in Trebinje, University of East Sarajevo.

The satisfaction of painting lies in its eternal mystery, the one | have been constantly trying
to unravel, looking for hidden reasons in all | see, thus a multitude of meanings flow from my
canvas ...

Paintings of different dimensions are executed in acrylic and pigments, binders and rumpled
canvas merged with the surface of the painting representing my memory of the moments | have
lived through.



The Sales Gallery Beograd showcases Savo Pekovic¢’s atypical understanding of painting that

has been present in his art from the very beginning. Freeing himself from object orientated and
realistic art, he creates his pictures using color, introducing non-painterly material such as plastic,
wood, rope and canvas. Thus, Sava Pekovi¢’s works acquire another meaning while the structure
and essence of the painting are changed. The artist searches for formations taking place on the
canvas through metamorphosis. It is a mirror like process reflecting what goes on in the painter’s
soul and thoughts, resulting in multilayered meanings and the complexity of the artwork.
Denouncing the traditional two-dimensional act of painting, Pekovi¢ creates a third dimension for
his paintings by using non-painterly material, thus achieving both a visual and mental dynamics.
Virtuosity in processing material leads to music, symphony, melody, above all a rich, multilayered
inner world in which reflection and work have a special place.

Savo Pekovic’s paintings exist in a contemporary setting both in painting and the surrounding
world. Rising above the postulates of present-day society, prescribed topics, manner, famed
artistic legacy, he paints liberated showing us the very essence of painting. He executes “live”
pieces of art through a concept of inner self-awareness with an intensive expression and gesture
which is above all personal, dominated by melancholy and the lyric, contrary to his intense
emotions, contemplative moments and brutality of the real. Pekovi¢’s art, like himself, are freed
from the meaningless drama of our time, as well as the psychosis connected to mere existence.
Although surrounded by a world full of meaning, he opts to creates his own. He considers a
person’s feeling to be essential and does not take into account just the facts, piles of data that
make no sense because man perceives the world and gives data meaning through the prism

of his feelings. Emotions create our image of the world, Savo Pekovic¢ uses them to create his
images.

For his Mediterranean cycle, Reviving the Painting the artist chose a reduced palette dominated by
hues of blue with accents of black, grey, yellow and white. Apart from the color and the applied
material the artist chose different, not so typical, dimensions for his canvases, thus inciting a
specially dramatic experience. Making it possible for the viewer to create his/her own diptychs
and triptychs, compositions which when placed one next to the other, due to their changed
positions create new forms, and therefore new artwork. Pekovi¢ shows his painterly handwriting
by an expressive level of color, we can see the presence of applied matter on which he applies
dense/rich painted layers. Accents of white are the ones that move us, create dynamics, focusing
our eye by additionally engaging us visually and thus incenting us to experience a work of art.



The Mediterranean cycle hints of the tradition of the Art Informal poetics, Gestural Abstract Art
and Abstract Expressionism, however everything is set in the contemporary moment where

the links with the past have been severely broken, thus both on the social and private plan a
completely new, original Pekovic’s poetics is created. Gestural “‘coincidences” in the process of
gestation create an energetic core that radiates with the mental and emotional structure of the
artist’s personality. Thus, the artist’s private worlds emerge drawing in the viewer who finds his
hidden corner in the painting giving it meaning and significance not on the level of the object
but on the of the fluid, deeply reflective and abstract level. This artwork seems as if it had

been made in one breath/moment, however in their essence his works carry a richness of life,
experience, wisdom, even imprudence.

During his long career as an artist, Savo Pekovi¢ has not made any compromises with the
mediocre, nor has he embraced an authority, an accepted art style or art theory. He has remained
true to himself choosing his path “full of dignity and knowledge” that has together with his
personal courage, wisdom and openness for the new singled him out as an original painter who
keeps making fresh, vibrant, original, and powerful artwork.

Slavica Obradinovi¢, art historian
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MNEKOBW, CaBo, 1957-

HacnoBHa ctpaHa / Front cover
LipseHa TwuHa / 2019, koMbMHOBaHa
TexHuka, 180 x 200 cm

Red Silence / 2019, mixed media,

180 x 200 cm

CaBo lMekoswuh = Savo Pekovic : MeauTepaHcku LMKNYC, 0XMB/baBakbe cinke = Mediterranean cycle,

reviving the painting : MpoaajHa ranepuja "beorpap’, Hosembap 2019./ [tekcT y kaTanory Cnasuua
O6papnHoBuh = text in catalogue Slavica Obradinovic ; npesop Banaa Meposuh = translation Vanda

Perovi¢ ; doTorpaduja Aywan 3januh, Cao Mekosuh = photography Dusan Zjali¢, Savo Pekovic]. -
Beorpap : MpoaajHa ranepuja "beorpan” = Belgrade : Gallery "Beograd’, 2019 (beorpag, : [pug ctyamo).

- [12] ctp. : penpopykumje ; 22 x 22 cm
Ynopepno cpn. TekcT 1 eHrn. npesog,. - Tupax 150.- CaBo lNekosuh: cTp. [4].
ISBN 978-86-6141-148-9
a) Nekosuh, CaBo (1957-) -- Cnuke -- U3noxbeHun Katanosu

COBISS.SR-ID 280458508

Mocnenra cTpaHa / Back cover
Cehame, Benuku tanac / 2019,
KOMBUWHOBAHa TexHUKa, 40 x 40 cm

Memorie, Big Wave / 2019, mixed media,

40 x 40 cm . .
Mpujatern ranepuje

BuHojyr 2010.



Lnknyc, Benuku tanac / 2019, kombrnHoBaHa TexHuka, 40 x 40 cm
Cycle, Big Wave / 2019, mixed media, 40 x 40 cm
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