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3npaBko ByunHuh

TOKOBM MOETCKMX OOXUBJbAJA

Pyxuua Mutposuh je 6eorpascka cimMkapka, Ymje ce IMKOBHO 0bpa3oBatbe TeMe/bU Ha Npec-
TUXHMM eBPOMCKMM JoMallajuMma. TaMo je 3aBplumna Akagemujy, Tamo je nokasuana gena Ha
peLeHTHMM cMoTpaMa U 3a nocturiyha gobuna 3anaxeHa npusHawa. Ognasak y ceet je ynyTmo
ApyraunjemM NpoMULLI/bakby IMKOBHE BOKaLMje, TauHuje, reorpadcke npoMeHe je npuxsatuia
Kao CKyn MUCKyLLEeHa, Koja Cy AONpUHeNa npeno3HaBary 1 caBnahuBary pasHOIUKUX je3UYKUX
13330Ba, M TOME, aKyMy/naLmju BNACTUTOr HAYMHA Ka3unBarba. To je 0CTaBWUIO BUAHOT Tpara y
FHEHOM CTBapakby, LUTA BULLIE, NOKA3ano ce NN0A0TBOPHUM, KONUKO, AANEKOCEXHUM YUUHKOM,
WITO 0fajy Aena ynpuanyeHa oBOM MpuroaoM.

OHa ce noBpeMeHo Bpahana 1 KOHa4yHo, BpaTuiia CBOME MOCTakby, MECTY Y KOME je MoTekNa,
0JaKNe je NMOHEeNa NpBa Ca3Hakba, asu U NpBe JIMKOBHE ynyTe.

LITa je TO YuMe NneHe HeHU NOTOHM PAfOBK, KOje NpYXKa Ha YBUA, Cyay jaBHOCTHU?

Hajnpe, Pyxxuua ckpehe naxtby, MaxoM, 3amMallHMM GopMaTiMa CMKa, Koje ycneBa fa caBnaja
NPUMEPEHUM HAUMHOM U3BOHeHsa. Y3 TO, yCTaHOBMNA je Ka3uBatbe, LUTO Ce 0A/IMKYje OCOBHUM
OAHOCOM NpeMa CBETY, y KOME M30CTaje KIacuyHa npoMoLmja MOTUBA. Y HUMa je CBe yrnpu-
NIMYEHO CUMBONUYKM YCMOCTaB/bEHUM KOHTEKCTOM, NOTBPHEHUM YOMNLITEHUM HAC/I0BOM PajfioBa,
Ha3BaHuX TokoBu. ETMonoruja peuu, y HeHoM concTay, ynyhyje Ha OTKIOH 04 CTBapHOCTH,
3anpago, theH MOLANUTET Aonupe Ao huno3odcke peLenuumje CTBAPHOCTH.

He ynasehu, o0BOM npurogoM, y cnojeBe 3Hauera Aator nojma, koju objeautbyje n 6uno kako,
neduHunwe pagose Pyxuue Mutposuh, NpMMeETHO je Aa OHM TPajy Ha OTKJIOHY acOLMjaTUBHOT,
HULWTa Makbe, pakTorpadckor AnCKypca, Koju 6u ykasao Ha cinkaHu npeaMert. [leno je Tume
33p061n0 nocebHy KOHOTALM]Y, LUTO Ce Orneaa y CBEAEHO] U MOCBE CTUAN30BAHOj Cripesu,
060jeHnx nosplmnHa. CynTuaHO, roTOBO, NACTeNIHO Carnacje hUX0BUX UMMYACa, Npeceuajy u
YNOTNYHYjy CYCTaBW pefyLMpaHuX, KaTKag YMPEXeHUX CKYMOoBa, IMHeapHWUX NoeHTH. Heku
MyT j& M3HUMHO UCXOJMLLTE CAIMKE YNPUINYEHO YMakbEeHUM, @ U3[1BOjeHUM, FeOMETPU30BaHO
CpoyeHnM 06anuUmMMa, KOju 06pasyjy HeWTO COXEHWjY KOMMO3ULMOHY CTPYKTYPY, a1 U U3BECHY
LPaMCKy KOHOTauujy.

Y papoBuma Pyxuue Mutposuh, cy ycnoctaB/beHe oCeTHe XxapMoHUMYHe BMBpauuje, koje ce
CMeLWTajy y BU3yenHo npedurbeHa, Kpajibe U3HMjaHCcpaHa, onTuyka npoxumarba. OKoHYaBajy
Ce, 3anpaso, Ha NyTakM YBEP/BUBUX, jACHUX NOSbA, TE CUTYPHE, 4BOAUMEH3NOHANHO Ca3faHe,
MPOCTOPHE KOMMOHEHTE, LUTO UCTUYE U3 Apyre chepe noMMarba, 3 NOTCBECTU U CHa, UK Nak,
mMeTadu3anyku yTuwaror beckpaja.

Peujy, neno Pyxuue Mutposuh ce ytana y ayx niMpcku 6ecnpefMeTHOr Ka3uBakba, KOjum
Blafajy cybnmMmpaHm noeTcku onaxaju, yume 3anobuja 3anaxeHo MecTo y 4OMEHY HOBMje
C/IMKApCKe npakKce.



Csetomup Apcuh BACAPA
C/IMKAPCTBO PYXUNLEE MUTPOBWR

[la je yMETHOCT MHTerpanHa, jeAMHCTBEHA U HEPA3NYYMBUM HUTUMA YTKAHA Y jeaHY LLennHy no-
TBPAA je M [oKa3 cnkapcTeo Pyxuue Mutposuh. PoheHo je u CTBOpeHo 13 urpe, u3 noesuje, u3
My3MKe, U3 3aHOCa M jaBHUX CHOBA.

PacneBaHe u pasurpaHe cnivke Pyxuue Mutposuh nogcehajy Ha ropcke Bune foK BUTNajy
BaTPeHY Urpy Ha TPaBHATOM MPOMIaHKy Ha HEKOM Of, MIaHUHCKUX BPXOBa obacjaHor Meceye-
BOM NpO3payHoM cBeTnowhy y3 npaThby jeaBa YyjHe HeCTBapHe Menoauje Koja onuja U 3aHOCK.

OcnmkaHe cBeTIMM TOHOBMMA, Kao Aa Cy gocnene u3 Hebeckor nnaBeTHUNA, byae 1 0XuB/baBajy
y HaMa pEMMHUCLLEHLMjE Ha CBY NEMOTY LITO HAC OKPYXKYje M Ha CBE Xesbe ULIYe3/ie U HeoCT-
BapeHe. Moacehajy Hac Ha cBanbe u cabope, Ha packowHe H6anose, HA AEBOjKE AOK CKYN/bajy
MWUPUCOM OMUjEHO CEHO, LOK Bepy pasHOBPCHO LBehe No NpOCTpaHMM 3eN1eHUM INBaAAMA.
Moacehajy Hac Ha nponehHa paHa pocHa jyTpa, Ha CBUTakba, Ha paHy NecMy NeTIoBa U Ha necmy
NTULA M3 3ryCHYTUX NYroBa, Ha HeyMOpHe XXybope ropcKux NoToka, Ha TUXO NeBYyLUIere ycna-
BaHKM, HA PACKOLLIHE Npa3HUYHe HOLWHE Yy pa3HOBPCHMM 60jama, Ha japbone 1 jeaperbake [OK
nnose no 6eckpajHoj N1aBoj Ny4nHU okeaHa. CBe je cagpxaHo y kuMa... Lleo ceert... Ogsoae
HaC y HajnenLe CHOBe, y PackKoL NPUPOAE M Yy PAcKoL Hale malwTe... MalwTamo Aa CMO Ha
CEHOBWTOM MNIAHMHCKOM MPOMAAHKY, Y)XMBaMO Y 3aHOCY 0K Ce TUXM NoBeTapal, NoMrpasa ca
npamMeHoBMMa Halle Koce. M3 narbuHe, U3 CKPUBEHWUX YBaNa, jefsa YyjHo, y NpekuanMa, aonupe
Menoauja 3anytane necme.

MokpeT cTBapa putaM, putam pafa NOKpeT Kao JOK rMeAaMo M CNyLaMo NPEHOC HOBOTOAMULIHer
cumdoHujckor KoHuepTa u3 beya. ok LLITpayc nyHu npoctope cBOjoM My3MKOM BaneTcku aH-
cambn nonyT BMXOpa nnelle No packowWwHUM oaajama. lMutamo ce: aa nu ce aHcaMbn uHcnupuwe
MY3MKOM MnK ce My3uka MHcnupuwe nokpetoM. CBe je cjeantbeHo. CBe je cpacno jedHo C apy-
ruM. CUMBMO3a NokpeTa U 3ByKa je NoTNyHa. YMETHOCT je jeAUHCTBEHA, CaMO Cy CPeacTBa U3-
paxasarba pasnuumuta. Cnnke Pyxuue Mutposuh cy oapas u uspas u Mysuke v nokpeta. Yutas
Kaneuaockon CBeyKynHe YMETHOCTM U XKMBOTA CaApIKaH je Y HuMa.



PYXMUA MUTPOBUH
(1961)
mitrovicr61@gmail.com

PasnununToCT y npucTyny 1 CTBapakby yMETHOCTM Ca Pas/vuMTUM OpjeHTaumjuma u Mmeamujuma,
Pyxuua notephyje 6asehu ce Buaeo pagosmma, nepdbopMaHcMMa M Maun apToM. Ma KonMKo aa je
paja Ha abupMaLMjM U OCMULLIbaBakby YMETHOCTM CTBapatba BMO M3330B M 3aXTEBA0 BEIMKM TPYA U
ofpuuarbe, Pyxuua HMKaAa HUje CMeTHya €a yMa [a je CIMKapCTBO HheHa OCHOBHA BOKaLMja.

To notephyje npucycTBo Ha fomMahmM u MeflyHapoAHMM NMKOBHUM M3n0X6aMa, yyewhe Ha
nomahmM n mefiyHapogHuMm BujeHanuma u gobujeHnM Harpagama.lenHa of Harpaga je u
MU/IEHWjYMCKa Harpaga ,3natHa Yetka“ 2000. Mockea.

Pyxuua je A.J1.Y.3aBpwmna y AHTBepneHy, benrunja. O pagy Py)XMUMHOM CHUMIbEH je AOKYMEHTapHU
dunM y pexxunju Anmupa Anxaxapa Koju je y4pecTBoBao Ha dectusany foKyMeHTapHor dunma y
BeHeumju. [MpaBo Ha 6yayhHOCT y yMETHUUKOM CBETY PyXuLa CTUYe Kao Y4eCHMK Ha MOMEHYTUM
nsnoxbama. Creapanawwtseo Pyxuua HacTaemba y beorpany rae je u poheHa.

M3narauke akTMBHOCTH y nocneakbnx neT roguHa

CamocTanHe usnoxobe:

2019. KowH, lpaacka ranepuja

2018. Hoeu beorpag, lanepwmja bnok

2018. Huw, lpaacka ranepwmja

2017. Bpame, lanepuja HapogHor myseja Bparbe
2017. Pyma, 3aBnyajHun My3ej

2015. beorpag, MNeparowku mysej

2014. Hoeu beorpag, lanepwmja bnok

lpynHe nsnoxobe:

2019. KoBuH, OkTobapcku canoH

2018. beorpag, NHctutyT CepBaHTec

2017. Mapubop, CnoseHrwja, lanepwuja 4JTYM
2016. beorpag, lanepuja CKLL, Majcku canoH
2015. Hoswu beorpag, lanepuja bnok

2014. benuH, Hemauka, lanepwuja Mpuma LleHTtap



Tokosu / 2019, yiwe Ha nnatHy, 100 x 150 cm
Flows / 2019, oil on canvas, 100 x 150 cm



Tokosu / 2019, yibe Ha kapToHy, 30 x 30 cm cBaku
Flows / 2019, oil on cardbord, 30 x 30 cm each






Tokosu / 2019, ymwe Ha nnatHy, 150 x 110 cm
Flows / 2019, oil on canvas, 150 x 110 cm




Zdravko Vucini¢

FLOWS OF POETIC EXPERIENCES

Ruzica Mitrovic is a painter from Belgrade whose fine arts education is grounded in the presti-
gious achievements of European art. She graduated from the Academy, showcased her artwork
at recent exhibitions and biennales and received noted accolades in Europe. Going abroad
directed her to towards a different perception of the fine arts vocation, more precisely, she
accepted the geographic changes as a set of temptations that contributed to recognizing and
overcoming different linguistic challenges that led to the accumulation of her own means of
narration. Visible traces of this can be seen in her artwork, what more, it proved to have had a
seminal far reaching effect seen in the works showcased at this exhibition. She would occa-
sionally come back to Belgrade, finally to return to her origins, the place of her birth, where her
journey of learning began and where she was given her first art lessons.

What captivates the viewers in her latter artwork now presented to the public for evaluation?

Firstly, Ruzica draws attention by succeeding to master her mostly large paintings by an exem-
plary manner of execution. In addition, she established a manner of expression characterized
by her own attitude towards the world where the classical promotion of motifs is absent. Ev-
erything in her work is arranged in a symbolically established context, confirmed by the gen-
eralized title of the works: Flows. The etymology of the word, in its essence, points towards a
deflection from reality, actually, her modality attains the philosophical reception of reality.

Not to discuss, on this occasion, the layers of meaning that the given term can have, in a way,

it unifies and defines Ruzica Mitrovic¢'s works. Noticeably her work rests on the deflection of

the associative, no less a factual discourse that would indicate a painted object. The artwork
thus acquires a special connotation reflected in the reduced and mostly stylized combination of
colored surfaces. The subtle almost pastel harmonization of their impulses is intersected and
complemented by systems of reduced, sometimes netted sets of linear meanings. Occasionally
the starting point of the painting is exceptionally made up of smaller but separate geometrized
forms that construct a somewhat more complex compositional structure and carry a certain
dramatic connotation.

Ruzica Mitrovic¢'s paintings are made of sensuous harmonic vibrations set in visually refined
extremely nuanced optical intertwining. They are completed by convincingly clear color fields
and a two- dimensionally constructed spatial component emerging from another sphere of
knowledge, from the subconscious and the world of dreams or perhaps from a metaphysically
muted infinite.

In a word, Ruzica Mitrovic¢’s artwork belongs to the spirit of the lyrical non-objective art narra-
tion where the sublime poetic perception rules, thus her art attains an acclaimed place in the
domain of recent painterly practice.



Svetomir Arsi¢ BASARA
THE PAINTING OF RUZICA MITROVIC

The paintings produced by Ruzica Mitrovic confirm and prove that art is integral, unique and
by inseparable threads woven into an entirety. It emerged from and was created by dance,
poetry and music, by elation and public dreams.

Ruzica Mitrovi¢’s joyful and playful paintings are reminiscent of mountain fairies as they
swirl in a fiery dance on a grassy meadow on mountain peaks illuminated by moonlight
accompanied by a barely audible surreal melody that intoxicates and enthralls.

Painted in light tones as if they came from the heavenly blue, they awaken and revive in us
reminiscences of all the beauty that surrounds us and of all the desires that were unfulfilled
and have disappeared. They remind us of weddings and gatherings, of lavish balls, of girls
gathering fragrant hay while picking various flowers in vast green meadows. They remind

us of early spring dewy mornings, the dawn, the early song of the roosters and the song of
birds from dense groves, the relentless murmurs of mountain streams, the quiet singing of
lullabies, the sumptuous festive costumes in various colors, the masts and the sailing ships as
they glide across the endless blue of the ocean.

They comprise everything ... The whole world ... They take us to our most beautiful dreams,
the richness and diversity of nature and the richness of our imagination ... We imagine being
on a shady mountain glade, enjoying the rapture while the soft breeze plays with the locks of
our hair. From far away, from the hidden valleys we can barely hear the inconsistent melody
of a wandering song.

Movement creates rhythm, rhythm incites movement as when watching the broadcast of the
Vienna philharmonic New Year’s concert. As Strauss’ music fills the air, the ballet ensemble
spins around the floors of the lavish chambers as a whirlwind. We wonder if the ensemble

is inspired by music or is the music is inspired by movement? AllL is one. All is merged with
one another. The symbiosis of movement and sound is complete. Art is one, only the means
of expression differ. The paintings of Ruzica Mitrovi¢ are a reflection and expression of both
music and movement. They contain the whole kaleidoscope of all-embracing art and life.



RUZICAMITROVIC
(1961)
mitrovicr61@gmail.com

Ruzica Mitrovi¢ confirms the diversity of her approach to creating art based on different
artistic orientations and media by producing video art, performance art and mail art. As
much as her work on affirming and developing art was a challenge and required great effort
and sacrifices, Ruzica never forgot that painting was her principal vocation. This has been
confirmed by her presence at exhibitions in Serbia and international fine arts exhibitions
abroad, her participation at domestic and international biennales and by the accolades she
has received. Among others awards, she was the recipient of the millennium award “Golden
Brush” 2000 in Moscow.

She graduated from the Royal Academy of Fine Arts in Antwerp, Belgium. A documentary film
was made on her work directed by Almir Alhazar and showcased at the Venice Documentary
Film Festival. Ruzica has gained the right for a future in the art world as a participant in the
aforementioned exhibitions. She continues to produce art in Belgrade where she was born.

Exhibition activity in the last five years

Solo Shows

2019 Kovin City Gallery, Serbia

2018 Blok Gallery, New Belgrade, Belgrade, Serbia
2017 National Museum Gallery Vranje, Serbia
2018 City Gallery, Ni3, Serbia

2017 National Museum Ruma, Serbia

2015 Museum of Pedagogy, Belgrade, Serbia
2014 Blok Gallery, Belgrade, Serbia

Group Exhibitions

2019 Kovin, October Salon, Serbia

2018 Cervantes Institute, Spanish Cultural Center, Belgrade, Serbia
2017 Dlum Gallery, Maribor, Slovenia

2016 Student’s Cultural Center Gallery, May Salon, Belgrade, Serbia
2015 Blok Gallery, Belgrade, Serbia

2014 Prima Center Gallery, Berlin, Germany
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HacnosHa ctpaHa / Front cover

Tokoswu / 2019, yrbe Ha nnatHy, 100 x 150 cm
Flows / 2019, oil on canvas, 100 x 150 cm
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Tokosu / 2019, yrbe Ha kapToHy, 30 x 30 cm
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Tokosu / 2019, yrbe Ha nnatHy, 120 x 100 cm
Flows / 2019, oil on canvas, 120 x 100 cm
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