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Xaap, 1968.
y/be Ha nnatHy, 77 x 54 cm,
Bn. bypo Monosuh

Hvar, 1968
oil on canvas, 77 x 54 cm,
owned by Duro Popovi¢

Mnaea spaiua, 1967.
y/be Ha nnatHy, 70 x 51 ¢cm,
Bn1. Patko Mapkosuh

Blue door, 1967
oil on canvas, 70 x 51 cm,
owned by Ratko Markovi¢
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BRANKO STANKOVIC LALE (1915 - 1989)
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MNetap MNetposuh

BPAHKO CTAHKOBWT NIAJIE (1915 - 1989)

Beoap Oyx ca Kocan4uhegoe seHua 6p. 19

Kapa je npe Buwe of neT AeLeHuja cBoje cauke, wradenaj u cas npubop yHeo y jeaaH oa 6pojHMx
aTesbea Ha [HY XOfHMKa Y Taaa no3Hatoj ,Kyhu cnukapa® Ha KocaHumheBoM BeHLLY, cavkap

BbpaHko CraHnkosuh (1915 — 1989) je 3Hao aa je ynnoBumo y curypHy nyky. OHuxer pacra, rycre
Mano npoceae Koce, XMBaxaH, y Mnagoctv BpcHu dyabanep, 6p30 je NocTao jeaaH o4 OMUHEHUX
CTaHapa Ha NOMeHYToj agpecy. Ta Kyha, 3alTUTHM 3HAK YMEeTHUYKOT Ayxa beorpaga cpeamHe
npownor ctoneha, T38. Manu BasunoH nsHag Case, 6una je xapuilute yMETHUUKOr CTBApanaLlTsaa,
enuueHTap rae cy HacTajana TakBa yMeTHUYKaA [eNa, Koja Cy BpEMEHOM CTeKNa CTaTyC My3ejCcKux
npenMeTa. 3aTo je Ta HeobuyHa ctambeHa 3ajeaHnua 6una 3a CtaHkoBuha UCTUHCKA 0a3a, Yy

KOjoj je ca CBOjOM »XeHOM M3y3€eTHOr rMaca NpoHawao Mup 1 cnoboay. Huje My cmMeTtano wro je
610 OKpYXXEeH KaKo CBOjUM UCMUCHULMMA pohieHMM y paTHOM Buxopy (nonyT Munana Monosuha
LKpomnupa“ (1915 - 1969), CnoboaaHa faspunosuha (1914 - 1993), AywaHa Muwkosuha (1915 -
1993) unu Mupka Mouyue (1915 - 1988), Tako 1 MnahM yMeTHULMMA KOjU Cy Of, UCKYCHUX Konera
ynujanu y Toj Mepu HeobuuyHe XMBOTHe UCMOBECTH, Aa BU OHe ca MpaBoM Morne Aa yhy y nosHaty
HOBUMHCKY py6puKy ,BepoBanu unum He". 3aTo je v NOrMYHO Aa XUBOT U aeno bparka Crankoswuha,
0f, MMna nosHaTtujer kao Jlane, 6yay MCNpUYaHKU U NPenCTaB/beHN HA MECTY KOje je CaM YMETHMK
ofabpao 3a TpajHO npebuBanuwTe.

MpBa 1 BpNo BaxkHa YMHEHMLA Kafa je cTBapanayku nyT bpaHka CraHkosuha y nuTamy, jecte
HEroBO C/IMKAPCKO GopMUpatse Y OKBMpPY 6eorpaacke YMeTHUUKe LWwKone u3Mel)y ABa cBeTCcKa
paTa. 3aTo je 1 npuya o bpaHky CraHkeuhy, M3Mel)y ocTanor, npuya 0 YMETHUYKO] WKOMMU U HEHWUM
hauuma u npodecopuma. CaBeT Koju My je Lao Heros npodecop 13 wabauke rMMHA3Nje, NpaLiku
hak cnukap CreaH Yanuh (1892 - 1943), na npe y beorpag, anu 1 aa pagu no npupoau U XMBoM
mogneny, umahe Ha yMy M TOKOM CBOjUX CTYAEHTCKMX roauHa. Ceaam rogmMHa npoBeaeHuX Ha
YMEeTHUMYKO] LLIKONK, 04, TOra ABe roavHe Ha AKafeMcKoM Teuajy kog MeaHa Papgosuha u Hukone
bewesunha Ha T3B. Ofceky YncTe yMETHOCTH, yaapure cy TeMerb Mnagom Crankoswuhy, omoryhune
My [1a CTEKHE 3Bakb€ HAaCTaBHWKA, alu MOXAaA jOL M BULUE, A3 CUIYPHO M CAMOYBEPEHO HACTYNa Ha
PEOOBHUM JIMKOBHUM CMOTPaMa YApYXKerba IMKOBHUX YMETHMKA, KaKo Npe, Tako v nocne [pyror
cBeTckor parta. [opep, cnopTa, Koju My je 06enexuno feTUHCTBO U MI3aLOCT, U CIMKAPCTBA, Koje My
je buna 6ynyhHocT, CraHkoBuh ce y CBOjUM TpMAEeCeTMM NOCBETUO U NeaarolwkoM pagy. leHepauuje
haka je NMKOBHO OMMCMEHMO y TMMHa3njaMa y Krbaxkesuy, MNoxapesuy v Hajsuwe y beorpaay, roe
je 61o jepaH on oMubeHUX npodecopa y Hekaaawroj YeTBpToj 6eorpafnckoj ruMHasmjm (cee fo
1968. kapa ce noTnyHo nocesehyje cnukapcTy). Y npBUM nociepaTtHUM roamMHama nocebHo je 6uo
aHraxoBaH u Kao cekpetap Y/1YC-a Ha nocnoBuMa opraHusaumje n3nox6u oBor yapyxeta LWMpom
Cpbuje, Te je 6e3 npeknaa y4ecTBOBaO Ha pefoBHMM U3noxbama 0BOT yapyXeHa. Ynopeno ce
3a51arao 1 3a peLlaBakbe CTaTyCHUX MUTakba Y1aHOBa U Aa/ber pa3Boja YMETHOCTU HAaKOH packuaa
ca coupeanunsom.



3a cBe 10 Bpeme CTaHkoBuh je HeMpecTaHO CAMKAO NMOPTPeTe, MpTBE NPUPOLE, EHTEpUjepe,
npenene u MoTuBe ca 6eorpafackux yauua. BUTHY HOBMHY y TEMATCKOM penepToapy HeroBux aena
uManu cy rpagosu EBpone 1 AMepuke Koje je ca npekuaMMa CMKao CKopo neTHaecT roamHa. Kao
npasu rpahjaHuH cBeTa, 0buwao je MpaHuycky u benrunjy, EHrnecky, Xonangujy, Ayctpujy, Hemauky un
Mahapcky, Utanujy, Lsajuapcky n ®uHcky, Mpuky, Lnanwujy, Moptyranujy n Hekapawrmn CCCP, notom
PymyHujy, Byrapcky, Morscky 1 Yexocnosauky, oa 61 TokoM 1973. u3 [laHcke oTMWAO0 3a AMepuKYy,
rae je yak npupeamo u camoctanHy usnoxoby y KonekTtukarty. Y mefyyBpemeHy je y nepuony 1966 -
1969. roanHe yecto 6opasuno y okonnHu bepaana, rae je cimkao npegene u Motuee u3 Knanoea,
Horer MunaHoBua, Tekuje, Cuna n okonHux cena, xxenehu aa nx cayysa of 3abopasa npeg
HensbeXxxHUM notanarem U HecTajakbeM 360r M3rpaarbe BELUTAYKOr je3epa 33 XMAPOoeneKTpaHy
Lbepaan’. Liuknyc on, npeko Le3feceT camka, NpeTexxHo npepena, CraHkoBuh je noknoHno Knagosy,
roe ce v [aHac, y rpafckoj ranepuju, 4yBa v u3naxe oBaj 3Ha4ajaH YMETHUKOB nerat.

33a0KPpYXMBLUK, CPEANHOM CeaamaeceTux, aMobnLmMo3HO 3aMuLLbeH LMKAYC rpagosa EBpone u
Amepuke, CtaHkoBuh BehuHY 0BMX Aena nsaxe y Tek carpahjeHom un otsopeHom Casa LeHTpy, y
yacT KoHdepeHuuje o eBponckoj 6e36eaHocT U capaskm 1978. roamHe, WTo je 3anpaso 6una
npBa IMKOBHA M310X0a 0Ap)aHa y OBOM jeMHCTBEHOM, BULIEHAMEHCKOM apXUTEKTOHCKOM 34akby.
CraHkoush nae v passe, Te HakoH beorpaga nsnox6y npeacrae/mba y npoctopmjama HapoaHor
My3eja y Wanuy 1 ToM npunavkoM oanyyyje aa Leo LMKYC NOKHWU rpafy CBOT LEeTUHCTBA U
MnagocTu. [ocne Ayxux nperosopa v LOroBopa, pellerbe je NpoHaheHo y aaanTMpaHoM npocTopy
nosHate [lywuha kyhe n Ha nocnetky, Jlerat 6uBa cesevaHo otBopeH y nponehe 1988. roguHe.

Ca ocehajeM ncnyrweHoCTU 1 3a8080/bCTBa, CTaHKOBKMA CNOKOjHO NPOBOAM CBOje NO3He AaHe,
cnukajyhu y MUpy M TULIMHKM aTerbea Ha KocaHunheBOM BEHLLY.

MojennHM, [AHAC PETKM CaBPEMEHMLM U NO3HAHULUM BpaHka CTaHkoBuha, CI0XHM Cy y TOMe Aa

Cy cuMnaTuje npema Jlanety-ciMkapy HanpocTo MOpanu Aa NpeHecy U Ha JlaneTa-yoeeka. Ca
[aHallHe Tauke reamIlTa, Ta Nojasa je 3aHMM/bUBA Y TONUKO BuLLe, WTo ce CtaHkoBuh Huje
onpo6ao, HUTK je MMao noTpebe Aa NpaBu U3NETe Y ancTpakTHe, aBaHrapAHE IMKOBHE TOKOBE
TOKOM NEeAECeTUX U WECTAECETUX FOAMHA MPOLLOF BEKA, KA0 LUTO CY TO YUHMUAM MAaku, na yak u
OHU HEMY FreHepaLmnjcku 6ancku cnukapu. OcTao je gocnenaH v NPUBPXKEH NOETULM UHTUMU3MA U
KonopusMa beorpaacke Lwkone MehypaTHor Nnepuoaa, Ha UCKYCTBUMA jefHOT CYNTUIHOT IMKOBHOT
je3nka kakaB cy HeroBanu Henemko BosneHosuh unu Jbybuua Cokuh. Huje ce 06asnpao HK Ha
rojefMHe OMacke [a je HEroBO C/IMKAPCTBO 3anpaBo 3actapeno, Beh npesasufeHo onoHawamwe
npeapaTHor rpafjaHckor cTuna. YcneBao je fa CBakoj CIMLM L@ Mepy U cknag. Y CBakoj TeMu je
npenosHao fobpoTy 1 nneMeHWTOCT. Heroeao je ocobeHy, nnpcku 61aro MHTOHMpaHy aTMocdepy
MHTUMUCTUYKUX [OXUBIbAja EHTEPUjepa, NAaHOPaMa M AeN0oBa CTapux U MUPHUX 6E0rpaackux
YAIMLA, XXMBOMUCHUX NPEAena U3 YATaBe Hekadallkbe JyrociaBuje v Aaneknx eBponckuUx rpagoBsa.
Kako je 610 Bpnio nnopaH cavkap, CTeKao je 1 CBoje NowWwToBaoLe, jbybutesbe 1 KonekuuoHape,
KOjWX MMa U JaHac, MyHe TpU AeLieHuje of Herosor ognacka. Y ,Kyhu cimkapa“Ha KocaHunhesoM
BeHUy 6p. 19 bpaxko Jlane CraHkoBuh je 610 onnuerse BeLpor Ayxa U jeaaH oA OHMX ,HyBapa
BaTpe” U3 reHepaumje HalMxX YMETHUKA KOja je Kao CBOj MOTO, Ha ynasy kyhe, uctakna Bonteposy
Mucao: ,Pag oTknarba 0f, Hac TpU BeIMKa 31a: J0Caay, NOPOK U CUPOTUHbY .



BPAHKO CTAHKOBWHR NAJIE
(BpecHuua kop Yauka, 1915 - beorpag, 1989)

OCHOBHY LWKONY M TMMHAa3ujy 3aBpLUKO je y
Wanuy. Cryanpao je cnmkapcteo Ha YMETHMYKO]
wkonu y beorpapy op, 1932. no 1936.y knacu
bete BykaHosuh u Jbybe MBaHoBKha, a NOTOM
je ABe roauHe nNpoBeo Ha AKageMCKoM Teuajy
kop, MBaHa Paposuha u Hukone bewesuha.
Hacraswuo je cTyamnje Bajapctea koa Tome
Pocanauha. Ha cTyamnjckum nytoBarbuma
6opasuno y pa3HumM rpagosmma Espone, o
YyeMy CBeLOYM U LMKITYC HerBux CMKa nog,
Ha3ueoM [padosu Espone u Amepuke. lNpe
paTta 6uo je nukoBHU neparor y KrbaxesLy,
Moxapesuy u beorpaay. CamocTanHo je
u3narao Buiwe nyta og 1936. roauHe, npeo

y LWanuy, a HakoH paTa y beorpaay, Hosom
Capy, Moxapesuy, 3ajevapy, Bpbacy n

ApyruMm rpagosuma Jyrocnasuje. Ca opyrum
jyrocnoBeHCKMM YMETHULMMA Y4eCcTBOBAO je
Ha 6pojHUM MefyHapoaHuM n3noxbama y

®upeHuu, Mapusy, bpucny, Hbyjopky, Pumy, Tokujy, Knjery, Mocksu, Munxery, uta. Cryamjcku je
6opasuro y Utanuju, ®paHuyckoj, Xonanamju, LLisajuapckoj, EHrneckoj, Hemaukoj u CAL. buo je
unaH Y/1IYC-a v weH pyroroamiukbun cekpetap. Paauo je kao npodecop nMKoBHOr o6pa3oBakba y
Kreaxesuy, Noxapesuy u beorpaay. Y nBa HaBpaTta, kpajem 1960-ux u kpajem 1970-ux ropnHa
pafuo je civke ca MOTMBMMA bepaana M 0KoAuHe, cCa HAMEPOM Aa UX OBEKOBEYM Npe Hero WTo
6yay noTon/beHU U3rpaikbOM Benuke xuapoueHTpane. Ta cBoja gena noknoHuo je Knaposy 1972.
roamMHe, NpUAUKOM MylITaka Y paj xuapoenektparHe bepaan Il. Tpagy LWanuy je noknoHuo nerat
OA NpeKo cefaMAeceT CMKa u3 umknyca ,[pagosu EBpone u AMepuke’, nsnoxeH y ywuha kyhu.
LobuTtHuk je YNTYC-0Be Harpage 3a cMKapCcTBO Ha Jeceroj n3nox6ou (1966) u Mnakety CkynwtnHe
beorpapa 3a pa3soj rmasHor rpaga oa 1944. no 1969. roanHe. Cimkao je nejsaxe, rpagcke MOTUBE,

eHTEpUjepe, MPTBE NpUPOAE, MOPTPETE.



WUsmehy spiia 4, 1968
y/be Ha nnatHy, 78 x 55 cm,
B/1. Mnomup CramenkoBuh

Between the Garden 4,1968
oil on canvas, 78 x 55 cm,
owned by Miomir Stamenkovi¢

lMpumopcku uejzax, 1983.
y/be Ha neconuty, 102 x 78 cm,
Bn. Munouw lNetkoBuh

Seaside Landscape, 1983
oil on plywood, 102 x 78 cm,
owned by Milo$ Petkovi¢




Mociuap, 1957.
y/be Ha necouuty, 47 x 58 cm,
B/1. PaTko Mapkosuh

Mostar, 1957
oil on plywood, 47x58cm,
owned by Ratko Markovic

Hone neso / Down to the left

Mopmpem uHe. lManme Jakoswesuha, 1972.
y/be Ha nnatHy, 68 x 54 c¢cm,
BN. Jbybomup Jannhujesuh

Portrait of Engineer Panta Jakovljevic, 1972
oil on canvas, 68 x 54 cm,
owned by Ljubomir Janicijevic¢

Mome u ciioeosu ceHa, 1980.
y/be Ha nnaTHy, 50 x 60 cm,
8. Patko Mapkosuh

Filed and Haystacks, 1980
oil on canvas, 50 x 60 cm,
owned by Ratko Markovi¢



3naiuap, 1979.
y/be Ha NecoHuTy, 65 x 45 cm,
B/1. MunaH Jbymosuh

Zlatar, 1979
oil on plywood, 65 x 45 cm,
owned by Milan Ljumovi¢

lope pecHo / Up to the right

Motuus ca upumopja, 1967.
y/be Ha nnatHy, 50 x 70 cm,
B/1. MunaH Jbymosuh

Seaside Motif, 1967
oil on canvas, 50 x 70 cm,
owned by Milan Ljumovi¢

Jlyka y LWuberuky, 1960-nx
y/be Ha NNaTHY KalMPaHO Ha NECOHWT,
70 x 50 cm, Bn. Patko Mapkosuh

Port in Sibenik, 1960s
oil on canvas mounted on plywood,
70 x 50cm, owned by Ratko Markovi¢




Lipkea Ha Xsapy, 1968

y/be Ha nnatHy, 75 x 70 cm,
BN. MeTpoHnje O6peHoBuh
Church at Hvar, 1986

oil on canvas, 75 x 70 cm,
owned by Petronije Obrenovi¢

Kyha Ha mopy, 1968.
y/be Ha necoHuTy, 71 x 50 cm,
B/. 3opaH Monosuh

House by the Seaside, 1968
oil on plywood, 71x50cm,
owned by Zoran Popovic¢



BRANKO STANKOVIC LALE
(b. Bresnica near Catak, 1915 - d. Belgrade, 1989)

He completed his elementary and secondary schooling in Sabac, Serbia. His teachers at the Art
School in Belgrade where he studied painting from 1932 to 1936 were Beta Vukanovi¢ and

Ljuba lvanovi¢. He continued his studies by attending a two year Academic course taught by Ivan
Radovi¢ and Nikola Besevi¢ and went on to study sculpture under Toma Rosandic. During his
study trips abroad he stayed in many European cities as can be seen in his cycle of his paintings
Cities of Europe and America. Before WWII he taught fine art in Knjazevac, Pozarevac, ZajeCar, Vrbas
and other cities in Yugoslavia. He took part, with other Yugoslav artists, in numerous international
exhibitions in Florence, Paris, Brussels, New York, Rome, Tokyo, Kiev, Moscow, Munich and so on.
During his study trips abroad he stayed in Italy, France, Holland, Switzerland, England, Germany
and the USA. He was a member of ULUS (Association of fine Artists of Serbia) and was the long-
standing secretary of this organization. He worked as a fine art teacher in Knjazevac, Pozarevac
and Belgrade. Twice, at the end of 1960 and the end of 1970, he depicted motifs of Derdap and
its surroundings with the intention of preserving the memory of the place before it was flooded
due to the building of a large hydropower plant. He donated his paintings to Kladovo in 1972
when the hydroelectric power plant Derdap |l started working. He bequeathed more than seventy
of his paintings from the cycle Cities of Europe and America to Sabac and they are exhibited at
Dunji¢ House. He is the recipient of the ULUS award at the Autumn Exhibition (1966) and the
Plaque of the Assembly of the City of Belgrade for the development of the capital city from 1944
to 1969. He painted landscapes, city motifs, domestic interiors, motifs from nature and portraits.



Petar Petrovic

Branko Stankovic Lale (b. 1915 - d. 1989)

The Cheerful Spirit of Kosancicev venac no. 19

When more than fifty years ago, the painter Branko Stankovi¢ (1915-1989) moved his paintings,
easel and all of his paraphernalia into one of the many studios at the end of the hall in a
building then known as the Painters’ House situated in Kosancicev venac, he knew that he sailed
into to a serine haven. He was of medium height, dense grayish hair, lively, in his youth a fine
football player, he quickly became one of the popular residents at this address. That house, the
trademark of the artistic spirit of Belgrade in the middle of the last century, the so called, Little
Babylon above the river Sava, was the hotspot of artistic life, the epicenter of art that would in
time acquire the status of museum pieces. Thus, that unusual residential community became a
true oasis for Stankovi¢ where with his wife, who had an exceptional voice, he found peace and
freedom. He did not mind the company of his peers, born in the fury of the war like Milan Popovi¢
“Potato” (1915 - 1969), Slobodan Gavrilovi¢ (1914 -1993), Dusan Miskovi¢ (1915 - 1993) or Mirko
Pocuc (1915 - 1988), nor that of the younger artists who absorbed such unusal life confessions
of their experienced older collegues that they could easily have been printed in the well known
newspaper column Belive It or Not. Thus, it is logical that the life and work of Branko Stankovic,
nicknamed Lale out of affection, be told and presented at the very place that the artist himself
chose for his permanent home.

The first and very significant fact regarding Branko Stankovi¢’s development as an artist is that
his painting style was developed in the Belgrade Art School between the two wars. Thus, the
story of Branko Stankovi¢ is, among other things, the story of the Art School and its students and
teachers. During his student days, he kept in mind the advice given to him by his art teacher in
the Sabac gymnasium Stevan Cali¢ (1892 - 1943) who studied in Prague, that he should go to
Belgrade but also paint from nature and live models. The seven years spent in the Art School, two
at the Academic course taught by Ivan Radovi¢ and Nikola BeSevi¢ at the Department of Pure Art,
laid the groundwork for young Stankovi¢, enabled him to get an art teacher diploma, but perhaps
even more so to gain the assurance and self-confidence to exhibit at the regular shows of the
Association of Fine Arts Artists before and after the Second World War.

Apart from sport that marked his childhood and youth and painting that was his future, Stankovic¢
also devoted himself to teaching in his thirties. He introduced generations of students to fine art
while teaching in the gymnasiums in KnjazZevac, PoZarevac and mostly in Belgrade where he was
one of the favorite teachers in the former Fourth Belgrade Gymnasium (up to 1968 when he gave
up teaching to paint full time). In the first postwar years , he was also engaged as the secretary of
ULUS (Association of Fine Artists of Serbia) organizing the association’s exhibitions throughout
Serbia, all the while continuously exhibiting at the regular association’s shows. At the same time,
he also advocated for the resolution of the association members’ status issues and the further
development of art after the break with socialist realism.



During that time, Stankovi¢ kept painting portraits, still lifes, interiors, landscapes and motifs
from the streets of Belgrade. The European and American cities he painted with pauses for
almost fifteen years were an important novelty in his repertoire of themes. As a true citizen of
the world, he visited France and Belgium, England, Holland, Austria, Germany and Hungary, Italy,
Switzerland and Finland, Greece, Spain, Portugal and the former USSR, then Romania, Bulgaria,
Poland and Czechoslovakia, in order to leave for America via Denmark in 1973 where he even had
a solo show in Connecticut. In the mean time, he often stayed in the vicinity of Derdap where he
painted the landscapes and motifs of Kladovo, Donji Milanovac, Tekija, Sipa and the surrounding
towns and villages wishing to save them from oblivion in advance of their inevitable flooding
and disappearance due to the building of the artificial lake for the hydroelectric power plant
Derdap. He bequeathed to Kladovo more than sixty paintings, mostly of landscapes today housed
in the city gallery which exhibits this important artistic legacy.

In the middle of the seventies, completing his ambitiously conceived cycle of European and
American cities, Stankovi¢ exhibited most of these paintings in the just built and opened Sava
Center in honor of the Conference on Security and Cooperation in Europe (1978) what was
actually the first fine art exhibition held in this unique, multifunctional building. Stankovi¢ went
on to present this exhibition in the National Theatre in Sabac and on that occasion he decided to
bequeath the whole exhibition to the city of his childhood and youth. After lengthy negotiations
and arrangements an agreement was reached to house the bequest in the renovated space of
the well known Dunji¢ house and finally the Bequest was officially opened in the spring of 1988.
Stankovi¢ spend his old age feeling fulfilled and satisfied, painting in the peace and tranquility of
his studio at Kosancicev venac.

Some of Branko Stankovi¢’s contemporaries and friends, who because to their age are rare
nowadays, agree that they just had to transfer the sympathies they had towards Lale the painter
to Lale the man. From today’s point of view that is an interesting phenomena, all the more

so, since Branko Stankovi¢ did not attempt to nor did he need to follow the abstract or avant-
garde trends in art in the 50s and 60s of the last century as did the younger painters and even
painters close to his generation. He remained consistent adhering to the poetics of intimism and
colors of the Belgrade school of the interwar period based on a subtle fine art language that
was cultivated by Nedeljko Gvozdenovi¢ or Ljubica Soki¢. He did not heed to certain comments
that his painting was actually old fashioned, a surpassed imitation of the pre-war bourgeoisie
style. He managed to give each painting measure and harmony. He recognized in every theme
goodness and nobility. His personal, lyrically gently intoned atmosphere of intimist experience
of the domestic interiors, panoramas and parts of the old and peaceful streets of Belgrade,
picturesque landscapes from all parts of former Yugoslavia and far away European towns. As he
was a very prolific painter, he acquired his admires, fans and collectors that he still has today a
full three decades from his death. Branko Lale Stankovi¢ was the personification of a cheerful
spirit and one of those “protectors of the flame” belonging to the generation of artists who had
as their motto inscribed above the entrance to their house Voltaire’s quote: “Works keeps at bay
three great evils: boredom, vice and need”.
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CTAHKOBWT, BpaHko, 1915-1989

HacnosHa ctpaHa / Front cover

Xonaugcku eHiuepujep, 1967, petasm,
y/be Ha nnatHy, 140 x 95 cm,
/1. NeTpoHuje O6peHoBKh

Dutch Interior, 1967, detail, oil on canvas,
140 x 95cm, owned by Petronije Obrenovi¢

BpaHko Crankosuh Jlane (1915 - 1989) = Branko Stankovic Lale (1915 - 1989) : Benap ayx ca
Kocanunhesor BeHua 6p. 19. = the cheerful spirit of Kosancicev venac no. 19 : MpoaajHa ranepuja
"beorpaa’, centembap-oktobap 2019./ [ayTop usnoxbe u Tekcta y katanory lNetap Metposuh = exhibition
concept and text in catalogue Petar Petrovic ; npesop Banaa lMeposuh = translation Vanda Perovic ;
doTorpaduja bpaHko Pakosuh = photography Branko Rakovic].- beorpaa : lNpopaajHa ranepuja "beorpas”
= Belgrade : Gallery "Beograd’, 2019 (beorpap : lpup, ctyamno).- [12] cTp. : penpoaykuuje ; 22 x 22 cm

Ynopeno cpn.TekcT 1 eHrn. npeeog. - Cnvka b. Crankoswuha. - Tupax 150.- bpatko CraHkosuh Jlane: ctp. [4].

ISBN 978-86-6141-146-5
a) CraHkoBuh, BpaHko (1915-1989) -- Cnuke -- U3nox6eHn Katanosmu

COBISS.SR-ID 279860748

Mocnenra ctpaHa / Back cover

bepam, 1975, ywe Ha nnatHy, 50 x 50 cm,
/1. MeTpoHnje O6bpeHoBuh

Deram, 1975, oil on canvas, 50 x 50 cm,
owned by Petronije Obrenovi¢

Mpujatern ranepuje

BuHojyr 2010.



Kyha ca 6ankoHom, 1970.
y/be Ha necoHuTy, 71 x 50 cm,
B/1. 3opaH Monoswuh

House with a Balcony, 1970
oil on plywood, 71 x 50 cm,
owned by Zoran Popovi¢

Kyha Ha Kopyynu, 1974.
y/be Ha nnathy, 90 x 63 cm,
B/. MeTpoHuje O6peHoBwHh

House on Korcula, 1974
oil on canvas, 90 x 63 cm,
owned by Petronije Obrenovic
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