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Jenena Kpusokanuh

O cnukapctBy bpaHka Pakosuha un onycy TamHa clupaHa

Onyc bpanka PakoBuha kpuTuka jow 90-Tux npenosHaje Kao NoeTuky eHPopmena u rectyanHe
ancrpakuuje (). decnotosuh). Mako HaCTao Ha MCKYCTBY [iBa TUMA UCTOPUjCKe nocaepaTHe
ancTpakuuje, aMmepuyke 1 eBponcke, CIMKapCTBa 03HAYEHOT Kao gpeme lepdopMaliugHo2 akia
YMETHMKA, Ca jeflHE U KA0 MallepujanHu oWucak, ca Apyre CTpaHe — TeCTAMEHTapHU 3anuc o0 pasy
HEeCBECHOT U/ eraucTeHUMjanncTMukoj 6opbu ymeTHuka — PakoBuheB paj roBopu y npuaor camo
CBOT BPEMEHA, Kao U cneuu@uUHUX OKONIHOCTM NOA KOjUMa OBE NOETUKE NMOHOBO OXMB/baBajy.

Hacneha ,akuMoHor” v ,rectyanHor” caiMkapcTBa, ,ancTpakTHOr eKCNpecMoHM3Ma” unm ,camMkapcTea
eHpopmena” MHTEerpucaHa Cy y MCKYCTBO CaBpEMEHE YMETHOCTM Kao TEXHUYKM MOjMOBM, O3HaKE 3a
jefaH unu BuLLIe YMETHUUYKUX CTUIOBA, U U KAOo TeNo cneuu@uuHor yMeTHUYKOr Kpeaa AuLleHor
CBOje HeKafallkbe Xepojcke AuMeH3unje. Mecto notpare 3a yHUBep3aNHUM CybjekToM, 3a HYNTOM
Ta4YKOM HeroBe uaeanHe npe-ersucTeHuMje UM paga KoNeKTMBHO HeCBEeCHOT, u3rybuno je
$1no30dCKM 1 NOAUTUYKM NOTEHUMjaN nocnepaTHor MogepHu3ma ca KojuM je ynopeao CTtacaBao.
OBaj cucTeM BepoBakba, MeRYTUM, MOMYT HEKOT MPEXMBENOr ,péaa CIMKapCcTea“y AeLeHujama

Koje cnefe, 3a4pKao je UMNy/C CAMKapCKe noTpare 3a ayTeHTUYHUM eMOLLMOHANIHUM HabojeM U
pa3MeHOM eHepruje, Kako y e(eKTMBHOM BpeMeHy CTBaparba AeNa, Tako U y NoCeiMYHOj pa3MeHH
ca nybnukom. Ca cBakoM HOBOM C/IMKOM, YBEK CE€ M3HOBA TeMaTu3yje Ay6OKO IMYHO UCKYCTBO
ayTopa U HEeroB MHTUMUCTUYKM NNefoaje, @ NNaTHO AedUHULLE KaO EHEPreTCKO Nosbe BUCOKOT
recTyasHor U MaTepujanHor UHTEH3UTETa.

Ospe ce paau 0 TMNY CAMKAPCTBA YMja Ce BUTANIHOCT Orefia Y jeiHOBpeMeHoj pa3meh)n akTa
,a(PEKTMBHOr NPMCYCTBA“ M Ha NNATHY AMPEKTHOr OYMTaBarba pafa HECBECHOT, Kao M NocneanyHe
paspape werosor all-over edekra.Y dopmanHom cMucny PakoBuheBo CiMKapcTBo Heryje
eneMeHTe jefHe BULE ,cMMBOMYKE” ancTpakLumje Koja, Kao M KoL CBUX CIMKapa OBe OpujeHTauumje,
HeMa CBOje M3BOpE Y CBETY MaTepujasiHe peanHoCTU. ANCTPaKTHW OpraHOAMKK 0BAULM, HUXOBA
60jeHa nosba U MaTepujanHe CEHKe, HOCUOLM CY jeAMHCTBEHOT eMOLIMOHANHOT Haboja cnuke
3ajeHO Ca YNTABOM MPEXOM EHEPrUYHMX LPTaYKMX noTesa. MonyT COHOPHUX UHTEPNYHKLM]a,
JIMHMWja KPO3 LIMPOKE HaMase YeTKOM UM XUTPUM ype3nBarmuMa Y C/IMKAPCKY MaTepUjy, Ca CBaKUM
pafoM onucyje jeAUHCTBEHY MY3MUKY NAPTUTYPY M Aaje 3aBPLUHKU TOH YKYNHO] TEKTOHULM CIIUKE.
BpmxbKnBO paspahuBaHe cnMKapcke NapTUType LPHOT U CMJIETOBU HeroBMX JIHWja je hopManHu
MexaHM3aM, KOju ce Makbe-BULLE NPOBayYn Kpo3 Leo PakoBuhes onyc, aeMoHCTpupajyhn
Tpacuparbe eHepruje eneMeHTapHUX CUNa U CHare TeNypCKor.



M nok panosu Hactanm po 2009, 3aapxaBajy HeWTo 04 CBEYaHOT TOHA 3eMasbCKe MajecTeTuke — ca
ynoTpeboM upBeHe, okep U LpHe 60je, Koje NoBe3yje jeAMHCTBEHA TEKTOHCKA paceavHa LpHe
MaTepuje — KaCHUjU pagoBM OPraHu3yjy ce CBe BULLE OKO CyrecTuje CLLeHCKOT NMpocTopa U Herose
nybuHe ounToBaHe y TpenepaBoj M pasyheHoj raMm ocHOBHMX 60ja. MI3onoBaHe UHTepryHKLUMje
UM CUCTEMCKM CMIETOBU LPHUX IMHW]jA Y Paf0BUMA HACTajaiuM MOCNeAbUX FOAMHA UK Y
LMKNYCYy NoA Ha3uBOM TaMHa cilipaHa, BeMOHCTpUPajy oHo wTo he noBosom Be3e Tanujecosor
(Tapies) eHdopmena ca aMepuuKkuM ,rectyantum cavkapcreom” le Kynutra (De Kooning), KnajHa
(Kline) n Mapepsena (Motherwell) n kaga je TMNONOrWja AMHEAPHOr 3anuca y NUTaky — BUTK
Ha3BaHO M3NMBMMA ,CrOHTaHOr 6eca nuHuje’. NpeaoyeHa y CBOjCTBY ancTpakTHUX ,Kasana’,
npaeaua, cumbona, npoxumajyhux ,ckpetana“ u eHepruja cuna, PakoBuheBa nuHujcka 6pasypa
Ha MaxoBe QYHKLUMOHULIE U KAa0 MHCTPYMEHTanHU pudosu y buban-y unm xapa-pok Mysuum.
Tpacupatbe cnoHTaHor 6eca uam ,pafocT IMHKje", opraHuayje ce y pa3sMeHu ca KonopaTypHUM
TEMMNOM HOBUX B0jeHNX TOHOBA XYTe, LpBEHE, NNaBe U 3e/ieHe, KPO3 MHCTPYMEHTANTHY LpTauky
BMPTYO3HOCT M NOTEHLIMjaN KOHTPONMUCAHe CIMKapCKe MMMNpOBU3aLmje.

Cnukapcteo Pakosuha onucano je Wwupoku NyK eMOLMOHAHUX TKaka M 0AHOCA KOjU MoBe3yjy
C/IUKY U HbEHOT MOCMaTpaya, nephopMaTUBHU aKT M3BOHaua U Herosy nybamky. Y oBoj noetmum
ce yBek M3HOBa npennuhy: CIMKapCKM Xe[0HU3aM U eraucTeHumjanucTuyka 6opba, .epynuuja
peanHor 1 noTpara 3a MeTadu3nNUKUM, MHTENEKTYa IHM eCKanmu3aM 1 KapHanHo NpucycTeo, gpeme
uepgopmaliugHo2 akwia v MatlepujaaHu OWUCaK y 0gazarsy HeHor nssohaya, TeCTaMeHTapHU
3aMmUC 0 BPEMEHY XMB/bEHE UHTUME U MOhM HEHOT UCKYM/bEHA.



BPAHKO PAKOBWR
(beorpagp, 1967)
brr305927 @gmail.com

Ounnomupao Ha DakynTeTy IMKOBHUX yMeTHOCTM Yy beorpaay 1991. ro-
anHe.Mnan YIYC-a op 1992. roomHe. Marucrapcke cTyamje cnmMkapcrsa
3aBpwmo 1993. roguHe, knaca npod. AHToHoBMha. [IOKTOPCKM YMETHUY-
kv npojekat opbpanno 2014. ronmHe. 3anocneH Ha MakynTeTy TMKOB-
HUX YMETHOCTH YHMBep3uTeTa ymMeTHOCTM y Beorpapy op okTobpa 1994.
roonHe. Cazia je y 3Barby pefoBHOT npodecopa Ha UCTOM daKynTeTy.
YyecTByje Ha usnoxbama y 3emmbmn u MHocTpaHcTey (Ocaka, Ceyn, Tokuo,
Mpar, Coduja, LLieHekeH, Mapwus, XjyctoH, bey...). Pagosu cy 3actynme-
HU Y MY3€jCKMM U NPUBATHWUM KONeKLMjaMa y 3eM/bU U MHOCTPAHCTBY.
[oBUTHUK BMLLE HAarpaga M3 061acTy CIMKapCTBa, rpaduke 1 LpTexa
(CyBa urna 2003, 2019, lpacduruko 6ujeHane, Oktobapcku canoH LLabau,
3natHa urna YIYC u ap). CraHyje u paaum y beorpagy.

M3noxeHn pagoBu cy jeaaH moryhu nsbop 3a n3noxoby nos HasMeom
~JaMHa cTpaHa”. OBO je feo cAuKa Koje Cy HacTajane y nocnefHux He-
KOJIMKO FOLMHA U U3BELEHE CY Y TEXHMKAMa NoNMMep/akpuank u mate-
pyjanu Ha nnaTtHy pa3Hux gopmara og 40 x 40 cm, no 200 x 165 cm.

CAMOCTAJTHE MU3/TOXBE:

2019. Cnuke ,TAMHA CTPAHA", NpopajHa ranepwmja beorpag, beorpas

2018. Cnuke, fanepuja KyntypHor ueHTpa, Labal,

2015. Uptexxu ,CEHKE”, Manu canoH KyntypHor ueHTpa, Hosu Cag

2014. Cnuke ,UMNKNYC KYJIA - CTAPO CAIMULUTE”, Tanepuja KyntypHor
LeHTpa, lNaHueBo

2014. Uptexwu, lanepuja y YHyTpawroj Crambon kanuju, Tephasa
KanemerzaH, beorpag

2014. AkBapenu, lfanepuja ,boem’, Crapueso

2012. Cnuke (OokTopcka usnoxba), MasumoH y Tephasu, MCITY, Huw

2012. Cnuke, KynTypHu LeHTap - rnaBHa ranepuja, Hosu Cag

2011. Cnuke, flom KynType, Yauak

2009. Cnuke, HaponHu my3ej, Kparyjesal,

2009. Cnuke, lfanepuja 107, 3eMyH

2008. Cnuke, MopepHa ranepwja, Jlazapesal,

2008. lpaduke, fanepuja,b/IOK®, Hosu beorpas
2007. ®otorpadmje, lanepuja ,JosaH Monosuh’, Onoso (ca Mutpom
TpHuHUheMm)
2007. dotorpaduje, lanepuja ,)XMCEN', OMosmbuua (ca Mutpom
TpHuHUheMm)
2007. Cnuke, fanepwuja ,J1aza Koctuh', Com6op
2006. LipTexu, fanepwja ,JoeaH Monosuh’, Onoso
2006. Lptexu, lfanepuja LleHTpa 3a kyntypy, KoBuH
2006. ®otorpaduje, lanepuja Cryaumja 21, MaHyeBo (ca Mutpom
TpHuHUhem)
2003. Cnuke, fanepuja YNYC, beorpag,
2002. Cnuke, fanepuja LeHTpa 3a kyntypy, decnoTtoBal,
2002. lpacduke fanepuja ,Pucum’, Yavak (ca AnekcaHapom Jlekom
MnageHosuhem)
2002. Tpaduke, HapoaHu myzej, Kpamseso (ca AnekcaHapom Jlekom
MnapeHosuhem)
2001. Tpadwuke, lpaacka ranepwmja, MNoxera
2000. LLpTexu, fanepuja ,JoeaH Monosuh’, Onoso
1998. Ipacduke, lanepwja ,MeaHgep’, AnatuH
1998. Ipaduke, lanepuja ,Altes Amt”, LLieHekeH, Hemauka
1998. Tpaduke, Galerie der junge Kunst, Tpup, Hemauka
1998. Cauke, CanoH Myseja caBpeMeHe ymMeTHOCTH, beorpag,
1997. paduke, lanepuja loma kyntype, Crapyeso
1997. Cnnke, CaBpemeHa ranepwuja, 3perbaHuH
1996. [pacduke, lanepwja lpaduukor konekTmBa, beorpas
1995. Lptexu, lanepuja KyntypHor ueHTtpa beorpana, beorpag,
1993. Cnunke u upTtexu (Marucrapcka nsnoxo6a), lanepunja @akynteta
JIMKOBHUX YMeTHOCTU, beorpag,
1992. Cnuke, lfanepuja 3apyx6ure Unuje Munocasmwesuha Konapua,
beorpan
1990. Cnuke u uptexu, lanepwuja LleHTpa 3a kynTypy ,Crapu rpaa’,
beorpag
1990. Cnuke u uptexu, lanepuja ,CTyaeHTckM rpan’, Hoeu beorpag
1988. Liptesxu, fanepuja Lientpa 3a kyntypy ,Ctapu rpaa’, beorpag,



TUXA BATPA
2015/2018, nonumepw
1 MaTepujanu/nnaTHo,

200 x 165 cm

SHOULDERING FIRE
2015/2018, polymers
and materials/canvas,

200 x 165 cm




MYT KA TEBM
2018, nonumepu 1 mMatepujanu/nnaTHo,
60 x 60 cm

ROAD TOWARDS YOU
2018, polymers and materials/canvas,
60 x 60 cm



NPYTA OBAJIA
2016, nonumMepu 1 MaTepujanu/nnaTHo,
60 x 60 cm

OTHER COAST
2016, polymers and materials/canvas,
60 x 60 cm



M3BOP

2015, nonumepu 1
MaTepujanu/nnatHo,
200 x 165 cm

SPRING

2015, polymers and
materials/canvas,
200 x 165 cm




BRANKO RAKOVIC
(Belgrade, 1967)
brr305927 @gmail.com

Graduated from the Faculty of Fine Arts in Belgrade in 1991. Has
been a member of the Association of Fine Artists of Serbia (ULUS)
since 1992. Obtained MA degree in painting in 1993, in the class

of professor M. Antonovic. Defended doctoral art project in 2014.
Started working at the Faculty of Fine Arts, University of Arts,
Belgrade in October 1994. Now holds the position of full professor
at the same faculty. Has participated in exhibitions at home and
abroad (Osaka, Seoul, Tokyo, Prague, Sofia, Schonecken, Paris, Huston,
Vienna...). Works in museums and private collections in Serbia and
abroad. Recipient of several awards for painting, printmaking and
drawing (Drypoint, 2003, 2019, Printmaking Biennale, October Salon
in Sabac, Golden Needle, ULUS, and others). Lives and works in
Belgrade, Serbia.

The showcased works are a possible selection for an exhibition titled
The Dark Side. These paintings are a part of the works that have

been produced in recent years and are executed in the techniques of
polymer/acrylic and materials on the canvas of different dimensions

from 40 x 40cm up to 200 x 165 cm.

SOLO SHOWS

2019 Paintings, The Dark Side, Sales Gallery Beograd

2018 Paintings, Cultural Center Gallery, Sabac, Serbia

2015 Drawings, Shadows, Small Salon, Cultural Center, Novi Sad,
Serbia

2014 Paintings, Tower - Old Fairground Cycle, Cultural Center Gallery,
Pancevo, Serbia

2014 Drawings, Inner Stambol Gate Gallery, Kalemegdan Fortress,
Belgrade, Serbia

2014 Watercolors, Boem Gallery, Staréevo, Banat, Serbia

2012 Paintings, Pavilion in the Fortress, (Art Doctorate exhibition),
GSLU, Nis, Serbia

2012 Paintings, Main Cultural Center Gallery, Novi Sad, Serbia

2011 Paintings, Cultural Center, Cacak, Serbia

2009 Paintings, National Museum, Kragujevac, Serbia

2009 Paintings, 107 Gallery, Zemun, Serbia

2008 Paintings, Modern Gallery, Lazarevac, Serbia

2008 Prints, BLOK Gallery, Novi Beograd, Serbia

2007 Photographs,Jovan Popovi¢ Gallery, Opovo, Serbia (with Mitar
Trninic)

2007 Photographs, Gallery ZISEL, Omoljica, Serbia (with Mitar
Trninic)

2007 Paintings, Laza Kosti¢ Gallery, Sombor, Serbia

2006 Drawings,Jovan Popovic Gallery, Opovo, Serbia

2006 Drawings, Cultural Center Gallery, Kovin, Serbia

2006 Photographs, Studio 21 Gallery, Pancevo, Serbia (with Mitar
Trninic)

2003 Paintings, ULUS Gallery, Belgrade, Serbia

2002 Paintings, Cultural Center Gallery, Despotovac, Serbia

2002 Prints, Risim Gallery, Cacak, Serbia (with Aleksandar Leka
Mladenovic)

2002 Prints, National Museum, Kraljevo, Serbia (with Aleksandar
Leka Mladenovi¢)

2001 Prints, City Gallery, PoZega, Serbia

2000 Drawings,Jovan Popovic Gallery, Opovo, Serbia

1998 Prints, Meander Gallery, Apatin, Serbia

1998 Prints, Altes Amt Gallery, Schonecken, Germany

1998 Prints, Galerie der junge Kunst, Trier, Germany

1998 Paintings, Salon of the Museum of Contemporary Art, Belgrade,
Serbia

1997 Prints, Cultural Center Gallery, Starcevo, Serbia

1997 Paintings, Contemporary Gallery, Zrenjanin, Serbia

1996 Prints, Graphic Collective Gallery, Belgrade

1995 Drawings, Cultural Center Gallery, Belgrade, Serbia

1993 Paintings and drawings (MA Exhibition), Faculty of Fine Arts
Gallery, Belgrade, Serbia

1992 Paintings, Ilija Milosavljevi¢ Kolarac Endowment, Belgrade,
Serbia

1990 Paintings and drawings, Stari Grad Cultural Center Gallery,
Belgrade, Serbia

1990 Paintings and drawings, Studentski grad Gallery, Novi Beograd,
Serbia

1988 Drawings, Stari Grad Cultural Center Gallery, Belgrade, Serbia



Jelena Krivokapi¢

On the Painting of Branko Rakovic¢ and his Oeuvre The Dark Side

Since the 90s, the art critics have recognized Branko Rakovi¢’s oeuvre as the poetics of informel and
gestural abstraction (). Despotovic). Evolved from the experience of two types of historical postwar
abstractions, the American and the European, the paintings labeled as the time of the artist’s
performative act on one hand and as the material print on the other - a testimonial record of the
work of unconscious or the existentialist struggle of the artist - Rakovi¢’s work speaks in favor of
his time and specific circumstances in which these poetics reappear once again in 90s.

The legacy of “action” and “gestural” painting, “abstract expressionism” or the painting of “Art
Informel” has been integrated into the experience of contemporary art as technical terms, labels
for one or more artistic styles, as well as the body of a specific artistic credo deprived of its former
heroic dimension. The search for the universal subject, for the zero point of its ideal pre-existence
or the work of the collective unconscious has lost its philosophical and political potential of
postwar Modernism alongside which it has matured. However, this system of belief as an “painters’
order” that survived in the following decades, retained its potential in the painterly quest for the
authentic emotional charge and exchange of energy both in the actual time of production as well
as in the consequential exchange with the viewers. With each new painting, the deeply personal
experience of the artist is thematized once again as is his/her intimate plaidoyer and the canvas
being defined as an energy field of high gestural and material intensity.

It is a type of painting whose vitality is reflected at the limits of the “affective presence’, the direct
imprint of the work of unconscious, as well as the consequential elaboration of its all-over effect.
Rakovic’s painting in the formal sense cultivates elements of an almost “symbolic” abstraction that,
as in the case of all painters of this orientation, is not derived from the surrounding reality. Abstract
organ shaped forms, their painted fields and material shadows, carry a unique emotional charge

of the painting together with whole network of energetic drawing gestures. With every broad
brush stroke or swift incisions into the painting material, like with sonorous interpunctions, the
line depicts a unique music score and gives the final tone to the all-over tectonics of the painting.
Meticulously worked painterly scores of black and networks of its lines represent a formal device
that is more or less present throughout Rakovi¢’s oeuvre demonstrating the traces of energy of the
elementary forces and the power of the telluric.

While his work up to 2009, retains a certain festive tone of earthly Majesty - by using the red,
ochre and black colors linked by the uniform tectonic fissures of black matter - his later work
is all the more organized around the suggestion of scenic spaces and their depth seen in the



flickering and nuanced gamut of primary colors. Both the isolated scores of black lines and their
entire networks created in Rakovic’s oeuvre lately, including the cycle titled The Dark Side, show
formal similarity - like in comparative case of Tapies’ Art Informel with the American “gestural
painting” (W. de Kooning, F. Kline and R. Motherwell) - with the “linear signature” recognized as
spontaneous ‘outbursts of the fury of the line”. Presented as abstract “indexes”, directions, symbols,
pervading “crossovers” and energies of force, Rakovi¢'s linear bravura on the spur of the moment
also functions as an instrumental riff in bebop or hard rock music. Tracing the “spontaneous fury”
or the “joy of the line” is organized by an exchange with the coloratura tempo of newly painted
tones of yellow, red, blue and green, by the instrumental drawing virtuosity and the potential of
controlled painterly improvisations.

Rakovic's painting covers a broad span of emotional textures and relations that connect the
image and its viewer, the performative act of the performer and his/her public. This is a poetics
that always interweaves in a new way: painterly hedonism and the existentialist struggle,
‘eruption of the real” and the quest for the metaphysical, intellectual escapism and the carnal
presence, the time of the performative act and the material print in its performer’s suspension, the
testimonial record of the lived intimacy and the power of its redemption.
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CIP - Katanorusaumja y nybaukauuju TAMHA CTPAHA, 2019, nonumepu u
HapoaHa 6ubnuoteka Cpbuje, beorpan MaTepujanu/nnatHo, 200 x 165 cm
75.071.1:929 Pakosuh b.(083.824) DARK SIDE, 2019, polymers and
75(497.11)"20"(083.824) materials/canvas, 200 x 165 cm
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FILED OF HOPE, 2018, polymers and

Ynopeno cpn. TekcT v eHrn. npesog. - Tupax 150. - bpaHko Pakosuh: cTp. [4].
ISBN 978-86-6141-147-2
a) Pakosuh, BpaHko (1967-) -- Cnuke -- M3noxbeHn katanosu
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materials/canvas, 60 x 60 cm Mpujaress ranepuje

BuHojyr 2010.



VITC 3

K- RALK D

MEYAT

2017, nonumMepu 1 MaTepujanu/nnaTHo,
60 x 60 cm

SEAL

2017, polymers and materials/canvas,
60 x 60 cm
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