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KceHunja MapuHkosuh

MEXAHNYKU TEJ3AXNA

Pap [paraHa Pajwwuha Hanasm ce Ha IMHKU|KU KOja Cexe 0f, eKCnepuMeHaTa y CKynnTypu
M YMETHUYKMX OCTBapeHa aBaHrape, npe cBera MHCMMPUCAHUX KOHCTPYKTUBUCTUYKOM
TeopujoM 1 6aBM ce AaHac nocebHO akTyenHoM nNpobneMaTMKoM OfHOCA YOBEKaA

u TexHonoruje. Hasue uznox6e “MexaHnuku nejaaxu’, Moxe ce LOBECTU Y Be3y Ca
eCTeTMKOM pafloBa, anu 1 ca cneunduUyHUM, 33 Halwe fo06a 0AHOCOM Npema CTBAPHOCTU.
Y ctanHoj 60pbu ca HeAOCTAaTKOM BpeMeHa, HEeOMXO4HOT 3a KOHTeMMAaUmjy 1
NpOMULL/bAkbE, MHOTE OANYyKe AOHOCMMO Ha OCHOBY npedabpuKoBaHUX CTaBOBA,
npey3sumajyhu noMmmHupajyhe napameTpe fatmx OKOIHOCTH, YeCTO Hanpeyal, Takopehu
“MexaHuyKkun”.

CaBpemenu nej3ax Oparan Pajwuh gedumHuwe kpos Tpu k/byyHa objekata-nojma:
6p3uHa, nHdbopmaumja, Bpeme. CKynnType y MeTany Koje cy yMETHUKOB CBOjeBPCHM
trademark, pedvHuny nomeHyTe npobneme u ynyhyjy Ha carnefaBakbe HUXOBE y3ajaMHe
noee3aHocTu. HoBMHa je npucycteo 60je kojy Pajwmnh KOpUCTU NNACTUYHO, Y LnbY
Harnawaeara KBanuteTta came dopme.

Bbp3uHy npeacraB/ba CKyNNTypa BENMKUX AUMEH3M]a, OLITPUX UBMLA, BULLECTPYKO
npenomsbeHe GopMe, ca TEHAEHLMjOM Aa NPUKAXKE KpeTarbe Koje HenpeasuamBo
y3ypnupa npoctop. LLyn/buHe Ha Matepujany ynyhyjy Ha NOPO3HOCT, Ka0 HegoCTaTak
cappxkaja unu HemoryhHocT aa ce oH carnega. Hacynpot 0Boj, CKynnTypa nog HasueoM
“Mopyka” npeacTaB/ba HaNeTy 3aTBOPEHY GOPMY, UCMYHEHY L0 K/by4yatba YXKapeHUM
CagpxajeM Koju Ky/ba Ha MoBpLUMHY Kao Nnaea. [Tpe3acnheHocT MHpopMaLumjaMa yecto
Ce NOABNAYM Kao jedHa Of HeraTMBHMX nociegmua ynorpebe TeXHONOLWKMUX NNaTdopMu
Hawer noba. Mnak y cBaKOM npeTepuBamby Kby4HU Npobnem je 04cycTBo (Camo)
kKoHTpone. Camn bupamo pa oppeheHe nHbopmaumje ancopbyjeMo fOK apyre nywTamo
[la HaM, Kao necak, ucuype kpo3s npcre. Taj usbop kopecnoHaupa ca MHAUBUAYATHUM
MHTEpecMMa UM UHTEpPECOBakMMa, Ca OHUME LWITO oapefjyje y BeNUKoj Mepu KBanuTeT
XXMBOTa CBaKoOr oA Hac nojeanHayHo. OBO je Noapyyje OTBOPEHO 3a NPOMeHe, NOTPebHO
je caMo HanpaBwTK Naysy, OCNYLIHYTH, CA4YeKaTu, NpecrnasaTy, HacTaBuTH gane. [otpeba
[la Ce 3ayCTaBuM BPeEME je KpajhbM UCXOL, CTakba Y KOME Cy NPeTXOAHO NoMeHyTe 6p3mHa
M NOpyKa y AMHAMMYHOj Kopenaumju. Pajwunh To npukasyje tpehoM ckynntypom



NOCTaB/bEHOM Yy 6arom aucbanaHcy Maca. KOHLEHTPUYHU KPYroBM Ha MOBPLUMHU YKa3yjy
Ha KpeTarbe HaMK MeXaHM3My YaCOBHMKa, 60ja pa3nuBEHMX NO NOBPLUMHKU anyaupajyhu
Ha 3ayCcTaB/beHM MOMeHaT. Y TpuM ca BpeMeHOM NpoduTMpa ce jednHo Npenajom.
byanctn 61 To Ha3BaAM HUPBAHOM.

LparaH Pajwuh Ha yneyam/bme HaumH ckpehe naxmy Ha GUTHY 0COBEHOCT AaHalbMULE —
MeCTO YOBeKa Yy Nnejcaxy - aMbujeHTy Koju je caM Kpenpao 1 NocTaB/ba NUTAkbe rpaHMLA U
cmucna bynyhe npojekumje 0BakBor pa3soja.



Oparan Pajwuh, Bajap

dragan.rajsic@gmail.com

[Hparax Pajwuh pohen 1967. rogune y MNynu. XXusu u pagm y beorpany (Conor).
2016. 3aBpLwmo [loKTopcke yMeTHUYKe CTyamnje Ha DakynTeTy IMKOBHUX yMeTHOCTH ¥ beorpany
2005. 3aBpwmro MakynteT JIMKOBHUX YMETHOCTH y beorpaay.

Meparowku paa:
2015. OoueHT Ha BajapckoM opceky, MakynteT IMKOBHUX yMeTHOCTH Y beorpany

CamocranHe usnox6e (M360p, Nocnearux 4ECET rOAMHA):

2018. ,Benuka ouekunBarba”, lanepuja X Butamun, beorpas

2017. ,HujaHce kpeTara”, lanepuja U3nosu OY, beorpag,

2016. ,,PapHa MeMopuja”, BOKTOpPCKM YMETHWUYKK npojekarT, LlenTap 3a kyntypy Comnot

2010. ,,Status Quo”, lanepuja 3anyx6uHe Mnuje M.Konapua, beorpag

2009. ,,Soft memory”, lanepuja [loma omnaamHe, beorpag,

2009. ,M3nox6a uptexa u MakeTa”, lanepwuja LleHtpa 3a kyntypy Conot

2009. ,M3nox6a uptexa”, lanepuja CTyaeHTCKOr KyNnTypHOr LeHTpa, Kparyjesal,

2008. ,Oujanor”, npuBpeMeHo NocTaB/bakbe CKYINType Yy jaBHOM npocTopy, Tpr H. Mawwha,
beorpag

[pynHe usnox6e (M360p, nocnenrmx geceT roamHa):

2018. Bajapcka pagnoHuua, HaunoHanHe ymeTHUYKe akagemuje, lanepuja Mectpa, Coduja,
byrapcka

2017. Cumnosujym ckynntype Meanaep, lanepuja MeaHgep, AnatuH

2017. 35. MHTepHaLUMOHaNHU CMMNO3MjyM CKYNNType y Tepakotu Terra, lanepuja Terra, Kukunuaa

2017. VIII MehyHapogHa n3nox6a “YMeTHOCT y MuHujaTypu” MajaaHapt, MajaaHnek

2017. SCULPTURE NETWORK - [IaH caBpemMeHe ckynntype y EBponu, YMEHTUUYKM NaBUbOH
~LBnjeTa 3ysopuh” beorpag

2013. KoHkypc 3a naejHa peluerba cnomeH-obenexja HayyHuky MunytuHy Munaxkosuhy,
Yapyxere MunytuH Munankosuh, beorpag

JaBHe ckynntype (M360p):
2017. Ckynntypa ,MoBpatak” [paacku napk y AnatuHy
2016. LleHTap 3a nukoBHO o6pasoBatbe , LLlymMaToBauka”, ckynntypa ,Memory”



Poruka, 2019.
anyMuHujym 60ojeHu, Metan, apeo,, 120x120x70 cm

Message, 2019
aluminum painted, metal, wood, 120x120x70 cm







HacnpamHa ctpaHa
Poruka, 2019.
anyMuHmujym 6ojenn, meTan, apBo,, 120x120x70 cm

Opposite page
Message, 2019
aluminum painted, metal, wood, 120x120x70 cm

bp3uHa, 2019. bp3uHa 2,2019.
akpunHe 60je, yrbeH, 70x70 cm akpunHe 60je, yrbeH, 100x70 cm
Speed, 2019 Speed 2,2019

acrylic paints, charcoal, 70x70 cm acrylic paints, charcoal, 100x70 cm



3aycmassmeHo gpeme, 2019.
6eToH, 60ja, 200x120x105cm

Paused time, 2019
concrete, paint, 200x120x105cm



Dragan Rajsi¢, sculptor

dragan.rajsic@gmail.com

Dragan Rajsi¢ was born in Pula in 1967. Lives and works in Belgrade (Sopot).
2016 Completed doctoral studies at the Faculty of Fine Arts in Belgrade, Serbia
2005 Graduated from the Faculty of Fine Arts in Belgrade, Serbia

Pedagogical work
2015 Assistant Professor at the Sculpture Department, Faculty of Fine Arts, Belgrade, Serbia

Solo Shows (selection of exhibitions held in the last ten years)

2018 Great Expectations, X Vitamin Gallery, Belgrade, Serbia

2017 Nuances of Movement, Shop-Window Gallery, Faculty of Fine Arts, Belgrade, Serbia

2016 Working Memory, doctoral thesis artistic project, Cultural Center, Sopot

2010 Status Quo, Ilija M. Kolarac Endowment Gallery, Belgrade, Serbia

2009 Soft Memory, Youth Center Gallery, Belgrade, Serbia

2009 Exhibition of Drawings and Models, Cultural Center Gallery, Sopot, Serbia

2009 Exhibition of Drawings, Student’s Cultural Center Gallery, Kragujevac, Serbia

2008 Dialogue, temporary showcased sculptures in public space, Nikola Pasi¢ Square,
Belgrade, Serbia

Group Exhibitions (selection of exhibitions held in the last ten years)

2018 Sculpture Workshop, National Academy of Arts, Mestra Gallery, Sofia, Bulgaria

2017 Menader Sculpture Symposium, Menader Gallery, Apatin, Serbia

2017 35" International Symposium of Terracotta Sculpture, Terra Gallery, Kikinda, Serbia

2017 VIII International Exhibition of Miniature Art, Majdanpek, Serbia

2017 SCULPTURE NETWORK - Contemporary Sculpture Day in Europe, Cvijeta Zuzori¢ Art
Pavilion, Belgrade, Serbia

2013 Competition for the concept of a memorial to Milutin Milankovi¢, the scientist, Milutin
Milankovi¢ Association, Belgrade, Serbia

Sculptures in Public Space
2017 Return ,sculpture, city park, Apatin, Serbia
2016 Memory, sculpture, Sumatovacka Fine Arts Educational Center, Belgarde, Serbia



Ksenija Marinkovic

Mechanical Landscapes

Dragan Rajsi¢’s work ranges form experiments in sculpture and the vanguard artistic
achievements, primarily inspired by the constructivist theory, to his present-day work
that explores the relationship between man and technology, a specially current issue.
The title Mechanical Landscapes can be linked to the aesthetics of the works but also
with the specifics attitude our age has towards reality. In the constant struggle with the
lack of time necessary for contemplation and reflection, we make many decisions on
the basis of prefabricated stands , appropriating the dominant parameters of the given
circumstances, often hastily, almost” mechanically”.

Dragan Rajsi¢’s defines contemporary landscape by three key objects-concepts: speed,
information and time. The metal sculptures, the artist’s trademark, define the mentioned
issues and direct towards perceiving their mutual connectivity. The novelty is the
presence of color that Rajsic¢ uses plastically with the aim of emphasizing the quality of
the form itself.

Speed is presented by large sized sculptures, with sharps edges, multi-fractured forms
with a tendency to present movement that unpredictably usurps space. Hollow space
in the material direct towards attentiveness, as a lack of contents or an inability to
perceive it. Contrary to this one, the sculpture titled Message presents an intense
closed form, filled to the point of boiling by incandescent contents gushing to the
surface like lava. Overload of information is often underscored as one of the negative
consequences of the use of technological platforms of our age. However, as with every
excess the key issue is the lack of (self)control. We chose to absorb certain information
while we let others slip through our fingers like sand. The choices we make correspond
with the individual interests or the things one is interested in and with the things
that determine to a great extent the quality of our individual lives. This area is open
to change, all that is needed is to make a break, to listen, wait, sleep on it and carry
on. The need to stop time is the final outcome of the state where the previously
mentioned speed and message are in a dynamic correlation. This is shown in Rajsi¢’s
third sculpture positioned in a mild disbalance of masses. Concentric circles on the



surface point to clock-like mechanism movements with colors splattered on the surface
alluding to a moment frozen in time. In the race with time one can only profit by
surrendering. The Buddhists call this nirvana.

Dragan Rajsi¢ draws our attention to a vital characteristic of today’s world in an
impressive way - the position of man in a landscape — an ambient that man himself
created and the artist poses the question of limits and sense of the future projection of
such a development.
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PAJLLIN, Oparan, 1967-

[Oparax Pajwuh = Dragan Rajsic¢ : MexaHuuku nej3axu = mehanical landscapes : MpogaajHa
ranepuja "beorpaa’, jyn 2019./ [tekct y katanory Kcenunja Mapurkosuh = text in catalogue
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lopyka, 2019.
akpunHe 60je, yrbeH, 120x90 cm

Message, 2019
acrylic paints, charcoal, 120x90 cm

3aycmassmero speme, 2019.
akpunHe 60je, yrbeH, 100x70 cm

Paused time, 2019
acrylic paints, charcoal, 100x70 cm
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