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Cama Topocujesuh

bophe ApHayT
Die Endlosung - Living In A Zoo (At The End Of The Road)

M3nox6om ,KoHauHo pellerse - xuBeTH y 3Beputbaky (Ha kpajy nyta)” bophe ApHayT 3a0Kpyxyje
[ocajalwkba UCTPaXKMUBaHba Y Meaujy amrutande rpadumke 3anodveta 2011, koHumMnupaHa

Kao 6puUTKa KpUTMKA ApYLITBEHE PEASIHOCTM NOCefHMX FOAMHA U AeLeHuja, ca NnocebHnM
OCBPTOM Ha edekTe KOjy je OHa MMana Ha YMETHOCT M CaBpeMeHyY KyNTypy Y HajLiMpeM CMUCITY.
PasnnuntM noctynuuma MoHTaxe U Konaxuparba, ApHayT kpempa xubpuaHe CTpykType

- ayTonopTpeTe 3aTeyeHe y cuTyaumjama byHTa, MaHubecTaumja pagukanHux CynkyaTypHUX
aKTMBHOCTM WM YHYTap Npu3opa ca ApyluTBeHnx MapruHa. OpuruHanHe u npeysete doTorpaduje
KOHTEKCTYanM30BaHe Cy y CBET/IY OHOCA NpeMa peuuanBmMma Hacneha nonynapHe KynType ¢ Kpaja
NpOLUNOr BEKA, aiM U 0OAHOCA NPeMa KyATypHOj NOAUTULM U CABPEMEHUM YMETHUUYKMM NpakcaMma.

Ha3uneu gurMtanHmx Konaxa Kako Ux ayTop Ha3uBa, kKao 1 anponpujaumja Tema n obpasaua

u3 BuWwe Mepmja ynyhyjy Ha (aHTM)ecTeTuky rpadumTa, CybBep3MBHMUX MY3UUKMX XKAaHPOBA Y
KOMOMHALMjM Ca UUTaTUMa U3 KNACUYHE WU CAaBPEMEHE NIUTEPATYPE U MY3UUKMX KOMMO3WLM]a.
3acHOBaHe Ha NpeniMTary M YKpLUTakby pasfiMuynTUX, YHECTO U HACYMUYHO ofabpaHux caapxaja
0BM pPafioBu GYHKLMOHULLY Kao MapanesiHu HapaTUBHWU HU30BU KOjW MOYMBA]jY HA NOFULM
LMCKOHTUHYMTETA, @ HE HEKOT XMMOTETUYKOT IMHeapHor cnena. CepujanHocT pafoBa HarnaleHa
je 1 noHaB/barbeM jeaHO0bPa3HUX rPyMHUX NPEACTaBa M UMEHOBAHEM LIMKIYCA HA CBAKOM
nojefMHa4YHOM pagy. Anucnep3nBHU KapaKTep LMKIYCa NPETNOCTaBMO je KOernscTeHuumjy
XeTeporeHmx BU3yeNHWUX CTPYKTypa CMeLUTeHUX Yy 0apeheHn coumjanHu, MOAUTUYKN UK
uaeonolku okeup. GopManHa pellerba eBoLMpajy eCTETUKY MaKaTa Kao uaeanHor Meauja

32 KOMYHWUKALUM]y U MOTEHLMjANIOM 33 M3PAXKABAHE KPUTUUKMX CTABOBA Y HAjpa3NniUTUUM
CEerMeHTMMA APYLWTBEHOT XMBOTa.

Y upejHom cmucny umknyc ,,Die Endlésung - Living In AZoo” y LenuHu HacTaje Ha UCKYCTBMMA
MCTOPUjCKUX aBaHrapAu, KOHLEeNTyanHe yMeTHoCT 60-ux u 70-Ux , anu 1 CBUX OHUX
ayTopedneKkCUBHUX, PafMKaNHO KPUTUYKM HACTPOjeHMX YMETHUYKMX NIUHM]a Ynje je fenoBarbe
yCMEepeHO Ka UCMUTUBAkbY NPUPOJAE M ylore YMeTHOCTH, ONCTaHKa YMETHMKA Kao NojeanHLa YHyTap
3a[aTUX KyNTypHUX 06pasaLia anu v Ka no3uBakby Ha NAapTULMNATUBHOCT Y akTyeNHUM [pYLITBEHO-
NOMIUTUYKMM OKONHOCTUMA. TpaauLmja aBaHrapae, y MaTepujasiHoM CMUCITY, HajeKCTMLUTHKje

Ce 04YMTaBa Yy MOHTAXHWUM NOCTYMNLUMMA, LOCTOBHOM NPUCYCTBY YMETHUKA Y pasy M MHTerpauumju
TekcTa. HoBe yMeTHUYKe npakce fasbe cy npeucnutueane GyHKLUMjY U CTaTyC yMETHOCTH

ynopeno ca akuujama yuje noauTUUKe UMMNIMKaLuMje Texe fa MHAYrypuLly ocewheHy nosunumjy



YMETHUKA U HYXKHOCT aKTUBHOT AenoBarba. Kao oarosop Ha Takee 3axTeBe, ApHayT MpOHU3Yyje Ty
nofpa3syMeBaHO U3BOjeBaHy 10604y, HEaKTUBHUM, PAaBHOAYLWHUM NPUCYCTBOM Ha doTorpadujama
CHUMJbEHWUM Y LOKONMLM, HeobaBe3yjyhnM nosama, y No3numjm y/besa Uan HeXxes/beHor nocMaTpayda
6ypHUx porahaja, NpOBOKAaTUBHMUX UM ONCKYpHUX npu3opa. Konusuja yanepmupyjyhux cueHa u
NpuMBMIOHE HEMHBONBUPAHOCTM YMETHMKA NPOM3BOAM YHYTPALLHY HANeTocT u ,,yBnauun” apyror

Kao apbuTpa HOBOYCMOCTaB/bEHOT MOPETKA. ICTOBpEMEHOD, NOCMATpaY Npenasu rpaHuLly OTK/IOHa,
TPEHYTHOT YTOUMLITA YMETHUKA U YMHU Fa Ae/IOM YMTABOT CBETA MU3BaH.

MpUHYAHO UNK Xe/beHO M3010BaHa NO3ULM]a, MPUCYCTBO Y OLCYCTBY, NpMKa3syje ce ynopeno

ca rpaduTV CnoraHMMa WM NpefcraBamMa XeHCKMX Tena , aneropnjaMma eKoHOMCKOT U eTUYKOr
cyHoBpaTa caBpemMeHor fo6a. Ako 61 ce nocmMaTpanu Kao LenunHa, 0B1 pafoBu Mornun 6u usrneaatu
Kao anoKanMnTM4Ha Hapauuja 0 TepMUHaNHOj ha3u KONEKTUBHE eraucTeHLumje jeLHOr ApyLWwTBa.
MojeanHayHo, oHu cy MeTadope orpaHnyeHnx cnoboaa, anu U CONCTBEHMUX OrpaHUYEeHa CBaKe
uHAMBKUAYe, yKibydyjyhu 1 aytopa camor. HapylwaBajyhu npeTnocraB/beHn nopenak 1 xujepapxujy,
npu3uBajy nnypanuTeT Bufera, Aenyjyjy Kao y3HeMupyjyhu nyTokasu 1 HaBoAe Ha Tparame 3a
[LLarbUM/LpYruM CMUCTIOM.



BHOPBE APHAYT

(1960, beorpan)
arnaut.dj@gmail.com

1991. punnomupao Ha YHuBep3uTeTy yMeTHOCTH y beorpaay, ®akynteT
NpUMereHUX YMETHOCTU M AM3ajHa, HA KaTeapu BajapCTea, OACeK
CKynnTypa y npocTopy u apxutektypu. 1992. ynan YNYNYOAC-a
(Yopyxere TMKOBHUX U NpUMEHEHNX YMETHUKA U an3ajHepa Cpbuje).
2000. ynaH YNYC-a (Yopyxerse nukoBHMX ymeTHMKa Cpbuje). Op 1991.
no 2015. camoctanHu ymeTtHuk. O 2018. ncrakHyt ymeTtHuk. Og 2015.
npepaje Ha AKageMuju TMKOBHUX YMjeTHOCTH y Tpebumby, Penybnmka
Cpncka. XXusu u ctBapa y beorpagay.

CamocTanHe nsnoxobe:

2018 »PE:Opearusayuja« - Tanepuja HapogHor My3eja, Bpare /
»PE:OpzaHu3ayuja« - Tanepwuja Graffiti, Hou Can / »PE:OpeaHu3sayuja«

- BJ1IOK ranepwja, Hoeu beorpag, / »PE:Opearusayuja« - Feanepuja
KyntypHor ueHTpa, Tpebure, Penybnuka Cpncka / » TRANSFERIMENTI

/ TRANSFERS« - Stile Italico Gallery, ®epapa, Utanuja, 2017 /

» TPAHC®EPU / TRANSFERS« - Tanepuja KyntypHor ueHTpa, Tpebutbe,
Peny6nuka Cpncka, 2017 / »Living In A Zoo (Part Three)« - Sant'Elia
Gallery, Manepmo, Utanuja, 2017 / »Living In A Zoo (Part Two)« -
lanepuja HapoaHor myseja, Bparbe, 2016 / »Living In A Zoo (Remixxx)«
- BJ1IOK ranepwja, Hoeu beorpag, 2016 / »Lipmexu« - Colegium
Artisticum, CapajeBo, buX, 2015 / »Ckynntype« - [anepuja HapogHor
My3eja, Kparyjesau, 2014 / »Lipmexu« - Tanepuja ANYT, Tpebutbe,
Peny6nuka Cpncka, 2014 / »Inter ACTIO 3 - DIGITAL TRANSFER 11«

- G Gallery Olomouc, Yeuika, 2013 / »Die Endlosung - Living In A Zoo
(Remixxx)« - Fanepuja 73, beorpaa, 2013 / »Terminator XXX Speak How
To Kill A Visual Art Consultant« - MogepHa ranepwja HapogHor my3eja,
Kparyjesau, 2012 / »Lob Des Zweifels ...npunor M1ty 0 MKOHaMa 13
3abopaB/beHe 3emsbe...« - Mana ranepuja Y1IYMYOC-a, beorpaa, 2011

/ »lkons From The Foreign Land - part two - TERRA« - BJ/IOK ranepuja,
Hosu beorpaa, 2011 / »b/1OK Mnakatu« - BJIOK ranepuja, Hosu
Bbeorpag, 2009 / »Ckynntype« - Fanepwja ueHTpa 3a kynTypy, Crapa
MasoBa, 2009 / »Una Ballata Del Mare Salato« - BJ/1OK ranepwja, Hosu
Beorpag, 2008 / »MkoHe 13 3abopaBbeHe 3emsbe« - Fanepuja »lanepuja
73«, beorpag, 2008 / »Ckynntype« - Fanepuja “Yegomup Kpctvh”, Mupor,
2007 / »Ckynntype« - [paacka ranepwja, Yxuue, 2006 / »Obenncum
99-04« - JInkoBHM canoH aoma kyntype, Yauak, 2005 / »CkynnType«

- lanepwuja kynTypHor ueHTpa, Wabaw, 2005 / »Standarte« - [paacka
ranepuja HapoaHor my3eja, CMeanepeso, 2004 / »CHOREA GIGANTUM
...Manu npunor MuTy 0 ...« - Fanepwmja YNYC, beorpaa, 2004 / »...20 th
CENTURY...« - Tanepuja »BJIAONCIIAB MAPXWK«, Kpameso, 2004 /
»lkons From The Foreign Land« - Galleriy Crafton Hills College Yucaipa,
Kanndopnuja, CALl, 2003 / »Drydae« - Gallery Arden 2, CaH Megpo,
CAL, 2003 / »['omuna-npebpojaBare« - Fanepuja CY/Y), beorpan, 2002
/ »What Kind Of Power We Got« - lanepuja "MEAHOEP«, AnatuH, 2002
/ »LpTexu« - FTanepuja »Crapa kaneTtaHunjag, 3emyH, 1999 / »The Moon
& Sixpence« - Manu canoH HapoaHor Myseja, Kparyjesau, 1997 bpaha
CrameHkoBuh / »The Iron Heel« - Fanepuja »lanepuja 73«, beorpag,

1997 / »Camo upTex« - Fanepuja »Musseume, 3perbanuH - 1996 / »Pyke«
- Fanepwuja »Anppuhes BeHau, beorpaa, 1994 / »MoptpeTt« - Manepuja
»CTapa kaneTaHujag, 3emyH, 1994 / sLiptex« - HapogHu YHusep3sutert
»bpaha CrameHkoswuh, beorpaa, 1990

AyTOpCKM NpojekTu:

»Ckynntypa, 06jekat, unu ne je MpaHuuak V - YMETHUUYKM NaBUIbOH
»LiBnjeta 3ysopuh«, beorpap - 2011 / »MOMEA - LPTEX - CTAB« V

- Fanepwuja KyntypHor ueHtpa, Hosu Capn - 2007 / »MOIMEL - LPTEX

- CTAB« IV -Tanepwja 73, beorpag - 2007 / »MOIMNEQ, - LUPTEX - CTAB«
[l - Tpapcka ranepuja caBpameHe ymetHocTu, CMegepeso - 2007 /
»Ckynntypa, O6jekat, unu loe je Mpannua« IV - MopepHa ranepwja
HapopgHor my3eja, Kparyjesau, - 2006 / »Ckynntypa, O6jekat, unu [ne je
lpaHuua« Il - MoaepHa ranepuja LueHTpa 3a KynTypy, loptn MunaHosal,
-2006 / »NOMNEL - LLPTEX - CTAB« Il - MozepHa ranepuja HapogHor
my3eja, Kparyjesau, - 2005 / »Ckynntypa, O6jekart, unu lne je paHnua«
Il - Tanepuja KynTypHor ueHTpa, Hoeu Cap - 2005 / »CkynnTypa,
Ob6jekar, unu lae je lpanunua 7« - Fanepuja »Crapa KanetaHujag, 3eMyH
-2005 /»NOMNEL - LPTEX - CTAB« - Fanepuja 73, beorpag - 2004 /
»AYTOMOPTPET« - »Kyha bype Jakwuha«, beorpag - 2002 / »fTOMUJA
- MPEBPOJABAMbE« - Mnato ncnpep V. M. »Lisujeta 3y3opuh«, beorpap -
2001

lpynHe usnox6e, Cumnosnjymu, Paanonuue, Harpage:

YyectBoBao Ha npeko 450 konekTMBHMX M310X6M, 50 casmnBa KONOHM]a,
CMMMO3MjyMa M IMKOBHUX PaAMOHMLA, OK My Ce BULLE AeNa Hanasu
CTasHO MocTaB/beHux y npoctopy (KnknHaa, AnatuH, 3perbaHuH,
MeneHuwm, Mnas, Mane, JaxopuHa, bara Jlyka, TjeHTuwwTe, Buwerpaga,
Mnuea, Tpebumse, Tonona, Mp3a, Nonybau, Xarybuua, Pubapuhe, bop,
beorpaa, 3emyH, Punaw, Kparyjesau, KHuh, 3natnbop, CasuHau, bap,
Crpyra, KopHapuja, Caransebes, ...). JoBUTHUK je BulLe Harpasa u
npusHama ([Moxsana Ha IV banatoH canoHy - Vonyarcvashegi, Mahapcka
2014, Harpapa n1MKoBHe paavoHuLe »MesbuHe apT« Ha U310XKOM
»lponehHa canoH 2006« - 3eMyH, 3natHo aneto YJ1IYC-a 2005, Harpaza
8. n3noxobe »MoptpeT« - Labawy, 2004, Harpaga Ha IV HoBembapckom
nukoBHOM canoHy Kparsesa 2004, Harpapa 3a rpaduky - uptex Ha XXI
OkTo6apckom nukoBHoM canoHy KosuHa 2003, Harpaaa 3a uptex Ha Il
Hosembapckom nmkoBHOM canoHy Kpaseesa 2003, Mloauiwtba Harpaga u
nnaketa YIYNYOC-a 3a 1995, 2000 n 2003. roguHy, Harpaga 8. usnox6e
»Mana dopma« - Labaw 1999, Il Harpaga 3a ckynnTypy Ha u3noxom
»YMETHOCT 1 3aBapmBatbe« 1999, ...).
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TURN THE PAGE
2013-19, purutanuum konax / digital collage, 47x72cm
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COMB THER HAIR,AND SHINE THER SHOES
2013-19, purutanuum konax / digital collage, 47x72cm
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DESPERATE STATE
2013-19, purutanHm konax / digital collage, 47x72cm
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WAITHING FOR A CHANCE TO PULL OUT OF TROUBLE
2013-19, purutanuum konax / digital collage, 47x72cm



DJORDJE ARNAUT

(1960, Belgrade)
arnaut.dj@gmail.com

1991 Graduated from the Faculty of Applied Arts in Belgrade, Department
of Sculpture, sculpture in space and architecture.

Member of: ULUS - ASSOCIATION OF FINE ARTIST OF SERBIA / ULUPUDS
- ASSOCIATION OF APPLIED ARTISTS & DESIGNERS OF SERBIA

Lives and works in Belgrade.

SOLO Exhibitions :

RE:ORGANIZACION -Cultural Centre Gallery, Trebinje, Republic of Srpska,
B&H-2018

TRANSFERIMENTI / TRANSFERS - Stile Italico Gallery, Ferrara, Italy-2017
TRANSFERI / TRANSFERS - Cultural Centre Gallery, Trebinje, Republic of
Srpska, B&H - 2017

LIVING IN AZOO (REMIXXX) - part Three - Sant'Elia Gallery, Palermo, Italy
-2017

LIVING IN A ZOO (REMIXXX) - part Two - NATIONAL MUSEUM Gallery,
Vranje, Serbia - 2016

LIVING IN AZOO (REMIXXX) - BLOK Gallery, New Belgrade, Serbia - 2016
DRAWINGS - Colegium Artisticum, Sarajevo, B&H - 2015

SCULPTURES - NATIONAL MUSEUM Gallery, Kragujevac, Serbia - 2014
DIE ENDLOSUNG - LIVING IN A ZOO (REMIXXX) - Gallery 73, Belgrade,
Serbia- 2013

TERMINATOR XXX SPEAK HOW TO KILL A VISUAL ART CONSULTANT -
Modern Gallery, Kragujevac, Serbia -2012

LOB DES ZWEIFELS - PEETIT Gallery ULUPUDS-a, Belgrade, Serbia - 2011
ICONS FROM THE FOREIGN LAND / part two / TERRA - BLOK Gallery,
Belgrade, Serbia - 2011

BLOK PLAKAT - BLOK Gallery, New Belgrade, Serbia - 2009

SCULPTURES - Cultural Centre Gallery, New Pazova, Serbia - 2009

UNA BALLATA DEL MARE SALATO - BLOK Gallery, New Belgrade, Serbia
-2008

LA BALLATA DEL MARE SALATO - GALLERY ‘73, Belgrade, Serbia - 2008
SCULPTURE'’S - Art Gallery “Cedomir Krsti¢”, Pirot, Serbia - 2007
SCULPTURE'’S - City Gallery, UZice, Serbia & Montenegro - 2006
OBELISC’S 99-04 - Art Saloon Gallery, House of Culture, Catak, S&MNG
- 2005

SCULPTURES - Gallery, Sabac, Serbia & Montenegro- 2005

STANDARTE - City Gallery, Smederevo, Serbia & Montenegro - 2004

... 20 th CENTURY ...- MARZIK Gallery, Kraljevo, Serbia & Montenegro -
2004

CHOREA GIGANTUM - ULUS Gallery, Belgrade, Serbia & Montenegro -
2004

ICONS FROM THE FOREIGN LAND - Crafton Hills College Gallery,Yucaipa,
L.A. CA, USA-2003

DRYADE - ARDEN 2 Gallery, San Pedro, CA, USA- 2003

PILE - TO COUNT - SULUJ Gallery, Belgrade, FR Yugoslavia- 2002.

WHAT KIND OF POWER WE GOT - MEANDER Gallery,Apatin, FR Yugoslavia
-2002

DRAWINGS - STARA KAPETANIJA Gallery, Belgrade, FR Yugoslavia - 1999
THE MOON AND SIXPENCE - PEETIT SALOON Gallery, Kragujevac, FR
Yugoslavia - 1997

THE IRON HEEL - GALLERY 73, Belgrade, FR Yugoslavia - 1997

ONLY DRAW - MUSSEUM Gallery, Zrenjanin, FR Yugoslavia - 1996
HANDS - ANDRICEV VENAC Gallery, Belgrade, FR Yugoslavia - 1994
PORTRAIT - STARA KAPETANIJA Gallery, Belgrade, FR Yugoslavia - 1994
DRAWINGS - NUBS Gallery, Belgrade, SFR Yugoslavia - 1990

Author of Visual Art Project’s - Exhibition :

SCULPTURE, INSTALLATION, OR WHERE IS BORDER V - A.P. Cvijeta
Zuzori¢, Belgrade - 2011

VIEW-DRAW-POSITION V - Cultural Centre Gallery, Novi Sad - 2007
VIEW-DRAW-POSITION IV - Gallery 73, Belgrade - 2007
VIEW-DRAW-POSITION III - City Gallery, Smederevo - 2007

SCULPTURE, INSTALLATION, OR WHERE IS BORDER IV - Modern Gallery,
Kragujevac - 2006

SCULPTURE, INSTALLATION, OR WHERE IS BORDER Il - Modern Gallery,
G. Milanovac- 2006

VIEW-DRAW-POSITION Il - Modern Gallery, Kragujevac - 2005
SCULPTURE, INSTALLATION, OR WHERE IS BORDER Il - Cultural Centre
Gallery, Novi Sad - 2005

SCULPTURE, INSTALLATION, OR WHERE IS BORDER - Stara Kapetanija
Gallery, Zemun - 2005

VIEW-DRAW-PQOSITION - Gallery ‘73, Belgrade - 2004

SELF-PORTRAIT - House of Djura JakSi¢ Gallery, Belgrade - 2003

PILE - TO COUNT - Cvijeta Zuzori¢ Art Pavillion, Belgrade - 2002

Group Exhibitions, Workshops and Awards :

Participation in more then 400 group exhibitions, 50 workshops (Kikinda,
Bor, Apatin, Zrenjanin, Belo Blato, Zobnatica, Kragujevac, Knic, Topola,
Ripanj, Golubac, Ribariche, Melenci, Zlatibor, Savinac,Vrnjacka Banja,
Grza, Zagubica, Belgrade / all in Serbia ; Tjentiste, Pale, Jahorina, Banja
Luka, Pliva, Visegrad, Trebinje, Pocitelj / all in B&H ; Kornarija / CRO ; Plav
/ Montenegro ; Struga / Macedonia ; Caransebes / Romany ), won many
prizes and awards (Art Award of factory “MELJINE ART” 2006 - Zemun,
GOLDEN CHISEL of ULUS 2005, Grand Prix on exhibition LITLE FORM -
Sabac 1999, Grand Prix at the exhibition PORTAIT - Sabac 2004, Award at
IV November Salon 2004 - Kraljevo, Award for drawing on XXI October
Salon 2003 - Kovin, Award for Drawing at IIl November Salon 2003 -
Kraljevo, Il Award for Sculpture at Il exhibition ART and Weld - Belgrade
1999, Annual Award for work achieved in past year from ULUPUDS -
1996, 2000, 2003)



Sanja Todosijevi¢

Djordje Arnaut
Die Endlosung - Living In A Zoo (At The End Of The Road)

With the exhibition The Final Solution - Living In A Zoo (At The End Of The Road) Djordje Arnaut
has completed his exploration of the digital print media that started in 2011, conceptualized

as sharp criticism of social reality of the last years and decades, paying special attention to the
effects it had on art and contemporary culture in the broadest sense. Using different procedures
of editing and collaging, Arnaut has created hybrid structures - self-portraits caught in rebellious
situations, manifestations of radical subcultural activities or scenes from the social margins.
Original or photographs taken from different sources are contextualized in the light of their
attitude towards the relapses of popular cultural heritage from the end of the last century but
also their attitude towards cultural policy and contemporary artistic practices.

The titles of the digital collages, as the artist calls them, as well as the appropriation of topics
and patterns from several media, direct us towards the (anti) aesthetics of graffiti, subversive
musical genres combined with citations from classical or contemporary literature and

musical compositions. Based on the overlapping and intersecting of different, often randomly
selected contents, these works function as parallel narrative sequences grounded in the logic
of discontinuity - not on any hypothetical linear sequence. The seriality of the works is also
emphasized by the repetition of the uniform group images and the naming of the cycle on
each individual work. The dispersive character of the cycle presupposes the coexistence of
heterogenial visual structures set in a specific social, political or ideological framework.

The formal solutions evoke the aesthetics of posters as the ideal media for communication and
potential for expressing critical stands on the most diverse segments of social life.

The conceptual meaning the cycle Die Endlosung - Living In A Zoo originates, in its totality,

from the experiences of the historical vanguard, conceptual art of the 60s and 70s, as well

as, all the autoreflexsive radical critically inclined art trends whose activity was aimed at
examing the nature and role of art, survival of the artist as an individual within the given
cultural patterns but was also an invitation for participation in the current social-political
circumstances. The tradition of the vanguard, in its material sense, is seen in its most explicit
sense in the assembling procedures, in the literal presence of the artist in the work and the
integration of text. The new artistic practices further explored the function and status of art
simultaneously with actions whose political implications strove to inaugurate the aware postion
of the artist and the necessity of active participation. As an answer to such demands, Arnaut



ironizes that supposed achieved freedom with an inactive disinterested presence on the photos
taken in leisure time, in casual poses, in a position of an intruder or an unwanted observer of
turbulent events, provocative or obscure images. The collision of disturbing scenes and seeming
noninvolvement of the artist produces an inner tension and “pulls in” the other as an arbiter of
the newly established movement. Simultaneously the observer crosses the border of deflection,
the immediate sanctuary of the artist and makes it a part of the whole outer world.

The forced or wanted isolated position of the artist, the presence in the absence is presented
together with the graffiti slogans or the images of the female body, allegories of the economic
or ethical downfall of our contemporary age. If seen as a whole these work could seem as

an apocalyptic narration on the terminal phase of the collective existence of a society.
Individually they are metaphors on the limited freedoms and the individual limits of each
individual, including the artist himself. Undermining the implied order and hierarchy they invoke
the plurality of perception, have an effect of a disturbing indicator and instigate a quest for a
further/other meaning.
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APHAVYT, Bophe, 1960-

HacnoBHa ctpaHa / Front cover

BASTARDS
2013-19, purutanHu Konax /
digital collage, 47x72cm

Mocnenka ctpaHa / Back cover

hophe ApHayT = Dorde Arnaut : Die Endlosung-living in a Zoo (At The End Of The Road) :
MNpopajHa ranepwja "beorpan’, Maj-jyH 2019. / [tekct y kaTanory Cara Topaocujesuh = text in
catalogue Sanja Todosijevic ; npeBoa Banaa Meposuh = translation Vanda Perovic].- beorpaa
: MpopajHa ranepuja "beorpan” = Belgrade : Gallery "Beograd’, 2019 (beorpag, : [pug ctyauo). -
[12] cTp. : poTOrp.; 22 x 22 cm
Ynopeno cpn.TekcT 1 eHrn. npesof. - Tupax 150.- bophe ApHayT: cTp. [4].
ISBN 978-86-6141-140-3
a) ApHayT, Bophe (1960-) -- [paduke -- M3nox6eHn kaTtanosu
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HOBAL, Y PYKAMA
2013-19, ourutanHu konax /

digital collage, 47x72cm
Mpujatern ranepuje

BuHojyr 2010.
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LNMNGEN AZOR Resriou,

Vi Victa Vis

Stampa je Eudna vocka.
Ona nosé Zatne pladae
sama oada kad je chvija,
b jest slobodna;
&m driawi badiovan
poéng da o kaiemi
poiicikjsiim i sudskim makazama,
ona zairiija
i danosi gorak,
pa Eak
I strovan plod.

Dudan Popovié

VIVICTAVIS

2013-19, purutanuum konax / digital collage, 47x72cm



iThe Final Solutions
S(e)RBI(j)A

Novac U Rukama

Svakodnevno pranje od
glave do pete, & prema
moguénostima | dto
dadie Kupanje, samo e
po scbi razumije. Sapun
pri tom ne traba Stodjoti,
osabito ako radite posac
pri kojom se (zuzstno
prijate.

Brarko ivkovic
ILUSTRIRANT BONTOM
Pravila ljepog ponasanjs
u Hudd, Evan kude, na puia
Bibtiotokn

wnwrmmuinih pricuéniem
Stvarnost, Tagrob 1970,

5l

www.galerijabeograd.org



