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Cnasuya ObpaguHosuh

Bnagucnas WhenaHosuh, iparaH 3apaskosuh,
NBaH pybaHoB u Bnagumup lMNepuh

Ha pomahoj caBpeMeHOj MKOBHO] CLIeHM AeLleHMjaMa yHa3aa akTyenHa
Cy NpencnuTMBamba Koja ce H6ase TeXHama, TOKOBMMA, BaopM3aLMjoM 1
NO3MLMjOM CprCKe YMETHOCTU Y OLHOCY Ha aKTyenHOCTH Y cBeTy. [laHac
Cy Ta NWUTakba, MOX/AA, XXMB/ba HEr0 paHuje 1 YnHe aa ce aeduHuwy
bynyha fewaBara Ha No/by CAaBpEMEHE YMETHOCTY.

Tokom nocnedrmux AeueHuja XX Beka na fo AaHac, CBeAoum CMo
XMB/beHA Yy BPEMEHY KOje je 06eneXXeHo MHTEH3MBHUM U 4paMaTUYHUM
npomeHama. XXMBOT y AMHaMUYHOM 00y, 3aHUM/bMBOM Mpe CBera

360r 06vMa 1 cHare NpoMeHa, y3 AeCTpyKLMjy Koje je enoxa AoHena,
CBaKako Ja Ce 0Apa3nio U Ha NNKOBHY CLeHy. [TpoMuLLbajHa Ha
JIMYHOM M KONEKTUBHOM M/IAHY Cy KOHCTAHTHO MPUCYTHA, aHaNu3unpajy ce
TpaaMuMOHanHe BpeAHOCTM (OPYLUTBO, HaLWja, MOpan, eTuKa, ecTeTuka...),
a OBa Tpararba Cy Ce NpeHena M Ha AOMeH CIMKapCTBa, CTaB/bajyhu

y GOoKyC HeroBy no3unumjy y cafallrboCTy, APYLUTBEHY YIOTY, CBPXY U
umbese. Ca 0BMM M3a3oBMMa yMeTHUUM Bnagucnae Lhenanoswuh,
[Lparax 3ppaskosuh, MBaH lpybaHoB 1 Bnagumup Mepuh ycnewHo
KopecnoHaMpajy cTBapajyhu aena BUCOKOr KBanuTeTa. 3ajeAHUYKOM
n3n10XX60M OBe YETBOPULE UCTAKHYTUX YMETHMKA CTUYE Ce YBUA Y
caBpeMeHy yMeTHUUKY cueHy Cpbuje, kao 1 npagal, y kojeM he ce oHa
pa3BujaTh y LWUMPEM CBETCKOM KOHTEKCTY.

Beoma je 6UTHO 1 TO WITO Cy OBM C/IMKAPW aHTAXOBaHMU Kao npodecopu
MakynTeTa NpUMerHEHUX YMETHOCTU y beorpaay, roe akTMBHO yTu4y

Ha dopmupare bynyhux reHepaumja ymeTHuka. Takohe, oHu cy
NnpeACTaB/baiu Hally 3eMJby Ha peneBaHTHOM MefyHapOaHOM AellaBakby
- bujenany y Beneumju (Bnagmcnas Whenanosuh u [iparan 3apaskosuh
2017, NeaH Tpybanos 2015. n Bnagumup Mepuh 2013. roamHe), roe cy y
CycpeTy ca yMeTHULMMa M3 CBETA [0Ka3anu Aa Ce KOA Hac npaTe CBeTCKa
[lellaBatba, anv U Nnomepajy rpaHuLe, Aa Cprcka caBpeMeHa IMKOBHA
CLLeHa ycrneBa [1a JOHOCK HOBO He niawehu ce ekcnepuMeHTUCakba.

Bnaaucnas LWhenaHoeuh ce npeactasmba camkama Playground 1 um
Playground 2 w3 2017. roauHe, Benukor popmata U3BeLEeHNX Y TEXHULM
y/ba Ha MNaTHY, KPO3 KOje y MOTMYHOCTM MOXe A3 Ce carneaa CywTuHa
LLIhenaHosmheBor cTBapanawTea. Kao yMETHUK OCTao je BepaH Cinum y
KJIaCMYHOM CMUCAY TE peun, y Kojy yKkibyuyje doTorpadcke npeanoike,
KafpoBe BWUAEO pafoBa M GUIMOBA, Peyun M NOpyKe, Npeno3HaT/buee
(hOoHTOBE Mpey3eTe U3 Mac-Meauja MHCUCTUPaAjyhu Ha OeCTPYKTUBHOCTH,
cnekTakny, Mohu 3na.Y obpagy MOTMBA Orneaa Cce Herosa BeLWTUHA,
TaNeHaT M Bnajarbe LpTeXoM, NPOCTOPOM C/IMKE, TEXHUKOM Y/ba Ha
nnatHy. OBor nyta LihenaHoBuh ce onpenenno 3a ceefeH KONopuT
KOjuUM Harnawasa nopyky. baBehu ce nonnTUYKMM 1 Non apToM oH
NpoMULLIba MOoBaNHO CTakbe CBECTU YOBEKA U HErOBO NOTYUHABAHE

cucTeMy nonuTuyke Mohu M NOCTynaTMMa NOTPOLIAYKOT APYLITBA.

Y €BOj CBOjOj EKCNAULMUTHOCTU U3HOCKM MOTMBE CYpOBOCTU paTa,
KaTactpode ykasyjyhu Ha KpXKOCT XXMBOTa, Nnokpehyhu cHoBe 1 Hagaka.
CyouaBajyhu Hac ca peanHUMM CTPaxoM Of 3/1a U KaTakNu3Me yjeaHo
ocselwhyje, MHCUCTUPaAjyhK HA MHAMBUAYANHOCTU, JbYACKUM NPaBUMa,
M3HOLLEHY MULW/bEHA, IMYHUM CTaBOBMMA. Takohe jacHMM nopykama
ycMepaBa MAeHAMTET nojeanHua, oapehyjyhu eroo buhe y KOHTEKCTy
TpagMUMOHanHor cuctema BpegHocTu. LhenaHosuheBa yMeTHOCT je
XMBa, 6aBK ce 1 pa3MaTpa aKTyesHa [AellaBakba Ca Xe/boM A3 yTuye

1 Meha BpeMe Yy KojeM HacTaje. CBOjUM CTBapanawTBOM Y KOjeM HeMa
MecTa NPOCeYHOCTU U 0CPenHOCTH, KAaKO Y MHTENEeKTYya HOM Tako U

y yMeTHH4koM cmucny LWhenaHosuh MHTpUrupa, nnawm, oxpabpyje

WK YaK HacMeje. YCTarbeHU TePMUH KOH3YMEHT YMETHOCTU Npeg,
cnukoM Bnagmcnaea LWWhenanosuha pobuja HOBM cMUcao, jep CBaKa
B€3a Ca KOH3YMEHTCKMM [pYLUTBOM je MOHMULITEHA YTULAjeM Herosor
cTBapanawTsa.

[parax 3npaBkoBuh nsnaxe age rpyne ¢otorpaduja, Koje YuHe cnoj

M OCBPT Ha ABa pafa nof HasueoM [lIpocmop 3a ymemHocm | u Il /
Spazio per L Arte | e Il uz 2005. 1 2007. roavHe. Tapa je 3apaBkoBuh kao
YMeTHUK 610 y CONCTBEHOj pexuju npucyTaH Ha bujeHany, a ybp3o 3atmm
pafoBu Cy npukasaHu 6eorpaackoj nybnuumn. HakoH Buwwe roamHa, 2017.
roauHe 3apaBkoBuh je y 3BaHUYHO] cenekumju bujeHana y Beneuuju, n
Taga y nocebHo nsrpafjeHoOM apXMTEKTOHCKOM CErMEHTY NOoJ Ha3WBOM
,JInuHe ucnoeecTn” usnaxe oBe pajoBe, WTO je 43N0 NOTBPAY HeEroBoM
KOHTUHYMPAHOM YMETHUUYKOM [eNloBakby. YMETHUMKOB NephopMaTUBHU
yuH yxBaheH Ha ¢oTorpadmjaMa NpencTaB/ba aHraXoBaH pag, ca
KOHOTaLMjaMa repucKor ynaaa Ha jeHO PeHOMMUPAHO YMETHUYKO
fewaarbe. Kaga ce carnefa kao LenuHa, Kpo3 BpeMe y KojeM je pag,
u3naraH gobuja ce yBua y jeaHy KOMNAEKCHY IMKOBHY U APYLUTBEHY
Texxwy [lparaHa 3apaBkosuha. Kopucrehu cebe, kao nojeamnHua,
MPOHWUYHO, Y 3aHUM/BUBUM CUTYaLIMjaMa, CKPUBaAHba, LYHaHba, BUPEHbA,
ersubruMoHn3Ma U NPUCYTHOCTM YMETHUK je ycneo Aa Npefoyn u
CaonwTH ,MOEHTY" YMETHUYKOT LeN0Batba Y AaHalbe BpeMe, rae 6opba
M YNOPHOCT [OBOAE L0 MpU3Haka M NpuxBaTarba. paraH 3apaBkoBuh
je YMEeTHUK, Npeno3HaT/bMB N0 CBOM C/IMKAPCKOM onycy. MickopakoM y
[loMeH npedopMaHca 0CTBApUO je pefieBaHTHa YMETHUUYKA OCTBapeHa
roe ce Kao W'y CIMKapCTBY aKTMBHO 6aBu peanHolwhy y Kojoj XuBw.
BpeMme je 3a wera nojam koju ra nokpehe aajyhu My cHary 1 eHeprujy.
Cnepehun HUBO MPOMUCAM OAHOCHK CE Ha YTWLAj NOjMa BpeMeHa Ha Haly
CTBApHOCT, @ HeroBo MeTadu3nUKO 3HaYEHE KA0 U 3HAYEHE TULLUHE U
Urpe MHTYMTUBHO yrpahyje y ceoje camke. OTyaa npovsunnase HaapeanHu
cBeToBM dyTypucTuukor usrmepna. CreapanawTeo OparaHa 3apaBkosuha
j€ aHraxoBaHo, OK U3 CTBAPHOCTU KOja CHAXHO YTUYe Ha Hera
npeysuma eneMeHTe afiBepTaj3nHra, Mac-Meauja 1 non apTa, ykuaajyhu
HUXOB NPENO3HAT/bUB UAEHTUTET Npunajajyhu UM HOBO 3HaueHe U AyX.

MBaH [pybaHOB ce y KOHTUHYUTETY AeTa/bHO HaBM UCTPAXKMBAHEM U
TYMauyereM MOAUTUYKUX, KYNTYPONOLLKMUX U ULEONOLWKMX CXBATaHa
nojMa Hauuje kopuctehu onwTe no3HaTe, Npeno3HaT/buee cumbone.
ok ce 6aBu nuTareM ceharba M NnaMherba Kako nojeanHLa Tako U
KONEeKTMBA Lu/b My je Aa popmupa uaeHTuTeT U geduHule npocTop
cBor genosara. CBojeBpeMEHO je M3Beo ABa NnepdopmaHca Koju cy



pe3ynTupanu ancTpakTHUM cvMKama Benukor dopmarta - [lrasa ciuka
u naso-upHa ciuka koje he BuaeTn nybnvka Ha u3noxou y Nanepujm
beorpaa.

lMnasa cnuka HacTana je y nepdopMaHCy Kao 04roBop Ha neppopmaHc
ymeTHuue KaTje LeHkep u3 LLBajuapcke. Tokom cBor nepdopmMaca
[pybaHoB je Ha noa 6aumo jyrocnoBeHcKe 3acTaBe, KOje BULLE HUCY
“Mane BpeAHOCT KaKo MAEOMOLKY TaKo HU MaTepujanHy. Hbux cy
yucTaumue Metnama npebaumsane jenHy Ka apyroj, cumynupajyhu
unwherse flybpeTa. HakoH Te akuuje yMETHUK je 3acTaBe NpemMasnBao
MHAMIo NnaBoM 60joM Koja ce npeHocuna Ha 6eno NAaTHO NPoCTPTO
ucnoa wux. Kao pesynrtart akumje ocrana je cavka, y/be Ha naaTHy.

Ha 6enom nnaTHy 3agp>xanu cy ce TparoBu uHamro nnase 6oje

ca MECTUMMYHMM 06pUCHMa NeTOKpaKe Koja Cce Hanasuna Ha
3actaBama. Llub nepdopmaHca je 6una xema fa fgohe fo yHyTpawHmx
Ca3Harba 0 NpoLecy pacnaga Hauuje (jyrocoBeHCKe) Koja je
pesynTupana KoHCTUTyncareM Hoeux. Kpos nepdopmaHc 6aBmo ce un
NUTarEeM Aa N Cy HALMOHANHA MaeHTUTeTCKa obenexja uMarnHapHa
unu peanHa.

lnaso-upHa cauka HacTana u3 uukiyca/npoueca ,Cnnkatv Haumjy', kKaga
je IpybaHoB nonasehu oa HaLMoHaNHMX cumbona 3acTaBa v rpbosa,
Koju y cebu cafipxke Npeno3HaT/buBe CI0raHe, C/IoraHe Be30M NpeHeo Ha
NOBPLUMHY NAaTHA. HakHagHMM MHTEpBEHLUMjaMa - HAHOLWEeHEM C/I0jeBa
60je, 6eH3MHa 1 AMMa NPEKPUBA, CKPUBA U TpaHCHOPMULLE 3HAYEHA
cnoraHa y antepHaTtusHa. (1oraH NpeHeT Ha C/IMKY, UCTO Kao U Ma Koju
Apyrv ca 3actaBa 1 rpboBa koju [pybaHOB KOPUCTU Y CYLUTUHOM 3Hauekry
CaApXu1 NOETUYHOCT U NaTpuoTCKa AejcTea. [lpoBokaumjom MpybaHos
NOCTaB/ba APYLITBEHO aHraXX0BaHa NWUTakba Koja Ce TUYY AaHaALLHbKUX
Hauuja nosuumoHmnpajyhu nx y penaumjy ca cagalltbnM TPeHYTKOM,
cyrepuwwyhu 6yayhHOCT OBOr MojMa 1 HaumMoHanHux obenexja. 3actase
Cy LLOCTYMHE, NPeno3HaT/bMBU MOTUBU U3 CBAKOAHEBHOT XMBOTA U

Kao TakBe HOCe CHaXHY HALMOHaNHY NOPYKY KOjoM y nepdopmacy
KOMyHMUMpajy ca ymeTHowhy. OHo WwTo je npuBykno [py6aHoBa Huje
ojaknie noTuyy Hauuje Beh ce ycpeacpenmo Ha cumbone, peyu, koje ce
Hanase Ha HauMOHaNHMM obenexjuma, a Koju Cy CyreCTUBHU, KOHKPETHU
¥ MOry Aa ce NpUMEHe U NUAAroLe pasnunTUM nogHebmbrMa u
enoxama jep y cebu Hoce jacHy BepbanHy aedbuHuMLyjy HaLMOHANHOT
naeHTuTeTa. Kao Takem Aobujajy noeTcku, MUTCKM 3HaYaj Koju npatu
Marujcko aejcteo nosesyjyhu /byae y KonektusHy cBecT. CHaXHO
pedepupajyhu Ha HoBe rnobanHe acnekTe y APYLUTBY MHCUCTMPA HA
TPaAMUMOHANHUM BpeaHOCTUMA HalMje U MAEHTUTETa, Kako NojeamHua
TakKo U KONeKTUBa.

Bnagumup Mepuh je yMeTHUK Npeno3HaT/bUBOT U ayTEHTUYHOT

“3pasa Koju opbayeHe npeaMeTe U MaTepujane peKOHTEKCTYje M Kpo3
yMeTHUUKe Meaumje: ready-made objexTe, UHCTanaumje, rpaduke unu
BMAEO0 Pafi0BE Ha ayTPHTUYAH HAYMH, HE3apObIbeH TPAAULIMOHANHUM
MULL/bEHEM KPO3 CYKOD ca BpeMeHOM, ceharbiMa U ycnoMeHama 4ecTo
Ha LyXOBMUT Ha4YMH OCTBapyje yMeTHMuYKa aena. Kpos ctBapanalliTeo
Bnagumupa Mepuha npoenaun ce 3ajegHuuka HUT koja ce 6aBu
BpeMeHOM U nponasHowhy.Y nHctanaumjama 1o pedpepupa Ha camy
Nponaa/bMBOCT NpUPOAE NpeaMeTa KOjuMa YMeTHUK faje HOBU CMUCAO.

Ha usnoxeHom paay y MNpoaajHoj ranepuj beorpan npen Hama je
doTorpadmja cataBbeHe 13 cermeHaTa y dopmu ctpuna. Ha moj ce
Hanase CeKBeHLe pa3roBopa ABojuLe BeMKaHa HaLle YMETHOCTU:
HywaHa Otaweswnha n Kocte borgaHosuha ucnpes boraaHosuhesor
pana u3BeneHor y Knuputy, nnase 6oje. lokyMeHTapucTuuke cueHe,
NOCTaB/bEHE Y HWU3Y CTBAPajy YTUCAK PEXMPAHOCTH, @ AMHAMMKA
pacnpaBe [BOj1LIE YMETHMKA Y CHAXHOM recty nokpehe Tok
pasmuwbarea. CaM Hasue pagda Paszosop o ymemHocmu 6yom
NpeTnocTaBKy TeEMe O KOjoj ce pacnpassba. Kao Wro je caM yMeTHUK
jenHoM nNpunnkom Haseo Bopxonose peun:,BaxHo je OHO WTO ce npuya
[a Ce paju, a He OHO LITO Ce pasu’, 0Bora nyTa He Aobujajy Ha 3Hauajy
jep Oywan Otaweswuh n Kocta borgaHosuh pasrosapajyhu kasyjy peun
KOoje y cebu Hoce CMMUCAO, U3a Kojer CToje AeLeHuje NAoAHOr paja U
KOHKPEeTHa YMeTHMYKa 0CTBapeHsa. YnkbeHMLa 1a MU Te peyn He dyjeMo
Beh camo HacnyhyjeMo aaje MHTeH3MTeT CaMoM paay v NoHupe y aybrse
duno3soscke HMBOe 6uha yMeTHOCTM 1 yMeTHUKA. HacynpoT oBom paay
yMeTHUK he peanu3oBTU u jedaH ready-made y KojeM he kopuctehu
onbaveHe npeaMeTe KpeupaTu AeNo BaH KOHTEKCTa yCTa/beHuX WwabnoHa
pasmuwwbara. M capa he op 6aueHnx, HUKOM noTpebHUX CTBapu
HanpaBWUTW YMETHUYKO [1e/10 CBOjOM ayTEHTUYHOM ayTOPCKOM Nn4YHoOLWhYy,
He3apobs/beHOr fyXa, UHTYUTUBHUM NyTeM.

Hawa caBpemMeHa NMKOBHa CLieHa U3HeLpWUNa je YETBOPULYY YMETHUKA
KOjM Cy Ce U34BOjWUIM U3 MHOLWITBA CTBapanaua, Bnagmcnasa WhenaHo-
Buha, paraHa 3apaskoBuha, MBaHa lpybaHoBa u Bnagumupa Mepuha.
OBM yMETHMLM CTacanu Cy y enoxu Ynjem CMO Kpajy CBeLoUYnn anu

Cy YjenHo y HacTajakby HOBOT f06a ycnenu na oncTaHy Kao NojeanHLUM,
JIMYHOCTU, YMETHULM. Ha FoMX CHAXHO Aenyje ApYLUTBEHU KOHTEKCT

y KojeM cy ce dopMupanu, kao 1 reorpaduja nogHebrmba U3 Kojer cy
noTeknun. Taj oKBUP UX HKje ocnabuo, HUTH nokopuo Beh je y uma
npobyano CHaXKaH KpeaTuBaH MOTEHLMjan, Kao O4rOBOP Ha CTBAPHOCT.
Y 0CHOBM YMETHMUYKOT M3pa3a Hala3e Ce MHTeNeKTyanHu, UCKYCTBEHMU,
NNYHKM cnojeBu 6uha, a npe ceera ceharbe Ha BpeMe Koje UM je
npeTxoamno. lMpoHalnm cy HauYMH Aa OArOBOPe HOBOj Y103U YMETHOCTU
KOja je aHraxoBaHa, koja ocBewhyje. [lyboko NOTKOBAaHU TEOPUjCKUM
3HaHEM, HUCY ONTEPETUAM CBOje CTBapanalTBO TUMe, BeEh Cy HanpoTuB
y3 nomoh Teopwuje yMeTHOCTM YCBOjU/IN HOBE BMAOBE M3paXaBarba.
CBa yeTBOpMLA AENY]Y Y aKTYe/THOM BPEMEHY, TyMayere YMETHOCTH

MX HE330KYM/ba, @ KPO3 pasnnunTe Meauje, o4 WradenajHe Cimnke,
npeko ready-made-a, objekaTa, neppopmMaHca, BULEO pafoBa O0CTBapYjy
ayTEHTMYHA Aena KojuMa Cy AaNM KOHTUHYMTET HaLlOj YMETHUYKO]
CLIeHU, KOja Huje 3aMpna, HUTU HecTana v Koja AaHac KOMYHUUMpa

ca rno6asHoM YMETHUUYKOM cLeHoM. YMeTHocT LhenaHoBuha,
3npaBkoBuha, [py6aHoBa u MNepuha je y 611CKoj je Be3M ca aKTyeNnHUM
CBETCKMUM UCTPAXMBarMMa U CTPEM/bEHMMA Y CIMKApCTBY. boraT u
BEOMA N0AAH OMYC OBUX YMETHMKA NPUBAYM NaXKHY KaKo CTpy4He/
Hay4He jaBHOCTU M KPUTUKe, TaKo U Nybnnke, a Cprcky YMETHUYKY
CLIeHy nnacvpa y W1pKW KOHTEKCT KOjW Huje 3a4aypeH Y yxxe fomahe unm
pervoHanHe OKBUpe.



buorpaduje

Bnapgucnae Whenanosuh (LpHa MNopa, Hukwuh, 1970) agunnomupao
1994. Ha DakynTeTy IMKOBHMX YMETHOCTH, LleTurbe, obnact CimkapcTso.
Maructpupao 1997. Ha DakynTeTy NpUMeHeHUX YMETHOCTU Y

Beorpaay, o6nact 3ugHo cnukapcreo. Joktopupao 2009. roguHe

Ha MHTEPAUCLMUNIMHAPHUM LLOKTOPCKUM CTyamMjaMa YHuBep3uTeTa
ymeTHoCTH y beorpaay y obnactu Teopuje yMETHOCTM U Meamja, MEHTOP
npod. ap AusHa BykcaHosuh. Pagu Ha MY on 1998. roguHe, a y
3Batbe BaHpeaHor npodecopa n3abpan 2011, a y 3Barbe pesoBHoOr
npodgecopa 2018. roauHe. Mpodecop je Ha [OKTOPCKUM cTyaujama OMNY
n YHuBep3uTeTa ymeTHoCTU y beorpany. O6jaBno BuLe Hay4YHUX pajoBa
y CTPYYHMM YaconucmMMma u jenHy moHorpadujy us obnactm teopumje
YMETHOCTU U Meauja noj, Ha3MBoM ,MeamjcKu CrekTaka 1 Aectpykuuja’
(beorpag, 2010). Komecap je Hactyna Cpbuje Ha 58. bujenany y
Beneunju 2019. MNepcrasmwao je Cpbujy Ha bujeHany y BeHeunju 2017.
Y nepuoay 2013/2014. 6mo je B. . ampekTopa My3eja caBpeMeHe
ymeTHocTH y beorpaay. MpencenHuk ogbopa 55. Oktobapckor canoHa.
OcHMBaY U rnaBHM ypeaHUK ymeTHUuKe acoumjaumnje ART OF REALITY
association 1 ocHmBay ymeTtHuuke rpyne HARD SOC. [lobuTHuK Harpage
benu anheo y Munewesn2001. N3narao Ha 26 camMOCTanHUX M BULLE
KONEeKTUBHUX 1310361 y 3eMbK M nHocTpaHcTBy (Ocumjek, Moaropuua,
barba Jlyka, Hoeu Cap, Tokumo, MNMapwus, Hbyjopk, XjycToH, XobokeH).

Aparan 3apaskosuh (beorpaga, 1969) aunnomupao 1994. u
MarncTpupao 1999. Ha MakynTeTy IMKOBHUX YMETHOCTU YHUBEP3UTETA
ymeTHocTH y beorpaay 13 obnactn camnkapcrea. Og 2000. go 2014.
pagmo Ha CIMKApCKOM oaceky Akanemuje nenmx ymetHoctu y beorpaay
Ha npeameTuma Liptare n Cankame, 3aK/by4yHO Y 3Bakby peoBHOr
npodecopa. Ha ucrom dpakyntety noktopupao 2018. roamHe kop,
MeHTOpa akageMuka Bnagumupa Bennykosuha. YnaH Yaopyxema
NMKoBHUX yMeTHMKa Cpbuje op 1996. roguHe. YnaH YMeTHMYKOr caBeTa
lanepwje 73, beorpag, o 2007. no 2013. MpenaBao CMKapCTBO Ha
BMCOKOWKONCKOj yctaHoBu ,SACI - Studio Art Centers International
Florence - New York®, 2002. n 2004. roamHe. CyocHuBay, npeaasay 1
koopauHatop npu UMYC - LlenTap 3a MeflyHapoaHe yMeTHUYKe cTyauje,
beorpan. MefyyHapoaHu cenekTop no no3usy, Ha ,3rd International
Engraving Biennial of Douro 2005 MopTyranuja. MNpenasao 1 Boauno
yMeTHUYKe paamoHuue 3a ,0utsideproject” 2005, 2006 n 2007.y
@®upeHum. Og 1999. no no3wmBy, BpLUMO pecTaypaTopcke pagoBe y Xpamy
,CeeTe Tpojuue - Moasopja Mockoscke Matpujaplmje”y beorpagy. YnaH
je nporpamckor caseTa Hactyna Cpbuje Ha 58. bujeHany y Beneuuiju
2019.Nepcrasmwao je Cpbujy Ha bujeHany y BeHeumju 2017. M3narao Ha

6pOjHMM CaMOCTANTHUM U TPYNHUM M3N10KOaMa Y 3eM/bU U MHOCTPAHCTBY.

PapoBu ce Hanase y HEKOIMKO My3€jCKMX jaBHUX U MHOTMM NPUBATHUM
KOneKuMjaMa y 3eMmbu M MHOCTpaHcTBy. Pagun Ha ®NY y beorpany of
2014. ropmnHe.

WBaH lNpy6aHoB (beorpan, 1976) ocHoBHe cTyamje 3asplumno 1999.

Ha @akynTeTy MMKOBHMUX yMeTHOCTM Y beorpaay, CiMkapcku oacek.
Macrep cryaumje 3aspwmo 2001. Ha ®JTY y beorpaay, Cnnkapcku

oacek. Cneumjanusaumja Ha Rijksakademie van Beeldende Kunsten

y Amctepaamy 2002-2004. Og 2005-2006. Delfina Studios, JloHooH
(ymMeTHMUKo-ucTpaxknsaykm 6opasak). 2008. Casa de Velazquez,
@DpaHLyCKK UHCTUTYT Y Maapuay, yMETHUUYKO-UCTPaXMBayuku Bopasak.
HoxTopupao je 2016. rognHe n3 obnactn ymetHoctu (PhD in Arts) Ha
Ynusep3urety y Jlyseny (KU Leuven), benruja. Npeacrtasmwao je Cpbujy
Ha 56. bujenany ymetHoctn y Beneuuju 2015. O6jaBbeHe MoHorpaduje
0 yMeTHMYKOM pagy: Visitor, uspasay MCY y beorpaay 2005, Documents
Grubanov, nspasau Rijksakademie van beeldende kunsten y
Amcrepaamy 2006, The Evil Painter, usgasay Verlag Fuer Moderne Kunst
Nuernberg, 2008, YjeonreHe mpTBe Hauuje, uspasay MCY y beorpaay,
2015, Unnation, Kehrer Verlag, Berlin/Heidelberg, 2016. Pagu Ha ®MY
y beorpany on 2015. M3narao Ha 6pojHUM CaMOCTaNHUM U TPYMHUM
nsnoxbama y 3eM/bU M MHOCTpaHCTBY. Panosu pybaHoBa ce Hanase y
Konekuuju HaumoHanHor Myseja caBpemMeHe yMeTHOCTU Y ATuHK, MCY

y beorpany, Myseja ymeTHocTM y BepHy, Deutsche Bank konekumju y
®paHKPypTy U MHOTUM ApPYTrUM.

Bnapumup MNepuh (beorpagn, 1962) cryampao rpacduky n dotorpadujy
Ha DaKynTeTy NpUMErEHNX YMETHOCTU U Au3ajHa y beorpagy. YnaH
YNYC-a on 1994. roanHe, a 2004. roouHe noctao ynaH Art Directors
Cluba Cpbwuje. Op 1986. no 1996. usnarao nog nceygoHMMoM TaneHTt
19 nyTta camocTtanHo v 47 nyTa Ha KONeKTUBHUM m3noxbama. Op 1996.
no 2006. je kao unaH rpyne Talent Factory nsnarao 20 nyTta camocTanHo
1 69 nyTa Ha KONEKTUBHUM u3noxbama. Op 2006. no JaHac pagum Ha
npojekty Mysej neturcTBa. MNeactasmwao je Cpbujy Ha bujeHany y
BeHeumju 2013. PapoBe 06jaB/bmBao y yaconucuma: Domus, How,
Graphics International, Blue, European Photography, Kagapr, ETepHa,
Peu, New Moment, PemoHT ApT MarasuH, Apt ®ama; kremrama: David
Carson - 2nd sight (Laurence King Publishing), Steven Heller & Mirko
Ilic-Icons of Graphic Design (Thames&Hudson).JaHyapa 2006. nobuja
»TonuTUKMHY” Harpagy u3 doHpa , Bnagucnas PubHukap” 3a usnoxoy
Made in Yugoslavia, lanepuja Xaoc, beorpan. Pagu Ha QakynTety
npumereHnx ymetHoctv of 2012. roamHe.



MBaH pybaHos / Ivan Grubanov
lnaso-upHa cnuka / Blue-black
Painting

2018, y/be Ha BE3EHOM NNaTHy
/ oil on embroidered canvas,
170x130 cm
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[parax 3ppaskosuh / Dragan Zdravkovic
lpocmop 3a ymem+nocm | / Spazio per [ Arte |

2005, dotorpaduja / photography

®oTorpaduja / Photo: Pyxuua bajuh / Ruzica Bajic



[LparaH 3ppaskosuh / Dragan Zdravkovic

lpocmop 3a ymemrocm Il / Spazio per [ Arte I

2007, dotorpaduja / photography

@otorpaduja / Photo: Tarba Kpctescku / Tanja Krstevski
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Bnagumup Mepuh / Vladimir Peri¢
Pazzosop o ymemHocmu / Discussion on Art
2018, dotorpaduja Ha nnatHy / print on canvas, 30x200cm

netasn / detail



Biographies

Vladislav S¢epanovi¢ was born in Niksic, Montenegro in 1970.
Graduated from the Faculty of Fine Arts, Cetinje, Montenegro,
Department of Painting (1994), M.A. at the Faculty of Applied Arts,
Belgrade, Serbia, Department of Mural Painting (1997). Obtained his
PhD degree in Art Theory and Media (2009) at the Interdisciplinary
Doctoral Studies, University of Arts, Belgrade, Serbia, mentor Prof. Divna
Vuksanovi¢. Has been teaching at the Faculty of Applied Arts since
1998, Associate Professor since 2011, Full Professor since 2018. Teaches
at PhD Program at the Faculty of Applied Arts and the University of
Arts in Belgrade. Published several scholarly papers in professional
periodicals and a monograph on art theory and media titled Media
Spectacle and Destruction (Belgrade 2010). Is the Commissioner for

the Serbian entry at the 58" International Art Biennale in Venice.
Represented Serbia at the 57t Venice Art Biennale (2017). During
2013/2014, he was the acting director of the Museum of Contemporary
Art in Belgrade, Serbia. Was president of the Board of the 55

October Salon, Belgrade, Serbia. Founder and editor-in- chief of the
arts association ART of REALITY and founder of the artistic group
HARD SOC. Recipient of the award White Angel of the MileSevo Art
Colony (2001). Had 26 solo shows and exhibited at numerous group
exhibitions in Serbia and abroad (Osjek, Podgorica, Banja Luka, Novi
Sad, Tokyo, Paris, New York, Huston, Hobeken).

Dragan Zdravkovic¢ was born in Belgrade, Serbia in 1969. BFA (1994)
and MFA (1999) from the Faculty of Fine Arts in Belgrade, University of
Arts, Belgrade, Department of Painting. Taught as a full-time professor
the subjects: Drawing and Painting at the Painting Department of the
Academy of Fine Arts from 2000 to 2014. Obtained his PhD (2018)
degree at the same faculty, mentor Academician Vladimir Veli¢kovic.
Member of the Serbian Fine Arts Association since 1996. Member of
the Art Council of Gallery 73, Belgrade (2007 - 2013). Taught painting
as a visiting professor at SACI - Studio Art Centers International
Florence — New York (2002 - 2004). Is the co-founder, lecturer and
coordinator of CMUS - Center for International Art Studies, Belgrade.
Was member (by invitation) of the Selection Committee of the 3™
International Printmaking Biennial of Duro (2005), Portugal. Taught and
led workshops for Outsiderproject in Florence, Italy (2005-2007). Since
1999 has been doing restoration work by invitation in the Church of
the Holy Trinity - metochion of the Moscow Patriarchate in Belgrade.

Is member of the Program Council for the Serbian entry for the 58"
International Art Biennale in Venice. Was the representative of Serbia
at the 57" Venice Biennale (2017). Had numerous solo shows and took
part in many group exhibitions in Serbia and abroad. His works are in
several museum and private collections in Serbia and abroad. Has been
teaching at the Faculty of Applied Arts since 2014.

Ivan Grubanov was born in Belgrade, Serbia in 1976. BFA (1999) and
MFA (2001) from the Faculty of Fine Arts in Belgrade, University of
Arts, Belgrade, Department of Painting. Further studies, programs

and residencies: at the Rijksakademie van Beeldende Kunsten in
Amsterdam, Holland (2002-2004); Delfina Studios, London, UK (2005-
2006); Casa de Velazquez, French Institute in Madrid (2008). Obtained
a PhD in Arts at the KU Leuven University, Belgium. Represented
Serbia at the 56™ Venice Art Biennale (2015). Published monographs
on his work: Visitor, MSU, Belgrade, Serbia, 2005; Documents Grubanov,
Rijksakademie van Beeldende Kunsten, Amsterdam, Holland, 2006; The
Evil Painter, Verlag Fuer Moderne Kunst, Nuremberg, Germany 2008;
United Dead Nations, MSU, Belgrade, Serbia, 2015; Unnation, Kehrer
Verlag, Berlin, Heidelberg, 2016. Has been teaching at the Faculty of
Applied Arts since 2015. Had numerous solo shows and took part in
group exhibitions in Serbia and abroad. Grubanov’s work is housed in
the collections of the National Museum of Contemporary Art, Athens,
Greece, Museum of Contemporary Art, Belgrade, Serbia, Art Museum in
Bern, Switzerland, Deutsche Bank collection in Frankfurt, Germany and
in many other collections.

Vladimir Peri¢ was born in Belgrade, Serbia in 1962.He studied
Printmaking and Photography at the Faculty of Applied Arts and Design
in Belgrade. Has been a member of ULUS (Association of Fine Artists
of Serbia) since 1994, became a member of the Art Directors Club of
Serbia in 2004. From 1986 to 1996 exhibited under the pseudonym
Talent - had 19 solo shows and 47 group exhibitions. From 1996 to
2006 was member of the group Talent Factory - had 20 solo shows
and 69 group exhibitions. Has been working on the project Museum
of Childhood since 2006. Represented Serbia at Venice Art Biennale
in 2013. His work was published in magazines: Domus, How, Graphic
International, Blue, European Photography, Kvadrat, Eterna, Re¢, New
Moment, Remont Art Magazine, Art Fama; books: David Carson - 2™
Sight (Laurence King Publishing), Steven Heller and Mirko Ili¢ - Icons
of Graphic Design (Thames and Hudson). Is the recipient of the Politica
Award from the Vladislav Ribnikar Fund (January 2006) for the
exhibition in Haos Gallery, Belgrade, Serbia. Has been teaching at the
Faculty of Applied Art since 2012.



Slavica Obradinovic

Vladislav S¢epanovic, Dragan Zdravkovic, lvan
Grubanov and Vladimir Peri¢

For decades, our contemporary art scene has been re-examining the
aspirations, trends, valorization and position of Serbian art in relation
to the current trends on the world art scene. Today these issues may be
more dynamic than before and they define the future developments in
contemporary art.

Since the last decades of the 20™ century, we have been witnesses

to a life in an age marked by intensive and fundamental changes.

Life in dramatic times, primarily interesting due to the scope and
power of change, with the destruction that went on with it, decidedly
reflected on the art scene. Reflection on the personal and collective
level is constantly present, traditional values (society, nation, moral,
ethics, aesthetics ...) are being analyzed, and these pursuits have

also been transposed to the domain of painting, the focus being put
on its present-day position, its social role, purpose and goals. Artists
Vladislav Séepanovic, Dragan Zdravkovic, lvan Grubanov and Vladimir
Peri¢ successfully correspond with these challenges while creating
high quality art. The joint exhibition of these four acclaimed artists
provides an insight into the contemporary Serbian art scene as well
as the direction it will develop in the broader context of the global
art scene. It is of great importance that these painters are professors
at the Faculty of Applied Arts in Belgrade where they have an active
influence on the formation of future generations of artists. They also
represented our country at the relevant international art events - the
Venice Biennale (Vladislav S¢éepanovi¢ and Dragan Zdravkovic in 2017,
Ivan Grubanov 2015 and Vladimir Peri¢ 2013) where in their encounter
with foreign artists they proved that our country follows global trends
in art but also moves boundaries, that the Serbian art scene succeeds in
bringing out the new, not being afraid to experiment.

Vladislav S¢epanovi¢ is represented by large sized oil on canvas
paintings Playground 1 and Playground 2 made in 2017 that give us an
insight into the essence of Séepanovi¢’s art. As an artist he remained
loyal to the image in the classical meaning but he incorporates into
his paintings photographic templates, video and film frames, words
and messages, recognizable fonts taken from the mass media insisting
on the destructiveness, spectacle and power of evil. His skill, talent
and mastering of drawing, space and the technique of oil painting is
demonstrated in his depiction of the motifs of the paintings. This time
S¢epanovi¢ chose a reduced color tone used to emphasize the message.
Dealing with political and pop art he reflects on the global state of
man’s consciousness and his subjugation to the political system of

power and the postulates of a consumer society. He demonstrates the
brutality of war and catastrophes in his explicitness of motifs directing
the viewer’s attention to the fragility of life initiating dreams and
hopes. By confronting us with the realistic fear of evil and cataclysm,
he also raises our awareness, insisting on the individuality, human
rights, voicing ones opinion, on the personal stands. In addition, the
artist directs the individual’s identity with clear messages, determining
his/her being within the context of the traditional system of values.
S¢epanovi¢’s art deals with and reflects on the current events with

an intention to influence and change the time it is created in. There

is no room for the average or mediocre in his art in the intellectual

as well artistic sense. S¢epanovi¢ intrigues, frightens, encourages or
even makes one smile. The accepted term of art consumer gains a

new meaning when faced with Séepanovi¢’s paintings because any
connection with the consumer society is annulled by the impact

of his art.

Dragan Zdravkovi¢ showcases two groups of photos which are a link
and reflection on two of his works titled Space for Art I and 1l / Spacio
per L Arte | Il from 2005 and 2007. At that time, Zdravkovi¢ exhibited at
the Biennale as an independent artist and shortly after those pieces
were showcased to the Belgrade public. Several years later, Zdravkovic
took part in the official selection of the 2017 Venice Biennale where
he exhibited his works in a specially built architectural segment titled
“Personal Confessions”, thus confirming the continuity of his artistic
activity. The artist’s performative act captured on photos represents
an engaged work with connotations of a guerrilla raid on a reputable
artistic event. When perceived as a whole, seen in the context of the
time when it was exhibited, we gain an insight into Dragan Zdravkovic¢’s
complex visual and social aspiration. Using himself as an individual, in
an ironic sense, situated in interesting situations of hiding, sneaking,
peeking, exhibitionism and presence, the artist managed to convey
and envisage the meaning of artistic activity in today’s world where
strife and persistence lead to recognition and acceptance. Dragan
Zdravkovi¢ is an artist recognized by his painterly oeuvre. His move to
the domain of performance achieved relevant artistic achievements
whereas in painting he actively deals with the reality he lives in. Time
is the concept that moves him giving him strength and energy. His next
level of reflection deals with the impact the concept of time has on
our reality, intuitively incorporating its metaphysical meaning as well
as the meaning of silence and play into his paintings. This is where
the surreal worlds of futuristic images come from. The art of Dragan
Zdravkovi¢ is socially engaged while taking from reality, which has

a powerful impact on him, elements of advertizing, mass media and
pop art, annulling their recognizable identity and giving them a new
meaning and spirit.

Ivan Grubanov has been continually exploring and interpreting the
political, cultural and ideological perceptions of the concept of nation
using well known, recognizable symbols. When dealing with issues of
remembrance and memory of the individual as well as the collective
his aim is to form an identity and define the space of his activity. He did



two performances that resulted in large size abstract paintings — The
Blue Painting and The Blue-Black painting that the public will see at this
exhibition in the Sales Gallery Beograd.

The Blue Painting was made during a performance as a response to

a performance done by Katja Schenker from Switzerland. During his
performance Grubanov threw Yugoslav flags on the floor, the ones that
had no more value for anyone in both the ideological and material
sense. The cleaning women using brooms tossed them to each other,
simulating cleaning of trash. Then the artist applied indigo blue paint
on the flags that was transferred on the white canvas beneath the
flags. This activity resulted in oil on canvas painting. Traces of indigo
blue were preserved on the white canvas together with sporadic
contours of the five-pointed stars that used to be on the flags. The
aim of the performance was the desire to attain an inner knowledge
of the process of how a nation disintegrated (the Yugoslav one) which
resulted in the constituting of new ones. He also dealt with the issue
whether the national identities emblems were imaginary or real.

The Blue-Black painting was the result of the cycle/process Painting the
Nation where Grubanov starting from the national symbols and coat

of arms, that contained recognizable slogans, transposed the slogans
by embroidery on the canvas. Through a later intervention - applying
layers of paint, gasoline and smoke he covered, hid and transformed
the meanings of the slogans into alternative ones. In their essential
meaning they have a poetical and patriotic effect as did any other
slogans from flags and coat of arms that Grubanov uses. It is by this
provocation that Grubanov posed socially engaged questions that refer
to the present-day nations positioning them in relation to the present-
day, suggesting the future of this concept and national attributes. Flags
are assessable, recognizable motifs present in everyday life and as
such they carry a powerful national message that in the performance
communicates with art. Grubanov was attracted not by the origin

of nations but he focused on the symbols, words found on national
attributes that are suggestive, concrete and can be applied to and
adapted by different countries and epochs because they have a clear
verbal definition of a national identity. As such they attain a poetic,
mythological significance that is accompanied by a magical effect of
bonding people into a collective consciousness. Strongly referring to
the new global aspects in society, he insists on traditional values of the
nation and identity for the individual as well as the collective.

Vladimir Peric is an artist of a recognizable and authentic expression
who recontextualizes discarded objects and material producing works
of art: readymade objects, installations, prints or video works. He does
so in an authentic often humorous way, not trapped by traditional
thought in a conflict with time, remembrance and memories. There

is a linking thread in Vladimir Peri¢’s art that deals with time and
transience. This refers to the deterioration of the very nature of the
objects the installations are made of and to which the artist gives a
new meaning. The showcased work in Sales Gallery Beograd presents
a photo made up of segments in the form of a cartoon. We can see

sequences of a conversation between two great Serbian artists: Dusan
Otasevic¢ and Kosta Bogdanovi¢ standing in front of Bogdanovic¢’s

piece made in blue Plexiglas (clirit). The documentary scenes, set in
sequence, create an impression of them being staged and the dynamics
of the conversation of the two artists in a powerful gesture moves the
flow of thought. The very title of the work Discussion on Art initiates
the suggestion of the topic being discussed. As the artist once cited
Warhol’s words: "What matters is what is being said and not what is
done . In this case they do not apply as Dusan Otasevic¢ and Kosta
Bogdanovic while talking say words that are meaningful as there are
decades of prolific work and actual art to support them. The fact that
we do not hear their words but only sense them gives intensity to the
work that descends into deeper philosophical levels of art and the
artist. Contrary to this work the artist would produce a ready-made
piece using discarded objects to create a work outside the context of
the consistent patterns of thought. Thanks to his authentic authorial
personality and free spirit, he has produced a work of art in an intuitive
way out of discarded objects no one needs.

Our contemporary art scene has produced four artists that have stood
out among the many: Vladislav S¢epanovi¢, Dragan Zdravkovi¢, lvan
Grubanov and Vladimir Peri¢. They have come of age as artists in an
epoch whose end we have been a witness to but they have managed
to survive as individuals, personalities and artists in the emerging
new age. They were profoundly influenced by the social context they
were formed in as well the geography of the region they were born

in. This framework has neither weakened nor subdued them but
kindled a powerful creative potential in them as a response to reality.
The cornerstone of their artistic expression lies in their intellectual,
experiential, personal levels but primarily in remembrance of the time
that preceded them. They have found the way to respond to the new
role of art that is engaged, that raises ones consciousness. Although
their theoretical knowledge is deeply rooted they did not burden their
creativity with it, on the contrary art theory has helped them to adopt
new forms of expression. ALl four of them are active in the current
time, they are not preoccupied by interpretations of art but by using
various media from easel painting, via readymade objects, performance,
video works they have produced authentic works of art that have
given continuity to our art scene, that did not fade away nor disappear,
and that today communicates with the global art scene. The art of
§c’epanovic’, Zdravkovi¢, Grubanov and Peric¢ is closely related to current
global explorations and aspiration of art. The very rich and prolific
oeuvre of these artists attracts the attention of the professional/
scholarly public and critics as well as the public and it places the
Serbia art scene into a broader context not cocooned into the narrow
domestic or regional framework.



M310XXBA PEAJTIM3OBAHA CPEACTBMMA
CEKPETAPWMIATA 3A KYNTYPY
IPAOA BEOTPALIA

M30ABAY

MPOOAIHA TANEPUIA «BEOTPAL»
Kocanuuhes BeHal, 19, beorpag, Cpbuja
Ten/dakc 011 30 33 923

Ten 011 32 87 325
office@agalerijabeograd.org
www.galerijabeograd.org

[naBHM 1 OATOBOPHU YpenHMK
Mwuxauno M. MNetkosuh, aupektop

Kycroc
JeneHa Kpusokanuh

YpenHuk uspama
[paruua Bykosuh

YMeTHUYKM caBeT
bpaHko Pakosuh
Anekcanpap Jleka MnageHoBuh
TopaH lecanuunh

TekcT y KaTanory
Cnasuua O6bpaauHosuh

Mpeson
Banaa MNeposuh

[OuzajH
Xont Kosay

@otorpaduja
Bpaxko Pakosuh, Bnagumup Tatapesuh,
Bnagmmup Mepuh

Ltamna
lpua cTyomo poo, beorpan

Tupax
150

EXHIBITION SUPPORTED BY
SECRETARIAT FOR CULTURE OF
THE CITY OF BELGRADE

PUBLISHER

GALLERY «BEOGRAD»

Kosancicev venac 19, Belgrade, Serbia
+381 11 30 33923

+381 113287325
office@galerijabeograd.org
www.galerijabeograd.org

Editor-in-chief
Mihailo M. Petkovi¢, director

Curator
Jelena Krivokapi¢

Catalogue Editor
Dragica Vukovi¢

Art Council

Branko Rakovic

Aleksandar Leka Mladenovi¢
Goran Desanci¢

Text in Catalogue
Slavica Obradinovi¢

Translation
Vanda Perovi¢

Design
Zolt Kovac

Photography
Branko Rakovi¢, Vladimir Tatarevi¢,
Vladimir Peri¢

Printed by
Grid studio, Belgrade

Print run
150

CIP - Katanorusauuja y nybnukaumjm
HapopaHa 6ubnuoteka Cpbuje, beorpas

73/76.071.1:929 Llihenanoeuh B.(083.824)
73/76.071.1:929 3ppaskosuh [1.(083.824)
73/76.071.1:929 [py6aros 1.(083.824)
73/76.071.1:929 Nepuh B.(083.824)
73/76(497.11)"20"(083.824)

Mocnenma ctpaHa / Back cover

MBaH lpybaHos / Ivan Grubanov
lnasa cnuka / Blue Painting

2017, yme Ha nnatHy / oil on canvas,
170x140 cm
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Bnaaucnas LLhenaHosuh / Vladislav Séepanovic
Playground 1
2017, ymoe Ha nnaTHy / oil on canvas, 210x180 cm
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