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JeneHa Kpusokanuh

JoBaHka MnageHoBuh
LandEscape / ber ca 3emme

HajHoBuju uuknyc cnvka JoBanke MnageHosuh LandEscape / bee ca 3emmpe, TeMaTU30Bao je HajMarbe
[IBe KOHBEHLM]je y MpeacTaB/batby Nej3axa.JeaHy LOKYMEeHTapHY, y TPaAULMOHANHO IMHEAPHO] UK
HYMEepUUKOj NepCcnekTUBM CIMKE O3HAYEHY Kao mMono2pagcku Nej3ax;, n oOHy Apyry, y CIMKapCKoj
POMaHTUYaPCKOj TPAAMLIMjU HajaB/bEHY Ka0 KOHCTPYKLMjA PaHmMasmMamckoa (esy3usHoz) cmaHuwma.
MoTuBaLUuMja yMeTHULE, FTOAMHAMa 3aCHOBaHa Ha CUCTEMCKOM M3yyaBatby TEKOBMHA BruononuTuuke

M eKOJIOLLKE KOHTpO/E U HeHUX MOryhux MMNAnKaLumja Ha pa3soj ApYLITBA, MHTENPUCAHA je U Y OBe
npumapHe cnuvke nejsaxa. OHe cy BuheHe kao cneumduryaH NpoTOKON peLenuumje AUruTanHe U aHanorHe
CTBApHOCTH, MPUPOAE M MHAYCTPUje, anu 1 OBe noTpare ,eheKTUBHOr UMarMHauumje’, y cBojcTay 6era unu
XO[,04aCHUYKE UHMLMjaLMje, KOHCTPYMCaHe y cneuMdUyHOoj CIMKApCKOj CEMaHTULLM EHTEPUjePCKUX U
NpoCTopa OTBOPEHUX Mej3axa.

Y dokycy cBake nojeamMHayHe CAKMKe, Hanasu ce NpeAcTaBa oBor GupaHor npenena, nperoapaHa

y rpaHuLamMa gurutanHe UM aHanorHe BM3ype, Kpo3 0ACyCTBO MAM NPUCYCTBO cneunduyHor
MOCTanoKaAMNTUYKOT HApaTUBA, OTBOPEHO CLEHWUYHOT MU CIMKAPCKMM MOCTYMKOM KOHAEH30BaHOr
XOPU30HTa 1wwYekyjyher ,npoctopHor gorahaja‘. EBokaumja HEKE of €KOMOWKMUX MM KOCMUUKMX
KaTaK/IM3MK, MPUCYTHA je KpO3 CIMKAPCKY CyrecTujy Cnopor HanpeaoBakba Marme, Hagonasehe soaexe
Byjuue nnmn eMmncnje TOKCMYKMX Napa U3 yAaa/beHOr NePCNEKTUBHON M1aHa Yy NpaBLy Npema rnesaoLy.
Kpo3 0Baj TMM CAMKapCKOT UNy3MOHWU3Ma, peanusyje ce,y M3BECHOM CMUCITY, M yTonuja GuUAMCKoOr Kaapa
0 Apamu 6e3 IMYHOCTM UK 0 Hagonasehoj ,ApamMu MaTepuje” y Kojoj IaBHM MK NoCTaje pywunayka
MHEepuMja caMe npupoae.

OcHoBHa ,ApaMartypruja“ opyror Tuna camke, CyrepucaHa je y HanetocTu Npom3alloj U3 aHTPONoNOLWKOr
obumMa eHoMeHa No KOMe ce Mecmo Wu, y OBOM KOHKPETHOM CJly4ajy, OTBOpeHa cuyeHa HacTynajyhmx
porahaja, cMcTeMcku paz-onpocTopyje Kako 61 ce npubamkuna cratycy cneum@uyHor UCKycTea (Tpayme?)
WM aHANOMHO]j CTPYKTYPU HEKOT jeAMHCTBEHOT ,NCMXMUKOr forahaja’. M kaga je KoHuMnupaHa Kao
M30/10BaHM Nej3aKHM dparMeHart, OHa TO HMKaAa Huje 360r cBoje naeanHe cybnMmMHe ersucteHumje u
HEHUX XapMOHM30BaHWX reOMETPUjCKMX cacTaBa. HbeH NpMMapHuM KBanuTeT orneaa ce ynpaso y CTajHOM
M30KpeTakby OCHOBHMX NPOCTOPHMX NapameTtapa: 61u3nHe u gucTtaHue, y avjanektuum deHomeHa
nponasa u rpaHuLe, OTBOPEHOT U 3aTBOPEHOT, Y M3BPTakby CMO/baLUHEr Y YHYTPaLlHbM MPOCTOP M 06paTHO.
CyKLEeCHBHM NNaHOBM CIIMKE Ce CUCTEMCKM Pa3-0MpocTopyjy Yy KOPUCT nepcnekT1Be, yCnoCTaB/beHe
NpBEHCTBEHO Aa 6U yaarmuna xopu3oHT aorahjaja, a koja ce caga HeoYeknBaHO NpubMKaga, oTexasa Ty
ncnpea, Hac U KOHAEH3yje ce y HenpobojHy ryCTMHY CIMKAPCKOr NapaneTa — Kao Ha cankama CkpuseHo
(Hidden) wnw lMocnegrou gax (Last Breath). CninuHO je 1 ca M30KpeTareM CTaTyCa BOlYMEHA Y CULIM NOA,



Ha3nMBoM Room Escape 1y KojuMa HaM ce eHTepujep yBeK M3HOBA OTBapa, AOK CMO/bALUHOCT HACTOjM A
HaM ce NpMBAUXKM Kao COMCTBEHA YHYTPALIHOCT. Mnu, Kao y camum nof HasmeoM Tuxo (Silent), Ha Kojoj ce
0TBOp Y Moy HenpecTaHo 06pyLIaBa, HaKoH WTO je y cebe Beh jeaHOM ,ycucao” ekcrepujep.

Pekpeunpare npeacrase y pagy MnageHosuheBe 6amncke cy MKOHOrpadumju CnekTakna Ha 3emM/bu 1
HEHMX eKOoNOoLWKMX KaTacTpoda. Minak, 0Ba MMarMHapHa CTaHWLLITa NpeaCTaB/bajy BULLE CTakba AyXa,
XUMOTETUYKA MeCTa 0OHOBIbEHE AYXOBHOCTU UM NTYAUUYKUX XUIMHArOrMUYHMX CTakba HEeHOT ayTopa,
Hero anoctpodupaHa anokanunTMuka cueHapuja. Ha npary usmehy dakrorpadckor u dukumje, paga
UCTOPUjCKOT BPEMEHA M OHOT MHAMBUAYANHUX cehatba, aHTaX0BAHOT M eCKanUCTMYKOr CTaBa Crnpam
CBeTa OKpYyXyjyhe peanHoCTH, 0BO C/IMKAPCTBO HACTOjM Aa NOKPEHE YMTaB jefaH AUCKYPC O yABajaky
ynora cybjekTa Koju yBeK U3HOBA y4eCTBYje y TpaHCLEeHAMPaAKY C8ema C/IUKE UMW YNIUTAHOT aKTepa Koju
yyecTByje y GyHKLMOHANHOj pparMeHTaumju (ypyLiaBawy?) ciuke cgema.



BMOTPADUIA

JoBaHka MnageHoBuh
jookarte@gmail.com

PoheHna 1979. roauHe y beorpagy.

[unnomupana Ha @akynTeTy IMKOBHUX YMETHOCTM YHMBEpP3UTETA YMETHOCTU Y Beorpaay
(2003), a notom maructpupana (2010) n goktopupana (2016) Ha nomeHyTOM akynTeTy.
Kao ctunenancta @paHuycke Bnage 6una Ha ctyamjckom 6opaeky Ha Ecole Nationale des
Beaux-Arts y Mapwu3y (2007/08).

Y nepuopy oa 1999. no naHac yuecTBoBana Ha BeIMKOM Bpojy CaMOCTanHUX U KONEKTUBHUX
n3noxou, peanaeHumjanHnx 6opasaka (Cite Internationale des Arts, MNapwus, (2006,2007)),
ceMuHapa-koHdepeHuuja (Moenmumemu, Opujak/bepnunH/beorpaa (2005); Lobpodownu

y Haw cgem, Opujak/bepnuH/beorpan (2004); Linterculturel, Monneme (2005) v ap) u
YHUBEP3UTETCKMX Capafru-paamonuua (Belgrade-Munich, Munuxen/beorpag (2013);
WUHmepHayuoHanHu cumnosujym caukapcmesa, Benmko TpHoso (2007) n ap.) y 3eMbu m
MHOCTPAHCTBY.

[obutHnua Buwe npusHama U ctunenamja (CtuneHpmja dpaHuycke Bnage - Ecole Nationale
des Beaux-Arts, Napu3 (2007); OTkynHa Harpaga Metro cash and carry, beorpag (2005.);
MpusHarbe HopBeelwke Bnaae 3a Hajborbe ctyaeHTte y Cpbuju, beorpag (2000); Ctunenauja
Peny6nuuke doHAaLM]e 32 HAYYHU U YMETHUYKM Nnogmnaaak, beorpan (1999-2006) u

Ap). AyTOpKMHM pafoBuM ce Hanase y 6pOjHUM jaBHUM M NMpuBaTHUM Konekuunjama (OTkyn
MuHucTapcTBa KynType u nHdopmucara, beorpag, (2018); OTkyn Mysej Mauypa, beorpas
(2010) v ap).

Ynan Yapyxera n1MkoBHMUX yMeTHUKa Cpbuje (2004), Yapyxera TMKOBHUX U MPUMEHEHUX
yMeTHUKa u ansajHepa Cpbuje (2011) n ekonowke opranusauumje EKO nnan (2004).

MN3abpaHe caMmocTanHe usnoxoe:

2015. - JokTopCcKku yMeTHUUKM npojekat Hose Mmumosnoeuje, LleHTap 3a rpaduky v Bu3yenHa
UCTpaXkmBama, beorpaa.

2015. - Xneba u uzapa, ranepuja KL, I'papn, beorpap

2014. - Emnamuja, ranepuja KLLHC, Hosn Cag,

2010. - lpasaH npocmop, ranepwja Aterme OTkNOH, beorpag

2010. - Pacnpodaja, ranepuja ®J1Y, beorpas

2007. - Peintures, ranepuja Cite Internationale des Arts, Napu3

2007. - lyHo/lpa3Ho, ranepuja CY/Y), beorpan



Tuxo / Silent
2019, yrbe Ha nnaTHy / oil on canvas, 200x160 cm




Ckpusero / Hidden

2018, yrbe Ha nnaTHy / oil on canvas, 320x110 cm






Hacunro / Violent
2019, yrbe Ha nnaTHy / oil on canvas, 200x160 cm




BIOGRAPHY

Jovanka Mladenovi¢
jookarte@gmail.com

Born (1979) in Belgrade, Serbia.

She graduated from the Faculty of Fine Arts, University of Belgrade (2003), finished

MA studies (2010) and got a PhD degree (2016) at the same University. Received the
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Belgrade (2005); /dentities, Aurillac/Berlin/Belgrade (2004); Linterculturelle, Montpellier
(2005) etc.) and workshops-university visits (Belgrade/Munich, Munich (2013); International
Painting Symposium, Veliko Trnovo (2007) etc.) at home and abroad.

She received several grants and recognitions (French Government grant for a study visit
at the Ecole Nationale des Beaux Arts in Paris (2007/08); Metro Cash and Carry Award,
Belgrade (2005); Norwegian government recognition for the best students in Serbia,
Belgrade (2000); State Foundation for Scientific and Artistic Youth Grant, Belgrade (1999-
2006) etc.). Her works are part of various public and private collections (Collection of the
Ministry of Culture and Information, Belgrade (2018); Art Collection, Macura Museum,
Belgrade (2010) etc.).
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Jelena Krivokapic

Jovanka Mladenovic
LandEscape

The latest cycle of Jovanka Mladenovi¢’s paintings LandEscape thematizes at least two conventions
in presenting landscapes. The first one being topographical landscape, depicted in traditional
linear or numerical perspective of the image with the potential documentary purpose. The other,
announced in the romantic tradition of painting as a construction of a fantasmatic (elusive) habitat.
The artist’s motivation, for years grounded in the study of bio-political and ecological control

and its possible implications on the development of society, is integrated into these primary
landscape paintings. They are seen within a specific protocol of the reception of the digital and
analog reality, nature and industry but also as the pursuit of “imagination effectiveness”, seen as
an escape or a pilgrim’s initiation, and constructed in a specific painterly semantics of the interior
space and open landscapes.

The focus of each individual painting is a representation of the chosen scenery negotiated within
the limits of a digital and analog perspective, through the presence or absence of a specific

post apocalyptic narrative, the opened scene depicted or its (painterly) condensed horizon

of the expected “spatial event”. The evocation of some of the ecologic or cosmic cataclysms

is presented through the painter’s suggestion of the slow advancement of magma, the rising
torrent or emission of toxic steam from the distant perspective plane in the direction towards
the observer. This type of painterly illusionism also realizes, to a certain extent, the utopia of the
cinematographic frame showing drama without a character or the rising “drama of matter” where
the main character becomes the destructive momentum of nature itself.

The basic “dramaturgy” of the second type of painting is suggested by the tension arising from the
anthropological phenomena according to which the place or in this specific case, the open scene of
the upcoming events, is systematically “despatialized” in order to approach the status of a specific
experience (trauma?) or the analog structure of a unique “psychological event”. Even when it is
conceived as an isolated landscape fragment, it is never so, because of its ideal sublime existence
and its harmonized geometric components. Its essential quality is reflected in the constant
inversion of the basic spatial parameters of closeness and distance; in the dialectics of the
phenomena of passage and boundary, the opened and closed; in the inversion of the outer and
inner space and vice versa. The successive plans of the painting are systematically despatialized
in favor of perspective primarily placed on the scene in order to move away the horizon of event,
now unexpectedly drawing it closer, making it heavier in front of our very eyes and condensing



it into a tissue of impenetrable painterly parapets - as in the paintings Hidden or Last Breath.The
situation is similar to the inversion of the status of volume in the painting Room Escape 1 where the
interior keeps reopening while the exterior tends to come closer to us as its own interior. Or as in the
painting titled Silent where the opening on the floor is constantly caving in after it has already once
“sucked” the exterior in.

The recreated images in the works of Jovanka Mladenovic are similar to the iconography of the
spectacle on Earth and its ecological catastrophes. However, these imaginary habitats represent more
a state of mind, hypothetical places of revived spirituality or the ludic hypnagogic states of the artist,
than the mentioned apocalyptic scenarios. On the brink between the factographical and fiction, inertia
of historical time and the work of individual memories, the engaged and escapist stand towards its
own surrounding reality, the painter attempts to initiate a whole discourse on the duplication the
roles of the subject who always a newly participates in the transcending of the world of the image or
the active participant being responsible of the functional fragmentation (collapse ?) of the image of
the world.
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Room Escape 1
2018, ysbe Ha nnaTHy / oil on canvas, 90x50 cm



I WV

www.galerijabeograd.org



