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Red Mountains Growing in Gardens
2017 / Tyw, dnomacrep, 0noBKa

/ indian ink, felt tip pen, pencil /
29,7 x 21 cm
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Cnasuya ObpaguHosuh

Kocmonoruja ogbaveHmnx cTBapm

Hatawa Maneunh usnoxbom y MNpoaajHoj ranepuju beoepag HacTasmba Aa ce 6aBM NpencnUTUBarEM
MoryhHOCTVM Megmja CIMKe U tbeHe nepuenuuje y epu TexHonorunja u rmobanHux KomyHukaumja. Kpos
U3NIOXKEHE LPTEXE U MHCTaNaLMjy MOXEMO Aa AOXMBUMO YMETHOCT M YHYTpawWe buhe ymeTHULE unje
CTBapanawTBo AedUHULY NYTOBaHA KOja Ce AellaBajy Y KOHTUHYUTETY. YBUL, y Apyre KyNType, LpYLUTBEHE U
eCTeTcke BpeAHOCTU, Kao U TEHAEHUM]je pa3Boja, yMHOroMe 06/1KKYjy HeH YMeTHUYKM u3pa3. OHa ca nakohom
BN1aAa NpPOCTOPOM, MaTepujoM, 60joM, LIPTEXOM, UTPOM CBETNIOCTU U CEHKE. YNPaBO je Urpa OHO WTO HeHUM
pagoBuMa daje NocebHOCT U Aax CBEXMHE, HeNOCPeAHOCTU U MHOBaLMje KOju NoMepajy nocMaTpayeBy

[yLly Ka HOBMM NpocTopuMa. HeHamMeT/bMBO U CynTUAHO, HaTawmnHK pafoBm oTBapajy BpaTa Kpo3 Koja
carnegaBaMo MpoCcTope Koju ¢y HaMm bunu ckpusenun. OcBeT/baBajyhu KyTKe y KOjUMa je CakpuBeHa urpa,
noneT, eMouMja, nenoTa, Hatawa Maneunh ycMepaBa Tauky nocMaTparba Ka HOBUM XOPU30OHTUMA.

CraBmbarbe yMeTHOCTM HaTtawe Maneunh y KOHTEKCT caBpeMeHuX AeliaBarba je Moryhe, anv cBakako aa 6u
OrPaHUYUNO HEeHY CYLUTUHY M HaBE/O Ha MorpeLaH Nyt koHTemnnauumja. OHO WTO je CYWTUMHCKA MHCNUpaLmja
M NOKpeTay, Kao U Be3a ca yMeTHowhy ApyrMx cTBapanaua je Kako U caMa YMeTHULA Kaxe, yMEeTHOCT
NeoHnpa Lejke. Mako nx pasaBajajy AeLeHuje Kpo3 Koje Cy ce Aecune 3Ha4YajHe NpoMeHe y ecTeTULM,
YMETHOCTH, APYLUTBY, BPEAHOCTUMA, HMXOBA CYLUITUHCKA BE3a je ONCTana, a orneaa ce y HEMapHoCTH npema
mMaTepujanHoM. Y caBpemMeHoM 00y BpeiHOBarbe MaTepMjaHOT U NPOCTOTE KPEHY/o je ybp3aHo Ka CBOM
3eHuTy. Heraumja matepujanHor je Kpo3 UCTOpMjy LMBUIM3aLIMje YBEK MMana CBOje MeCcTo U npunaaana je
JbyAMMa y3BULLEHOT Ayxa, MCTaHYaHMXx ocehatrba, Mopana u uHTenureHuuje. [laHac je Beoma Tewko npoHahum
nojeauHLE KOjU U farbe CTpeMe TUM HayeMMa, Kao U OHe KOju UX Npeno3Hajy, NoapxaBajy U LeHe. Hatawa
laneuuh jefHa je of TMX PETKMUX JbyAM KOja HECKPUBEHO TEXM HEMATEPUjaIHOM U HErMpa Heros NpuopuTeT
KaKo Yy XM1BOTY, Tako M y cTBapanawtay. Ko ymMeTHULE 0Baj CTaB ce ornea Uy HeHUM MHCTanauujama.

OHe HacTajy 3a CBaKy 13100y NocebHO M HAaKOH He Ce CKNakbajy, Ae3MHTErpuLLYy, He ocTajyhu y CBOjoj
uenosutocTu. [lakne, MHCTanauumje y npocTopy Cy yHULITEHE, He NOCTOje BuLLEe Y OpurMHany. Ha 1aj HauuH
YMeTHMLA KOHCTaHTHO rpaau u pasrpahyje cBoja aena aajyhu um ceakor nyta Hoeu 06aumk. OcTaje HrxoB
doTorpadckm 1 BUAEO 3anuC KOju CBAKAKO He MoXe Aa 3abenexu oyx came nocTaBke. 3a Kpeuparbe CBOjuX
NPOCTOPHMX MHCTanaumja Hatawa kopuctn onbayeHe npegmete. bpux/brBO UX CKynsba, brpa, YncTu.

Hbuma rpaam npusope caBpemMeHor fo6a Koju HeymMosbuBO noacehajy Ha nej3ax, 3amak, rpag Unun geunje
urpanuwiTe nNyH nenote, 6ajkoBUTOCTH, 6€3BPUKHOCTM U pasurpaHocTU. Ha apyru nornen naxby npusnave
eNeMeHTH 0f, KOjuX je OBaj CBET CaCTaB/beH - oabayeHn, ynotpebbeHn npeametu, cMehe capeMeHor
KOH3yMeHTa. Maga cy T npeaMeTu 1 fasbe CBe OHO LUTO NP/ba M YHULITABA NAAHETY, a U CaMOr YOBEKA, Ha
FMMa HEMA Np/baBLUTUHE, U3 HMX jOLI YBEK MCMjaBa NenoTa Au3ajHa, 60ja, Hekapallkbe ecteTuke, ynotpebHa
BpeaHocT. EnemeHnTe cmetnuwra/Aybpumiuta u oTnaga Mornu cy Aa ce Buae u 'y acambnaxuma Jleonnaa Llejke



Koje je yMeTHMK caM YHWLWITaBao cMatpajyhu Aa HUCY TpajHM, Aa HEMAjy BPeLHOCT, Kpo3 WTa ce jow jefHoM
BMAM HaTawmHa Be3a C BEIMKUM YMETHUKOM.

Lprexxn Hatawe Maneunh npepcrasbajy nocebHy yMeTHUUKY LennHy. Ha Bbrux Kpo3 IMHKjy npeHocu
JIMKOBHOCT U MAEjy HacTany y uHcTanaumjama. lMocebHy ynory Ha kMMa MMa KONOPWT, Kao U aeTabu nomohy
KOjux peduHuULE ancTpakTHe npusope Aajyhu UM peanaH okeup. KOMNO3ULMOHO YCMELWHO PeLEHN LpTexXM
nocmaTtpavy NpeHoce Npuyy U Ayx Kojy CMO MCYUTaNM KPO3 MHCTanauuje. Hasueu pagosa y opuruHany:
Wirebeat, Red Mountains Growing in Gardens, Milky Mountains Breaking Apart, Looking for a Spot Under a
Palm Tree, Greenhouse yMHOromMe [OMNYyHYjy HUXOB IMKOBHM U3pa3 ycMepasajyhu Halle MUCAK y NpaBLy
HaTawunHmx Texrmn. Hasmeu Hoce y cebu noetuky u aybokn cMucao acoumpajyhu Ha dunm u Mysuky. Cam
Ha3ue nokpehe Ha pa3MuLLIbatbe, UCKa3yje uaejy, npuya npuyy. TonaoTa, MUpUC, pacronNoXeHe, yAa/beHU
CBETOBM, pa3urpaHocT M ONTUMM3aM LONUPY A0 NocMaTpaya oborahyjyhu MHTENEKT U eCTETCKE fOXMUBIbAjE.

CBojoM ymeTHowhy HaTawa Maneunh npowwupyje MmoryhHocTM nepuenuuje ysogehu nocMatpaya y HoBe
BU3YESIHE JOXKMBI/bAjE U OTKPMBA HEOUEKUBAHE ECTETCKE LOXMBIbaje. FbeHa yMeTHOCT y cebu Hocu nenoty
KOjy He rylun CBaKOAHEBHMLA, Te HAC Tako YCMewHOo YBOAU Y Nosbe uiy3uja u omoryhasa eHOMEHONOLWKO
nyToBarbe KPO3 NPOCTOP TPAHCMOHOBAHEM JIMUHUX [OXKMBIbA]ja.



Buorpadwja

Hatawa Naneunh
www.natasagalecic.com

HaTtawa laneuuh je poheHa 1986. roamHe y beorpany. Aunnomupana je Ha CimkapckoM oaceky MakynteTa
NMKoBHMX yMeTHOCTH Y beorpaay, 2010. roamHe. Mactep ctyauje 3aspwuna je Ha Myp Konely 3a YMeTHOCT 1
[wn3ajH y ®unapenduju (CAL), Ha oaceky Cryamjcka ymetHoct, 2013. roguHe. buna je yyecHuk jenHoMeceuyHor
yMeTHUYKOr pe3unaeHumjana y bypeHy, Mpckoj, 2012. roomHe. Hatawa je n3narana Kako y 3eM/bM Tako

u nHoctpaHcTBy (Ayctpuju, byrapckoj, [pukoj, Mpckoj, Cjeamrbenum Amepuykum [ipxxaBama, XonaHamju,
LBajuapckoj). Papom y lanepujama Myp Konela 3a YmeTHocT 1 AnsajH, JINTpun ranepuju, Jlokc LeHTpy 3a
kapujepy n CeHTpu ApTy B1na je n3noxeHa pasnuymUTMM acnekTMMa YMETHUYKOT CBeTa (KOMEpPLMjanHOoM,
€[YKaTUBHOM, UCTPAXKMBAYKOM, OPraHM3aLMOHOM, aAMUHUCTPATUBHOM, KDEATUBHOM, MAapKETUHLLKOM, UTA,),
Koju cy joj omoryhunu 6orme pasymeBarbe cTpaternja M MeTogonoruja yHyTap KynTypHO-yMeTHUYKUX cUcTeMa
M YMETHUUKOT TpXMLWTA. 3axBaswyjyhu pagy y Mypan Apt lNporpamy y @unagendujm ctekna je UCKYCTBO O
YMETHOCTM Y jaBHOM NPOCTOPY, CapaAkM Ca JIOKaNHWUM 3ajefHuuama, 1 Mohu YMETHOCTM Ha pasBujarbe jaBHE
CBeCTW. HaTalumHM LpTeXMn 1 MPOCTOPHE MHCTaNaumje ce Hanase y NpuBaTHUM M jaBHUM KoneKuujama y
Ayctpuju, Upckoj, CjeanrbeHnm Amepuukum ipxkasama u Cpbuju. HbeHn yMeTHUUKKM pafoBu cy 06jaB/buBaHm
Yy BULLIE YMETHUYKMX KaTanora u MarasmHa.

CamocranHe nsnoxobe:

2018. Field of Teleportation (ca Hemarwom Hukonuh); Manepuja Joma omnaguHe, beorpaa, Cpbuja
2016. Amnac 3a ypbaHoz nymHuka; YMeTHn4ku npoctop Y10; beorpaa, Cpbuja

2013. [lpogajemo mazny; YmMeTHn4kmn npoctop Y10; beorpag, Cpbuja

2012. In-between Spaces; N Tpun ranepwuja, ®unapendwuja, MeHcunsauuja, CAL

2007. Upmemu; Nanepuja MNotes; Hosu Cap, Cpbuja
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Waterfalls in the Middle of

a Construction Site

2017 / Tyw, pnomacrep, onoBka
/ indian ink, felt tip pen, pencil
/29,7x21cm



Red Zone

2018 / Tyw, dnomactep, 0N10BKa, TEYHU
kopekTop / indian ink, felt tip pen, pencil,
liquid correction fluid / 42 x 29,7 cm




Looking for a Spot Under
a Palm Tree

2017 / Tyw, dnomMacrtep, on10BKa
/ indian ink, felt tip pen, pencil
/29,7x21cm




Wirebeat

2018 / Tyw, pnomacTep, 010BKa, TEYHU
KopekTop / indian ink, felt tip pen, pencil,
liquid correction fluid / 42 x 29,7 cm



Biography

Natasa Galecic¢
website: www.natasagalecic.com

Natasa Galeci¢ was born in 1986 in Belgrade. She earned her Bachelor’s degree in Painting in 2010 from
the Faculty of Fine Arts in Belgrade, and received her MFA from the Moore College of Art and Design

in Philadelphia, U.S.A in 2013. In the summer of 2012 she completed an artist’s residency at the Burren
College of Art and Design in Ballyvaughan, Ireland. Galecic has shown her work in Serbia, as well as
internationally in the U.S.A., Netherlands, Bulgaria, Greece and Ireland. Having worked at the Galleries at
Moore, LGTripp Gallery, Locks Career Center, and Sentry Arts she has been exposed to a number of aspects
of the art world (commercial, educational, research, organisational, administrative, creative, marketing)
which helped her better understand the strategies and methodologies within cultural systems and art
markets. As a part of the Mural Arts Program Assistance Team in Philadelphia, Natasa gained invaluable
experience in the practice of public art and collaborative processes in communities. Natasa’s drawings and
installations are part of public and private collections in Austria, Ireland, U.S.A., and Serbia. Her work has
been published in several art catalogues and magazines.

Solo exhibitions:

2018 Field of Teleportation (with Nemanja Nikoli¢); Gallery DOB, Belgrade, Serbia
2016 Atlas for an Urban Traveler; U10 art space; Belgrade, Serbia

2013 Selling Fog; U10 art space; Belgrade, Serbia

2012 In-between Spaces; LGTripp gallery, Philadelphia, Pensilvanija, USA

2007 Drawings; gallery Potez; Novi Sad, Serbia



Slavica Obradinovic

Cosmology of Discarded Things

In her exhibition at the Sales Gallery Belgrade, Natasa Galeci¢ explores the possibilities of painting and

its perception in the era of advanced technology and global communication. The exhibited drawings and
installation enable us to experience the art and inner being of the artist whose creativity is defined by
continual travelling. Her artistic expression as well as a tendency to develop has mostly been formed by
her insight into other cultures, aesthetics and social values. She controls space, material, color, drawing,
play of light and shadows with ease, as if she is playing. It is this play that gives her works the uniqueness
and freshness, directness and innovations, which are all qualities that move the observer’s soul towards
new experiences. Non-intrusive and subtle, Natasa’s works open doors through which we see spaces that
were hidden to us. By illuminating the nooks where play, zeal, emotion and beauty are hidden, Natasa
Galeci¢ directs the vantage point, opening new horizons.

It is possible to position the art of Natasa Galeci¢ into the context of contemporary trends but it would
certainly limit her essence and steer to a mistaken path of contemplations. As she says, her core inspiration
and incentive is, as well as her link with the art of other artists, the art of Leonid §ejka.Although separated
by decades during which significant changes took place in the aesthetics, art, society, values, their vital
bond has survived and is reflected in their disregard for the material. Valuation of the material and
vulgarity has accelerated towards its zenith in our contemporary age. Throughout the history of civilization
negation of the material has had its place as it pertained to people of sublime spirit, sensitive feelings,
moral and intelligence. In today’s world, it is extremely difficult to find individuals who still pursue these
principles as well as those who acknowledge, support and value them. Natada Galecic¢ is one of the rare
few who openly aspires to the non-material and rejects its priority in both her life and her art. This stand
is also reflected in her installations. They are created for each exhibition separately and after it is over
they are taken away, disintegrated, they are not left complete. The installation created for a specific space
is destroyed, the original ceases to exist. Thus, the artist constantly constructs and deconstructs her works
giving them a new form every time. What remains of them is a video and photographic record, but that
media certainly can not record the very spirit of the exhibition. She uses discarded objects to create her
installations. Natasa carefully collects, chooses and cleans them. She uses them to build images of our
contemporary age that relentlessly remind one of a landscape, castle, city or a children’s playground full
of beauty, fairy tale like features, carefreeness and playfulness. At second glance, attention is drawn to

the elements the world is made of - discarded, used objects, the garbage of the contemporary consumer.
Although these objects represent all that pollute and destroy our planet and all that live in it, there is no
dirt on them, the beauty of their design, color, former aesthetic, and utility value still radiates. Materials



found at garbage dumps and scrap yards were often used in assemblages by Leonid Sejka, and discarded
after completion, viewed as short-termed and worthless by the artist, which is yet another link between the
two artists.

Natasa Galecic¢’s drawings represent a separate artistic whole. Using the line she transposes onto her
drawings the fine art aspects and idea that originated in the installations. The use of color has a special
role in them as well as the details with which she defines the abstract images giving them a realistic
framework. The successful composition of the drawings convey to the observer the story and spirit read
out from the installation. The original titles of the works: Wirebeat, Red Mountains Growing in Gardens,
Milky Mountains Breaking Apart, Looking for a Spot Under a Palm Tree, Greenhouse add much to their fine

art expression directing our thoughts towards Nata3a’s aspirations. These titles have a poetic and more
profound meaning that associates with film and music. The title itself initiates thought, expresses an idea,
tells a story. Warmth, fragrances, mood, far away worlds, playfulness and optimism reach the observer
enriching the intellect and aesthetic experiences.

Natasa Galecic¢ expands the possibilities of perception in her art introducing the observer to new visual
experiences and revealing unexpected aesthetic ones. Her art has a beauty not stifled by the everyday, thus
successfully initiating us into a field of illusions and enabling a phenomenological journey through space
by transposing personal experiences.
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HacnosHa ctpaHa / Front cover

Milky Mountains Breaking Apart
(netarm / detail)

2018 / Tyw, dbnomactep, 0N10BKa,
TeyHu KopekTop / indian ink, felt

FANNEYUNR, HaTawa, 1986-
Harawa laneunh = Natasa Galecic : kosmologija odbacenih stvari = cosmology of discarded things :
MponajHa ranepuja "beorpan’, HoBeMbap-neuembap 2018. / [TekcT y katanory Cnaeuua O6bpaauHosuh
= text in catalogue Slavica Obradinovi¢ ; npesoa BaHpa Meposwuh = translation Vanda Perovi¢ ;

dotorpaduja Hatawa faneunh = photography Natada Galecic].- beorpag : MpopajHa ranepuja "beorpaan”

= Belgrade : Gallery "Beograd", 2018 (beorpag : Tpup, ctyamno).- [12] ctp. : unyctp.; 22 x 22 cm
Ynopeno cpn.TekcT u eHrn. npesog. - Tupax 150.- buorpaduja: crp. [4].
ISBN 978-86-6141-133-5

a) faneuunh, Hatawa (1986-) - Liptexu - U3noxbeHn katanosu
b) laneuunh, Hatawa (1986-) - Unctanauuje - M3noxbeHn katanosu
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Galactic Neighborhood

(neTarn / detail) BuHojyr 2010.
2018 / Tyw, dnomactep, 0N10BKa,

TeyHu KopekTop / indian ink, felt "

tip pen, pencil, liquid correction

fluid /29,7 x 42 cm \‘ 0
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Greenhouse

2018 / Tyw, dnomactep, 0N10BKA, TEYUHU
kopekTop / indian ink, felt tip pen, pencil,
liquid correction fluid / 42 x 29,7 cm
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