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M3nox60M Llesa nay3a w3 uuknyca pafoBa Tpemopu aytopka VMBaHa Jlasapesuh pa3suja 1 8oAaTHO
npofy6sbyje Npeno3HaT/by1B IMKOBHU eneMeHT Beh popMUpaH y paHujeM KOHLENTY, U30CmassbeHe caemine
cezmeHme npocmopa. OBora nyTa, keHa cneunduyHa TMKOBHA peTopUKa BUA/BUBA je Y aHAIUTUYKOM
TpeTuMparby KOMMO3ULMje Kao U Y UHTYUTUBHOM Manupakby NAoXe y KOHUENTYanHoj 3MAHOj MHCTanaumju no
K0joj je nsnoxba nobuna HasmB..

bes yHanpen yTBpheHor HaupTa, ocnywKyjyhu cBoja yHyTpalltba cTarba MBaHa Jlazapesuh cTBapa popmanHo
M KONOPUCTUYKM BeoMa cBefeHe LpTexe. OBaj CBOjeBpCTaH MeANUTATUBHM NPOLLEC NPeCTaB/beH Y JIMHWjCKUM
nnaHOBMMa BeNUKMX PopmaTa, roBOpU O HECBECHOM Npaherby ayTOPKMHOT NEPCOHANTHOT XMBOTHOT pUTMa,
eMOLMja U 0 HOTUPAkbY HUXOBUX CBAKOAHEBHUX NpOMeHa. BoheHa ayToMaTn3amMoM, yMeTHULA ce He

obasupe Ha ecTeTcKy Aonaa/bMBoCT hopmu, Beh GuHaNHOM paay npuctyna 6e3 LOAaTHUX MHTEPBEHLUM|a.

Y ayTOpKMHOM 0COBEHOM JIMKOBHOM PYKOMMWCY BUAJ/bUBO j€ BELITO NOMIpaBake CXeMaTU30BaHe CTPYKType
TOKa CBECTM Ca reoMeTpujckoM MOpdOnornjoM HagaxHyToM emoumjama. OBe CMHKOMNMpPaHe IMHMjCKe
npeacTaBe ca naysama y ogroeapajyhem Temny, CTBapajy ayTeHTUYHE NONMPOHMCKE LieNIMHe MHTe3MBMpaHe
peneTuumMjama.

M30ocTaBmbeHW c8emu cesMeHmuU nNpocmopa, Ha LpTexuMa 6ancku cy ApxTajuma, TpeMopuMa, anu u
€MOTUBHMUM pe30oBuMa. Kako cama ayTopka npumehyje: “TpeMopu NpeacTaBbajy OrosbeHy, CyLuTy CIMKY
NCUX0-(MU3UYKOT CTakba JIMYHOCTH, 6e3 MOryhHOCTM NpUKpUBarba”™ Y TeXHW fa TpemMope NoTnyHo ocnoboam
upTexa v peanusyje ux y tpehoj aumeHsuju, Slazapesnhesa Ux TpaHCMOHYje U Y IMUHEHe perbedHe hopMe.
MpennuTarbe KOHKABHUX U KOHBEKCHWX MOBPLUMHA pesbeda 0XKMB/baBa MHTEPMYKLMjCKUM CMMBOANMA,
KpaTKMM UCMpeKMAaHUM yCceLmMma u MEKOM MOLYNaLMjoM. Afly3uja Ha MYLLUKM U XKEHCKU MPUHLMM OBAE je
moryha, anu je MaTepujanusaumja ceHsaumja u oceharba eBMAEHTHA.

Y usnox6eHoM npocTopy, NoApxXTaBakba Kao pasyheHu cerMeHTV MHCTanauuje Lesa naysa pobujajy
CaMOCTasIHOCT, MOCTajy ayTOHOMHM YMHUOLM KOjU HE 3aBUCE Of IMMUTUPAHE NoBpLiMHe. MonyT Toka MUC/K,
OBe TpoAUMEH3MHaNHe 06jekTe ayTopka y npocTopy pacrnopehyje y cknafy ca CBojuM TpeHyTHUM ocehajuma
“ nyncauujama. [peno3HaT/bMBY IMKOBHU eN1eMEHTH KOju Y VIBaHWMHOM CTaBapnaLLTBY jacHO acoumpajy Ha
My3uuke 06/11MKe, OBOra MyTa HaCTaB/bajy Ce U Y BUAY Liene nayse, TEPMUMHA AUPEKTHO Mpey3eTor U3 peyHuKa
My3uke. Hanme, 0Baj TepMMUH 03HAYaBa NpeKkua CBMparba UM NeBakba Yy jeAH0j KOMMNO3ULUMjU, @ HEroBO
Tpajarbe jecTe Kao M Tpajarbe Lienie HOTe, 38 KOMNO3ULMjY MY3UYKY/NMKOBHY Of, jeaHake BaxHocTu. CTora,
Llena naysa ce MoXe nocMartpaTu 1 Kao cMMbon TpeMopa uuje ceHsaluje ayTopka JOXMB/bABA U Y TULLMHM.

JeneHa BykaguHoeuh
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4/4 TakT / 4/4 tact, 2015, olovka / pencil, 200x140cm



Buorpadwja

MBeaHa Jlazapesuh

Iunnomupana je Ha MakynTeTy npuMereHMX YyMeTHOCTH y beorpaay, Oacek 3a KoctuM. baBu ce LpTeXOM, CKYINTypoM
n an3ajHoM. YUnan je YIIYNYOYC-a. OcHuBau je yapyxera Kaaca Koje 3a uu/b MMa pa3BUTaK M NO3ULMOHMPaHbe
MHOBaLUMja MNaamx npodecnoHanaua M3 obnactm yMeTHOCTM U AM3ajHa Ha CLEeHU caBpeMeHe ymeTHocTw. [lo cana je
Yy4Y€eCcTBOBaNa Ha HEKOIMKO MPYMHUX U3N0XKOM M paguoHMLa, a ca @ KoNeKTMBOM Kaca ocTBapuna je 6pojHe Harpaze

M Npu3Hakba M3 061acTv Au3ajHa. M3nox6a noa HasueoM ,Llena naysa“ us umknyca pagoBa Tpemopu je weHa Tpeha
camocCTasnHa usnoxoba.

CamocTanHe n3noxbe
2016. Tpemopu, BKL, Ty3na, bocHa u XepuerosmHa
2016. 3axBart, KombaHk APTxon, beorpan, Cpbuja

pynHe nsnoxo6e

2017.Tanepuja CamopoBosbHOCT, beorpan, Cpbuja

2016.Kapa je TecHo, KLL3P, 3perbanuH, Cpbuja

2016.13. UHTepHaumoHanHo bujeHane Mununjatype, loprwm Munanosau, Cpbuja
2015. 8. bujeHane Munujatype y bochu, BKL, Ty3na, bocHa u XepuerosuHa
2015.Young Design, Hemauka ambacapa, cnoHsop Mepueanec/Knaca

2014. beorpaacka Hepemwa ln3ajHa/Knaca

2013/14. beorpancka Hepemwa Mope/Knaca

Harpape

2014. Elle Award, beorpaacka Hepersa Moae/Knaca

2013. bopuc Hukonuh Harpapa 3a caBpemeHnu nspas/Knaca
2013. Best Young Designer Textil UE Award/Knaca



Tpehu paH / The Third Day, 2015, upHa onoska / black pencil, 70x72cm




MeTu pax / The Fifth Day, 2015, upHa onoska / black pencil, 70x72cm
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Ceamu paH / The Seventh Day, 2016, upHa onoska / black pencil, 70x72cm




Ivana Lazarevic's exhibition Whole Rest from the cycle Tremors develops and additionally deepens the recognizable
visual element already formed in the previous concept, omitted light segments of space. This time, her specific visual
rhetoric can be seen in the analytical treatment of the composition as well as in the intuitive mapping of the surface
of the conceptual wall installation after which the exhibition was named.

Without a predefined sketch, guided by her inner voice Ivana Lazarevic creates formally and coloristically very
reduced drawings. This singular meditative process represented in line plans of large format, shows the unconscious
tracking of the artist’s personal life rhythm, her emotions and the recording of their everyday fluctuations. Guided

by automatism, the artist does not pay attention to the aesthetic attractiveness of the forms but finalizes the work
without added interventions. The artist’s personal visual handwriting shows a skillful playfulness with a schematized
structure of the stream of consciousness and the geometric morphology inspired by emotions. The syncopized line
images with rests in an adequate tempo, form authentic polyphonic wholes intensified by repetition.

The omitted light segments of space on the drawings are close to quivers, tremors as well as to the emotional cuts.
As the artist says: “Termors represent the naked, vital picture of the psycho-physical state of a person that cannot
be concealed". In her aspiration to completly free the tremors from the drawing and execuite them in the third
dimension, lvana Lazarevic transposes them into clay relief forms. She animates the interlacing of the concave and
convex surfaces of the relief by punctuation symbols, short broken incisions and soft modulation. There is a possible
allusion to the male and female principle, however the materialization of sensations and feelings is evident.

In the gallery space, the tremors as rugged segments of the installations Whole Rest gain independence, become
autonomous elements that do not depend on the limited surface. As if following a stream of thought, the artist
allocates these three dimensional objects in space in accordance with her momentary feelings and pulsations. The
recognizable visual elements in lvana’s art clearly associate to musical forms, thus this time they are manifested in
the form of the whole rest which is a term directly taken from the vocabulary of music. Namely, this term signifies a
pause in the playing of music or singing in a composition and its duration is eaqual to the duration of a whole note,
it being of equal value for the composition whether musical or visual art. So, the whole rest can be seen and as a
symbol of a tremor whose sensations the artist experiences in silence.

Jelena Vukadinovic



Biography

Ivana Lazarevic

Graduated form the Faculty of Applied Arts (BA, MA) University of Belgrade, Department of Costume
Design. She is a versatile artist who does drawings, sculpture and design. She is a member of ULUPUDUS
(Association of Applied Arts Artists and Designers of Serbia). Is the founder of the association Klasa whose
aim is the development and positioning of innovations by young professionals dealing with art and design
on the contemporary art scene. So far has exhibited at several group exhibitions and workshops and has
received numerous awards and accolades for design with the collective Klasa. The exhibition titled Whole
Rest from the cycle Tremors is her third solo show.

Solo Shows
2016 Tremors, BKC Tuzla, Bosnia and Herzegovina
2016 Seizure, Kombank ARThol, Belgrade, Serbia

Group Exhibitions

2017 Samodovoljnost Gallery, Belgrade, Serbia

2016 Kada je Tesno, KCZR, Zrenjanin, Serbia

2016 13™ International Biennial of Miniature Art, Gornji Milanovac, Serbia
2015 8" Biennial of Miniature Art, BKC Tuzla, Bosnia and Herzegovina
2015 Young Design, German Embassy, sponsor: Mercedes/Klasa

2014 Belgrade Design Week/ Klasa

2013/14 Belgrade Fashion Week/Klasa

Awards

2014 Elle Award, Belgrade Fashion Week/Klasa

2013 Boris Nikoli¢ Award for Contemporary Expression/Klasa
2013 Best Young Designer Textile UE Award/Klasa



Tpemopu / Tremors, 2015, nonnypetaH / polyurethane, 13x2,5m
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NA3APEBWT, MBaHa, 1988-

MBaHa lasapeswuh = Ivana Lazarevi¢ : uena naysa, pemopu = whole rest, tremors : MpopaajHa
ranepuja "beorpan’, centembap-oktobap 2018./ [TekcT y Katanory JeneHa BykaauHosuh = text in
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Mpunagara / Longings, 2016,
KepaMuka / ceramic, 6x13x21cm,

Mpujatemsu ranepuje

catalogue Jelena Vukadinovic¢ ; npesoa Banaa Meposuh = translation Vanda Perovi¢ ; dotorpaduja
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: MpopajHa ranepuja "beorpan” = Belgrade : Gallery "Beograd’, 2018 (beorpaa : [pua ctyano).- [12]
CTp. 1 unycTp.; 22 x 22 cm

Ynopeno cpn. TekcT v eHrn. npeBog. - Tupax 150.- buorpaduja: crp. [4].
ISBN 978-86-6141-130-4

a) Nazapeswuh, MBaHa (1988-) - MHcTanauuje - U3noxbeHn katanosu
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[Opyru pan / The Second Day, 2015,
upHa onoska / black pencil, 70x72cm
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Mpunagama / Longings, 2016,
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