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TPAHCOOPMALMIA CTBAPHOCTH Y CJTIUKY

Y yMeTHWYKOM npojekTy TpaHcgopmayuja cmeapHocmu y CuKy CTBApHOCT je 3axBaheHa YyMeTHUYKOM,
C/IMKAPCKOM TPaHC(OPMaLMjoM KpO3 UCMUTUBAHE BPEAHOCHOT OKBMPA APYLWTBA, UAEHTUTETA U YOBEKOBE
ersucreHumje. CTBApHOCT Kao TakBa je HeyxBaT/bmea. OHa ce, aa 61 noctana focTynHa, Mopa NpeacTaBuTH
U LOXMBETU U Y3 cBe Moryhe ancTpaxoBarbe, MOpa TPaHCHOPMUCATHU Y jefiHY CarNeanBy LLeIMHY, Kakas je
OBaj Npojekar.

Moje HacTojatbe je fa KpO3 NnojefMHaYHe CAMKe, M KpO3 MpojeKkaT yorLuTe, MOKAaXKEM HE CaMO OHO LUTO je
Y KOHTEKCTY BpeMeHa A0CTUINO CBOje KPajHOCTH, CIMKe YOBeKa Koju cebe f0XMB/bAaBA KAao NO/bY/baHM
cybjekT, 6e3 cTBapHOr nnua, CTBAapHOT Aena u Hamepe, Beh 1 fa npukaxeM MoryhHoOCT yMETHOCTM Koja Taj
CafipXXaj NpeacTas/ba Kpo3 TauHy GpopMy — naeHTuduKyje caapxaj nytem dopme.

Ha cnukama y oBOM npojekTy HemMa nyHo nomaka @urypa, Hema KpeTaka, CaMo fienyjarbe Keca Kpo3
npasaH npoctop. CBecTaH cam a oTyhere, Kao TakBo, BULIE HUje NojaM 3a pa3maTparbe. OTyherse je
Banaj 3a MoryhHowhy aa ce 6yane yosek. Ta HeMOryhHOCT KpeTarba rMaBHa je KapakTepucTuKa OBUX
panoBa, 04 AenaTHOr YOBEKA-Xepoja, CBeTa UM KONEKTMBA, CBEjeflHO, OCTA0 je CaMO YeCTo TeLLKO
MPMNO3HAT/bMB JIMK NOJ, BENOM Of, HajNoHa.

OTnyweHoCT je oBAe BMA CYLUITUHCKE M3OMLUTEHOCTM U3 yTULAja Ha Aorahaje, kao 1 yoBeka of cebe camor
y eraucteHumjckoM cMuciy. OBO je Ha CMKaMa BENUKMX popMaTa NpeacTaB/beHo KPo3 HU3 durypa —
nopTpeTa 1 CBaKOAHEBHWX NPeAMeTa Kao LWTO Cy NacTuyHe Kece unn Gonuja, kao CMMBOoMYKM NnawT
Koju opBaja ctBapHo of, Moryher. CBefieHM KONOpUT Y Cyx6um je noTupTaBakba 0AHOCA MUHUMAHOT
CBETNA, OLITPUX CEHKU M AyOOKe Npa3He TMUHE Y KOjUMa Ce Hanase durype, nojadvasajyhu ytucak
nocMatpaya. Kao uenuHa, y usnoxbeHom npoctopy, pafosu Aenyjy Kao fa je y NuTakby KOHLENT, Kao
tpecke y xpaMy Koje HyZie jeAMHCTBEHM OLMOBOP, Ca TUM Aa je OBAE Y NUTakby ,XapMOHWMja jeHor ucror”
- Bapujaumja jenHe ucte npencraBe, Koja ce Npeko Aenosa v uenuHe oabuja o nocebHo 1 Bpaha Hasaa y
LenuHy, npomssoaehu rotoBo penurujckn edekar. [loeTU30BaH je yTucak cTpentbe y CTaTUYHUM, MUPHUM
dbopmama, npeq, KojuM MMaMo YUCTY U TpajHy UMMpPeCH;jy.

4p YM MunaH MaHtenuh



Pasmuumsajyhn o npuctyny un uckycrey Munana MaHTenvha cxeaTamo Aa OH YBPCTO cebe noctas/ba Mehy
CBETCKe YMeTHUKe u dunosode ca AybOKOM BM3MjOM CaBPEMEHOT YOBEKA Ca CBUM HeroBuM bpurama,
npuTMCcLMMa 1 NnpoMeHama. MunaHoBu nnkoBu noacehajy Ha TpaHchopMucaHe nukose PpeHcuca
bejkoHa, terosu Hemu Kpuum Ha MyHKoB ,,Bpucak’, a terose mucam noacehajy Ha bojcosy dunosodujy.

MaHTenuheBa yMeTHOCT Huje camo Bu3yenHa 3abaBa, Beh Hac BOAM KpPO3 KOHLENTyasHe AUMEH3Hje
M3BaH NpoCTOpa, KopucTehu cMMboIe KOH3YMEPCKOT APYLUTBA MOMYT NPa3HMUX — MOHEKAA MYHUX — Keca
CMaKoBaHMX Ha HEM, y UCTO BpeMe u BpuwTehu, nuk. Taj HEMU NIMK NOHeKaA, u3rneaa nonyT rymMua y
YHYTpaLwH0j 60pbu ca caBpeMeHUM ApYWTBOM Koje je NyTeM MaluHepuje, MOAEPHUX TEXHOMOIK]a,
HeorpaHMyeHnx CpefcTaBa KOMyHUKaLUMje U TpajHOr KOHGIMKTA NPETBOPEHO Y HELUTO LUTO je CaMo 'y
Cnosballkboj GopMu ,Jbyackuje”.

MaHTenuh npoHanasu HauMH Aa M3pasu bpure MOLEPHOT YOBEKA KPO3 yCaBpLUaBarbe CBOr TaJleHTa U
cnvkapckor ymeha, TexHuke M MaHunynaumje obnvka m 60oje.

ap Agen Myctada
MNpenasau Ha MakynTeTy nenux yMeTHOCTH, YHuBep3uTeT Anekcanapuja, Ermnar



Buorpadwja
MunaH MNaHTenuh

Mwunan ManTenuh je pohen 01.01. 1986. roamHe y Wanuy. Avnnomupao je Ha DakynteTy NpuMereHnx
ymeTtHoctn y beorpany 2010. roguHe. [loktopupao je Ha MakynteTy npuMerbeHnX yMeTHOCTH y beorpapy
2018. ropnHe (ymeTHMUKa obnact: MpumerbeHo cnukapcteo). Op 2013. roamHe paam Kao capagHuK y
HacTaBu Ha DakynTeTy NpuMerseHUX yMeTHOCTH ¥ beorpaay, oacek MpumerseHo cnmkapcTso. Mpupeano
6 camocTanHux nsnox6m y Cpbuju n yuectsoBao Ha oko 40 rpynHux usnoxom y 3eMbu U MHOCTPAHCTBY.
Peanu3oBao 6 jaBHMX pafioBa Ha jaBHWMM MecTuMa y Cpbuju. lobuTHUK je 6 MeflyHapooHMX Harpaaa u3

obnactu cnaukapcraa.
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TRANSFORMATION OF REALITY INTO A PAINTING

The art project Transformation of Reality into a Painting takes reality and by an artistic, painterly
transformation examines the social value system, identity and man’s existence. Reality as such is
elusive. In order to become assessable it must be presented and experienced and with all possible
abstraction must be transformed into one perspective whole as in this project.

| attempt to show by individual paintings and this project in general, not only that which has in the
context of time reached its uttermost, paintings of man who experiences him/herself as a destabilized
subject, without a genuine face, genuine achievement and intention but also to present the possibility
of art that presents this content through an exact form - identifies content by form.

The paintings in this project do not show the movement of figures, there is no movement, only the
swaying of plastic bags through empty space. | am aware that alienation as such is not a concept that
is reflected any more. Alienation is a desperate cry for the possibility to be a man. This inability of
movement is the main characteristic of these paintings, from an active man - the hero of the world and
collective, it does not matter which, the only thing that is left is the often with difficulty recognizable
face under a veil of nylon.

Sacking is an aspect of intrinsic banishment from the possibility of influencing events as well as a
disconnection of man from him/herself in the existential sense. This is presented on the large format
paintings with a number of figures - portraits and everyday objects like plastic bags or tinfoils which
like a symbolic cape separate the real from the possible. Reduced coloring serves to underscore the
relationship between minimal light, sharp shadows and the deep empty darkness where the figures
are situated, reinforcing the impression of the observer. As an entirety, in the exhibition space, the
works function as if they present a concept, like frescos in a temple that offer a single answer, the
issue here being “harmony of the same” - variations of one image, that through its parts and the whole,
reflects from the specific and returns back to the whole producing an almost religious effect. The
impression of anxiety is poeticized in the static still figures in front of which we experience a pure and
lasting impression.

Milan Panteli¢, PhD in Art



Contemplating Milan Panteli¢’s approach to his works and experience, one finds that he firmly positions
himself amongst world artist and philosopher with a deep vision of contemporary man’s anxieties,
pressures and transformations. Thus, Milan’s faces are reminiscent of the transformed ones seen on
Francis Bacon’s paintings, his silent cries are reminiscent of Edvard Munch’s famous “Scream®and his
thoughts reminds us of Joseph Beuys’ philosophy.

Pantelic’s art is not mere visual entertainment but it takes us through the conceptual dimension
beyond places as he uses symbols of the consumer society such as empty, sometimes full plastic
bags packed with a silent but crying face. That silent face sometimes seems like an actor in an
internal struggle with contemporary society that the machine, modern technology, unlimited means
of communication and permanent conflict turned into something that is “more human-like” only in its
external form.

Panteli¢ finds a way to express the anxieties of modern man by perfecting his talent and painterly
skills, techniques and manipulations with shape and color .

Adel Moustafa, PhD
Lecturer at the Faculty of Fine Arts, Alexandria University, Egypt
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