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Lpazuya Bykosuh

NCXOOMLUTE

M3nox6a MeaHe OparytnHoeuh CokonoBcku y MpopaajHoj ranepuju ,beorpan’

Cnuke Benukor hopMmarta cy NpeTxoaune U3Nacky y NpocTop YynHo nyncupajyhux pagosa MeaHe
NparytuHoBuh COKONOBCKU. 3aHUM/BMBO je NPATUTU M OCBETIIUTU Taj TPar U HEroBy TpaHCHOpMaLMjy.

[BOAMMEH3MOHANHM OKBUP je
CMyTaBao CMNaH NOpMB YMETHULLE A3
APTUKYNIULLIE HEYXBaT/bUBY NOTPEGY,
[1a MOKaXe M MOAENMU €A CMO/bHUM
ceeToM Moh noampa u notpeby 3a
mehycobHoM pa3meHom c APYTUM.
OBy KOHCTaTauwmjy noTephyje HauuH,
¢dopMa 1 MaTepujan objekarta Ha
HEHOj M3n10X6m “Sola Amore”. Tpu
BEJIMKE, LIPBEHE, NAULLAHE NonTe
HanyreHe Ba3LyXxOM NlaraHe

Cy - CyNnPOTHO CBOjOj BENUYUHM.
MoceTunau ranepujuckor npocropa
je MpUBYYEH M YBYYEH Y Urpy AoAmpa
W KpeTakba, CayYeCHWK Y YyNHOj U1
Sola Amore, nnuc, natekc Basayx, R=190cm, 2014. npocTopHoj npomeHu. CHara Goje
Sola amore, plush, latex, air; R=190cm, 2014 LIPBEHUX OKPYIUX LIMHOBA AMPEKTHO

je cynpoTHa MeKoTu MaTepujana Koju
nx nokpuea. Ca ekpaHa Ha 3uAay, Iac yMETHULLE PUTMUYHO MU3jaBrbyje sbybaB . Tako je npoctop, 06aMKoBaH
KpeTareM M CTpyjarbeM 3BYKa, ocnoboano MoryhHocT nnactuykor rosopa. MeaHa parytuHosuh CokonoBcku
Wy 3ajedHMLKOM paay ca [iparaHom Xapesau, Ha U310%x6u “Benosu’, MobuamMiLe NpocTop Ha 0BOM Tpary
apTMKynaumje Yyna v MHTPOCMEKTUBHO Byau M Apaxu Yyno mupuca busbkama Koje ra, ca noaa, HeBUAbUBO,
CBOjOM €eCeHLMjoM NyHe, 3a0KpyXyjhr cMucao ranepujcke “npeacrase”.

M3nox6a y MpoaajHoj ranepuju beorpaa, Hocu Hasue “[ly6ok 34eHal” v KOHUENTyanHo HacTae/ba U
npeuu3npa 0Baj MHTEPAKTUBHM OQHOC M CYCPET paja M nocMaTpaya. Moxaa 6u oBae 6uno notpebHo ucrahu
UK Harnacutu aa pag Meaxe OparytuHosuh COKONOBCKM HEABOCMMUCIEHO aPTUKY/IULLE XKEHCKY CTPaHY Y
CBEMpUCYTHOM MONapuTETY NPUPOAE, OHY OPraHCKy Koja je XXeHun BMONOoLWKM 334aTa U Ca KOjOM XKeHa XMBU U
caspesa. Y lMpopnajHoj ranepuju beorpan oHa rpagu CUEHY 3a MHTUMHM CYCPeT Ca CONCTBEHUM UCXOAULLTEM,
LyBoKOM TeXHOM Ka NoBpaTKy Y YMCTOTY NpBoOr norneaa y oBom ceety. CLieHa je cBeaeHa M npuctyna



joj ce, Takohe, jeHOCTaBHO U pUTYasiHO, MO COMCTBEHOM M360pYy, Ka0 MOCMaTpay UK yyecHUK. Moxe aa
Ce NocMaTpa Kao NpeactaBa KOHKPETHUX GOPMU HapaTUBHE KOHCTPYyKUMje u oapefeHe komno3suuuje,
60je (NOHOBO LpBeEHa) Kao oApa3a CBeTNocTH... CBe je XapMOHM30BaHO MepoM MefyyonHoca obanka u
npupoaHoLwwhy MaTepujana, kKao y3apXaHu NO3MB Aa joj nocMaTpay npuctynu. KameHa namTka koputa

C BOAOM, BOAE A0 LpBEHE NOMYKYNone Of, BYHe, YMju HAC OTBOP YBOAM Y MPOCTOP C KAMEHOM, OKPYI/IOM
3[e/10M Kao yMUBAOHMKOM. [oHyheH HaM je cBefleHM puTyan npakba HOTy M IMLA 33 YAPYXKEHWU AOXKMBIb3]

N o !\ cycpeTta MHTMMHUMX oceharba M pa3MuLL/barba Koju he Hac, y CBOM Tpajakby,

k- M3MECTUTM U3 TOKA BPEMEHA Y KOME CMO MPUCYTHU NPUCTAHKOM U cnpeMHoLwhy

2 Ha MHTMMHeE NOCTynKe y jaBHOM npocTtopy. 06anumMMa 1 cLueHn Moxe fa ce
NPUCTYNU 1 NOFNefOM NocMaTpaya Kora HapaTUBHOCT Npu3opa U 0cobuHe
MaTtepujana Mory ia oagesy y pa3NMyuTUM NpaBLMMA Pa3MULLIbHA U YUTakba,
Kao v aelwndpoBakby 3ajeAHUYKOr KOAA KOjU AeNnMO Kao Jbyau, 3 Aa Tora HUCMO
HW CBECHM.

Kako roa npuctynunv oBoM pagy, oH he ycMepuTH Hally naxmy Ka
MHTpOCNeKuuju unu kako bopuc Kosau kaxe y 3ak/byuky cBoje krbure “‘HOBU
PUTYAJ1- jepHo noeTnyko Muwberse (HoBe) My3suke” (CTyLeHCKM KynTypHU
ueHTap: Naisus records, Huw, 1990. rog): “...Tako Hoewu putyan, nako cam
: | MOWao 04 My3MKE — TEXM jOLU W a/be MPEKO MY3MKE Y YMETHOCT Kao CUHTE3Y
> év_ M KOH3EeKBEHTHO TOME TEXM jOLL M Aasbe Npeko YMeTHOCTM Y NpaBLy eCTeTCKOT,

R

IR

)Kueorg,OleOcm, H=60cm, yewsbana ByHa, LPBEHW MUTMEHT, NOPUENal,  Kpajrba KOH3EKBEHLA MULLbEHa HOBE PUTYaNHOCTM je MOHOBO YCMOCTaB/bakbe
BOAa, . . N .
Life. R=70cm, H=60cm, combed wool, red pigment, porcelain jeIMHCTBA eCTETCKOT M eTUUKOT, yMETHOCTM M XMBOTa. M jolll jeiHOM — cBe TO He

water, 2014 Bpeay y CUHIynapy - CBakoM Basba UMaTu CBoj Putyan”.

ey . .
CTBapanavkor XueoTa KOJU he, OCTBapyij‘IIA Neno, oCTBapuUTH ,D,06p0 N NCTUHUTO.

WMHcTanauumja y ranepwmiju je Hactana 2018. ronmHe 1 cactoju ce of, cefaM enemeHara:

06jekaT of, LpBeHe py4Ho H6ojeHe oBuuje ByHe / r = 380cm, h= 190cm

KameHa 3pena (npupoaHu kameH 6ynoe) / 25x50x50cm

Bopa ca pyxvHUM ybem

MeT kameHux kaguua (MpupoLHu kKameH naasu mok) / 20x50x50cm

Bopa

Natuue ceexe pyxe

3BykK je cemnnoBaH u3: Karlheinz Stockhausen/ track title: Freude (2. Stundeaus KLANG /2005.) - Takt 1
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Buorpadwja

MBaHa OparytnHoBuh COKONOBCKM
(1974, beorpap)
ivanadragutinovicsokolovski@gmail.com

Aunnomupana (1999), maructpupana (2003) u poktopupana (2015) je Ha dDakynTeTy IMKOBHUX YMeTHOCTH Yy beorpaay.

CamocTanHe usnoxoe:
2018. - 3a Benosa / ¢ lparaHom Xapesau, lanepuja MML, Hoswu [Mazap
- 1Ba Bena/ ¢ OparaHom Xapesau, Manepwuja KyntypHor ueHtpa, Conot
2017. - Benosu / c lparaHom Xapesau, Kyha nerata, beorpag,
2016. - MepdopmMaHc ,Y uwueknBarby Benosa“/ ¢ [iparaHom Xapesau, MaraumH y Kpasbeeuha Mapka, beorpas
2015. - Ceyn n'amoyp, Kyntyphu uentap Cpbuje, Mapus, @paHuycka
- Baspyx 1 cHoBu - omax Mactony bawnapy/ c Ennzabetom Matopkuh bucenuh, MasumwoH y Tephasu, Huw
- Jbybas je cBe, [paacka ranepwja, Kpambeso
2014. - lokTopcka m3noxba ,J/bybasmby caMo®/ ambujeHTanHa nocraeka, lanepuja ®J1Y v upTexu u 06jekTu,
lanepuja N3103U, ®NTY, beorpag,
- Sola Amore, lanepwuja ,LleHtap®, Moaropuua, LipHa Mopa
2011. - MBaHa u3 Ueama, Mysej rpaaa, MNpujenosme
2010. - Cavke, oM kynType ,,CTeBaH Mokpatbal”, Herotux
2008. - borume, lNanepuja Crapa kanetaHuja, beorpaa
2003. - Marucrapcka usnox6a ,Jlenota je kao bor®, Fanepwuja ®JY, beorpas

YdyecTBOBana je Ha NefeceT rpynHUX U3NoXOM y 3eM/bu M MHOCTPaHCTBY. BaBM ce CMKOM, LpTEXOM, CKYINTYpOM,
MYpanoM, MHCTanauujoM, BULEOM, NephOPMaHCOM, OPraHM3aLMjoM YMETHUYKMUX CUMMO3MjyMa, NefarowK1uM pasom.
YyecHuua Benukor 6poja paanoHuua, MeflyHapoaHUX KOHdepeHLmMja, CMMNO3MjyMa, KONOHK]a, KOMUCH]ja, X1PWja,
YMETHUYKMX caBeTa UTa. [LobuTHMUA je 3HaYajHMX HaUMOHaNHUX nNpu3Haka (Penybaunyka ctuneHauvja 3a passoj
Hay4HOT 1 YMETHMYKOr nogMnaTtka, Hosembapcku canoH BusyenHmx ymetHocTn y Kpabesy, Harpaga ®J1Y 3a mo3auk
uta). AyTOPKMHU pafoBu ce Hanase y 6pojHUM NpUBATHUM KoNneKumMjaMa 1 jaBHUM ycTaHoBaMa. XXKUBM U paaum y
Beorpany kao camocTanHa yMeTHULA.

Benuko xBana:
Hparanu Xapesau, lparuum Bykosuh, BnagaHy MaptuHosuhy, bophy Cokonosckom















Biography

Ivana Dragutinovi¢ Sokolovski
(1974, Belgrade)
ivanadragutinovicsokolovski@gmail.com

She graduated from the Faculty of Fine Arts, University of Belgrade (1999), and earned her MA (2003) and PhD degree

(2015) at the same Faculty.

Solo Shows
2018 - Behind the Veils/ with Dragana Zarevac, MMC Gallery, Novi Pazar, Serbia
- Two Veils/ with Dragana Zarevac, Culture Centre Gallery, Sopot, Serbia
2017 - Veils/ with Dragana Zarevac, Heritage House, Belgrade, Serbia
2016 - Performance Expecting the Veils/with Dragana Zarevac, Magacin, Kraljevi¢a Marka Street,
Belgrade, Serbia
2015 - Seul U'amour, Cultural Center of the Republic of Serbia, Paris, France
-Air and Dreams - tribute to Gaston Bachelard/with Elizabeta Matorkic¢ Biseni¢, Pavilion in the Ni$ Fortress,
Serbia
- Love Is Everything, City Gallery, Kraljevo, Serbia
2014 - PhD exhibition Purely with Love/ ambient setting, Faculty of Fine Arts (FLU) Gallery, Belgrade, Serbia
and drawings and objects, Windows Gallery (Faculty of Fine Arts), Belgrade, Serbia
- Sola Amore, Center Gallery, Podgorica, Montenegro
2011 - Ivana from Ivanje, City Museum, Prijepolje, Serbia
2010 - Paintings, Stevan Mokranjac Cultural Center, Negotin, Serbia
2008 - Goddesses, Old Captain’s Gallery, Belgrade, Serbia
2003 - Beauty is Godlike, MA exhibition, Faculty of Fine Arts (FLU) Gallery, Belgrade, Serbia

Took part in fifty group exhibitions in Serbia and abroad. She works on painting, drawing, sculpture, murals,
installations, video art, performance, organization of art symposiums and teaching. She has taken part in numerous
workshops, international conferences, symposiums, colonies, committees, juries, art counsels etc. She received
significant national awards (scholarship given to young researchers and artists by Republic of Serbia for the
development of science and art; November Salon of Visual Arts in Kraljevo Award; Faculty of Fine Arts Award for
mosaic, etc.).

With my grateful thanks:
Dragana Zarevac, Dragica Vukovi¢, Vladan Martinovi¢, Dorde Sokolovski



Dragica Vukovic

The Source
The Exhibition by Ivana Dragutinovi¢ Sokolovski in the Sales Gallery Beograd

The emergence of lvana Dragutinovi¢ Sokolovski’s sensually pulsating works into space was preceded by
her large format paintings. It is interesting to follow and shed light on this trace and its transformation.

The two-dimensional frame
confined the artist’s powerful drive
to articulate the elusive need to
showcase and share with the outside
world the power of touch and the
need for mutual exchange with the
OTHER. This is confirmed by the
method, form and material used

for the objects presented at her
exhibition Sola Amore. Three large,
red, velvet balls filled with air are
lightweight, contrary to their size.
The gallery visitor is attracted and
drawn into the play of touch and
movement becoming an accomplice

Jodup, caTeH, naumw, xuma, cynhjep, Tun, BaTa, Unnka, jyta, raa opraHauH,
230x360x150cm, 2017. . R i
Touch, satin, plush, horsehair, sponge, tulle, cotton wool, lace, hemp, gauze, in the sensual spatial transformation.

organdy, 230x360x150cm, 2017 The power of the red, round giants

is directly opposed to the softness
of the material they are covered by. The artist’s voice rhythmically declares love on the screen placed on
the wall. Thus, the space shaped by movement and circulation of sound has opened up the possibility
for a plastic language. At the previous exhibitions titled Veils, lvana Dragutinovi¢ Sokolovski has, in a
joint work with Dragana Zarevac, mobilized the space following this trail of articulating the senses and
introspectively awaking and teasing the sense of smell by the scent of plants, with their essences from the
floor, that in an invisible manner fill and complete the meaning of the gallery ‘representation”

The exhibition showcased in the Sales Gallery Beograd is titled The Deep and conceptually continues
and specifies this interactive relationship and encounter of the work of art with the observer. It might
be needed here to emphasize that the work by Ivana Dragutinovi¢ Sokolovski unambiguously articulates
the female side in the ubiquitous polarization of nature, the organic one that is biologically given to the
woman, the one she lives and matures with. In the Sales Gallery Beograd, she constructs a scene for the
intimate encounter with one’s own source, a deep longing to return to the first gaze in this world. The
scene is minimal and we also approach it in a simple and ritual manner according to our own choice,



either as an observer or as a participant. It can be seen as an image of specific forms of a narrative
construction and specific composition, color (red again) as a reflection of light... Everything is harmonized
by the measure of interrelations between forms and the naturalness of materials, as a reserved invitation
for the observer to join in. Shallow stone tubs filled with water lead to a red dome made of wool whose
opening directs us into a space with a round basin made of stone like a washbasin. We are offered a

be3 Ha3uea, yellsbaHa OBYMja BYHa, LPBEHU MUIMEHT, MeTaHa
Kon4a, BenuumHa anaxa, 2014,

Untitled, combed sheep wool, red pigment, metal buckle, the size
of a palm, 2014

simple ritual of washing our legs and face for a joint experience of an encounter
of intimate feelings and reflection that will, while lasting, dislocate us from the
flow of time in which we are existent by our consent and willingness to perform
intimate procedures in public space. We can approach the forms and the scene
with the gaze of an observer who can be led by the narratives of the sight and
the characteristics of the material towards different forms of reflections and
interpretations, as well as into decoding the common code that we all share as
people but are not even aware of it.

No matter how we approach this work, it will direct our attention towards
introspection or as Boris Kovac says in the conclusion of his book “NEW RITUAL - a
Poetic Reflection on (New) Music” (Studentski kulturni centar: Naisus records, Nis,
1990) “.. Therefore the New ritual, although | started from music - aspires farther
on through music into Art as a synthesis and consequently aspires even farther
through Art in the direction of the aesthetic, creative Life that will by attaining the
beautiful also attain the good and the true. The final consequence of reflecting on
the new rituality is the re-establishment of unity of the aesthetic and the ethical,
art and life. And once again - it all has no value in the singular - everyone needs
to have his/her own Ritual”.

The installation in the gallery was made in 2018 and consists of seven elements:
An object of red hand dyed sheep wool / r = 380cm, h = 190cm
Stone bowl (natural stone bulog) / 25x50x50cm

Water with rose oil

Five stone basins (natural stone blue flow) / 20x50x50

Water
Fresh rose petals

Sound sampled from: Karlheinz Stockhausen/ track title: Freude (2. Stundeaus KLANG /2005.) - Bar 1
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