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DEJAHA BYYUREBU R
HaromunaBame

®dokyc potorpadcke naxrbe he y pagoBrMma ymeTHMKa of 80-Tux rognHa XX Beka, CBe BuLlLe 6UTH ycMepeH
Ka MecTuMa, reCToBMMa MM 06jeKTMMa Koju oapaxkasajy notpary 3a Temama 61MCKOCTU 1 HENOCPeHOT,

33 OBUM-TY, 06MUYHUM 1 yecTo HaHanHUM. Y wupem cmucny, dotorpaduja he, napanenHo ca usHanaxerem
OpMIMHANHUX HauMHa Y NpeacTaB/batby ,Manux’, edbemMepusyjyhux u BEpUCTUUKMX NMPEACTaBa Yy OKBUPY CBOT
Me[lMja, BPEMEHOM BWLLE HEro HEKU ApYru Meaumju, NONyT CAMKAPCTBa UM CKYNNTYpe, y4eCTBOBATH Y jeAHO]
TEMeJbHOj Aecakpanu3aumju Benukux TeMa came MogepHe, aMbneMaTcku 03Ha4YeHMX NOTparoM 3a MecTom
L,YHUBEp3a/IHOT YOBEKaA", herOBMX KONEKTUBHUX YTOMMja U Pa3NUYUTUX ECTETUKA CYBNIUMHOT.

M3BaH cBake noTpare 3a ,HYNTH Ta4KOM" CBOT Meaumja, Aaneko U of MeTadhU3MUKMX Npeokynaumja
TPaAMLMOHaNHUX YMETHOCTH, 0Baj npeoBnahyjyhu ecteTcku cTaB y potorpaduju op Tor BpEMEHa L0 faHac,
Koju Hervpa v usBphe CBe BENUKE U3y3eTHe TEME U HOpMe, U YeCTo YBOAM BpyTanHu BEpU3aM NpeACTaBe,
CBefoYe, OMeT, 0 jeflHOM [pyroM, ocTa He0OBUYHOM ANCKYP3UBHOM padMHMaHyY KOju U3 OBOT MPOM3Nasu.

Y Haj60/bMM NpuMepuMa jefHOT hoTorpadcKor onyca Hactajanor NocneaHux feleHuja, oH 61 ce ornenao

Y Ha4MHY Ha KOju CaBPeMEHM YMETHUMK yCrneBa a pa3peLun napafokce U MHTErpuile, ca jeaHe CTpaHe,
pasnuuuTe 061MKe jeAHOT Hau3res ,HaUBHOT , YaK OHUPUYHOT MaHUpu3Ma durypanHe doTorpadcke
npeLcTaBe y OCOBMHM CBOT paja U A3, Ca Apyre, MPYXW KPUTUUKM KOMEHTAP O TPUBUjaNIHO] CIMKOBHOCTH
KYJTYpHE UHAYCTPUjE ONIMYEHE Y UMY, TENEBU3UjU U PEKNAMU Of YUjUX UAEJHUX U HOPMANHUX peLLEHA
nonasu — Cunau LLlepman, Baneca Bukpodr, Mjep n Xun. (Cindy Sherman, Vanessa Beecroft, Pierre et Gilles).

Onyc [lejaHe Byunhesuh npunana y LenocTv jeAHOM OBaKBOM HEroBaHOM MapafoKCy KOju KPO3 CTUACKE

n nKoHorpadcke jykcta nosmumje ekcnioaTuwle natoc GurypanHor Kauiiea peknamHe u dunmcke
dotorpaduje.Y dopmManHoM cMUCNY OH M Npunaaa nopoamum dotorpadckux KOpecnoHAeHaTa Koje
HaBOAMM, U KOjU OBaj MeAMj ekcnnoaTtuily 13 6u LOCIOBHO HAMABLE U3OKPEHY/IU ECTETUKY U3BELUTAYEHUX
CHOBA, EMMATUUKM UCTIPAKHEHUX M MOMME3HUX C/IMKA MEAM]A U HEHUX MPOTArOHUCTA, @ Y KOHAYHOM
pellery pekpenpanu oBaj KyTak jeIMHCTBEHE NaxHe nocBeheHe MHAWBUAYU, HEHUM HAjUHTUMHU]UM
TeXHaMa, xesbaMa U ppycTpaumjama. Kao 1y HeKMM NPeTXOAHUM LMKNYCUMA KOjU OXMBIbABAjY KPXKY
€r3nCTeHLM]Y XXeHe 1 MecTo HeHe Kpeauuje (NobyHe?) y KOMMIEKCHO apbuTpMpaHoj Mpexu ApYLUTBEHO
MOXe/bHWX NOHaLWakba, 1 y [lejaHMHOM LmMKNyCy NOA Ha3uBoM ,HaromunaBarbe” akLEeHaT je CTaB/beH Ha
3ayCTaB/bEHO BPEME CBETA CBAaKOLHEBULIE AOMA M3a YWje HAaC NpUBMAHE YLOOHOCTU HETPEMUYHO NoCcMaTpajy
1 3a31Bajy HEHU CTBAPHMU, XXEHCKU JIMKOBMU.

HacynpoT dpopmanHoM Mu3aHcueHy dunmcke MHAYCTPUje, KOjU Y FbeHUM pafoBMMa anyanpa Ha yaobHocT
M KyNTypy 06m/ba y XabutaTy teHUX akTepa, y NOCNeaHheM LMKNYCY pagoBa ,HaroMunaeare’, aytopka unm
teHa Moryha antep-era, npennas/beHN Cy CepujaMa MOEHTUYHMX aHTUKBapHUX 06jekaTa. Ha MecTy o3Hake



[PYLUTBEHOT CTATyCa, OBM MAaTUHMUPAHM U FOTOBO 3a60paB/beEHM NPEAMETH, PEPNEKTY]Y CAMO UHTUMHM

CBET KPXKOT €ra HeHMX BAACHWLA UM HOBOMPOU3BELEHWX KONEKLMOHAPKM aHTaXOBAHMX Y CTPACHOM
CaKym/batby TPAroBa MLIYE3NNX YCNOMEHA U aeKTUBHMUX Be3a. [aX/bUBMjMM NOCMATPakbeM, ONCECUBHIUM
HaromunaBarbeM cneunduuHmx objekaTta NonyT caToBa, KPUCTANHMX Yalla, NOPLENAHCKMX WosbMLa,
TenedoHa, NyTHUX TOp6U, KEHCKOT AoHer Bewa, xnebosa uaum useha - u3amMuye HaM U cMUcao jeaHe moryhe
Vanitas npeacTtaBe 1 keHe ,3a0KpyXeHe  MKoHorpaduje, y npaBLy recta HEKOHTPONMCAHOT U3/MBakba
caapxajuMa, Hausrneq ,406poayLWHOr" M HAUBHOT ,MCNadarba“ U3 CTabuiHe KOMMO3ULMOHE CTPYKTYpE CIMKe
W CTPYKTYpE IMYHOCTM MOPTPETUCAHOT.

Mponudepaumnjom objekaTa U HUXOBUM ,M3NMBaHbEM  U3BAH rPaHMLA KaApa, CTBAapa Ce YTUCaK HETPEMUYHE
nyncauuje, Tpeneperba uamM yMHOXeHor haceTHOr orieaara y CaMoM cpeauwTy Gotorpadceke cavke.
[NedparmeHTHCaHe U MyNTUNIMKOBaHe GopMe NpeaMeTa OTBOPEHE Cy Ka NOTEeHLMjany CBOje ,yHYTPaLlHbOoCTH®
- KpWCTan v nopuenaH ca CBojoM 3aBOA/bMBOM TPAHCMAPEHTHOM CTPYKTYPOM; CaTOBM KyKaBuLIE U TenedoHu
y CBOM aKyCTUYHOM NOTEHLMjany; UK, OneT, LBETOBU M TKAHULE, y CBOjOj eKCTPEMHOj TaKTUAHOCTU. CBM OHM
KMBe” [BOCTPYKM XMBOT CBOjUX BNACHULLA, U3OKPEHYTH Y jeAHO] UMM BULLE HALPEANUCTUUKNX BU3YPa, Y
3aMeHu MecTa cybjekTa 1 06jekTa, no3mBajyhu Ha 6€3ycnoBHY NO30PHOCT YyNa UM HA HUXOBY CyCNEH3Ujy
Yy BPEMEHY MHTUMHOT payyHaka BPEMeHa CBAaKOr NOjeAMHaYHOr MPOTaroHUCTe. JeaHaKko AyXOBMTO U KpajHe
036ubHO [lejaHa Byunhesuh ce y cBoM papy nourpaBa ca amMbuBaneHLMjoM BU3YeNHUX KOJ0BaA KOju
XKEHCKM MK NOCTaB/bajy Y CaMO CpeauLLTe KOMNo3nuumje, u kao deTtuil objekaTt GunMcke MHAYCTpUje, U Kao
CeH3yenHo Teno par excellence, nocexyhw 3a npeacTaBoM MpTBe NPUPOJE, KAao 338 HEroBUM ABOJHUKOM U
MeCTOM-0TKPUBA/IMLLOM YNTUMATUBHE XKEHCKe TajHe.

3anunc KpUTMKE NMOBOLOM MPETXOLHOT LMKyca pafoBa noa HasueoMm ,The Perfect Time® na oBaj umknyc
npeacTasba ,aNeropujy o NOTpasu 3a CMUCIOM Y CTBAPHOM XKeHCKOM xuBoTy” (K. Mutposwuh, 2016), Mmorna
6v na ce ogHocK Ha Leo onyc [lejaHe Byunuhesuh. Kpo3 aMHaMuKy o3HaueHUX ApyLWITBEHUX NpoLeca

W MHULMjaLmMja y XKMBOTY XXeHe, y KOHAYHOM UCXOAY OBe XMBE npouece Moryhe je 03HauuTH Kao jenHy
ayTEHTUYHY noTpary 3a Ay60KO MHTUMHUM MECTOM W YNIOrOM XKEHE Yy CONCTBEHOM XMBOTY. MI3BaH cBake
M3y3eTHOCTM M NoTpare Ka OHOCTPAHOM, OBA MOCTMOAEPHUCTUYKA MKOHOrpaduja ekcrioaTue KOMMyn3uBHY
nose3aHocT cepuje Beh-BuheHNX recToBa CBaKOLHEBWLIe, CHOBE HeHOT ayTopa, Urapa cakpuBanuua, ekpaHa
BUAJbMBE MaHMdeECTaLMje M KOHTPA Te3a, Tayaka HeCBOAMBE AMHAMUKeE CTPACTH, Xe/be U Kpeauuje y jenHy
WK jeAnHY AedUHUCaHY CTBAPHOCT.
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Aunnomupana je Ha @MY y beorpaay. YnaH je YIYNYOC-a, umMa ctatyc cnobogHor ymeTHuKa. baBu ce BusyenHum
YMETHOCTUMA, 13a cebe uMa BuLLE KPYMHUX CaMOCTaIHUX NpojekaTa y OKBUPY AM3ajHa M MOAE, Kao LITO Cy ayTopcke
MOAHe Konekuuje, KOCTUMM 3a TpU LienoBeyepra urpaHa unma u jeaan dunm kpatkor metpa. Koctumorpadujom u
[M3ajHOM ce 6aBM U y NpojekTMMa 3a nosopuwTe U TB pekname, a paam U styling 3a MOAHO-YMETHUYKE eguTopujane,
UTA. Y OKBUPY MyNTUMEAMjANTHUX YMETHOCTU 6aBK Ce KOHLENTYaNHUM ayTOPCKUM MPOjeKTUMA, Peann30BaHnM Yy
caMoCTanHMM m3noxobama.

[1Ba ymMeTHMuYKa paga OTKyM/beHa Cy Of, CTpaHe [ABa NpecTuxkHa beorpaacka mMyseja:

Mysej rpapa beorpapa: koHuenTyanHu - ase dotorpaduje us Happy Family npojekTa,

Mysej npuMerbeHe ymMeTHOCTH, beorpaa: MogHu - xamuHa u3 Playgirl konekuuje.

®dotorpaduja us Happy Family npunana TeneHop KONeKumju Cprncke caBpeMeHe yMEeTHOCTU.

AyTopcke usnoxbe:

2016. Tanepuja O30HE, beorpag, The Perfect Time

2015. Mysej lannpapuym, Hosurpag, Xpsatcka, Happy Family, Lost&Found

2013. JiukosHa MNanepuja KyntypHor ueHTpa beorpag, Lost&Found (U3rybbeHo/HaheHo)
2013. Tanepuja caBpeMeHe YMETHOCTH, 3perbaHuH, Lost&Found (U3rybeeHo/HafheHo)
2012. Tanepwja Bxuranuua, Jbybmana, Cnosenwja, Happy Family (CpehHa nopoavua)
2010. Aptret lanepwuja, beorpan, The Awakening (byhetbe)

2008. Typcko kynatuno, beorpag, Still Lovers (Jow yBek JbybaBHULM)

2006. CanoHy Myseja caBpemeHe ymeTHocTH, beorpagn, Happy Family (CpehHa nopoamua)

IpynHe nsnox6e:

2017. XXI Mponehnu aHane, Yavak, Cpbuja

2016. 56. Oktobapcku canoH, The Pleasure of Love, beorpaa, Cpbuja
2014. XVIII Nponehxu aHane, Yauak, Cpbuja

2013. Fashion Art Toronto, TopoHTO, KaHaga

2008. ranepwuja MarauuH, beorpaa, Cpbuja

HATOMUITABAHE / CUMULATION

[urutanHe dotorpaduje Ha GoTo nanupy, aumeHsuja ceake 1x1.5m / Digital photos on photo paper,
dimensions of each 1x1.5m

Mnymuue/Actresses: Hatawa Llenetosuh, Avhenuja Byjosuh, Ara Cywa, Mupa Anppuh, Mapuja Munetuh,
MwuneHa Jaykosuh, laHnena Crankosuh

®otorpaduja/Photography: Munan Tepaumwuh (wect dotorpaduja), Danmbop ToHkosuh (jenHa doTorpaduja)
IurutanHa obpana dpotorpadmja/Digital image processing: 3natko Koctuh

LmnHka/Make-up: AHa AhumM, TaTjaHa BupaHosuh, JacMmnHa baHoBuh, bpanucnasa KynpecaHuH
®pusypa/Hair: Tujana Unuh
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Graduated from the Faculty of Applied Arts of Belgrade. She is member of ULUPUDS (Association of Fine and Applied
Artists and Designers of Serbia), has the Status of an independent artist. Involved in visual arts, had several major
solo projects within design and fashion, such as fashion collections, costumes for three feature films and one short
film. Costume design and design in projects for theatre and TV commercials, and styling for art fashion

editorials, etc. Within multimedia arts she has conceptual author projects presented in group and solo exhibitions.
Two artistic creations were purchased by two prestigious Belgrade museums:

Belgrade City Museum: conceptual - two photographs from Happy Family project

Museum of Applied Arts, Belgrade: fashion - a dress from Playgirl collection

The photograph from Happy Family belongs to Telenor's Collection of Serbian Contemporary Art.

Solo exhibitions:

2016 O3O0ONE Art Space, Belgrade, Serbia, The Perfect Time

2015 Museum Lapidarium, Novigrad, Croatia, Happy Family, Lost&Found

2013 Art Gallery, Belgrade, Serbia, Lost&Found

2013 Gallery of Contemporary Art, Zrenjanin, Serbia, Lost& Found

2012 Vzigalica Gallery, Ljubljana, Slovenia, Happy Family

2010 Artget Gallery, Belgrade, Serbia, The Awakening

2008 The Turkish Bath, Belgrade, Serbia, Still Lovers

2006 The Salon of the Museum of Contemporary Art, Belgrade, Serbia, Happy Family

Group exhibitions:

2017 XXI Spring Annals, Cacak, Serbia

2016 56th October Salon, The Pleasure of Love, Belgrade, Serbia
2014 XVII Spring Annals, Cacak, Serbia

2013 Fashion Art Toronto, Toronto, Canada

2008 Magacin Gallery, Belgrade, Serbia

Jbyaom kojuma pyryjem Benmko xBana 3a pasyMeBarbe M noMoh y peannsaumju oBor npojekTa (no asdbyyHom peny) /

| wish to express my deep gratitude for understanding and support of the following people who helped me in this
project realization (in alphabetical order):

MBaHa Aparhenosuh, JeceHka bajuh, Muoapar heptuh, Bnaga Unuh - Ipso Tpane HB, BojsohaHcka 370, CypuuH;
Anekcangap JaxHo - Ala - YacoBHMuYapcKa pafrba ,beonnben’, [padanunuka 7, beorpaa; Munerta JaHkosuh, JbusbaHa
Towwuh JosaHosuh - Mekapa Aua®, CBeToropcka 25, beorpaa; JeneHa u Munuua Kapakaweswuh, JeneHa Kpusokanuh,
Muna Kpcrajuh, 3opaH Jlazapesuh, Jenena JloHuapesuh, boxuaap Mapuetuh, MNefla Muxamnnosuh - Xemunjcko unwheme
,Pawa‘, Myranosa 51, beorpaa; Bepa Mumanuh, lopjaHa Monosuh, LLtamnapuja My6ankym, Cnaeska Poguha 6, beorpas
(PakoBumua); CnobopaHka Lnbanuh, Onmueepa Tacosau, Jannbop ToHkouh, Munax Tepauwuh, fleoHopa Bekuh, fejaH
Buauh - Pey p.0.0 pekBusuta, Aumutpumja Tynosuha 5, beorpan; Unuja Byunhesuh, Cnobopan Byunhesuh, boraan
Bykocasmesuh — DuB antique-vintage shop, 3eTcka 13, beorpag,

3axBaswyjeM ce / My thanks to:

Mapwuja Angpejesuh, bummsana bunakosuh, lejan Yyuy, Mua Jasua, Hukona Oasunposau, Hatawa Llenetosuh, Hemara
Llenetosuh, Munow Jypuwuh, Munuua flaydep, Bepa Mekuh, Maja MonteHo, Maja Hepemkoswuh, lopaaH MayHosuh,
CaHppa MNeposuh, Anekcanpap CumaHosuh, BecHa Tonoposuh, Tamapa Bpavapesuh, Jbumsana Byunhesuh

MHoro xBana Mysejy Hayke v TexHuke y beorpagy Ha ycTynary My3ejcKux eKCNoHaTa 3a Kopuwherbe y yMETHUUYKOM
npojekty / Many thanks to the Museum of Science and Technology of Belgrade for giving its museum pieces to be
used in the art project

M3nox6y cy nomornu / Supported by:
Knyb kruxeBHMKa, ®paHuycka 7, beorpag,



Jelena Krivokapic

DEJANA VUCICEVIC
Cumulation

The focus of the photographic attention in the works of artist since the early 80s was all the more
directed towards places, gestures or objects that reflected the quest for topics dealing with closeness
and proximity, with this-very-presence, the ordinary and often banal. Simultaneously with finding original
ways for presenting the “small’, ephemeralizing and veristic images within the framework of its medium,
photography would in the broader sense, more than some other media like painting or sculpture,
participate in a thorough desacralization of the great topics of Modernism, emblematically designated by
the quest for the place of the “universal man”, his collective utopias and diverse aesthetics of the sublime.

Beyond any quest for the “zero-point” of its medium, far from any metaphysical preoccupations of the
traditional arts, this prevailing aesthetic attitude in photography from that period up to the present day -
also the one that denies and perverts all the great and extraordinary topics and forms and often introduces
brutal verism of the image, yet testifies to another, quite unusual discursive refinement that resulted

from it. In the best examples of photographic oeuvre made in the last few decades, this is reflected in the
way the contemporary artist succeeds in resolving the paradoxes of integrating the different forms of a
seemingly “naive” and even oneiric mannerism of the figurative photographic image on the one hand and
in making a successful critical comment on the trivial pictoriality of the cultural industry embodied in film,
television and advertisement whose conceptual and formal solutions they take as a starting point, on the
other hand (Cindy Sherman, Vanessa Beecroft, Pierre and Gilles).

Dejana Vucicevic's oeuvre entirely belongs to such a cultivated paradox which through stylistic and
iconographic juxtapositions exploits the pathos of the figural clichés of advertising and film photography.
In the formal sense this work belongs to the family of the photographic correspondents | refer to, the
ones who exploit this medium in order to literally turn upside down the aesthetics of artificial dreams,
emphatically emptied and pompous media images and who in the final solution would recreate this turn
of unique attention dedicated to the individual, its most intimate aspirations, desires and frustrations. As
in some previous cycles that within the complex arbitrary network of socially desirable behavior bring

to life the fragile existence of a woman and the place of her creation (rebellion?), Dejana’s cycle entitled
Cumulation stresses an image frozen in time depicting the everyday world of the home beyond whose
superficial comfort we are intently watched from and pleaded by their real, female characters.

In opposition to the formal film scenography devices which in her works allude to comfort and the

culture of abundance of her protagonists, in her last cycle of works Cumulation, the artist or her possible
alter egos are overflowed by serials of identical antique objects. Where they are supposed to mark social
status, these patinated and nearly forgotten objects only reflect the intimate world of the fragile ego of its
owners or newly produced collectors engaged in passionate collecting of vanished memories and affective



relationships. By careful observation, obsessive accumulation of specific objects like clocks, crystal glasses,
porcelain cups, telephones, travelling bags, women'’s underwear, bread or flowers - even the probably
intended Vanitas representation and its fulfilled iconography has been shifted away towards a gesture of
uncontrolled effusion of contents, a gradual “benevolent” and naive “fall out” from a stable compositional
structure of an image or of a portrayed person.

By uncontrolled proliferation of objects and their visual “effusion” outside the limits of the frame, an
impression of continuous pulsation, shivering and multiplied facet mirroring has been created in the very
center of the photographic image. Defragmented and multiplied forms of depicted objects are thus open
to the potential of their “inner qualities” - crystal and porcelain to their seductive transparent structure;
cuckoo clocks and telephones to their acoustic potential or flowers and cloth to their extreme tactility.
All of them “live” the double life of their owners, inverted in one or more surrealist vistas, interchanged
in places of the subject and object, calling the senses to unconditional attention or their suspension

in time by each individual protagonist’s intimate measurement of time. Being equally witty and utterly
serious Dejana Vucicevic plays with the visual codes that places the female figure in the very middle of
the composition both as the fetish object of the film industry and the sensual body on his/her own right,
investing the image of a still life as her double and the place revealing the ultimate “women’s secret”.

The opinion that her previous cycle of works entitled The Perfect Time was “an allegory on the search

for meaning in the actual life of a woman” (K. Mitrovi¢, 2016) could pertain to Dejana Vucicevic¢’s whole
oeuvre. By depicting the dynamics of the signified social processes and initiations in a woman’s life, in
the final outcome these active processes could be designated as an authentic search for a profoundly
intimate place and role of a woman in her own life. Beyond any kind of extraordinary and search for the
world beyond, this postmodern iconography exploits the compulsive connection between a series of
already-seen gestures in everyday life, the artist’s dreams, hidden games, screens of visible manifestations
and their antitheses, points of irreducible dynamics of passion, desires and creations into one or only one
defined reality.
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