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AnekcaHngpa Jlazap

[InMeH3uja BpeMeHa: xpoHockonu boxunaapa NnasmHuha

YMeTHuuke krbure boxumpapa MNnasmHuha (1954) nounsajy Ha deHomeHy ceharba, rae je AHeBHUK/KHUra
OCHOBHa jeaunHuLA 3a benexerbe, ynujarbe, OpraHM3oBarbe 1 anxeMujcky TpaHcdopmaumjy mucan. Cehare je
y MnasuHuheBuM pagoBKMMa NpUKasaHo Kao wasnoe (NpUpofHa popMaumja MaTepuje) unm 610k (CTaTUCTUYKA
$opMaumja nHbopmaumja); AOK je Tanor NOeTCKM OAroBOP HA FPOTECKHE HAapaTUBE UCTOPUjCKM NojadYaHe Ao
3arnyweHocTu, 6ok je KOHUENT Npey3eT U3 MaTeMaTuke a oBAae je Hajbnmxu LTtokxayseHosom (Karlheinz
Stockhausen) onHocy npema KOMMNO3uLMjcKoj GOpMHU, rae KOMMO3MTOP (3 Y OBOM C/Ty4ajy YMETHUK) MOUMtbE
0f, YCTaHOB/LEHOT CTAaTUCTUYKOT KPUTEPUjyMa Kao OpPraHM3aLMjCKor MPUHLUMMA Cnarakba efemMeHaTa CBe [OK
objekat/Krbura He JOCErHe CBOjY jeAMHCTBEHY U HEMOHOB/BUBY (POPMY.

CBaka 0BaKO HacTana yMeTHUYKa KhuMra/objexT us konekumje boxumaapa MnasmHuha aenyje Ha ABa HMBOA
nepuenuuje, ca KpajrMM pe3ynTaTtoM Koju je MCTOBPEMEHO M pekanuTynauumja LenokynHe akyMyanpaxe
AKTUBHOCTY, 1 36Mp NpeumnsHUX JUCTUHKLUM]A KOje ce M3ABajajy Ha rpaHMLama nepuenTMBHOCTU KPO3
pasnuuuTe eNemMeHTe OpKeCcTpMpaHe Of, HajHWXKer A0 HajBULIer perncrpa, ckyna Kpucranusyjyhu y
KOHrnoMepaT KackagHor UCKycTBa. Ha jedHOM HMBOY, MOCMaTpay je Mo3BaH Aa CxBaTu onwTte dopMe U
npouece, LOK Ha [pyroM CNo3Haje nojeauMHayHe MHTENEKTyanHe CNojHMLE, AeTabe, KOHOTauuje 1 Bese
usmehy gorahaja. LlenokynHu onyc MNnasnHMheBux yMETHUUKUX KHUra MOXKe Ce ONMUCaTh Kao guMeH3uja
spemeHa (Zeitmasse), CUMynTaHa pekanutynaumja Benmkux GopManHmMx opraHmsama uctopuje.

MHTeH3MBHe No CBOM caapxajy — BehnHa pafoBa HacTana je kKao BpPCTa AHEBHUKA BOF)EHOT TOKOM AeLeHunje
pacnapa 6uslwe Jyrocnaeuje - MnasmHuhese Kkbure/06jekTn HYXXHO Nponase Kpo3 pa3nobsba 36ujara/
yrywhaBaka, 1 onywTara/paspehuBarba. Ha eneMeHTapHOM HUBOY, OHe CyXe 33 OpPraHW30Bake BpeMeHa
(»AyTobuorpadckum 3anmncu’, 2005; M3 nnuHor gHeBHMKA", 1999; ,MnycTpoBaHa uctopumja cehara”, 1992-94),
apTuKkynaumjy ancypaa (.Jyrocnasuja”, 2006; ,Encko speme”, lLlymeH basen”, 2012), u ctBaparbe MoryhHocTu
npawTama (,LleHa 3emme”, ,HojeBa 6apka”).

CnnyHOCT ca My3MKOM He 3aBpLuaBa ce ca LTtokxayseHoM; [MnasmHuheBn 06jekTn nocenyjy KOMMOHEHTY
My3uke oncegHywiocuiu (Gilbert Rouget), CBojeBpCHE NI03MHKE KOje CyXKe Kao PUTMUYKM UCKA3u Unn
BpeMeHcke popMe o6pa3oBaHe y CBUTE, Koje Tpeba carnenatv Kao HaumMHe Aa ce 06HOBM U pa3Buje Bpeme 1
npu TOMe 04yBa HEroBo jeaMHCTBO. [peobpaxaBajyhu Ha pa3nuuute HauMHe ocehaj BpeMeHa U NpocTopa y
nocmarpady, 06jekT/My3unka npenHadyje Hawe 6uhe-y-ceerty.

OBaKo MCKa3aH, BU3yeNHU HEBHUK/KHUra je puTyan HacTao U3 HaMepe Aa Mekba CBEeCT KOjy MUMaMo o cebu
Yy OAHOCY Ha cebe v y 04HOCY Ha CBET, U FAe CBAaKO C/IOBO UM pep, Urpajy METPOHOMCKY y/ory Mepe, fiaxa,
Temna, oTKyLaja cpua. Y Tparaky 3a U3ryb/beHoM HeBuHOLWhyY HEKOT NMPeAnCTOPUjCKOT BPEMEHA jaB/bajy Ce



€/1eMeHTH 3eMJbe M BaTpe, a Kao Y LWAaMaHCKMM pUTyanuMma pasnuka u3Mehy XMBOT U HEXMBOT je MarnoBuTa:
Jby 1M, XKMBOTUbE, OU/BbKE M 00jeKTU MMajy Aywy (Mnu LpTex YMeCTo Aylle), 40K HEBUAbUBO HEMPEKUAHO
OXMWBJbYje BMABUBO. [IpUCYCTBO HagMaTepmjanHUX CHara MaHMPECTOBAHO je CTora y KibM3n-00jekTy n
NIOKAZIM30BaAHO Y pUTYaNIMMa TYroBakba, ONCeLHYTOCTU U Haroabe.

,POMaH o cTprnsbery” 1 ,3anucK U3 NMYHOT AHEBHMKA” Cy CEPUjanu KOjU YCNOCTaB/bajy CTakbe YHYTpaLlkber
CBETa M OJHOC Ca CMO/ballkbMM CBETOM Y KOMe npeoBnahyje adekT. YMeTHUK KOpUCTHU CnoboaHM recrT,
Kanurpadcko nucmo (penose Tpajaka) M ucuenutesbcky Moh TpaHca: ,,PomMaH o cTprnsbery” HacTajao

je CBaKOAHEBHO TOKOM 6 Meceuu, AOK CY ,3anncK” celMMeHTH ,6ecMUcneHmx” TeKCToBa puTyanHe cyb-
apTuKynauumje ctatba adeKTMBHOr 0A3BYKaA. [eCT 1 upTex Kao NyT Yy AMOHU3MjCKO U3NeYeHe HacTaB/ba ce
paposuma Yutare Anbepty Manreny”, 2006, n ,Peun y kameHy Momunny Hacracujesuhy” MNnasmHuh cxeara
na je nulla poena sine lege (npecyna ce Moxe AOHETM CaMO MO 3aKOHY KOju je NMOoCTojao npe U3BpLUeHa
KpMBUMLE) Y BEYHOM CyKODOY ca KnuLienMa peBU3NOHM3MA: Konekuumja 6enexu krburoumae 90-Tux, NOAUTUKY
YHULITaBaka ‘Henofo6HUX Krbura (,Krbura u MocT”, iyxoBuTto noceeheHa Anapuhy, HaheHa je ucnog mocra),
anu v Apyre TMNOBE TParoea W 3anMca Kao WTo cy ,McTopuja 3emmbe” (0TMCak-3anmc KpajnyTala y BOCKY U
3eMsbu), unn 42 dpoTtaxa kameHa 13 Xupowmme. Y CTanHoj NOTPa3mn U HaNaXekry Tauke KOHTaKTa, [nasuHuh
ce Bpaha KOMNIIEMEHTApHOCTU M MHTEPNEHETPaLMjM eleMeHaTa, UHBEHLM|M 1 anCTPaKTHOM recTy Ha HUBOY
YYNIHOT MCKYCTBA.



boxupap NnasmHuh
krugbp@open.telekom.rs

PofjeH je 18. 8.1954. rogunHe y [ybepeBumma. UnaH je Y/1YC-a op 1980. rogunHe. Op 1977. roguHe
AKTUBHO y4ecTByje y IMKOBHOM xuBoTy. O 2001. roanHe MMa CTaTyC UCTAaKHYTOT YMETHMKA.

M3narao je Ha 51 camocTtanHoj U 630 KONEKTUBHUX U3N10XK6U Y 3EM/BU U MHOCTPAHCTBY, Ha
nsnoxbama Yopyxema, nsnoxbama Kputuke, bujeHanHUM nsnoxbama u gpyrum msnoxbama y:
Yauky, Huwy, HoBom Capy, beorpaay, 3arpeby, Mapubopy, Ckonsby, butossy, Capajesy, Tyanu, Coduiju,
Katanuju, baseny, Kpemonu, Munaebypry, Konopago Cnpwunrcy, Bpounasy, ATunu, Cax Maony, Pujeun,
Tokujy, Kjoty, Jokoxamu, Mapusy, Cuynan Mekcuky, byeHoc Ajpecy, BuheHuu, Apaay, Temuiusapy u
LpYrvM LeHTpuMa.

[ena My ce Hanase y CBMM 3Ha4ajHUjUM ranepujama u Mysejuma Ha npoctopy busLie Jyrocnasuje
Kao LWTo cy: JyrocnoBeHcKa akageMuja 3HaHOCTU M yMjeTHOCTH Y 3arpeby (Hekaaa), Mysej caBpemeHe
yMeTHoCTH y Beorpany, HaponHu My3ej y beorpagy, YMeTHuuka ranepuja ,Hagexaa MNetposuh®y
Yauky, lanepuja caBpemeHe ymMeTHOCTU Y Huwy, 3aBnyajHa ranepuja PasHe Ha Kopolkem, HaponHom
my3ejy y Yauky, ranepuju PTC-a, 36upka EMNC-a, anu n pBageceTak ranepuja y MHOCTPaHCTBY.

[obuTtHuUK je 32 Harpape, Mehy kojuma cy: Harpaga 3a civkapcteo Ha 18. MefyHapoaHoj 13noxeou
(De Lutece) 1987. roamte y Mapusy, Harpaga Ha M3noxom ,lyrocioBeHCKM CaBpeMeHn LpTex”
JyrocnoseHcke akagemuje 3HaHOCTU 1 ymjeTHocT 1987.y 3arpeby, Harpaga 3a cnukapcreo 1997
Ha 38. OkTobapckoM canoHy y beorpagy, oktobapcke Harpage Yauka, 3naTHe Mefasbe Ha U3NoXou
LMponehuu aHane” 2001. y Yauky, MpBe Harpage Ha MefyHapoaHOj U3n0XK6M MuHKjaType 2012,y
foprbem MunaHoBLy 1 apyre.
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Bozidar Plazinic
krugbp@open.telekom.rs

Bozidar Plazinic was born in Guberevci on the 18" August, 1954. He has been the member of the
Serbian Visual Artists Association since 1980. Since 1977, he has actively been taking part in the
visual arts and, since 2001, he has been ranked as an outstanding visual artist.

He has exhibited at 51 independent and at 630 collective exhibitions both, in and out of Serbia,
further at the exhibitions of the Serbian Visual Artists Association as well as at exhibition critique,
biennal and others in Cacak, Nis, Novi Sad, Belgrade, Zagreb, Maribor, Skoplje, Bitolj, Sarajevo, Tuzla,
Sofia, Catania, Cremona, Middelburg, Colorado Springs, Wroclaw, Athens, Saint Paolo, Rijeka, Tokio,
Kyoto, Yokohama, Paris, Ciudada Mexico, Buenos Aires, Vicenza, Arad, Temisoira and many others.

His artworks can be found in all the remarkable galleries and museums on the area of the ex
Yugoslavia being: the Yugoslav Academy of Sciences and Art in Zagreb (before), the Museum of
Contemporary Art in Belgrade, the National Museum in Belgrade, the Art Gallery “Nadezda Petrovic’
in Cacak, the Gallery of Contemporary Art in Nis, the Homecoming Gallery of Ravne at Koroskem,
the National Museum in Cacak, the RTS Gallery, the Eps art collection as well as in dozens abroad.

As a remarkably contributory artist, Bozidar Plazinic has won a huge range of awards, most
important of which are the Award for painitng won at the 18™ International exhibition (de Lutece))
in 1987 in Paris, that won at “The Yugoslav contemporary drawing” exhibition of the Yugoslav
Academy of Sciences and Art in 1987 in Zagreb, the award for painting in 1997 at the 38" October
Salon in Belgrade, also the one among the October awards of Cacak, the golden medal at the
“Spring Anals” exhibition, 2001 in Cacak, the First reward at the International miniature exhibition
in 2012 in Gornji Milanovac etc.



Aleksandra Lazar

Zeitmasse: Chronoscopes of Bozidar Plazinic

The artist’s books of Bozidar Plazini¢ (1954) are situated within the phenomenon of memory, where the
diary/book serves as the basic unit for recording, absorbing, organizing and alchemical transformation of
thought. The memory in Plazini¢’s work is shown as an alluvium (a natural formation of matter) or a block
(statistical formation of information); while the alluvium is the poetic response to grotesque narratives
historically enhanced to the point of deafness, block is a mathematical concept closest to Karlheinz
Stockhausen’s relation towards the compositional form where the composer (or in this case the artist)
starts from the established statistical criterion as an organizational principle of stacking the elements
until the object/book doesn’t reach its unique form.

Each artist’s book/object from Bozidar Plazini¢’s collection establishes two levels of perception, with an
end result that is simultaneously a recapitulation of the total accumulated activity, and a collection of
precise distinctions that stand out at boundaries of perceptivity through its various elements orchestrated
from the lowest to the highest registry, crystallizing into a cascading conglomerate of experience.

At one level, the viewer is called upon to grasp the general forms and processes of the works, while
simultaneously observing individual intellectual connections, details, connotations and links between

the events. The entire body of Plazini¢’s artist’s books can be described as a dimension of time (Zeitmasse),
a simultaneous recapitulation of large formal organisms of history.

Inherently content intense — most of the works were created as diaries during the decade of the breakup
of the former Yugoslavia - Plazini¢’s books/objects pass through periods of compression/coagulation, and
expansion/dilution. On a primary level, they serve to organise time (‘Autobiographical notes”, 2005;
“From a personal diary”, 1999; “Illustrated history of memory”, 1992-94), to articulate the absurd
(“Yugoslavia”, 2006; “The epic time”, “Shumen Basel”, 2012), and to provide a rationale for forgiveness
(“The price of soil®,"Noah’s Ark”).

The similarities with music do not end with Stockhausen; Plazini¢’s objects possess a component of music
of obsession (Gilbert Rouget), a series of riddles that serve as rhythmic declarations or time-forms woven
into suites that ought to be viewed as ways to restore and regenerate time, whilst preserving its overall
coherence. By transforming the sense of time and space in the viewer, the object/music changes our
being-in-the-world.

In this way, the visual diary/book becomes a ritual originated from the desire to change the consciousness
of ourselves in relation to ourselves and to the world, where each isolated letter or line play the
metronomic role of measure, breath, tempo, pulse. The elements of earth and fire appear in search of lost
innocence of the ancient times, and the difference between that which is living and not living becomes
hazy as in a shamanistic ritual. Humans, animals, plants and objects have souls (or drawings put in the



place of souls); that which is invisible revives the visible. Thus the presence of super-material forces
becomes manifest in the object-book, and localised in the grieving rituals of obsession and bargaining.

The series of works ‘A novel about patience” and “Notes from a personal diary” are studies that establish
the inner world and a relationship with the outside world dominated by affect. The artist uses the free-
flowing gestures and script (the durational lines) and the healing powers of the trance: “A novel about
patience” was created during the daily scriptwriting over the period of 6 months, while “Notes from a
personal diary“ record “meaningless” texts of ritual sub-articulation in the state of affective response.

The gesture and drawing as paths towards Dionysian healing continues with the works “Reading to Albert
Mangel”, 2006, and “Words in stone for Mom¢ilo Nastasijevi¢”. Plazini¢ understands that nulla poena sine
lege (judgment can only be made under the law that existed before the crime) is always in conflict with
the clichés of revisionism. The collection thus records the 1990’s policy of destroying the books deemed
‘unsuitable’ for the new nation-states (“The Book and the bridge”, the work devoted to Ivo Andri¢, is a book
found discarded under a bridge), but also other types of mark-making and records such as “The history of
earth” (the imprint of the epigraphs made in wax and soil), or 42 frottages of the pavement blocks from
Hiroshima. In a constant search and discovery of a point of contact, Plazinic returns to the complementarity
and interpenetration of elements, invention and abstract gesture at the level of sensory experience.
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