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Jenucasema

2017, naBupaHu Tyl Ha nnaTHy, 12 canka-genosa
120x220 cm

Jelisaveta
2017, ink wash on canvas, 12 paintings-parts,
120x220 cm
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Carba Topgocujesuh

CTYOWIE CPERE

[ocapalirba UCKYCTBa Y NPaBLLy UCTPAXMBarba U PEBUAMPAHbA HEKMX Of, K/bY4YHWUX TEMA CaBPeMeHe YMETHOCTH
MonyT 0A4HOCA MHTUMHOT U KONEKTUBHOT cehatba, MUTONOrM3aLMje Unu peBuTanusaumje 6avcke NpoLNOCTy,
YMETHUYKE MHTEPBEHLMje U peanuTeTa oaabpaHux HapaTea, Maja MunosaHoBuh 3a0KpyXyje LMKIycoM
n3n0Xbu nop, jeAMHCTBEHMM Ha3MBOM MuUT o rpaauTesby npukasaHux Tokom 2016.n 2017. rogune. MNpeu nyTt
peanu3oBaH y JInkoBHoj ranepuju KyntypHor ueHtpa beorpana, npojekaT je 3aMuULL/beH Kao BULWEMEeaMjCcKa
MHCTanaumja cauynkeHa of, pafoBa HacTanMxX penpoAyKoBakeM M peMHTEPNETALIMjOM CITy4ajHO NpoHaheHnx
aptedakTa - fHeBHUUKMX Benexxaka u Gotorpadceke apxumse Jlyke MNMonosuha, WKpoj jaBHOCTH Hemo3HaTor
rpafeBMHCKOr MHXEHEPA AHTAK0BAHOT HA KOHCTPYMCaky BULLE 3HAYAjHUX MHDPACTPYKTYPHMX NOCTPOjeHba
Hekafawe Jyrocnasuje. HazaMBOM npojekTa eBouMpajy ce Aanekun UCTOPUjCKM NPETXOAHULM, KOHCTPYKTOpU
BE/IMKMX CBETCKMX rpaheBMHCKMX NOAYXBaTa, LOK OH MCTOBPEMEHO aNyaMpa M Ha He3ayCTaB/bUBK CBEOMNLITH
MoneT 1 uaejy Nnporpeca NocNepaTHOr COLMjaNMCTUYKOT APYLITBA Y U3rPaAHbu. YNOpeno ca peKOHCTPYKLIMjOM
JINYHE UCTOPUje UCTPaXY]y Ce YntbeHULe 1 36MBarba Y CBETCKOj UCTOPUjU, KAO M NOMYNAPHOj KyATypu.
Y3umajyhu y 063vp XpoHONOLLKe oApefHuLE, ayTopka y3 NnoMoh MHTepHeTa NpeTpaxyje u penpoaykyje y
dopMM LuMTaTa aKTyenHOCTH Koje cy foroaune Ha aaH MNonosuhesBux nutepapHux unm doTtorpadckmx 3anuca.
Y HacTaBKy, yMpexkaBarbeM 3Hauerba CTBapa XxMbpuaHe CTpykType 1 ynyhyje Ha pparuaHoCT rpaHuue usmehy
MHTUMHOT NPOCTOPa NOjeAMHaYHE er3aucTeHLUMje 1 NPeTNOCTaB/bEHNX APYLUTBEHUX YAOra.

Tema LenoKynHor NpojekTa, Kao 1 MHUUMjanHor NnpeacTasbarba y KLB-y jecte XMNoTeTMuko pekoHCTpyucame
oaHoca Monosuha u werose cynpyre JenucaseTe, Koja ce NojaB/byje Ha cBMM doTorpadujama 6uno
nojeavHa4YHUM, BUNO FPYMHUM Y HAjPa3IUUUTUUM CUTYaLMjaMa U KOHTEKCTUMA. [peHoLwwereM 1 AamboM
peuHTepnpeTauujom dotorpaduja y Meanj CIMKapcTBa HacTaje M LLeHTPasHO MeCcTo MHCTanauuje — cepuja
akBapena Manux popmara 06jeanrbeHNX y BU3YENHY LeNMHY Ha 3MA0BMMA ranepuje nog HasueoMm ,JIykuHa
by6aB”. Beh Ha 0BOj MOCTaBUM HEABOCMMUC/IEHO je HarnaleHo Aa je Gokyc, 6e3 063upa Ha MoryhHoCT
BULLIECTPYKMX KOHTEKCTYyanun3aLmja, Hajrnpe Be3aH 3a IMYHOCT XeHe Koja he u y 6yayhum noctaBkama b6utu
K/bYYHM MOTMB M NOMA3unLLITE 3a pa3paay. Y fa/beM UCTpaXMBakby ayTopka he MHKopnopupaTtu caspxaje u3
XXMBOTa CBOje NopoaumLLe - NpefcTaBe Majke, Yuju he Mk nepcoHUPUKOBATU NPUCYCTBO IMYHOT UCKYCTBA Y
yHanpen 3aaTUM KOHLEeNTyaslHUM OKBUPUMA.

Ha HajHoBwMjoj nocTasum npupeheHoj y MpoaajHoj ranepujm ,beorpas” LeHTpanHo MecTo NoHOBO Npunaaa
JenuncaeeTn, 0BOr NyTa y OKBMPY rpynHOr NOpTpeTa HAcTanor Ha 0CHoBy oTorpaduje CHUM/bEHE NOBOLOM
obenexaBara jybuneja npepyseha y kome je paguna. OcuM 0BOT, OKOCHULY M3n0xbe YnHe jow ABe rpynHe
KOMMOo3uLMje - NoOpTpeT ayTOpPKMHe Majke ca npujatesbMma NpUanKoOM npocaase rogykumue matype (Mama)
W NOpTpeT ca BeHYara rmymuue lpejc Kenu ca nnemcreom (fpejc). Jok cy JenncaBeTta u Majka npukasaHe

y ceneheM cTaBy, y pasaparaHoM npujatesbckom Heobasesyjyhem ambujeHTy, penpe3eHTaTMBHM BEHYAHU
MopTpeT NpuKasyje NMYHOCTU Y XMjepaTMYHOM CTaBy, M3pas3a ML KOHTPONUCAHE, A03UpaHe PaAoCTy.

Y 0BaKkBOj KOHCTENALM]U U AUPEKTHOM CyyesbaBakby O4EKMBAHO 6M BMI0 TYMAUYUTU NOPTPETUCAHE KAo
aQHTMMNOAE — C jefHe CTpaHe ABe XeHe NpunagHuULe COLMjanuCTUUKOr ApYLWTBa 3aCHOBaHOr 6ap NpUBUAHO Ha
uiejaMa eranutapmsma, anonoreTmke KONeKTUBM3Ma U NPOAYKTUBHOT PaAa, a C Apyre KHermma of MoHaka,
npeacTaBHMLA €BPONCKE apUCTOKPATCKe ennTe Koja HacTaB/ba [la NaCMBHO YXXMBa CBOja HaciefHa npasa



My HOBOM CBETCKOM NOpeTKy. Mnak, u oae ce ckpehe naxrba ca Moryhux Tymauera y Kibydy OnwTmx
reonoNUTUYKMUX NPUMMKA Ha HUXOBE NojefnHavHe cyabrHe U NoTeHUMjanHe BANCKOCTU HhUXOBUX XTEHba,
YXMBOTHMX NpeoKynaumja U oueknBama, 63 063unpa Ha MHULMjaNHY pa3nnMunTocT. IHAUMKATUBHO je Aa roauHe
HacTaHka ¢oTorpaduja JenucaseTte (negeceTe u Wwesnecete) M Majke (ocamaeceTe roauHe NpOLLIOr BeKa)
MapKupajy 3n1aTHO f06a COoLMjanMCTUUKOr NOPETKA, @ MOTOM M NMOYeTak HeroBor Kpaja. [pynHu nopTpetu
DaKse, pernpe3eHTaTMBHU Kao U HeopMasHi, HEMUHOBHO NpWNazajy cdepu jaBHOr U MOTy Ce MHTEPNPETMPATH
y CBET/NY OAHOCA NpeMa ApyruMa Uau NpemMa OKpYXehy Y KOjUMa HacTajy — CTaTyCoM JIMYHOCTH, MOJOXKAjeM U
YNIOrOM NOjeanHLA YHYTap COLMjaNHUX Tpyna, AOAE/LEHWUM WU NPUKEbKMBAHUM MaHAATUMA.

(DparMeHTauujoM Tor KONEKTUBHOT NpU30pa CTyna ce y NpocTop NPWUBATHOT, rae cy y dopmu Bexbe unm ckuue
NpeacTaB/bEHU MPOTArOHUCTU YXBaheHW y TPEHyLMMa Y KOjMMa pagocCT XUB/bEHA CYBEPEHO BNAAA U 3acemyje
CBe Apyre npeTrnocTaB/beHe MaHuUdecTaLmje yHyTpaluber XMBOTa. Taj Apyrv 3HAYajaH CerMeHT u3noxbe unHe
nojeanHaYHU MOPTPETU TPU XKEHE HACTANIM KAao CTyAMje Ha OCHOBY GoTorpaduja U3 NOpoAUYHUX apXMBa,
KaapupareM 1 yBenuyaBareM (JlenucaBeta U Majka) UM penHTeprnpeTaLMjoM OHUX jaBHO AOCTYMHUX Y
enekTpoHckMM Bazama nopataka (fpejc). OCHOBHM KpuTepmjyM 3a M360p U fasby BU3yenHy obpaay 6unu

Cy NP1Ka3u KOju HajBuULIe OAroBapajy cTary/ocehary ucTMHCKe pagocTtu. Cpeha no AyXKHOCTU Ha rPpynHUM
nopTpeTuMa, Ha NnojeaMHa4yHuM noctaje cpeha kao cnobona nsbopa. lNpencraBbeHe NMYHOCTM cafa ce
nojaesbyjy ociobofeHe MaeonoWwKnxX U poAHUX NO3MLMja UK APYLUTBEHMX DYHKLMjA, 3 OHO LITO je Ha
rpynHuM noptpetTnMa 6uno camo HaroselwTaj unu obeharbe cpehe, y nojeanHayHUM NOPTPETUMA M3HOCU Ce Ha
BMAEN0 KAa0 HEKOHTPONMCAH U3/IMB XMBOTHE PafoCTi oTKpuBajyhu noajefHako no3uuumjy oba aktepa — oHoe
ucnpeg v oHe u3a objektnea. HacMejaHa nuua TpaxeHa cy u ogabupaHa mef)y Benmkum 6pojeM amMaTepckux
dotorpaduja yecto nsbemeHnx, owTteheHnx U MyTHUX, AOK U CIMKAPCKM TPETMaH TeXM A3 3aAPXM yTUCaK
HeCcaBpLIEHOCTU UKn paaa BpeMeHa. CneuudrUyHOCT NopTpeTCKe KOHLENLuje UCTOBPEMEHO Ce NO3MBA Ha
Hacnehe MoAEepHUCTUYKOT CIMKAPCTBA IMPCKE OpUjEHTALM]jE U HEKMX Of, HEeroBUX NocTynaka — ciobogHor
recra, TpaHCNapeHTHe MaTepuje, yMeEpeHe ae3nHTerpauuje npusopa. Jlakoha ussohersa oae He anyaupa
CaMo Ha npupoay cuxkea Beh npeTeHayje fa onuile Ayx BpeMeHa obenexeH ONTUMUCTUYHKUM BU3MjaMa U
HafoM y npeobpaxaj M Hanpeaak y nocnepaTHUM roaMHama.

Buorpadwje rnaBHMX NpoTaroHUCTa Kao UHTErpanHu aeo nsnoxobe, 6Uno fa cy KOHCTpyMcaHe Ha OCHOBY
NOPOAMYHUX apXMBa UNK Npey3eTe Ca UHTEPHETA, YHOCe GAKTOP M3BOPHE [OKYMEHTAPHOCTU Y YMETHUYKM
npojekar. YTeMes/betbe Y peanHoCT MHAYrypuile CMUCA0 MHCTanaumje y LeNMHU U HaroBeLwTaBa HeMcupnHe
MOryhHOCTU AEKOHCTPYKLMje U PEKOHCTPYKLIMje nNpey3eTux caapxaja y byayhum nocraskama. lNojeanHayxe
ersucreHumje ce noHoBo npennuhy ca nosecHuM pgorahajuma 6e3 0631pa Ha 0ACYCTBO AOC/IOBHUX aHANoruja
Ca NpenoMHMM TaukaMa caBpeMeHe UcTopuje.

Y noTpasu 3a NpoHanaxereM ,npaBe Mepe” 3a Np1Kas 0AabpaHor EMOLMOHASHOT CTakba Y MOPTPETCKOM
XaHpy Maja MunosaHoBuh gonasu oo nuTakba Aa nu je MMnepaTuB NnyHe cpehe CUMMNTOM XXMBOTHUX U
LPYWTBEHWUX OKOMTHOCTM UM NaK He3aBUCHA, KOHTUHYMPaHa MaHWbecTaluja U3BOPHE XXUBOTHE eHepruje.
AneH bagujy (Alain Badiou) pedunHucao je cpehy kao apupmaTMBHO MCKYCTBO 0OYCTaB/batba KOHAYHOCTK.
JacHo paspagajajyhu oBo oceharbe o nojMa ,3a0B0/beHA” HArNallaBa Aa ce YNpaBo Y Npekopayersy 1
npeBasunaxery notpebe nHanemaye aa dbyae y carnacjy ca 3akoHMMa CBeTa Hanasu NyT A0 UCTUHCKe cpehe.
YuHu ce pa oBa u3noxba adbmpmuLe yHUBEP3aNHM KapaKTep Te NnoTpare, U y NOKYLLAjy peBuTanusaumje
npownor noTephyje He3aycTaB/bMBOCT MPOTOKA BpeEMeHa, HarnalaBa NpUMCyCTBO Y CafallbeM M Npoayxasa
nocrojaree y oHoM byayhem.



MAJA MUJTOBAHOBWR

iluzimaja@gmail.com

PoheHa y beorpany, 1.5.1977.roa. roe xvBu 1 pagu kao npodecopka LipTtara 1 cnukara y
Lllkonu 3a gu3ajH, BU3yenHa yMeTHUUA 1 ypeaHuua JlnkosHor nporpama KyntypHor ueHtpa bapaka.

2005. Mmaructpupana je cimkapcteo Ha MakynteTy JIMKOBHUMX YyMEeTHOCTM y beorpaay.

2010. Jo6utHuua je Harpage 3a aurutandy gotorpadujy ,XogHuk" Ha MehyHapoaHoM bujeHany
YmeTtHoCTM MuHujatype Moprem MunaHoBal,

2000. CryneHTCcKe Harpage 3a CIMKapCTBO Ha 3aBpLIHOj roamHu cryamja —CINUMHAKEPR, @TY LUeturbe.
YyecTBOBana M OpraHn3oBana BULLE KONEKTUBHUX U3/I0XKOM Y 3eM/bU U UHOCTPAHCTBY.

[o capa je peanusoBana 12 camoctanHux usnoxom LWMpom 3embe. "Mut o rpagutesy”
npeactaebeH je 2016.y KyntypHom ueHTpy beorpan, CKL, O6peHosau, 1 2017.y HapoaHom
my3ejy Kukunga.

AyTOpPKMHM paloBM Hanase ce y My3ejuMa M NpuBaTHUM YMETHUYKMM 36MPKaMa y 3eM/bU U
nHocTpaHcTBy: HapooHu mMysej KukuHaa, konekumja "Publicis”, Benetton Foundation...



Mama
2018, yme Ha nnatHy, 12 cnuka-genosa
120%x220 cm

Mother
2018, oil on canvas, 12 paintings-parts,
120x220 cm



Ipejc
2018, yrbe Ha nnatHy, 12 cnuka-genosa
120%x220 cm

Grace
2018, oil on canvas, 12 paintings-parts,
120x220 cm







JlykuHa mybas: Knyna
2015, naBupaHu Tyw Ha nanupy
18x14 cm

Luka’s Love: Bench
2015, ink wash on paper
18x14 cm

JlykuHa ry6as: Powmuse
2015, naBupaHu Tyw Ha nanupy
18x14 cm

Luka’s Love: Barbecue
2015, ink wash on paper
18x14 cm



MAJA MILOVANOVIC

iluzimaja@gmail.com

Was born in Belgrade (1 May 1977) where she lives and works. She teaches Drawing and Painting
in the School for Design, is a visual artist and Art Program editor of the Baraka Cultural Center.

Received her master’s degree in Painting from the Faculty of Fine Arts in Belgrade (2005).

Recipient of the award for digital photography “Hodnik” at the International Biennale of Miniature
Art in Gornji Milanovac, Serbia (2010).

Recipient of the student award for painting at the final year of studies - SPINAKER - Faculty of
Fine Arts, Cetinje, Montenegro (2000).

Took part in and organized several group exhibitions at home and abroad. Had 12 solo shows in
the Serbia. The Myth of the Constructor was presented in the Cultural Center Gallery in Belgrade
(2016), Student’s Cultural Center Obrenovac (Serbia) and the National Museum in Kikinda (Serbia).

Her artwork is in museums and private collections in Serbia and abroad: National Museum in
Kikinda, Publicis Collection, Benetton Foundation ...



Sanja Todosijev¢

SKETCHES OF HAPPINESS

Based on the experience gained so far in the research and revision of some of the key

themes of contemporary art as the relationship between the personal and collective memory,
mythologization and revitalization of the near past, artistic interventions and realities of the
chosen narratives, Maja Milovanovi¢ completes her cycle of exhibitions under the single title
the Myth of the Constructor showcased during 2016 and 2017. First presented in the Cultural
Center Gallery in Belgrade, the project was conceived as a multimedia installation consisting of
works which originated by reproducing and reinterpreting accidently found artifacts - journals
and a photo archive of Luka Popovic, a civil engineer not known to the wider public, who
worked on the construction of several significant infrastructure facilities in former Yugoslavia.
The title of the project evokes the distant historical precursors, the constructors of large civil
engineering endeavors in the world while at the same time alluding to the unstoppable general
enthusiasm and the idea of progress of the postwar Yugoslav socialist society under construction.
Simultaneously with the reconstruction of a personal history she researches the facts and
events regarding world history as well as popular culture. Taking into account the chronological
determinants, the artist with the help of Internet searches for and reproduces in the form of
citations the events that took place on the same date as Popovic’s literary and photographic
records. She then continues to network the meanings in order to create hybrid structures and
directs to the fragile borderlines between the intimate space of an individual existence and the
assumed social roles.

The topic of the whole project as well as the initial presentation in the Cultural Center Galley is
the hypothetic reconstruction of the relationship between Popovi¢ and his wife Jelisaveta who
appears on all of the photos, the individual and group ones, in the most diverse situations and
contexts. Transposing and further reinterpreting the photos into the media of painting, Maja
Milovanovi¢ creates the central part of the installation - a series of small format watercolors
titled Luka’s Love that are brought together into a visual whole on the walls of the gallery. This
setting unambiguously stresses that the focus is primarily on the personality of the woman who
will in the future settings be the key motif and starting point for an elaboration, regardless of
the possibility of multilateral contextualizations. In her further research the artist incorporates
the context from the life of her family - images of the mother whose features will personify the
presence of a personal experience in the anticipated imposed conceptual framework.

In her latest exhibition showcased in the Sales Gallery Beograd the central place is once

again given to Jelisaveta this time within a group portrait based on a photo taken during the
anniversary of the company she worked for. Apart from this, the backbone of the this exhibition
is made up of two other group compositions - the portrait of the artist’s mother with her friends
taken during a high school graduation anniversary (Mother) and a wedding portrait of the actress
Grace Kelly with the aristocracy (Grace). While Jelisaveta and Mother are depicted sitting down

in a cheerful, friendly and relaxed atmosphere, the representational portrait shows people in
hierarchical positions, their faces expressing controlled, dosed happiness. In such a constellation
and being in a direct confrontation it would be expected to interpret the portrayed people as
antipodes - on one hand two women who belong to a socialist society based, at least supposedly,
on ideas of egalitarianism, apologetics of collectivism and productive work while on the other
hand there is Princess of Monaco, a representative of European aristocracy that continues to



passively enjoy its hereditary rights in the new world order. However, attention is drawn away
from the possible interpretations related to the general geopolitical circumstances and directed
towards their individual destinies and potential closeness of their aspirations, life preoccupations
and expectations regardless of the initial difference. The years the photos were taken are
indicative, the one of Jeilsaveta (fifties and sixties) and Mother (eighties )were the ones that
marked the golden age of the socialist society and then the beginning of its end. Thus, the group
portraits, even when represented as informal, imminently belong to the public sphere and can be
interpreted in the light of their relations towards the other or the environment they originated in
- the status of the person, the position and role of the individual within a social group, allocated
or desired mandates.

Fragmentizing that collective image, Maja enters the private space, where in the form of an
exercise or sketch represented protagonists are caught in moments when the joy of living
sovereignly rules and overshadows all other presupposed manifestation of inner life. That

other significant segment of the exhibition consists of individual portraits of three women

made as studies on the basis of photos from the family archives, by framing and enlarging
(Jelisaveta and Mother) or by an reinterpretation of publically accessible data found in electronic
databases (Grace). The basic criteria for the selection and further visual processing were the

ones that mostly transpose the state/feeling of true joy. Happiness as form of duty seen on the
official photos in the group portraits becomes happiness as a freedom of choice on individual
photos. The presented personalities now appear freed from ideological or gender positions or
social functions and what was only an indication or promise of happiness in group portraits in
individual portraits appears as an uncontrolled outburst of the joy of life equally reveling the
positions of both participants - the one in front of the camera lens and the one behind it. Smiling
faces were sought and chosen among a large number of amateur photos which were often
faded, damaged or blurred but the pictorial treatment inclined to retain these impression of
imperfectness or the effects of time. The specificity of the portrait conception simultaneously
invokes the heritage of modernist painting of Llyrical orientation and some of its procedures -
the free gesture, transparent matter, a moderate disintegration of the image. The ease of the
execution does not allude only to the nature of the story but pertains to describe the spirit of
the times marked by optimist visions and hope of transformation and progress in the post war
years. The biographies of the main protagonists as an integral part of the exhibition, whether they
are constructed on the basis of family archives or downloaded from the Internet, bring a factor
of original documentarism into the artistic project. Being grounded in reality establishes the
meaning of the installation as a whole and hints of inexhaustible possibilities of deconstruction
and construction of the appropriated context in future exhibitions. Individual existences are once
more intertwined with historical events regardless of the absence of literal analogies with crucial
events of contemporary history.

In her quest to discover the “right measure” for presenting the chosen emotional state in the
portrait genre, Maja Milovanovi¢ r broaches the question if the imperative of personal happiness
is a symptom of life and social circumstances or maybe an independent, continual manifestation
of an authentic vital life energy. Alain Badiou defined happiness as an affirmative experience

of an interruption of finitude. He clearly distinguishes between this feeling and the concept of
“satisfaction” stressing that the path to genuine happiness lies in transgression and overcoming
the need of the individual to be in congruence with the laws of the world. It seems that this
exhibition affirms the universal character of this quest and in an attempt to revitalize the past
confirms the unstoppability of the flow of time, stressing presence in the present and extending
existence in the future one.
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Bexbe cpehe
2018, konax, netarmbu
30x100 cm

Exercises of Happiness
2018, collage, details
30x100 cm
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