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[NocMaTpaun

TemaTu3aumja nej3axHoz no2iega y CAMKapcTBy, KA0 MecTa ocBelwheHor nocMaTpaya npegena u
Mepe HeroBor MHTUMHOr yocehaBara ca oKpyxXyjyhum ambujeHTOM, He npecTaje Aa 3a0Kynsba
NaXKkby JIMKOBHUX YMETHUKA U UCTPaXMBaya O, BpEMeHa pPOMaHTM3Ma A0 AaHAC. Y MOTNYyHOCTU
JMLLEH ANeropujckMx MUTONOLWKMX NPeacTaBa, nej3ax he o Tor BpemMeHa Nocrati Mepa 3a
4YOBEKOBO pPeasiHO MPUCYCTBO M YAEO Y MPUPOLM, @ HEFOBO JIanYKO MCKYCTBO M ocehajHocT
MOCTaB/bEHO Y CAMO CpefulLTe 0BOr 0OHOB/bEHOT MHTEPECOBAkbA 3@ YOBEKA Kao Mepe CBUX CTBapW.

Ha oBOj AMCKpanaHTHOj, eKCTaTUYHO], aTOHUYHO], UM HAaNPOTUB, MOTMYHO YPaBHOTEXEHO)],
CUHXPOHU|CKOj U KOMMNNEMEHTAPHO] BE3M KOja MapKMpa YMETHUKOBO YHYTpaLlHbe BpeMe
oncepeaumje okpyxyjyher ambujeHTa, nounBajy 6pojHM KOHLENTU MOAEPHUCTUYKE UHTErpanHe
cnuke 6e3 063upa Ha XaHpPOBCKY onpeaesbeHocT. Anekcanapa LapaHosuh koja ce kpo3 ueo

CBOj onyc 6aBM rPaHUYHUM NO/BMMA eMMATUje U NOTEHLMjaNa Koje HyAe er3oTUUHe KynType y
CaCTaBy MOLAEPHUCTUYKE CIMKe (CBETA) U Yy AYXY acOLMjaTUBHE anCTpakumje, Nosbe OBOT AUCKYpCa
Ca HajHOBMjUM LIMKJTYCOM pajoBa Cafia M LOCNOBHO TPAHCMOHYje Y NPeACcTaBy KOHBEHLMOHANHOT
NOCTUHAYCTPUjCKOT Nej3axa U OKBUPE DUTrypaTUBHOT CIMKAPCTBA.

Y cnvkama nog, HazuMeoM [TocMampayu nej3akHW Nornen MapkMpaH je MectoM U30/10BaHUX UK
rpynama gurypa 3aTedeHux y BPCTU KOMEKTUBHOT TPAHCa, Y NOKYLIAjy cabuparba npes, cnmkama
ybp3aHux gorafaja uctopuje unu npeg HEBUA/bUBUM IMLEM APYLITBA MwYe3aBajyher cnektakna.
Horahaju Koje He BUAMMO Ce CMetbyjy Yy He3ayCTaBUBOM ClIefly HEKOT UCMPaXHeHOT MCTOPUjCKOT
HapaTMBa M KPO3 Npexusene Canke UHAMBUAYANHO OXMB/beHUX ceharba. O KAKBOM NPUCYCTRY,
pa3MeHu U apbUTpaxkn canmkama ce pagu, Hacnyhyjemo Tek No HaroBewwTeHOM roBopy Tena
nocMaTpaya y no3alMHCKOM CMeKTaK/y NpocTopa 0C/IMKaHOr nejsaxa. lennkatHo 1 ynuTHO
WHTEeprpeTUpaH Kpo3 KOIM3Kjy recToBa M3Mehy akTMBHOT X043 U MOCPTakba, 0CBE0YEHE
MeguTaumje U ypyweHe MeMopabunHocTu, 0Baj AyH6OKO /byACKM CMEKTAaK He OKOHYaBa Ce YaK HU Y
FPAHUYHMM YMHOBMMA DpuCatba CBaKOr Tpara AeNaTHON MAW aheKTMBHOT NOTEHLMjana UHAUBKUAYE
Y OKpYXetby onycToweHor nej3axa. OgrosapajyhnM CiMKapCckum NocTynumMMa U noaenom
nepcneKkTMBHMX NNAHOBA, PEMIMLMPAjY Ce Ha TPEHYTKE KaApPOBM ,KOHBep3aumje“ jbyamn 1 aHhena y
BeHnpepcoBoj carn o bepaunHy u ¢unmosuma ,Hebo Haa bepauHoM™ u ,baunsy, a Tako Aaneko”.



CrpykTypanHo 6nucke aHanoruje GUAMCKOT U CIMKAapCKOT Meamja, onucane cy y penaTuBHO
yOa/beHOM BPEMEHCKOM M NPOCTOPHOM KOHTEKCTY jeAMHCTBEHE acnekTe CaBpeEMEHe LMBUIM3aLMje,
MHTPUraHTHe NpeacTaBe CyXMBoTa cpehHe 3ajeaHuLe aHOHUMHUX U UHOMBUAYE Y HECTajatby,
¢heHOMeHe NpucycTBa M OACYCTBa eMnaTuje, uctopuje 1 ceharba, onupTane HOBE rpaHUYHE
XOPU30HTE Heba 1 3eM/be M HaroBeCTU/Ie OBY YITUMATMBHY MUCTEPUjY ,CNIEKTaKNa BPEMEHA',

jenHe yBeKk M3HOBaA 3anoumkbyhe cagalwroCcTm 6e3 KOHTMHYMTeTa y nepcnekTusm 6yayher
BpeMeHa. HoBocTBOpeHM aMBujeHTH Y CiMKapckuM pagosuma LLlapaHosuhe kao fa npenctasrbajy
HOBe aneropuje BpeMeHa. Ictopujckor BpeMeHa Koje ce ybp3asa u oHeMoryhaBa CBako
KOHCTUTYMCakbe KONEKTUBHOT cehakba, Kao U MaTepujanHe u MeHTanHe reorpaduje Koja ux

npatv. Ha MHAMBKMAYanHOM nnaHy oHe 6u Bune aneropmje excueca BpeMeHa 3aCHOBAHOT Ha OBOj
nponudepaumju CIMKOBHOT 1 npennas/beHowhy gorahajuma koju ocyjehyjy cBako aaBarbe cMUCna
6,1MCKOj NPOLINOCTU AU OPraHU30BaHO] Npojekumju byayhHocTH.
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Jelena Krivokapic

Spectators

Thematization of the landscape gaze in painting as the position of enlightened observer and his/
her intimate response to the surrounding environment, has never ceased to engage the attention
of fine art artists and researchers from the time of Romanticism up to the present. Completely
emptied from its mythological allegoric representations, the landscape has from that time on
become the measure of man’s real presence and involvement in nature. The secular experience
and sensibility has been placed in the very center of this renewed interest for man as a measure
of all things.

Regardless of what genre they belong to, numerous concepts of modernist integral paintings
are based either on the discrepant, ecstatic, agonic or the totally balanced, synchronic and
complementary relationship that marks the artist’s inner time of observing the surrounding
environment. Throughout her oeuvre, Aleksandra Saranovi¢ deals with the borderline fields of
empathy and the potentials of exchanged egzotism within the modernist image of the world.
This body of work mainly inscribed within formal associative abstraction is, in her latest cycle,
literally transposed into an image of a conventional postindustrial landscape and within the
framework of figurative painting.

In her paintings entitled Spectators the landscape gaze is marked by the position of isolated
figures or groups of figures surprised in a kind of collective trance in their attempt to focus
before images of accelerated history or the invisible face of a society of a disappearing spectacle.
Events that we do not see revolve in an unstoppable sequence of a voided historical narrative
and the surviving images of individually revived memories. We can only sense what kind of
presence, exchange and arbitration of images we are dealing with by the hint of the spectators’
body language in the background spectacle of a painted landscape. Delicately and questioningly
interpreted through a collision of gestures between walking and staggering, accomplished
meditation and collapsed memorability, this deeply human spectacle does not even end in

the borderline erasing acts of the individual’s last operational or affective potential in the
environment of a devastated landscape. Within the particular painterly techniques and the
division of perspective planes, for a moment, the frames depicting the ‘conversation” between
people and angels from Wim Wender’s saga on Berlin and films “Wings of Desire” (Himmel uber
Berlin) and “Faraway, So Close “are being replicated.



Structurally close analogies of the film and painterly media described in a relatively distant
temporal and spatial context the unique aspects of contemporary civilization, intriguing images
of coexistence of a happy anonymous community and individuals in the act of disappearing,
phenomena of presence and absence of empathy, history and recollection, outlined new borderline
horizons of the sky and earth and anticipated this ultimate mystery of “the spectacle of time”, an
always newly initiated present day without continuity in the perspective of future time. The anew
created ambiences in Aleksandra Saranovi¢’s paintings seem to present new allegories of time.
Historic time that is accelerated and which prevents any constituting of collective memories as
well as the material and mental geography that go with it. On the individual plane they would be
allegories of the excess of time based on this proliferation of the pictorial and the overwhelming
of events that prevent giving any meaning to the near past or an organized projection of the
future.
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