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Cnasuya ObpaduHosuh

Pa3oTKkpuBame

CycpeT ca nopTpeToM Kao TeMOM Ha cnmnkama bucepke Metposuh u Corbe LLypbaToBuh Ha M310X6M
~PasotkpuBare“y MpoaajHoj ranepuju beorpap, NpeacrtaB/ba CHaxkaH YMETHUYKM LOXMBIbAj. baBehin
Ce UCTOM TEMOM anu Ha Pa3NUYUTM HAYMH YMETHULLE Cy KPO3 CBOja Aena npeacTaBuiie U ApYLITBEHY
C/IMKY JaHAWHer BpeMeHa. FbxoB TpafMLMOHANaH, peasiMcTuiaH NpucTyn TpeTMaHy nopTpeTa
pa3unasu ce ca CaBpeMeHUM TeHAEHLMjaMa Koje uaeanusyjy peanHoct Texxehu ynenwasarnma u
NnojefHOCTAB/bEHY.

Y HajHOoBuWjeM umKknycy cnnka bucepke MeTtposuh, Kao U 'y NpeTXoAHUM UCTPAXMBaHUMa, MPUCYTHU
Cy enemMeHTu durypaumje, nokpera, auHamuke. JiMkapcka TEXHUKA je BUCOKOT CTaHAAPAa,
CTYAMO3Ha, NOTE3 YeTKe je WMPOK, KONOPUT UHTEH3UBAH, LOK UTPOM CBET/IOCTU U CEHKE 06nKyje
¢dopMy. [MnacTMukK U3pas je YMCT, Npom3allao M3 CIMKAPCTBA MHCMMPUCAHOT LYXOM KNacuum3Mma.
CBaka cimka y cebu cagpku XapMOoHMUjy, jeAUHCTBO M cTabunaH Kapaktep. bucepknHo 3Hanauko
no3HaBarbe n oceharbe 60je KyTMUHMPA Kao concobHOCT Aa HOoMe rpagu Cinky. Ha oBum
NOPTPETUMA je LpTaYKM U CIMKAPCKU TPETMaH peanncTuyaH, LOMUHUPA MHTEH3UBAH INYHM
LOXMBIbaj ayTopke. [TopTpeTucaHuM nMkoBnMa bucepka gaje concTBeHy eMouumjy, a Kapakrep u
XnBOCT ocoba Koje nocMaTpamo Ayboko ce ypesyjy y cehatrbe.

M3HeHahyjyhu je BpcaH Cnoj TpaAnUMOHANHOT C/IMKAPCTBA Ca CYNTUIHO UMMIEMEHTUPAHUM
nepdopMaTMBHMM YMHOM. [OpTpeTH Cy M3NOXKEHU TaKo Aa uX je Moryhe 0TBOpUTH/packnonutu

M y TOM TPEHYTKY A0OMjaMO Apyrv MOPTPET UCTOT MYLLKApLA WK XXEHE Ha YMjeM MLy AOMUHMPA
CHaXKHa eMouuja. Ha oBaj HauMH yMETHULLA UCTUYE KOHTPACT EMOTUBHUX, UHTENEKTYaNHUX U
[YXOBHMX CTakba KOja Ce Hanase y cBakoMe of, Hac. [TopTpeTe Koju NpeacTaB/bajy CyWTUHCKY LEeNnHY
npegoYaBa HaM cama ayTopKa recToM oTBaparba M pa3oTKpuBakba. YMETHULA NpKUasu CBakoMm
NOPTPETY U Y YMHY KaJa CIMKe 0TBApa KAo Krbury, Mpes NocMaTpayeM ce Hanasu npeacrasa 'y

CBOjOj CyNPOTHOCTM U LLEeNOBUTOCTU. Ha KOHLLY, MCTUHY HaM OTKPMBA YMETHMLA CBOjOM CYLITUHCKOM
MHTEPBEHLMjOM Ha CAMLM yKa3yjyhu Ha NOCTOjarbe KOHTPACTHMX CTarba Yy CBaKOME Of, Hac.

Hoxk cnuka noptpete bucepka MeTpoBuh nokasyje CTBapHOCT KOja MHTPUIMPA, HABOAM Ha
pasMuL/bakbe, ByaM 3HATUXESbY. BUpUMO Y jefaH CKpUBEH, IMYHM CBET NOPTPETUCAHMX, CBET KOjU je
npenyH eMouuja, ApaMe, Hafarba, KOHTEMMNNALMje.

Comva LLlypbatoBuh 61pa 0n0BKY AOK CTBapa nopTtpeTe Benukux popmata. Onpenenmslum ce 3a
OBY C/IMKAPCKY TEXHUKY MOKa3ana je Be/MKO LpTayuko 3Hake, CTPI/bUMBOCT M YNopHOCT. LpTajyhu
CNoH0AHOM PYKOM 3HANAYKM U3BOAM NIMHU]jE U KOHTYPE KOjUMa CEHYEHEM Aaje AyOuHY, neduHULEe
0bnuk cTBapajyhu 6ecnpekopaH ocehaj TpOAMMEH3MOHANHOCTH. Y3 CBE TO OHA OBUM LPTaYKUM
eneMeHTMMa y3 jacHy CBECT O M3BOPY CBET/IOCTM M KaKO Ce CEHKA OupTaBa Ha vLy yaaxmyje



MPUPOAHOCT M XMBOT. ,OLUTPO OKO* HEOMXOAHO je CBakoM LpTady, a kog Cotrbe LLypbaToBuh
CNOCOBHOCT Npeum3HOr 3anaxakba oresia ce M Ha CMOCOBHOCTM [1a MPOHUKHE Y Hajaybbe cnojese
Lylie nopTpeTucaHmnx nnyHocTu. lMoajenHako BewTo obpahyje TpaamMumoHanHe nose aHdaca,
npoduna 1 nonynpodunia Kao U NpUCTYN AUKY U3 Apyravujer yrna. HbeHu nopTpeTu HUCY CTaTUYHM
y N03M, NPaTH UX FecT, @ YeCTo U CHaxaH NokpeT. CBe HaBeAEeHO Y3 BPCHO rpafjerbe Cnke CeHYeHEM
[LOMPUHOCK AMHAMULIU U XKMBOCTU MOPTPETUCAHUX JIUKOBA.

MoHOXpoM#Mja NpouCTeKNa M3 CIMKapcke TeXHUKe y cebu HOCK HMjaHce CuBe Koje ce Hanase nsmehy
upHo/6enor KoHTpacTa. MajcTopcku 0BNaAaHOM TEXHUKOM OJIOBKE, CEHYEHEM M UTPOM CBETIOCTU
Corba Wyp6aTosuh ,60j1” cBOje NopTpeTe Harnawasajyhu ekcnpecuBHOCT.

Combu LlypbaToBuh je GUTHO Aa YXBATUTU KapaKTep M AyLLY YOBEKA Y je[HOM TpeHyTKy. Kpo3
Tparose Ha auuy - 6opaMa, OXubLMMA, HenpaBuaHocTUMa BehnM unn Marwum Corba yCnewHo
npuya XXMBOTHY NMPUYY NOPTPETUCAHMX IMKOBA. FbxoBa yHyTpalwHa 6opba je eBUAEHTHA, @ YnNpaBo
OHa [laje CMMCA0 JbyACKOCTU U NOCTOjakby.

Mpucryn noptpety bucepke Metposuh u Cowe LLlypbaToBuh je y cynpoTHOCTM ca iMumMa —
nopTpeTMMa U3 CBakoLHeBMULE Koja cycpeheMo Ha doTorpadujama Ha ApYLUTBEHUM MpexaMa

WU KOPNOPATUBHMM MapKeTUHLLKMM KaMnarbaMa. IHCUCTUPparbe Ha YKuAary U HAjCUTHUjUX
60pa, rpya, CeHKe npage ynenlaHe IMKOBE YBEK HACMejaHUX Jbyau KojuMa je HeMoryhe yaaxHyTu
XuBoT. JInua Ha noptptuMma bucepke lMNetposuh u Core LLypbaTosuh ocnmkasajy 4oBeka Kao
BMLUEC/IOjHO MMCAOHO, EMOTUBHO M AyXOBHO Buhe Koje yMeTHULE Pa3OTKpMBajy, Harnawasajyhu na
CY KOMIM/IEKCHOCT YOBEKA Kao NojefMHLa U CaMa YMETHOCT U [la/be HYXHMU.



bucepka MeTtposuh
(MaHueBo, 1977)

Iunnomupana je rpaduky Ha PakynTeTy IMKOBHMX yMeTHOCTH Y beorpaay, 2004. roguHe.
CrvneHnawjy utanujaHcke Bnage pobuna je 2005. roguHe 1 ynucana ce Ha cneumjanncTmuke

cTyaumje 3a rpaduKy U BU3yenHy yMEeTHOCT Ha AKaZleMUju NIMKOBHUX YMETHOCTH Yy DupeHuu, rae je
aunnomupana 2007. roguHe. lobuTHUK je ctuneHauja: GoHpa 3a TaneHTe penybnvke Cpbuje, Bnage
KpasbeBuHe Hopseluke u Bnage Utanuje.

M3narana je Ha BMLIE CAMOCTaNIHUX U3N0X6U Y 3eM/bu U MHOCTPaHCTBY. YnaH je Y/TYC-a og
2016. roouHe.

bucepka Metposuh je LobUTHMLA HEKONMKO Harpana: Harpana MakynteTa IMKOBHUX YMETHOCTH 3a
rpacduky 2003; Harpaza 3a caBpemeHy rpaduky lowa Biennial of Contemporary Miniature Prints,
CAL, 2006. M3pBajamo 1 cneumjanaH nomMeH Ha Premio Pandosia, Cosenza, tanuja, 2010. 1 1o aa
je bucepka lMetpoBuh 6una u puHanucra 3a Harpaay Premio Citta di Noleggio, 2010. Y lMNorckoj,
lnarsck, TokoM 2016. roamHe cnmkana je KafpoBe 3a AyroMeTpaxkHu ¢unm ,Loving Vincent”.

Comva Wypbatosuh
(beorpag, 1980)

Iunnomupana je Ha MakynTeTy JIMkoBHUX YMETHOCTU YHMBep3uTeTa y beorpasy Ha oaceky rpaduke
2006. ropunHe.

M3narana je Ha BULUIE FPYMHUX U jeAHOj CAMOCTaNIHOj U3N10X6M.

On 2006. po 2015. roomHe Comva LLlypbatoBuh paam y MapkeTUHILKMM areHumjama y beorpaay
Crpyktypa 9, McCann Erickson, Cynep[oT u 3arpeby y bpyketa&Xunuh OM.

M3 Tor neprona notuyy M MHOrobpojHe NPecTUXKHe Harpage:

European Design Awards, 2012, Helsinki - Gold, Stina wine packaging
Art Directors Club, 2012, NYC - Bronze, Stina

Art Directors Club, 2012, Croatia - Silver, Stina

London International Awards, 2012, London UK - Bronze, Stina

Design Week, 2012, London, UK - Best Packaging, Stina

Cropak, 2012, Zagreb - Best packaging, Stina

Rebrand 100, 2013, London, UK - Distinction, Stina

D&AD, 2013, London, Uk - IN BOOK, Stina

AD STARS, 2013, KOREA, - BRONZE, Stina

Art Directors Club, 2012, Croatia - Gold, Visual identity for design hotel Lone
Effie Croatia 2011, Zagreb - Gold, Tele2 Smiley campaign

Effie, Croatia, 2013 - GRAND PRIX, Tele2 Launch campaign

Effie, Croatia, 2013 - GOLD, Tele2 Launch campaign

Effie, Croatia, 2013 - SILVER, Tele2 Revolucija campaign

MIXX, Croatia, 2013 - Elements of campaign, Grawe insurance
MASTERWEB, 2013, Zagreb - web campaign of the year, Grawe insurance



Corba Lypbatosuh
Cymrouydas
2017, 100x70cm, onoBka Ha nanupy

Sonja Surbatovi¢
Suspicious
2017, 100x70cm, pencil on paper




Bbucepka Netposuh

TawmuHa / CMepHOCM

2017, 80x40x2um oTBOpPEH/
40x40x5uM 3aTBOpEH, Y/be Ha NNATHY

Biserka Petrovic

Vanity /Sobriety

2017, 80x40x2cm open /
40x40x5cm closed, oil on canvas




Comva WypbaTosuh
TawmuHa
2017,100x70cm, onoBka Ha nanupy

Sonja Surbatovi¢
Vanity
2017,100x70cm, pencil on paper




Bucepka MNetposuh

Yyherbe / 3Harbe

2017, 80x40x2um oTBOpEH /
40x40x5uM 3aTBOpEH, Y/be Ha NNaTHY

Biserka Petrovi¢

Wandering / Knowledge

2017, 80x40x2cm open /
40x40x5cm closed, oil on canvas




Biserka Petrovic
(b. Pancevo, Serbia, 1977)

Graduated from the Faculty of Fine Arts, University of Belgrade, Department of Graphic Art

(2004). She completed studies of graphic and visual art at the Faculty of Fine Arts, Florence, Italy
(MA, 2007)on an Italian government scholarship (2005). Was recipient of scholarships from the
Republic of Serbia Talent Fund, the Kingdome of Norway government and the government of Italy.

She has had several solo exhibitions at home and abroad. Has been a member of ULUS
(Association of Fine Artists of Serbia) since 2016.

Biserka Petrovi¢ has received several awards among them: Award for Graphics, Faculty of Fine
Arts, Belgrade (2003) and Award for Contemporary Print at the lowa Biennial of Contemporary
Miniature Prints , USA, (2006). Other selected acknowledgements: Special Mention at the Premio
Pandosia, Cosenza, Italy (2010) and the Finalist for the award Premio citta di Novara, Oleggio,
(2010). She painted frames for the first animated feature film Loving Vincent in Gdansk, Poland
during 1916.

Sonja Surbatovic
(b. Belgrade, Serbia, 1980)

Graduated from the Faculty of Fine Arts, University of Belgrade, Department of Graphic Art (2006).
She has had several group and solo exhibitions.

From 2006 to 2015 she worked in several marketing agencies in Belgrade: Structure 9, McCann
Erickson, SuperDot and in Bruketa&Zini¢ OM in Zagreb, Croatia.

Numerous prestigious awards from that period:

European Design Awards, 2012, Helsinki - Gold, Stina wine packaging
Art Directors Club, 2012, NYC - Bronze, Stina

Art Directors Club, 2012, Croatia - Silver, Stina

London International Awards, 2012, London UK - Bronze, Stina

Design Week, 2012, London, UK - Best Packaging, Stina

Cropak, 2012, Zagreb - Best packaging, Stina

Rebrand 100, 2013, London, UK - Distinction, Stina

D&AD, 2013, London, UK - IN BOOK, Stina

AD STARS, 2013, KOREA, - BRONZE, Stina

Art Directors Club, 2012, Croatia - Gold, Visual identity for design hotel Lone
Effie Croatia 2011, Zagreb - Gold, Tele2 Smiley campaign

Effie, Croatia, 2013 - GRAND PRIX, Tele2 Launch campaign

Effie, Croatia, 2013 - GOLD, Tele2 Launch campaign

Effie, Croatia, 2013 - SILVER, Tele2 Revolucija campaign

MIXX, Croatia, 2013 - Elements of campaign, Grawe insurance
MASTERWEB, 2013, Zagreb - web campaign of the year, Grawe insurance



Slavica Obradinovic

Disclosure

The encounter with the portrait, as the subject matter of Biserka Petrovi¢ and Sonja
Surbatovié ‘s paintings at the exhibition Disclosure held in the Sales Gallery Beograd, is a
powerful artistic experience. Depicting the same subject matter but in different ways the
artists have also presented the social picture of the present time. Their traditionalism, the
realist approach in depicting portraits differs from the contemporary tendencies that idealize
reality inclining towards beautification and simplification.

As in her previous research, Biserka Petrovié’s latest cycle of paintings has elements of
figuration, movement and dynamics. Her painterly technique is of high standard, studious,
her brush strokes are broad, the colors intensive while the form is shaped by the play of
light and shadow. The plasticity is clear, ensuing from the painting inspired by the spirit of
classicism. Each painting has harmony, unity and a stable character. Biserka’s knowledge of
and feeling for colors culminates in her ability to build an image with it. The drawing and
painterly depiction of these portraits is realistic, dominated by the artist’s intensive personal
experience. Biserka gives the portrayed people her own emotions and the character and
vivacity of the people we observe are deeply embedded into our memory.

The excellent combination of traditional painting with a subtle implementation of a
performative act is surprising. The portraits are exhibited in such a way that it is possible to
open/unfold them and at that moment we are faced with another portrait of the same man
or woman whose face is dominated by a powerful emotion. This is how the artist emphasizes
the contrast of the emotional, intellectual and spiritual states that exist in all of us. The
painter herself presents the portraits that represent an essential whole with the gesture

of opening and unveiling. She also approaches each portrait in the very act itself when she
opens the paintings as if they were a book, thus the observer is faced with an image in its
contrariety and entirety. At the end, the truth is revealed by her substantial intervention on
the painting indicating the existence of contrasting states in each one of us.

While painting the portraits Biserka Petrovic¢ presents a reality that intrigues, makes us think
and kindles curiosity. We get to peek into a hidden personal world of the portrayed, a world
full of emotions, drama, hope and contemplation.

Sonja Surbatovié chooses pencil drawing to create her large size portraits. Choosing this

painterly technique she has showed great knowledge of drawing, patience and persistence.
Drawing in a free-hand manner she expertly executes lines and contours giving them depth
by shadowing and defining form thus creating a perfect feeling of three-dimensionality. She



gives life and naturalness to her drawings with a clear awareness of the source of light and
how the shadow is reflected on a face. “A sharp eye” is essential to every artist who draws
and Sonja Surbatovi¢ has the ability of precise perception that is reflected in her ability to
penetrate into the deepest levels of the soul of the portrayed people. With equal skill she
executes the traditional en face pose, profile and semi-profile as well as approaching the
person from another angle. Her portraits are not static, they are followed by a gesture and
often a powerful movement. All that is said, together with a fine construction of the picture
by shadowing contributes to the dynamics and vivacity of the portrayed people.

The monochromy that ensues from this technique has hues of grey that are between black/
white contrast. Sonja Surbatovi¢ “colors” her portraits emphasizing their expressiveness by a
masterly control of the pencil drawing technique, by shadowing and play of light.

It is essential for Sonja Surbatovié to capture the character and soul of the person in a given
moment. She successfully tells the life stories of the portrayed people by registering the
traces on their faces — wrinkles, scars, larger or smaller anomalies. Their inner struggle is
evident and it is what gives meaning to humanity and existence.

Biserka Petrovi¢ and Sonja Surbatovi¢’s approach to portraits is contrary to the faces —
portraits from everyday life that we can see on photographs and on social networks or in
corporate marketing campaigns. The insistence on abolishing even the smallest wrinkle,
cramp, shadow means creating artificially more beautiful, always smiling people who are
devoid of life. The faces on Biserka Petrovi¢ and Sonja Surbatovi¢’s portraits depict man as a
multifaceted thinking, emotional and spiritual being that the two artists unveil stressing that
the complexity of man as an individual and art itself are still a necessity.
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Comva Wypbatosuh
3asudaH
2017,100x70cm, onoBka Ha nanupy

Sonja Surbatovi¢
Envious
2017, 100x70cm, pencil on paper
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