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BaHa Ypouwesuh u 3opaH Togosuh

Le cadavre exquis

YnopedHa nosecm o jeOHoj Kyhu, jeOHom pemek Oeny, jedHoj
yydecHoj 0enamHocmu u jeOHOM Herpesa3uheHoM nocmynkKy

Csuna. Manup. ®otorpaduja. Urna u KoHau,. LipTexx Tywem n nepom.
AkBapen. PayyHapcka wramna.

JepgHa peHecaHcHa Tanucepuja. Hekn enemeHT cumbonunsma
anxemuyapa. [enosu eHTepujepa nopoauyHe Kyhe manTewkor BuTesa
n3 Jla Banete.

3awTo cTBapM U3 NPOLLNOCTM MMajy moh npeobpasbe? Kako yaasbeHocT,
pasggojeHocT, yTuye Ha paa? Kac unu ranon, Kokbu Koju gonase uau
KOHbM Koju oanase?

EnemeHTu cagprKaja

YUMHUNO Ham ce Y jeAHOM TPeHYTKy Aa uamehy Hekux ambujeHara,
YMETHUUKMX 4813 U e30TePUYHMX yYetba NOCTOjU HeKa HeBUa /bUBa
3aroHeTHa Bes3a.

Casa Rocca Piccola, nanata Ha ManTtu usrpaheHa y 16. Beky, 4om je
nnemuhke nopoauue ae Mupo (de Piro). Manata je peannsoBaHa Kao
rpaheBMHa NPECTUKHE SIeNoTe, Yy BpeMe Kaga cy rpaacku oum Jla
BaneTte umanu ambuumjy aa rpas ceetium nonyt Mapusa u BeHeuuje.
duHaHcHjep oBor 3aarba 610 je yBaxkeHu agmupan [oH Njetpo

na Poka (Don Pietro la Rocca). OBo nopoauyHo 3aare crnaga mehy
peTKe cBOra BpemeHa Koje Cy MMasie CONCTBEHM BPT LUTO je 3aKOHOM
TOra BpemeHa MHaye 6uno 3abparbeHo. Kpajem 18. Beka nsBplueHe
cy rpaheBUHCKe NpomeHe Koje cy nanaty npeobpasune y gse marbe
uenuHe. M3meHe cy BpweHe n Tokom 1918, a npeq, Opyrn cBETCKM
paT ycneamno je nofasBakbe CKNOHWUWTA of, aBuo bombapaosaka Koje
je y paTHMUM rogmHama CnyXuao U oCTaIMM CTaHOBHULMMA rpaja.
lfogmHe 2000. BEIMKMM apXUTEKTOHCKMM MPOjeKTOM OBOHOBJbEH je
u3rneg nanate u aBa Marba objekTa pectaypupaHa cy y jeAUHCTBEHY
rpahesuHy. MpBo6UTHO je Kyha Mmana y npu3emsby npoctopuje 3a
KyXMHbY U LWWTaJIe, @ Ha CNpaToBMMa Npeko negecet coba , mehy Kojuma
cy ABe 6UbAMOTEKE, AABE TPNEe3apuje, MHOTO CasloHa U NMOPOAUYHa
Kanena. Hekagalme WTane gaHac cy NpocTopuje cacBUM Apyre HameHe
1 He MOXe Ce HM HacNyTUTK Aa cy Ty Hekaga bune. Ha cnpaTtoBuma cy
1 fasbe dyHKUMOHaNHe cBe cobe Kao Hekaga. Manata je onpem/beHa
HaMeluTajemM M YMETHUYKUM Aenvma udpaheHum Ha ManTu n wupom
EBpone. Y nanatv 1 gaHac XuBe HacneaHUUM, UCTOBPEMEHO OHa je 1
YKMBW My3€j jeAUHCTBEHOT eTHorpadCcKor 3Havaja.

Tanucepwuja “Mpuya o asuay” HacTana je y bpuceny, noyetkom
WwecHaecTor BeKa.To je cse WTo ce ca curypHowhy moxke pehu o osom
aHcambny og, AeceT LMHOBCKMX TKakba — He 3Ha ce Ko je 61o majcTop
KOju je HanpaBMO KapTOHe, He 3Ha Ce MO YKnjoj je nopyybuHK aeno
Hanpas/beHO, HY 3aMaK uuje je 3ugose Tpebano ga Kpacu. [eno je
YyuTaBa TPU BEKA NEXKAN0 Herae, CBe JOK HUje OTKYN/beHo of dpaHLycKe
npxase 1847. roguHe. Anv v Taga HUje yrnegano CBeTNo AaHa — Huje
6110 31Aa Koju 61 Mmorao fa NPMMM Taj OrPOMHM aHcamb. Mpeu nyT

je jaBHO usnoxkeHo 1971. y MNapwmasy, y MpaH Maney ,Kaga je npuByKno
BEJIMKY NaXKky 1 6uno ybpojeHo mehy Tpu Hajnenwe Tanucepuje

CBOI BpemeHa — 3ajefiHo ca “Zlamom ca jeaHoporom” us KnuHuja,

1 “MakcumunnjaHosmm nosom” 13 Jlyspa. MNoyeTkom ocamaeceTmx
rogMHa NpoLLIOr BEKa KOHAYHO je cmewTeHo y My3ej PeHecaHce y
3amKy EKkyaH. Tanucepwuja npuya 6ubamjcky npudy o uapy Jasuay - uap
BUAM Neny Butcasejy Kako ce Kyna, 3a/bybu ce y kY, @ 3aTUM nowasmse
HEHOT MyXKa — CBOT BOjcKOBONY — HamepHO y paT Aa 61 normHyo.

AN, OBUX pgeceT Tanucepuja He 3aBpLIaBajy npuyy, 360r Yyera HeKu
CTPYYHbaLM NPeTNocTas/bajy Aa je 6uno, Hajmarbe, jow LWecT TKakba,
Koja cy u3rybsbeHa.

M Ha Kpajy anxemuja. 3abopaB/beHa, NpoKaXeHa, NnoTuereHa. Ysek
npucyTHa. HeBnasbuea y cB0Ojoj cBenpucyTHoCTU. UnycTpaumje ns
A/IXeMMYapPCKUX CMMCa 3aroHeTHe Ccy Kao U T1 cnucu. Kpos ceoje
TEKCTOBE, Kao U KPO3 HMXOBE UAYCTpaLunje, anxeMmnyapm cy XxTenm aa
CaonLUTe HeKe CBoje TajHe, an Ha jeJaH HAYMH KOjuU He A03BO/baBa

a oHe byay pa3ym/buMBe OHMMA KOjU UX HUCY Buam aoctojHu. To cy
3awmndpoBaHe NOPYyKe Koje roBope 0 3aroHeTHUM ogHOCMMA n3mehy
XEeMWjCKMX eflemeHaTa, NaaHeTa, MeTana u NojeAnHUX Aen0Ba /byAcKor
Tena. Maga je pey o MUCTUYHUM cMMBONUMa Yuje je TyMaderbe Beoma
TeLKO 1 NYHO NpenpekKa, YnuTajyhu Te TekcToBe 1 nocmaTpajyhu
LpTeXKe Kojuma cy T TekcToBM nponpaheHun, mm ocehamo, Yak u

He pa3ymeBajyhu cacBMM HUXOB CMUCAO, Aa ce paan o AyBoKkum u
y36yA/bMBUM TajHaMa Koje ce TUYY M HaLLer }KMBOTa.

PapoBe 3a 0By 13106y cmo 3anoyenn He npumehyjyhu Kaga ce
3anpaBo oAWrpao noverak. Tako Cy ce He3aBUCHO jeflHO oA, Apyror
MHOXWAWU KOMaay pyKom 6ojeHe cBUAE ca TAaHKUM IMHEApHUM
LPTEXKOM MECTUMMYHO HarnaleHUM UIIOM M KoHLEeM. Ha apyroj cTpaHu
pasBujana ce cepuja Manux LpTexa NpaB/beHNUX TyLIEM U NepoM C
KOJIOPUCTUYKOM eKCMNI03UjoM pasnnBeHor akBapena. BpemeHom cy
Ce UcnpenieTann MoTUBU CpeatbEBEKOBHE Tanucepuje o [lasuay u
BuTCcaBeju ca TPAaHCMOHOBAHUM LPTEXMMA UCTYHEHUM MUCTUHHUM
cumbonvma anxemuyapa u potorpadckMm nprvKasmma BenenenHor
BULLIECTO/IETHOT AOMA jejHe MasTellKe nopoguLie us fla Banete.

MocTynak npu KOMBMHOBaY enemeHata

OBV eNleMeHTM CNajanu cy ce KpPo3 Halll paj, Ha jeflaH HeOUYEeKUBaH HauuH
Koju 61 Morao ga acoumpa Ha HagpeanucTuyky urpy Le cadavre exquis.



Le cadavre exquis je jegHa o, HagpeannucTUyknx urapa. Moxe ga ce
Urpa ca nucakem uau ca uptarbem. Y NpBOM CNy4ajy y Urpu y4ecTsyjy
[BOje: OHaj LTO NocTaB/ba NUTakba M OHaj WTO oArosapa (ynore mory Aa
ce mMmerajy ToKom urpe). Kag ce nuTarbe Hanuie xapTuja ce npecasuje
TaKo Aa OHaj Koju Tpeba Aa 0AroBOpU He MOXKe Aa BUAM NUTakE U
oarosapa Ha cneno. Y Apyrom cayyajy, Kag ce ,AMBHU new” urpa ca
LpTarbem, y urpn obuyHo ydectsyje BuLLe sbyau. MNpBM y4eCHUK NoUne
jepaH upTex, 3aTMM NpecaBuja xapTujy u cnegehm y4ecHUK NpoayKasa
NIMHWje Ynjn ce KpajeBu Ha3mpy npasehn cBoje NpoayKere LpTexKa.

Y 06a cnyyaja OHO LWITO je NPUBNAYNIO HAAPEANTUCTE Ka OBOj UTPH je
ynora cayyaja umjum cy nocpeactsom gobujaHn Beoma HeoUYeKUBaHM
pesynTaTi, U OCTBapMBaHO NpeBasuiaxKere aHTMHOMM]e 036U/bHO-
HE036M/bHO Y YMETHUUYKOM CTBapatby.

Carba Togocmjesuh

BaHa Ypowesuh u 3opaH Togosuh

YnopedHo, yyoecHo, HerpesazuheHo

MpBu (3BaHWYHO) 3ajegHUYKM HacTyn BaHe Ypowesuh n 3opaHa
Toposwha nog Hasneom Le cadavre exquis KOHUMNUPaAH je Kao
M310K6EHN NPOojeKaT Koju YMHe pPagoBuM Ha py4Ho 60jeHOoj cBUAN
peannsoBaHM NOCTyNuUUMa LpTexka, akBapena, Be3a, Kao 1 AUrMTasHom
LUTAaMMNOM ayTOPCKUX LpTexa unmn dotorpaduja. Y oBom HajHOBUjEM
LMKYCy, ayTOPU YMpeXKaBarbeM NnojeAMHavyHMX pasioBa y C/1I0XKeHe
CTPYKTYpE 3UAHWUX U NPOCTOPHUX MHCTanaumja y Gopmmn noamntmxa,
Kpeupajy MMarnHapHe HapaTMBe Koju ce y cBaKoj cneaehoj 3aaaToj
cUTyaumju mory TpaHchopmmcaTh y HOBe U Apyradunje LenunHe.
dparmeHTH eHTEpUjepa peHecaHcHe nanate Kasa Poka Mukona (Casa
Rocca Piccola) u3 /la Banete, Tanucepumja nog Hasunsom ,,Mpuya o
Oasuay” n3 XVI BeKa, n npeacrase anxeMmyapckmx cumbona, ogabpanHm
CYy Kao enemeHTU NpMnoBeaatba OKO KOjUX HacTaje, passuja ce un

Tpaje yMeTHUYKa Urpa uHBep3uje IOrMYHOT UM O4YEKMBAHOT cneaa,

a HagpeanucTUYKM NocTynak s kadasp eckyu (le cadavre exquis) Kao
CPeACTBO Y CBPXY YCNOCTaB/batba 3HAUYEHa, KOja ¥ cBakoj cneaehoj
NPUANLM NPEUCTIUTY]Y UAW YaK TPaHCHOPMULLY UAEHTUTET, UCTOPUjY U
CcUTyaLmje cBaKor NojeAnHaAYHOr cermeHTa. Y TOM KOHTEKCTY bu ce naeja
0 CTakby BeumTor npeobpakaja U y MaTtepujalHoM 1 'y cumboanyKom
CMUCITY, MOI/1a O3HAYUTU Kao 3ajeHUYKN UMEHUTE/b U CMOHA KOoja

nosesyje cyabuHe, NOBECTM M MUTPALMje XPOHOOLKM M MPOCTOPHO
YAa/beHUX YMETHUUKMX NpeameTta U ambujeHaTa. TpaHchopmaLmja Kpos
Bpeme apTUKyANCaHa Kpo3 UCTOPM)CKO KonekTusHo ceharbe, foraha
ce ¥ Ha MHAWMBWAYAHOM MAaHY, Kaga ayTopu CBOjUM ayTEHTUYHUM
AOXMB/bAjUMa U BU3YESIHUM CeH3auMjama NPeToYeHUM y cepujy
pagoBa Ha CBUM foAe/byjy CMOCOBHOCT 4a Y PasAnyUTMM NPOCTOpHO/
BPEMEHCKMM CUTyalMjama TBOpe YBEK U3HOBa Apyre $popManHo-
3HayerbCKe CTPYKType. Mpeobparkaj ce oBae He AOXKMB/baBa Kao
TPayMaTUYHO MUCKYCTBO CycpeTa ca HenosHaTum, Beh ce Kao ny
€30TePUUYHMM yYerbMMa OABMja Kao NPMPOAHO, OYEKMBAHO, Ha Kpajy U
NPUMKE/bKMBAHO CTakbe HaCTaHKa HOBOOB/IMKOBAHOT CMUC/IA.

Y cnyyajy anxemmnyapcKumx onyca Taj NpoLec ce Hajaoc/I0BHUje
03Ha4aBa Kao npeTBaparbe npse mamepuje y naemeHuTe meTane,
caspLieHuje popme noctojarba. UkoHorpadmrja oBUX CUMBOANYKMX
npescTasa, ¢ Apyre CTpaHe, HajAMPEKTHMje KopecnoHAMpa ca
CNOXKEHOM MPEXKOM MOopyKa U3 Noapyyja CHoBa/HECBECHOT, YMjUM ce
AewwndpoBarbem, Npema JyHroBoj aHaIMTUYKOj NCUXONOTUjU, MOKe
Aohu g0 MHAMBMAYaNHUX paspeLlerba M KOHaYHe camocnosHaje. UcTa
BpcTa nocseheHocT noTpebHa je 3a pasymeBatbe 0BMX cMmbona y
NPYMapHOM KOHTEKCTY ApeBHE OKY/NTHE BELUTUHE, Kao U Yy Tymayerbnuma
Y CBETNY NCUXO0aHaNu3e, 0K HUXOBa penHTepnpeTaLmja U UHTerpucarbe
Y YMETHUYKM pag,y NpBU NAaH cTa/ba Moh UMarnHaumje, UHTYUTUBHO
npenosHaBakbe, Na Yak U ngeHTuduMKaumjy ca ogpeheHnm nojasama
Koja He noapasymeBsa NPeTX0AHO NO3HABaHE TOr C/IOKEHOT 3HAKOBHOT
cuctema.

Y ayxy urpe moryhum 3Hadersnma je 1 cepuja pagoBsa HacTala npema
Tanucepwju ,,Mpuya o Aasuay", aHcambny of feceT AenoBa 3a Koju

ce NpeTnocTas/ba Aa je CafprKao jol HEKOJIMKO TKakba Koja A0 cada
HUCy npoHaheHa. Kao jeaHO o4, BPXYHCKMX OCTBaperba peHecaHce

Y OBOj TEXHULM, OHA UNYCTPYje HU3 CTapo3aBeTHUX Aorahaja mehy
KOjMMa LLeHTPa/IHO MeCTO 3ay3MMajy CLieHe ca TeMOM O4HOCaA jyaejcKor
Kpasba 1 Butcaseje, nene xeHe werosor Bojckosohe. Pacnopes

CLeHa He MmoxKe ce ca curypHowhy yTBpAUTH, TaKo Aa Cy ce oA NpBsor
jaBHOT NpMKasMBakba cegamaeceTvx rognHa NPOLIOr BeKa A0 AaHac
BULLUE NyTa Mekbane nosnumje nojegnmHavyHmx genosa. OveknsaHu
XPOHO/OLWKM cnep, forahaja, yNnpKoc ocnarbakby Ha PennrmosHe nssope
N PUTMAHUM KaHOHMMa Mpema KojuMa Cy ce OBaKBe Komnosuuuje y
f[ob6a peHecaHce joww yBeK U3BOAMAE, Y CNyYajy NOjeANHUX CLeHa Unak
je nsocrao, WwTo gonywTa MoryhHOCT BULIECTPYKUX MHTepnpeTaumja,
OAHOCHO, UCTPaXKMBake HAjPasINYUTUUX UAEONOLLKUX, PETUTNO3HWUX,
HOPMaNHO-eCTETCKUX UM KYNTYPOJIOLLKMX UMMANKALMja Koje cy morne
YyTULL@AM Ha HacTaHaK OBOT KOMMeKCHOTr aHcambna. MpumapHu nHTepec
YMeTHMKa, MehyT1M, CBaKaKo HWje 3aBOA/bMBA M PACKOLLHA HAapaTUBHOCT
aena, sBeh ce oHW onpeaesbyjy 3a dparmeHTapHy UHTEpnpeTaunjy
npeTexHo nepudepHNx AenoBa 0BMX CIOKEHUX KOMNO3ULM]a, Bepyjyhu
[a HeypanrnyHe Tauyke nNpukasaHmx gorahaja HUCY y LEHTPANHUM
napTtujama, seh y getasbuma Ha MapruHama, u aa he ce ynpaso Tamo



HEOYEeKMBAHO MOjaBUTU CKPMBEHM 3HAKOBM KOjW BOLE Ka paspeluetby
3aroHeTHMX 3anaeTa. Y HacTaBKy, U3MeLllTakbem U GparmeHTaumjom
peanHux NpM3opa 1 HUXOBUM YBE3UBAHEM Ca CUMBOANYKMM
npeacTaBama, ayTopu KOHCTUTYMLLY HagpeasHe cuTyaumje ca
MHOLWTBOM Moryhux KoHcTenauuja.

PoTorpaduje eHTepujepa peHecaHCHe Nanate ManTelKe nopoamue ae
Mnpo wTamnaHe Ha CBUAU, OTKPUBAjY NOjeANHAYHE IMYHE NpeameTe
HEHUX HEeKaJaLLHbUMX KUTe/ba, YMETHMYKA Aena Ha TaBaHULM M Ha
31A0BMMA, Kao v genose mobunnjapa npusaTHux oaaja. lpahesnHa
3HayYajHe apXMTEKTHOCKE U KYNTYPHO-UCTOPUjCKE BPEAHOCTN TOKOM
BEKOBaA je MeHbasia CBOjy YHYTpaLUkby CTPYKTYPY, aAn U HAMeHy
nojeaMHUX NpocTopuja. YnpKoc obusby BpeaHUX YMETHUYKMX
npegmeTa U UXOBOj AOCTYNHOCTU MOCETUOLMMA, YMETHULM CY

1y 0BOM cnyyajy GOKyCcMpaHU Ha AeTasbe — IMYHe npegmeTe ca
CBOjUM MAZIMM TajHUM UCTOPMjaMa U NpuBaTHe ofaje, NpocTope
KOHAEH30BaHe MHTMMHOCTU. HacTann y HEeKOM JaBHOM BPEMEHY,
Herge, 3a HeKOr, 3a HeKy MPU/KKY, OBM NpeaMeTn y cebun cagpe
ceharba — KONEKTUBHO U IMYHO, JOK CE HUXOBUM EKCNIOHMPakeM Y
My3€ejCKMM YC/I0BMMa, a NoTomM 1 benexkersem y popmu poTtorpaduje
oabaumje cyBULWIHA CEHTUMEHTA/IHOCT, @ MOTEHLUMPA HOBA PeasHOCT y
KOjoj Kao apTedaKTM HacTaB/bajy CBOj KMBOT.

Konvsuja BuLe pasanymuTUx HUBOA jegHe UK BULLE PeaNHOCTH
NPUCYTHA Y PagoBMMa aBaHrapAHMX yMeTHMKa morna 61 6utn 6aucka
(aHTM)NOrMUM NPUMEHEHO] Y CTPYKTYMPakY NOjeANHAYHUX AeN0Ba
OBOT LUMKNYCa Y KOMMO3WULMOHE LievHe, MehyTum, HafpeanucTmuka
TexHWKa le cadavre exquis oBae HMje AOCNOBHO cnipoBeaeHa, seh ce
npe ceera NoABAa4YN MAeja KONEKTUBHOT M3Bohea, UK 3aBpLUeTKa
3anoyeTor paga oHor apyror. MMTOBM moaepHU3MaA - ero yMeTHUKa,
OPUIMHAMHOCT, ayTEHTUYHOCT A0BOAE Ce Y NMMTakbe, a KPo3 pajg ABoje
YMEeTHMKa Ha uctom geny goraha ce matepujanHo onpeameherse
MCKYCTBaA 3ajegHMLLITBA Y pagy MHULMpPaHOr eBoKaumjom ceharba Ha
KOHKpeTHa MecTa Uav nepuenuujy Hekaga suheHor. YaasbeHocrT,
YMHbeHWLa Aa BaHa 1 30paH M3BO4E UCTM Pag, Ha PasanuMTUM
MeCcTMMa W Y PasNnNyunTo Bpeme, NOHOBO PenaTnBU3Yje CXBaTakbe O
NPOCTOPHO-BPEMEHCKMM OrpaHUyerbuma, a yjefHo adupmuLiLe naejy o
CTBapakby Kao KONEKTUBHOM MpoLEecy, KOMMNIEKCHOj Urpy NpeniuTaka
cafpikaja npeacTas/beHor y Gopmu nuTarbe/0aroBop y Kome Kpajrbu
pe3ynTaT LOHOCU HEOYEKMBaHE CrojeBe U 3auyaHe npusope. Hapauuja
ce Aasbe pa3Buja KPo3 KOHCTPYMCakbe MPEXKE 3HaYeHa HEPACKUANBO
BE3aHWX 33 3ajelHNYKO AeN0Bakbe ayTopa, a/IM UCTOBPEMEHO
nogpasymesa u obasesyje Tpeher yyecHMKa y 0BOj Urpu Aa aKTUBHO

M paBHOMPABHO MapPTULMNMPA Y MPOHANANKEHY HEKOT 04 MHOTUX
noTeHLMjaNHUX pacnaeTa.

BaHa Ypowesuh

PoheHa y Ckonsby. 3aBplumnaa PakynteT IMKOBHUX yMmeTHOCTU ¥ Beorpaay
1984. roanHe y knacv npod. MnageHa CpbuHosmha, a 1987. Ha uctom
daKkynTeTy 3aBpLUMNA NOCTAMNAOMCKE CTyanje y Knacu npod. Pagommpa
Pesuha. Ctyamjckm je 6opasuna y Mapusy Tokom 1987. roamHe. Mepurog,
1988-1989. nposena je Ha cneymjaNnCcTUYKMM CTyamMjama Ha AKagemmjm
nenux ymeTHOCTM y BeHeumju y knacu npod. Bopena.

[obuTHUK je Harpage Avmutap KOHO0BCKM Ha 3MMCKOM CanoHy
y Ckonsby w1 MNpee Harpage 3a pag “Anxemuyapcka Kytnja” Ha IX
MehyHapoaHom bujeHany ymeTHOCTM MUHMjaType y I. MunaHoBuy.

lfopgmHe 2003. npeacTe/bana je MakefoHWjy Ha BeHeumjaHckom bujeHany
YMETHOCTHU.

M3narana je camocTanHo u rpynHo y beorpaay, Ckonsby, LleTumy,
HbyjopKy, /bybsbanu, BeHeumju, Butomy, Ctpyru, JIoHAOHY, TasbuHy,
Pumy, Capajesy, beuy, Yauky, loprtbem MunaHosuy, bepanHy, Xambypry,
Mapu3y, Mypckoj CoboTu, *KeHesn, Codunju, OcHabpmky...

YnaH je Yapyrkera IMKOBHUX yMeTHMKa MakegoHuje og 1984. roanHe.
Paan y HaumoHanHoj ranepuju MakegoHuje y Ckonsby.

3opaH Togoeuh

PoheH 1958. y loptbem MunaHoBUy. 3aBpwino PakynTeT NpUMeHeHMX
ymeTHocTM y Beorpaay y knacu npod. boxkmaapa Limepkosuha 1983.
roguHe. MNoctamnaomcke ctygmje 3aBpimo 1985. Ha Pakyntety
JIMKOBHUX YMeTHOCTH ¥ Beorpaay y knacu npod. Muoapara Porvha.
Ctyanjckm 6opaswmo y Mapusy 1991. roguHe.

[obUTHUK je Buwe mehyHapoaHux n gomahux Harpasa v NnpusHarba
(NonuTtnknHa Harpaaa, MpaH Npu BapHa, Benunku neyat Mpaduykor
KonektTuea, Harpaaa OkTtobapckor canoHa y beorpaay...).

M3narao je camoctanHo u rpynHo y beorpagy, Hosom Capay, 3arpeby,
Pujeuu, Jbybsbanu, Noaropuum, bapy, Ctokxonmy, PoHebujy,
EckunctyHu, Kpakosy, Katosuuama, Bpounasy, ®pexeHy, bepanny,
KartaHujn, Bjenn, Kjoty, Bakajamu, Ocaku, bonany, BapHu, byeHoc
Aupecy, KoysuHy, Bepsujey, ®epony, MeHToHy, Mapusy, MactpuxTty,
Ckonuby, Ajepy, Muwkonuy, baHckoj buctpuun, ConyHy, Mapturbujy...

YnaH je YopyKera NMKOBHUX yMmeTHMKa Cpbuje og, 1984. roguHe.
Mpodecop je Ha Akagemunju ymeTHOCTM YHUBep3uTeTa y Hosom Cagy.















Vana UroSevi¢ and Zoran Todovic¢

Le cadavre exquis

A parallel history of a house, a masterpiece, a miraculous activity
and an unsurpassed method

Silk. Paper. A photograph. Needle and tread. An ink pen drawing. A
watercolor. Digital print.

A Renaissance tapestry. Some elements of alchemist symbolism.
Fragments of an interior of a Maltese knight’s family house in La Valletta

Why do things from the past have the power of transformation? How
does distance and being apart influence work? Trot or gallop, horses
coming or going?

Content elements

At one moment, it seemed to us that there is an invisible mysterious link
between certain ambiences, works of art and esoteric teachings.

Casa Rocca Piccola is a palace built in Malta as the home of the noble
family de Piro in the 16" century. It is a building of prestigious beauty,
built at a time when the noble families in La Vallette wanted their city
to shine like Paris and Venice. Don Pietro la Rocca, a respected admiral,
financed the building of the palace. This family house was one of the
rare houses that had its own garden which was banned by law at that
time. At the end of the 18 century, the house was transformed into
two smaller units. Some changes were made during 1918 and just
before WWII an air bomb shelter was added that served all the citizens
of the city during the war years. An extensive architectural project

was undertaken in 2000 when the palace was restored to its original
appearance and the two smaller units were restored and united into

a single building. Originally the house had kitchens and stables on the
ground floor, and more than fifty rooms on the upper floors, among
them two libraries, two dining rooms, many drawing rooms and a family
chapel. Former stables have a completely different use today and it is
difficult to imagine what they once were. The upper floors have retained
all the original rooms while the interior of the palace is furnished

by furniture and works of art made in Malta and all parts of Europe.
Descendents of the family still live in the house while it is a live museum
of unique ethnographical value.

The Story of David tapestry was produced in Brussels at the beginning
of the 16" century. That is all we know for certainty about this large ten-

piece set — who designed the cartoons, who commissioned them and
what castle’s wall were they to adorn is unknown. The tapestry’s history
until 1847, when the French government bought it, is unclear. Even then
it was not exhibited as there were no big enough walls to hang them on.
It was exhibited publically for the first time at the Grand Palais in Paris in
1971 where it attracted a lot of attention and was classified among the
three most beautiful tapestries of its time together with The Lady and
the Unicorn from the Musee de Cluny and The Hunts of Maximilian from
the Louvre. It was finally housed in Musee National de la Renaissance in
chateau Ecouen. The tapestry tells the Bible story of King David — he sees
the beautiful Bathsheba bathing, falls in love with her and intentionally
sends her husband, an army commander, to war to get killed. However,
this ten-piece set does not tell the end of the story, thus some experts
suppose that there were at least six more pieces that were lost.

Finally there is alchemy. Forgotten, outcast, underestimated. Always
present. Invisible in its presence. lllustrations of alchemical writings are
as mysterious as are the texts. The alchemists intended to convey some
secrets in their texts in a way that could only be understood by those
who were worthy of them. They are coded messages referring to the
mysterious relations between the chemical elements, planets, metals
and certain parts of the human body. Although they refer to mystical
symbols whose interpretation is vey difficult to grasp and are full of
obstacles hindering the meaning, when reading the texts and looking
at the drawings that illustrate them, we feel that even if we do not
completely understand their meaning, we are in the presence of exciting
secrets that still have an impact on our lives.

We started making the artwork for this exhibition not noticing when the
beginning actually tool place. Thus, on one hand, pieces of hand painted
silk with a thin linear drawing at certain places accented by needle and
thread started to accumulate independently of each other. On the other
hand, a series of small drawings made by ink and pen with a colorist
explosion of diffused watercolors was evolving. Gradually the motifs

of the medieval tapestry of King David and Bathsheba interlinked with
the transposed drawings full of mystical alchemist symbolism and the
photographic images of the beautiful ancient home of a Maltese family
from La Valletta.

The procedure used in combining the elements

The elements combined in our work in an unexpected way that could be
associated with the Surrealist game of le cadavre exquis.

Le cadavre exquis is one of the Surrealist’s games that can be played by
writing or drawing. In the first case two people participate in it: the one
who asks the questions and the one who answers them (the roles could
be changed during the game). When the question is written the paper is
folded in such a way that the person answering the question can not see
it and thus he/she gives a “blind” answer. In the second case, when the
“exquisite corpse” is played by drawing, usually more people take part



in it. The first one starts to draw, then he/she folds the paper concealing
most of the drawing and the next participant just continues to draw by
following the barely seen end of the previous drawing. In both cases,
what attracted the Surrealists to this game is the role of coincidence

in achieving most unexpected results, as well as, the accomplished
overcoming of the serious-not serious antimony in artistic creation.

Sanja Todosijevic¢
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Vana Urosevic¢ and Zoran Todovic

Parallel, Miraculous, Unsurpassed

The first (official) joint appearance of Vana UrosSevi¢ and Zoran

Todovic titled Le cadaver exquis is conceived as an exhibition project
composed of works created by procedures of drawing, watercolor and
embroidery on hand painted silk as well as digital prints of the artists’
own drawings or photographs. In this latest cycle the artists network
single pieces into complex structures of wall and spatial installations
that take the form of polytypths, create imaginary narratives that can
in each following situation transform themselves into different entities.
Fragments of the interior of a Renaissance palace Casa Rocca Piccola
in La Vallette, a tapestry titled The Story of David from the 16" century
as well as representations of alchemist symbols — have been chosen as
elements of narration around which an artistic game of inversed logic
and expected sequence is created, developed and continues while the
Surrealist method of le cadaver exquis is used as the means to establish
meaning that in each of the following instances reexamines or even
transforms the identity, history or situation of each single segment.
The transformation in time articulated through a historical collective
memory, also takes place on the individual plane, when the artists
through their authentic experiences and visual sensations transposed
into a series of pieces in silk, allocate the ability to form in different
spatial/temporal situations, always new different formal-meaningful
structures. This transformation is not experienced as a traumatic

experience of an encounter with the unknown but takes place as it does
in the esoteric teachings as something natural, expected at the end, a
coveted state where newly formed meanings emergence.

In the case of the alchemical oeuvre that process is most literally
signified by the transmutation of the base substances into precious
metals, more perfect forms of existence. The iconography of these
symbolic images, on the other hand, most directly corresponds with the
complex network of messages found in dreams/the unconscious whose
decoding according to Jung’s analytical psychology can bring about
individual resolution and ultimate self-knowledge. The same kind of
commitment is necessary for the understanding of these symbols in their
primary context of an ancient occult skill as is needed in interpreting
them in the light of psychoanalysis, while their reinterpretation

and integration into works of art puts in the forefront the power of
imagination, intuitive recognition even identification with certain
phenomena that do not presuppose the knowledge of this complex sign
system.

The tapestry The Story of David a ten-piece set that is assumed to have
had several more pieces that have not yet been found is in accordance
with the spirit of the game which produces possible meanings. As one
the Renaissance masterpieces of tapestry it illustrates a series of Old
Testament stories, among them the central being the scenes depicting
the King of Judea and Bathsheba the wife of his military commander.
The sequencing of the scenes can not be established with certainty,
thus since the first public display in the 70s of the last century up till

the present the position of certain pieces has been rearranged several
times. The expected chronological sequence of events dealing with a
few scenes is missing, despite the religious sources and the rigid canon
according to which these compositions were produced, thus allowing
the possibility of multiple interpretations, that is, an exploration of
various ideological, religious, formal-aesthetic implications that could
have had an influence on the origin of this complex set. Certainly, the
primary interest of the artists is not the seductive and rich narrative but
the fragmented interpretation of mostly marginal parts of these complex
compositions, believing that the neurological points of the depicted
events are not to be found in the central parts but in the details on the
margins, they being the ones where the hidden signs will unexpectedly
appear to lead to the resolution of the mysterious plot. Proceeding from
this presumption, the artists construct surreal situations with a myriad of
possible constellations by relocating and fragmenting actual images and
linking them with the symbolic images.

Photographs of the interior of a Renaissance palace of a Maltese de Piro
family printed on silk reveal individual items of their dwellers, works

of art on the ceiling and the walls as well as certain furniture from the
private rooms. The building of significant architectural and cultural-
historical value has changed its interior structure and purpose of the
rooms throughout the centuries. Despite the abundance of valuable art



and its accessibility to the public, the artists have, in this case, focused
on the details — personal belongings with their small secret histories
and the private rooms, spaces of condensed intimacy. These objects
were made a long time ago, for someone, for a certain occasion, they
contain memories — collective and personal. However, by exposing them
in the context of a museum and then recording them in the form of a
photograph, excess sentimentality is discarded and a new realty where
they continue their life as an artifact is emphasized.

A collision of several levels of one or more realities present in the

works of avant-garde artists could be close to the (anti)logic used in

the structuring of certain parts of the cycle while composing the entity.
However, the Surrealist technique /e cadaver exquis has not been
literally used, yet the idea of a collective depiction or the completion

of the previously executed part by a another artist is emphasized. The
myths of Modernism — the ego of the artists, originality and authenticity
is questioned by the work of two artists working on one work thus
attaining a material objectification of the experience of togetherness

in work initiated by an evocation of remembering a specific place

or perception of something seen in the past. Being far apart from

each other, the fact that Vana and Zoran produce the same work at
different places and at different times again relativizes the concept of
spatial-temporal limitations while at the same time affirms the idea of
creation as a collective process, a complex game of interlinking contents
represented in the form question/answer where the end result brings
unexpected links and surprising images. The narration continues to
develop by constructing a network of meanings inseparably linked to the
joint activity of the artists but at the same time implying and obliging the
third participant in this game to actively and with equal rights participate
in finding one of the many potential solutions.
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