


Oceaja4u mopajy ympemu / Invaders must die
aKpuAMK Ha nnatHy / acrylic on canvas
100 x 150 c¢cm, 2015.

HacnosHa ctpaHa / front cover

ApeHa / Arena

aKpUAKK Ha nnaTHy / acrylic on canvas
100 x 100 cm, 2014.
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JeneHa Kpueokaiiuh

M3 umknyca METAMOP®O3E
Post War konekuuja

Ovm Tum je ymeTHUYKa acoumjalumja Koja CBOj OMycC rpagm Ha
npeysumarby, penepTopucary U KPUTUYKOj MHTepNpeTauunjn

Aena UCTOPUjCKUX aBaHrapam — HbMXOBe fierncnatype, nMcaHux

Kpeza Man NPorpaMcKmx akata pekpempaHMm Kpo3 NpojeKToBaHe
yTonujcke 3ajegHuue. MoTnyHo cneuuounyHa nojasa Ha gomahoj
JINKOBHO] CLLEHUM, TUM KOju1 3ajegHMUKM U3naxke og 2012.roauHe,
jeiHOBpeMeHO 1 HenpeTeHLMO3HO HacTyna 13 no3uumje caBpemeHmx
MCTPaXkMBaya, XpoOHMYapa UM KONEeKLMOHapa YNTaBor jefHOr Kopnyca
HacneheHux naeja o XymaHUTETy M ApyLITBEHUM yTonujama. O
MOZeN1a PYCOOBCKOT ,APYLUTBEHOT YrOBOPa“ NMPOjeKTOBAHOTr HA KUBOT
nojeAMHLA N HeroB KONEKTUBUTET, KOHCEH3YCa O LLMBUIHOM Koay
KOjUM ce rapaHTyje MMHUMYM OUTHUTETA 32 CBAaKOT YOBEKA, HayKy U3
BpeMeHa NPOCBEeTUTE/bCTBA, [0 YTOMMJCKUX recToBa CBaKOAHEBMLLE,
HayKa HacneheHUx U3 BpemeHa UCTOPUJCKUX aBaHrapAmM U HUXOBUX
NpOrpamcKmx Kpeaa, a caga UHTYUTUBHO, MU U CUCTEMCKMU
MHTErPUCAHUX ¥ XabUTYC M EMaHLMNATOPCKO AeN0Batbe CaBPeEMEHOT
yoBeka.

Hajonuke ogpeherse 3a popmantHe ysope Aum Tuma u moryhy
NAacTUYKY anponpujauujy enemeHaTa je ymeTHocT mehypaTHe
aBaHrapgae Kao WTo cy yTypusam, kybo-dyTypumsam, Kybusam,
KOHCTPYKTUBM3aM, CynpemaTn3am Uamn MHTepamuCcUMnInHapHa
KOMYHUWKaLMja akTepa 1 Aena AenoTBOPHO OPraHM30BaHUX OKO
MHCTUTYUMje bayxayca. Y TOm cMUCAy K/byd 3@ pasymeBarbe

N PEKOHCTPYKLMjY HNTaBUX MpeXa YTOMMjCKe apXUTEKType n
MWIUTaPUCTUYKUX MOCTPOj6M NpeaoueHmx y Gopmu moaynapHor
nnaTHa anmersuja 100 x 50 cm u rpynucaHux y popme auntuxa u
TPUNTUXA, LPTEXA, 3UAHUX acambnarka u NnpocTopHUx ready-made
objekaTta — noctajy popmaTMBHa ya0ra KOLKe U KBaApaTa, HajMmarber
3ajeHMYKOr cagpKaoLa, NAaCTUYKOTr U KOHLENTyaIHOr HOCUOLL@ HOBOT
»OPYLWTBEHOT YyroBopa“ n HcTanauuje nocebHo KpenpaHe 3a NpocTop
Fanepuje ,,beorpag”. leduHUCAHN Y MHUUMjAIHUM NNAHOBMMA CBOjUX
KpeTHU U NapTHjama UCnyHeHUx LpHom, 6enom n cnsom ,,60jom”

— reOMEeTPMjCKMU MOAY/IN OKO KOjUX CY OpraHM30BaHu apTedaktu
pPasIMYMTOr NOPeKNa — 03HAYMAN Cy NPOjEKTOBAHY ANHAMUKY rpajHe
1 meTamop¢o3a ekcnepmmeHTanHe ypbaHe 3ajeaHunue. OHe 3ajegHuLe
Koja he NOMUPUTK pas3NvKe MHANBUAYANHOT Ca KONEKTUBHUM,
nporpecnMBHe TEXHOOLKO-MHAYCTPUjCKe npoLece ca AMHAMUKOM
paga 1 HayYHUX UCTPAXKMBAHba, OAPMKATU jefHY YHUBEP3ATHY TEXHbY 3a
TpaHcpopmaLmjom acnekaTa CBaKOAHEBHOT KMBOTA UM BU3Mje CBETA,

KBa/IMTaTUBHO Apyraynjom og cBake npetxogHe. (Lukayc otnover 2012,
nog Hasnsom Memamopgop3e uau Anubu 3a pemopuky ymornujcke
apxumekmype).

AyTopu, mehyTum, noacehajy Aa je cywTMHCKa U A4eN0TBOPHA YMETHUYKA
anponpwjauuja y bMXOBOM pajgy OHa, Koja Ce opraHusyje y AMCKPETHUM
NAACTUYKUM Pa3NNKaMa U U3MeLLTarbUMa Y OAHOCY Ha AOMUHAHTHE
HapaTuee 1 GopMasiHe acreKTe CBAKOT oA NapadpasmpaHmx YMETHUUKUX
MOKPeTa UK AeKNapucaHmx yTonujckux mogena. Camu aytopu

M3nox6a Crypto y ranepuju 3soHo, Beorpag / Exhibition Crypto, Gallery
Zvono, Belgrade, 2014.

HaBoZe Aa: ,My3uoHUCmuYKU npensaem mpooumMeH3UOHAAHUX U
0800UMEH3UOHAMHUX eneMeHama YuHu, mehymum, 0a ce mocmampay
36yHU U 0a My ce UCMOoBpeMEHO HaMemHe Pa3mMullsbare 0 MaWUHAMa,
8ewmaykoj uHmesnuzeHyuju, nejzaxcuma 6yoyhHocmu 6e3 soyou unu

0 HEKUM HOBUM pamosuma u opyxcjuma.”y npernesHoj unctohum
NPOjeKTOBaHe apXMUTEKTYPE U HeHUX NapagoKca NpUMepu YyBeHe
KOHCTPYKLMje ceBepHOadPUUKUX MMPaMUAa, Kao PEMEK AeNa HhEHUX
rpaheBmMHCKUX ,, TPYAOEHUKA” U CNOMEHUYKE apXMTEKType no cebu — Ha
TPEHYTaK ce npea Hawmnm o4nma TpaHCcHOPMULLY Y OKOMUTE U CypoBe
KPTBEHMKE HenpujaTe/bCKUX paTHUKA APEBHUX ACTEKa; PUMCKa apeHa

M CLLeHa aHTUYKMX NO30PULLTA, PEMEK AeNa NPOCTOPHE U ayaAUTUBHE
npernegHoOCTM U KOMyHUKaumje — npeobpahajy ce Heo4eKkMBaHO y CBOja
Ha/M4Ymnja, PEMUHUCLIEHLM]Y 3aTBOPEHUX yAyOUHA KAMEHOIOMA U TyBUX
coba 20. Beka; beToHcKe dpabpuke npeguHaycTpujckor goba, ,Kategpane
HoBor f06a“ y ocBuT 20. BeKa M MeCTa *KMBOHOCHOT OKyM/batba HOBE
pagHWuKe envTe — TPaHCHOPMMULLY Ce Y CMKE M3010BaHUX GabpuyKmnx
AVMEbaKa, pUTMoBe LWTpYehunx cTpojeBux Topresa Uan 6opbeHnx
Topneaa (Asneja cemanmuke, ApeHa, Memamopgo3ze-Xpam, KnoHuparbe
n Memponosnuc).



OBa 1 Heke Apyre UHTeprpeTaLmnje NpeTnocTaBuie cy jefHAKo yMeLIHY
W NYUMAHY UCTPAXKMBAUKY apbUTPaKy HEHMX ayTOpa: KaKo Yy OTKpUBakby
OHUX Makbe NO3HATUX NMOBECHUX YNHEHULA U ,,UCTOPMjCKUX LienoBa”
Koju 61 nogpxKanu ceharbe Ha HEKU TPUjyMPANUCTUUKM UAK TPATUYKK
norahaj, Tako 1 CBUX KOHTpOBep3u nam npehyTkMBaHMX HapaTuBa

KOju 61 ce TMLAAN came UCTOPUjCKO-YMETHUYKe rpahe 1 beHe
uctopuorpaduje. Ca npeBnaom fa nkaga byay sabenexxeHn Kao aeo
3BaHUYHE UCTOPUjE — HbEHUX MOBECHUX MU YMETHUYKUX gorahaja, y
onycy OBMX ayTopa OHM NOYMbY A3 ersucTnpajy Kao npumapHa rpaha
MHTErpucaHa y cactaB HOBe ,MNYy3MOHUCTUYKE cauKke” U ready-made
objekaTa. (Ha epaHuyama Espone, Ocsajayu mopajy ympemu, Post

War, Mempononuc, Push the Sky Away). Y paay Ha epaHuyama Espone
YMETHWUYKM nap he Tako yKasaTh Ha ATNaHTCKM begem, rpaHaMOo3HM Haym
nctoumeHor npojekta Tpeher Pajxa, npunpemy u nsrpagry mohHor
6eTOHCKOr 3uaa Ay Lene obane ATnaHTUKa' M cynpoTcTaBUTyH ra
jegHocTaBHOM Napadpa3om HeroBom AaHalrem M3rneay: na1aHoBMMa
NONOMKEHUX UK WTpyehnx 6ETOHCKUX KBagepa 1 napaneTa Koju, nako
[0 Temesba pa3pyLlleHu, y nelwyaHoj AMHN daHawrwe HopmaHauje
0CTaB/bajy YTUCaK MONHWUX NPOCTOPHUX TeNa HAIMK M30/10BAHUM
CBETUNNLWITMMA, MaPaZoKCaZIHO UAN HE — ann Y IyXy OCBELOYEHUX
CKYANTYpPa MUHUMANNCTUYKE YMETHOCTU U land art-a.

Kao moryhy nnactmuky v gMcKyp3MBHY Be3y 3a pagoBe pPasanumnTmux
WUCTOPUJCKMUX U rPafMTe/bCKUX CacTaBa y Onycy npeacTaB/beHOM OBOM
n3noxbom, ayTopu noasnave aa cy: .Y osum padosuma (cmo) ysesanu
Hewmo 00 pamHuUX U oCAepamHuUX CUeHa U ¥usoma u 0ecmunoeanu
UX KGO poStwar aaKoxos 3a HUX08e Yecmo 20pKe eceHyuje y MOHCKUM,
CUBUM CAUKAMA 4Uja je MoemuKa KoMOUHayuja 3anaxara YubeHuya u
HeonywmeHe Hecu2ypHocmu Koja mpaje 0o 0aHac. HapasHo, yKoAuKo
¢y mu 06y30aHU nomewaHu moHO8U HACMAU U NPONOPYUOHAIHO
HaHeceHu 0a (c)meope susyenHy My3uKy. Haw Kosopum yuHe 6oje
Bayxayca, 0akne upHa, bena, cusa u Hux cMo ce y3 cpebpHy CMPUKMHO
Opxanu u Ha 08UM HOBUM CAUKama. (...) Cusa 6oja moxce bumu jedHo
00 Hajeehux opyxcja y apceHany cAUKapa, oHa denyje y 080m cayyajy
Kao ¢hopeH3UYKU aaam u UmMa cu2ypHocm Hay4yHoe 0oKasa."”

Y pagoBMMa HaCTaIMM Y AyXY KOHCTPYKTUBUCTUYKE UK
MWHUMAINCTUUYKE HOMEHKNaType — BANCKe U3Ieay KpaycoBCKU
AeduHUCaHE ,,MO4EPHUCTMUKE peLleTKe”, 0Ba yMeTHUYKa 3ajeaHunLa
NOHOBO Kpeunpa CBOjeBPCHM OKCMMOPOH 3BaHUYHE UCTOPUjCKO-
YMETHUYKe rpafhie — peLleTKy Kao MO3UTUBHM acMeKT ,,yHUBep3anHor
NNACTUYKOT AMHAMM3Ma“ U naejy XyMaHUTEeTa, ca jeHe CTpaHe, u
HEHY aHTUTE3Y, CTPYKTYPY OCBEA04EHE penepKycuje 1 oTBopeHor

! NMpojekat Hemaukor Bepmaxta AmaaHmcku 6edem (Ha epaHuyama Eepone)
Tpebano je Aa, NONYT HEKaZaLHer PUMCKOT iMmeca, EBpony og6paHu 1 3awWTuTi
op, ,,oHuX Apyrux“ (Bapsapa?). o gaHac, nogaum o 0BOM BEAMKOM rpaheBUHCKOM U
CTpaTeWwKoM NoAyXBaTy U MUCHjU, FOTOBO A4a CYy CACBUM MLIYE3/IU U3 CBUX 3BaHUUYHMX
yubeHuKa, ncToprmorpadCcKkmx Hamuca 1 cneumjasmcTUUKMX apxmea.

MUANTapM3ma, ca apyre. Y 3aBplwHom KoHuenTty Post War unknyca

M PagoBMMa KOjU MHCUCTMPAjY HA NAACTUYKOj OpraHn3aunju sangHor
acambnaxka Kao pelueTke 1 OBOT TBPAOT je3rpa, Ha cneumduyaH HaumH
AEMOHCTPUPAHO je MEeCTO NOBECHO ,UCMpaXKkeHOr " BOAYHTapu3ma u
cnene moTuBaLMje MHAMBUAYE 33 Kpenpakem jeaHor yHUBep3aaHor
KonektusmTeTa. Y pagosuma nonyt Mysej, ,659“, Memory? nnm
lnemeHumMu HaKo8aH>, jeAHOBPEMEHO CYy U HajepuKacHUje MannpaHe
CMHance UcnpaxKHeHOor BONYHTAPUCTUYKOT aKTa OKO Kora ce YNopHO
OpraHu3yje cBaka yTonMcTMYKa Bu3nja. OHa OKO Koje ce aHTUUuMnmpajy
e/leMEHTU HbeHe pyLuMnavKe nHepumje n mogycy edrUKacHe KONEKTUBHe
amHesuje UK ynpaBo 0B6PHYTO: yBEK U3HOBA NOCTaB/bajy NWUTakba 0
HajMareMm 3ajeJHUYKOM CaApKaoLy KOjU YNHU OAPKUBUM UN YaK
noesbHUM NocTojakbe BUN0 KOr Koslekmusumema, jesrpa oKo Kora
ce paha jeaHa dopmaTMBHa BO/ba, OpraHM3yje NO3UTUBHA APYLUTBEHA
BM3Wja, Nperosapajy Hose popme ApPYLUTBEHOT YroBOPa UAN MOAYCH
CONMAAPHOCTU HbeHe 3ajeaHuLe.

Linknyc n3noxbu nog jeaMHcTBEHMM Hasusom Memamopghoze Jum
TuMa OXMB/baBa HaM HajpasNYUTUje CBETOBE, akTUBHe niatdopme
1 metamopdo3e y HajaBM Koje, CBaKa Ha CBOj HauYMH, YUHN moryhom
1 O PXKMBOM, OMACHOM U1 y36yA/bMBOM rOBOpE O CBUM passivkama u
napafioKCMMa CaBPeMEHOT CBETa U Herose Lusuamsaumje. Mosogom
jenHe of 0BUX M3N0XK6M NogHacNoB/beHe Kao ,,Crypto”, camu ayTopm
cy 3abenexwunu: ,lloemuky Hawux nocmasku mpeba omkpusamu

Y YurbeHuUyu 0a nepyenyuja u UCMUHA HUCYy HUWMa 8pyao Heao
YKpWmarse UHOusudyasnHo2 U yHUBepP3asHo2, nocebHo2 U arncoaymHoe,
3anamheHoe u 3abopassbeHo2, Mpujymea u nopasa, oxonocmu u
MOHU3HOCMU, Mumosiozuje u ucmopujckoe cneda. lpomuwrearse
CMUCAA je MojedHUHAYHO U MPAaHCyeHOeHmManHo, byou cmeapajy
ucmopujy, @ ymemHocm je camo reH 00pa3s. Kako peve QuwaH,
YMEeMmHUK YUHU mekK jedHy nonosuHy "nocaa" a Opyaa nonoguHa
npunada nybauyu.”

2 Papgosu Mysej, ,,659“ 1 Memory NpeTeKcT cy 3a HeKy Aasby apbuTpaxy uaeje o
,HEBPOjMBOM MHOLWITBY", TauHWje naeje fa ce NMMHIBUCTMYKA KaTeropuja 36upHe
umeHuye 0 He6POjUBOM MHOLLTBY MMa U MOXKE NMPUMEHUTU Ha APYLITBO U

HeHy UHAMBKAYY. Ha npumepy 6poja NorvHyMx npunagHuKa Bojcke y jeaHom
op, nocneaHux cykoba Ha Teputopmjm buslue Jyrocnasuje, Jum Tum 6asu ce
NOEJOM XKPTBE — a/IM HE Y KOHTEKCTY aHTPOMOJIOLLKE UKW NOAUTUYKE KaTeropuje
YKPTBOBaHMX, Y jaBHOM APYLUTBEHOM AMCKYPCY YeCTO M3roBOpa 3a OYMUTaBarbe
npeBpeMeHuX CTaTUCTMKA U OXKMB/baBakbe NONIMTUYKOT peBaHLWKn3Ma. U3 yrna
TabyunpaHOr roBopa 0 peLeHTHOj UCTOPUjU U ypyweHe cnocobHocTu cehatba jeaHe
3ajegHuue, Ium Tum obpaha ce peHomeHy ,Heme (HECBOAMBE) CTaTUCTUKE” umnja
je napagurma pag ,,659“. Pagu ce o peHoMeHy Koju He YnHM camo Hemoryhum
,npebpojaBarbe” }KpTaBa jeAHOr paTHOr cykoba nam cnocobHOCTM Halle emnaTuje
ca tbuma — Beh Hemoryhum, HeoApPXKUBUM UK Hausmes npesasuheHm noTpeby
cBaKor npebpojaBarba, naeHTUdMKaLmMje 1 Kpenpara JOKymeHTapHe rpahe
(ceharva ?).



YmemHuuka KonabopamusHa epyna Aum Tum

dimtimart@gmail.com
www.dimtim.wordpress.com

[aHunjena Mpuwysba Bacuh u MuneHko Bacuh page 3ajegHo Ha pasiMynTum YMETHUYKUM
npojektuma og 2011. roguHe, a 2012. bopmupajy YMETHUYKY KonabopatusHy rpyny Aum Tum.

CamocTanHe usnoxbe:

Post War, NpopajHa ranepuja beorpag, 05. go 23.03.2015.

Cloning, ISSU Perpetuummobile gallery, Beorpag, 26.04. no 10.05.2014.

Crypto, lanepwnja 3s8oHo, beorpag, 21.02. go 07.03.2014.

Memamopdo3se unu Anubu 30 pemopuKy ymonujcke apxumekmype, Hosa ranepuja,
beorpag, 05.12.2013. go 21.01.2014.

200, HapoaHu Mysej LipHe lTope, Atesse [lago, Ueturse, 01. o 22.11.2013.

[Oum Tum je npefcTaBuo CBOje pasloBe M Ha NEeT rpynHMX U3noxbu y Ranepujn MaraunH KM
beorpag, doHaaumjn Munytni Munankosuh y Beorpaay, Mpaackoj ranepuju y Kpaswesy,
Fanepwuju J.b.6eHkosuh y Xepuer Hosom u Fanepunju Miklautz y fmyHay, Ayctpuja.

M3Benu cy neppopmance MHmMepakmueHo u ambusaseHmHo y BeHeuuju n Cmonuya 3a Aj
Bejseja y beorpagy, Kao u gga land art npojeKkrta y beuy u Xepuer Hosom.

Cryamjcku cy 6opasunu y Napusy (Cite des Arts), beuy, BeHeumju, baseny, Linpuxy 1 HeHesu.
Paposu ium Tuma Hanase ce y konekymjama: Deutsche Telekom, Wiener Stadtische ocurypatse,
Benetton Art Collection, Radix, MopTo MoHTeHerpo y TusTy, KoTtopy, Barbanyum, *enesu, Mpary
ny Hosom Capy.

use u page y beorpaay.

[JaHunjena Mpuwysba Bacuh (1979) je maructpupana 2009. Ha PakynTeTy IMKOBHUX YMETHOCTU

y beorpagy v TpeHyTHO Nnpunpema AOKTOpaT Ha UcTom dakynTeTy. JaHujena je umana
CcelaMHAecT CaMOCTa/IHUX U BEIMKKM BPOj rpynHUX U310XK6U. HbeHe cKynnType ce Hanase y
jaBHMM npocTopuma y Hemaukoj, Ayctpmju, Utanmju u LipHoj lopu.

Mckpa Ckmba Bacuh (2012)

MuneHko Bacuh (1952) je nsnarao dpotorpaduje 1 cavKke Ha LeBET CAMOCTaIHUX U NPEKo
yeTpaeceT rpynHux u3noxbu y Cpbumjn n uHoctpaHcTey. HarpahueaH je Buwe nyTa 3a
dotorpadujy.



Memamopdo3se unu Anubu 3a pemopuKy
ymonujcke apxumexkmype / Metamorphosis
or Alibi for the rhetoric of utopian
architecture

NPUWHT Ha naaTHy / print on canvas

500 x 250 cm, 2014.

dacaga pectopaHa 3ansner,
KajmakuanaHcka 2, beorpag, /
Zaplet restaurant fasade,

Kajmakcalanska 2, Belgrade
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659
KoMbuHOBaHa TexHuKa / mixed media
109 x 114 x 7 cm, 2014.



Dim Tim ACG

dimtimart@gmail.com
www.dimtimart.wordpress.com

Danijela Mrsulja Vasic and Milenko Vasic work together on art projects since 2011.
Dim Tim Art Collaborative Group was founded 2012.

Solo exhibitions :

Post War, Gallery Belgrade, Mar 5% / Mar 23" 2015

Cloning, Perpetuum Mobile gallery, Belgrade, Apr 26™ / May 10*" 2014

Crypto, Zvono gallery, Belgrade, Feb 21 / Mar 7" 2014

Metamorphosis or Alibi for the rhetoric of utopian architecture, Nova gallery, Belgrade,
Dec 5" 2013 / Jan 215 2014

200, National Museum of Montenegro “Atelier Dado” Cetinje, Nov 1% / Nov 22™ 2013

Dim Tim ACG exhibited at five group art shows in Serbia, Montenegro and Austria: MKM
Belgrade, Milutin Milankovic project in Belgrade, Kraljevo City gallery, “J.B.Benkovic” gallery
in Herceg Novi and Miklautz gallery Gmund Austria.

They had two performances, Interactive an ambivalent in Venice, Italy and The chair for Ai
Wei Wei in Belgrade, Serbia. They had two land art projects, in Vienna and Herceg Novi,
Montenegro.

Artist in residence Cite des Arts Paris and study sojourned in Vienna, Venice, Basel, Zurich,
Geneve.

Dim Tim ACG artwork in collections: Deutsche Telekom Berlin, Wiener Stadtische insurance
group, Benetton Art Collection, Radix Belgrade, Porto Montenegro Tivat, Kotor, Banja Luka,
Geneva, Prague, Novi Sad.

They live and work in Belgrade.

Danijela Mrsulja Vasic (1979) received her MA degree in arts 2009 from the Faculty of fine
arts in Belgrade, currently she is completing her PhD in visual art. Danijela had seventeen
solo and many group exhibitions. She has seven sculptures in public spaces in Germany,
Austria, Italy and Montenegro.

Iskra Skiba Vasi¢ (2012)
Milenko Vasic (1952) has exhibited photographs and paintings at nine solo and more than

forty group exhibitions in Serbia and abroad. He has been awarded many times for his
photographs.



Jelena Krivokapic

From the Cycle Metamorphosis
Post War Collection

Dim Tim is an artistic association that constructs its oeuvre using
appropriations, featuring repertoire and critical interpretations of
historical avant-garde works — their legislature, written credos or
programmatic acts recreated through projected utopian communities.
The team that has been exhibiting since 2012 is specific phenomenon
on the Serbian visual arts scene, simultaneously and unpretentiously
works from the position of contemporary researchers, chroniclers and
collectors of a whole corpus of inherited ideas on humanity and social
utopias. These ideas span from Rousseau’s “social contract” model
projected on the life of an individual and its collectivity, a consensus on
the civil code that guarantees a minimum of dignity for each individual,
inherited set of ideas from the age of Enlightenment, to utopian gestures
of daily life, legacy dating back to the historical avant-gardes and their
written credos, and now intuitively or/and systematically integrated into
the habitus and emancipatory activity of modern man.

The closest formal models for Dim Tim and the possible plastic
appropriation of elements are the pre-war avant-garde art movements
such as Futurism, Cubo-Futurism, Cubism, Constructivism, Suprematism,
or the interdisciplinary communication and the artwork effectively
organized within the Bauhaus institution. Having this in mind, the

key to understanding and reconstructing whole networks of utopian
architecture and militaristic formations presented in the form of
modular canvases (dimensions 100x50 cm) and grouped as diptych or
triptych, drawings, assemblages and ready-made objects — become the
formative role of the cube and square, the least common denominator,
plastic and conceptual frame of the new “social contract” and the
installation specially created for the Gallery Beograd. Kinetically defined
by initial plans, painted in black, white and grey “color” - geometric
modules around which artifacts of different origin are organized -
marked the projected dynamics of growth and the metamorphoses

of the experimental urban community. Those communities which will
reconcile the differences between individual and collective, progressive
technological-industrial processes with work dynamics and scientific
research, hold a universal aspiration for a higher quality transformation
of aspects of daily life or visions of the world than any precedent one
(cycle began in 2012, named Metamorphoses or Alibi for Rhetoric of
Utopian Architecture).

However, the artists remind us that the essential and effective
appropriation in their work is the one organized in discrete plastic
alterations and turns in regards to the dominant narratives and formal
aspects of each of the paraphrased artistic movements or declared
utopian models: “The illusionary overlapping of three-dimensional

with two-dimensional elements, however, is misleading spectator to
confusion and at the same time forces him/her to think of machines,
artificial intelligence, of future landscapes without people or some new
wars and weapons.” The clear purity of the projected architecture

and its paradoxes, exemplified in the famous constructions of north
African pyramids considered as masterpieces of its builders and
monumental architecture per se — in front of our very eyes suddenly

are being transformed

into vertical and rough
sacrificial altars of enemy
warriors of the ancient
Aztecs; the Roman arena
and the ancient theatres
stage, masterpieces of
spatial and acustic clarity
and communication —are
unexpectedly transformed
into their upside down
reminiscences of closed
quarry pits and soundproof
rooms of the 20" century;
concrete factory buildings
of the pre-industrial era,
“cathedrals of the new age”
constructed at the dawn of
the 20" century and places
that provided livelihood
and gathering space for
the new working class

elite — are transformed into
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MU3noxba Memamopdgo3se unu Anubu 3a
pemopuKy ymonujcke apxumexkmype, Hosa
lanepwuja, beorpag, / Exhibition Metamorphosis
or Alibi for the Rhetoric of Utopian Architecture,
Nova Gallery, Belgrade, 2013/14.

images of isolated factory chimneys, rhythms of protruding machine
towers or wartime torpedoes (Semantics Avenue, Amphitheater,
Metamorphosis-Temple, Cloning and Metropolis).

This and some other appropriations presume an equally skillful and
lucid research arbitration of its authors: both in the revealing of less
known historical facts and “historical pockets” that would support the
memory of some triumphal or tragic events, as well as the controversies
or suppressed narratives that would relate to the art historian corpus
and its historiography. Not being taken into serious consideration or
ever paraphrased in any official history records, neglected historical or



artistic facts begin to exist as primary sources in the oeuvre of these
artists integrated into the composition of a new “illusionist painting”
and ready-made objects. (On the Borders of Europe, Invaders must die,
Postwar, Metropolis, Push the Sky Away). Consequently, the artistic
couple will draw attention in their painting On the Borders of Europe
to the grandiose scale of project Atlantic wall undertaken by the Third
Reich, the preparation and construction of a strong concrete defensive
wall along the whole Atlantic coastline? and confront it with a simple
paraphrase of its present day remains: planes of horizontal or protruding
concrete cubic shapes and parapets that although destroyed to their
foundations in the sand dunes of present day Normandy leave an
impression of powerful spatial bodies similar to isolated sanctuaries,
paradoxally or not —in the spirit of recognizable and well-known
minimalist art sculptures or land art.

As possible plastic and discursive connections linking pieces of different
historical and architectural compositions seen in their oeuvre and
presented at this exhibition, the artists underline that: “We have linked
some war and postwar scenes and lives in these pieces and distilled them
as postwar alcohol and their often bitter essences presented in color hues
of gray images whereas poetic is a combination of observed facts and
tense insecurity that has been present until today. Of course, only if these
restrained mixed hues were created and proportionally applied to create
visual music. Our colors are the ones of Bauhaus, therefore these pictures
were painted in black, white, grey and silver. (...) The grey color could be
one of the greatest weapons in the arsenal of painter, it functions in this
case as a forensic tool and has the certainty of scientific evidence.”

In the pieces created in the spirit of Constructivist or Minimalistic
nomenclature — in appearance close to R. Krauss’ definition of a
“modernist grid”, this artistic couple recreates a specific oxymoron of
official art historian corpus — the grid as a positive aspect “of universal
plastic dynamism” and the idea of humanity on one hand and its
antithesis a structure of established repercussion and open militarism
on the other. The final concept of the Post War cycle and the pieces that
insist on the plastic organization of the wall assemblage as a grid, in a
specific way demonstrates the very place of this historically “emptied”
voluntarism and blind motivation of the individual to create a universal

1 The German Wehrmacht project Atlantic Wall (On the Borders of Europe) was
undertaken with the aim of defending and protecting Europe from “the others”
(Barbarians ?) as was the former Roman limes. To this day data on this large
constructional and strategic undertaking and mission seem to have completely
disappeared form official school text books, historiographical documents and
specialist archives.

collectivity. The pieces like Museum, “659”, Memory? or a Noble Anvil
simultaneously and most efficiently map the synapses of an emptied
voluntaristic act around which all utopian visions are organized. The ones
around which are anticipated elements of its destructive inertia and
modes of effective collective amnesia or just the opposite: the always
anew pose questions on the least common denominator, that makes the
existence of any collectivity sustainable or even desired, the core around
which a formative will is born, a positive social vision is organized,

new forms of social contract or modes of community solidarity are
negotiated.

The cycle of Dim Tim’s exhibitions under the single title Metamorphosis
brings to life all kinds of different worlds, active platforms and
metamorphosis in announcement that each one in its own way, makes
possible and viable dangerous and exciting discourses on all the
differences and paradoxes of the contemporary world and its civilization.
On account of one of these exhibitions entitled “Crypto” the artists
themselves said: “The poetic of our exhibitions should be found in the
fact that perception and truth are nothing more then the intersection

of individual and universal, specific and absolute, remembered and
forgotten, triumph and defeat, arrogance and humility, mythology

and historical sequence. Contemplating meaning is individual and
transcendental, people make history and art only reflects it. As Duchamp
said, the artist is only one half of the “work” the other half belongs to the
public.

2 Pieces Museum, “659” and Memory are a pretext for a further arbitration

of the idea of the “uncountable multitude”, more precisely the idea that the
linguistic category of collective noun should and could be applied to society

and its individual. Dim Tim addresses the idea of a victim using as an example
the number of killed soldiers in one of the last conflicts on the territory of
former Yugoslavia, victims not in the anthropological or political category of the
sacrificed, often in the public discourse an excuse for proclamation of premature
statistics and rekindling political revanchism but from the perspective of tabooed
rhetoric on recent history and the deteriorated ability of remembrance of a
community. Dim Tim addresses the “speechless (irreducible) statistics” whose
paradigm is the piece “659”, a phenomenon that does no only make it impossible
to "count” the victims of a war conflict or our ability to show empathy towards
them — but makes impossible, unviable or seemingly excessive the need for any
counting, identification and creation of a documentary remembrance corpus.
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