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Momcilo Moma Markovic
Landscape as a Sublimation
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MpopajHa ranepuja "beorpag”
debpyap 2015.



CphaH Bune Mapkosuh
MEJCAX KAO CYB/IMMALWMIA

"Cnunkap 34paBor MHCTUHKTA M GUHM NO3HaBaANAL, TEXHOIOWKKUX Npoueca, Moma
Mapkosuh je u3 ysajamHor ogHoca 60ja U paBHUX NOA/I0rA U3BYKAO CHaXKHeE
CIMIKapCKe 3aK/byyKe W yBep/bMBa CBEA04AHCTBA O NoHawaky npupoae”

MNeha Munocasmwesuh, npearosop Katanora nsnoxbe "AHaTomuja npoctopa”,
naBus/boH LBnjeTa 3ysopuh, 1961.

Moma Mapkosuh je jegaH og ocHMBa4a ymeTHU4Ke rpyne "[aHac", y Kojoj cy 6unmn n Pagomup
OammaH, Mapko KpcmaHosuh u CnobogaH Mejosuh. Mapkosuhesa BennKa camocTanHa
n3nox6a "AHatomnja npocTopa", ogp:kaHa 1961. y YMeTHUUYKOM NaBu/boHy LiBujeta 3ysopuh
CTaB/ba ra 'y NpBu peg, CPricke ancTpakTHe YMETHOCTMH.

- MahunoHuuap go nona nyta, necHUK og nona, Moma Mapkosuh je 3anawyjyhe apecupao csoje
KAKO ga cny»un oHom LUTA. TexHUKa 0BUX CAMKA, AMB/bA U eleraHTHa Kao NaHTep, NOCAYLWHO
npeckaye npenoHe, nogmehe neha 3a naeje, NPUCKaye Ha NO3MB, HANKUCAO je y peLUeH3nju oge
nsnoxbe cankap Muha Nonosuh. Ucte roanHe, Mapkosuh aobwuja n 3natHy nanety Y/1YC-a.

MoyeTKoM LWe3geceTnx roanHa ancTpakTHa ymeTHocT je y Cpbuju Hauwna Ha 3ug Hepasymesarba
W UrHopaHumje. Behu neo eHGopmenmcTnyke NpoayKUnje je MHCUCTMPAO Ha MATePUjaIHOCTH
C/INKeE, XePOjCKOM recTy M KOoNarkupary HeCIMKapCKMX MaTepujana Ha camo naatHo. To Huje
cnyyaj ca Mapkosuhem Koju je pa3Buo jeaaH aCKeTCKM NOCTYNakK, PaguKaaHo MUHUMKU3UPaAjyhu
KOIOPUCTUYKY NaneTy, Yak n GU3NYKM yaeo caMor C/IMKapa y npouecy Kpeauuje. M3abpasLum
TEXHOJIOLKM NPOLLEC KOju ra je Npnubankno naeany aa "cnavka camy cebe camka" kao wto
npupoaa camy cebe cTeapa, Mapkosuh unknycom "AHatomuja npoctopa” aHTULMNMPaA
dpaKTanHe CTPYKType y Kojuma cy geTasbM AEHTUYHU LennHu. BpaBypo3Ha TeckTypa nocraje
TNaBHW aKTep ... CA OTBOPEHNM PEMUHUCLEHLMjaMa Ha reooLLKe npoLece U CybjeKTMBHOCT
nepuenTMBHOr Npoueca. Yak n y keroBUm HajancTpakTHUjUM pagoBMMa, YBEK je MPUCYTHA
CHa¥Ha acouujaumja Ha nejcax ... y cTuny nereHgapHe MNosokose makcume "Ja He canKam no
npupogu. Ja cam npmpoaa". MapkosuheBu nejcaxu cy BULLE KOCMOTOHM]ja HEro NNEHEPUCTUYKM
3anuc. JeAMHCTBEHA eHepruja Koja 06mnKyje 1 MUKPO M MaKpO KOCMOC je NpaBa TemMa HeroBux
CAMKa.

- YMETHOCT HUje X1p. Y CyWTUHM CBUX CTBaPaNaYKMX NpoLieca y Npupoau, na v Ha Mojum
C/IMKaMa je CTpyKTypa. Ann KOAIMKO rod Aa Ta CTPYKTypa, AobujeHa cyaapom nurmeHTa u
C/IMKaPCKMX BE3NBA BU3YE/IHO MAEHU, BUTHO je fa OHa MMa U CBOj IMKOBHM cMucao. CBaKM AeTasb
Mopa 6MTK onpaBaaH - U cam 3a cebe 1 Kao geo uenmHe. OBO Bpeme je, Mo MOM CXBaTakby,
Bpeme npocTopa unm 6osbe pehu Bpeme onceaHyTOCT NPOCTOPOM. MPocTop M Tparake 3a
MEeCTOM Y HbeMy Cy Ofncecuje caBpeMeHor Yoseka. Mopam oamax pehu aa Kog caBpeMeHmx
C/IMKapa He Hamnasum Ha 6oraT ogpas Tor ¢eHoMeHa. Ja cam ra, Y4HW MM Ce, YOUMO W HaLlao



a3 ra Hajbosbe Mory U3pasuTn CTPYKTYpPasHOM rpagaumnjom. YjeaHo, To Tparakbe 3a uaysmjom
npocTopa, 3a Tpehom AUMEH3MjoM, jeaMHO je LUTO MU je OCTaNOo Of, KNAaCUYHOT C/IMKAPCTBa.
Mucamm ga Ta BpP/IO YCKA KOJIOPUCTMYKA CKana Kojy KOPUCTUM 101331 U3 HEKOT MCKOHCKOT,
HacneheHor oceharba 60je. YnoTpeb/baBam je U UBPCTO je ce ApXKUM jep cmaTpam aa 6al Ta
60ja, Taj TOH HajageKBaTHUje oAparkaBa OHO LUTO Keaum aa nspasum. CylTUHa Moje C/IMKe jecTe
NpoCTop, a CTPYKTYpPaA je maruja y cny:xbu komnosuumje.

BennumHy cnumke YMHU HeH cafpikaj, heH AyXOBHU MWU/be @ HUKAKO KOJIMYMHA NAaTHa Koja ce
yTpoww. Hajsehu npobnem je CKOHLEHTPUCATH Ce ... jep NOCTOjU XU/baZly KOOPAMHATA, XU/bady
nytesa. Kog, canke, UCTO Kao M Kog, pa3roBopa, yBek oceham Heku xaoc Koju Tpeba cpegmTu.
YMETHMK peLuaBa OrpoMHy 3aroHeTKy, a/in Ta 3aroOHEeTKa NOoCToju 1 3a Ny6auKy. Heka je n nybauvka
pelwaBa, peKkao je Mapkosuh y nHTepBjyy noBogom m3noxkbe "AHaTomuja npoctopa" y ranepuju
KynTypHor ueHTpa beorpaga 1988. roauHe.

Mapkosuh je 610 NpU3HAT 1 Kao nnyctpatop. Maakety 3naTHor nepa fobumo je 1965. n 1967.
Buwe oa Tpu AeleHuje je 6M0 cTanHM uaycTpatop avcta MNonmtuka. buo je n ytmuajan negaror u
neH3ujy je noveKkao Kao npodecop Pakynteta NnpUMereHNX yMeTHOCTM y beorpaay.

O Mapkosuhesom onycy apmpmaTtmeHo cy nucanu MNeha Munocasmwesuh, Muha MNonosuh,
Naszap TpudyHosuh, Kocta Bacumwkosuh n mHoru gpyru.

MOMYUNIO MOMA MAPKOBUT (1927-2013) camkap, unyctpatop v neagaror. Kapwmjepy

je 3anoyeo jow Tokom cTyamja AJTY caTUPUUYHUM KapukaTypama Ha Temy MHdopmbupoa,
ob6jaBbmBaHMMm y Jexy n CtyaeHTy. CAMKapcTBO je yuno Kog Hepesrbka MBo3aeHosuha u Mapka
YeneboHosuha. unnomupao je 1955. y kKnacv npod. YeneboHosuha. CneumjanHu Teyaj
3aBplmo je 1958. rogmHe. Ctygmjckn 6opasak y Mpukoj n Hopeelwkoj. MUmao je npeKko gBagecet
CaMOCTaIHUX U3N0X6M 1 Bpno 3anaxkeHe HacTyne y beorpaay, Ocay n AtTuHu. CpeamHom
Lwe3ageceTux NocTaje CTaiHM uaycTpatop aucta Moantuka. buo je n peposHu npodecop
PakynTeTa NPUMeHeHNX YMETHOCTU.

CBM penpoayKkoBaHM pagoBu cy U3 uukayca "AHaTtomuja npoctopa” HacTanu
y nepuogy 1958-1967.





















Srdan bile Markovic
Landscape as a Sublimation

“Moma Markovi¢ a painter with a healthy instinct and refined knowledge of

the technological process drew powerful painterly conclusions from the mutual
relationship of color and flat surfaces and convincingly inferred on the way nature
functions” (Peda Milosavljevi¢, preface in exhibition catalogue Anatomy of Space,
Cvijeta Zuzori¢ Art Pavilion, Belgrade, 1961).

Moma Markovi¢ was one of the founders of the artistic group Danas (Today) whose members
were also Radomir Damnjan, Marko Krsmanovi¢ and Slobodan Pejovic. A large solo exhibition of
Markovi¢’s works held at the Cvijeta Zuzori¢ Art Pavilion in 1961 positioned him in the forefront
of Serbian abstract art.

- Half magician, half poet, Moma Markovié¢ has astoundingly trained his HOW to serve his WHAT.
The technique used in these paintings is as wild and elegant as a panther that obediently jumps
over obstacles, shoulders ideas, comes in time of need — wrote the painter Mi¢a Popovic in his
review of the exhibition. Markovi¢ was awarded the Golden Palette by ULUS (Association of Fine
Artists of Serbia) the same year.

At the beginning of the 1960s abstract art in Serbia was confronted by a wall of ignorance and
misunderstanding. Most of the Enformel art (Art Informel) production insisted on the materiality
of the painting, heroic gesture and collaging of non painterly material on the canvas. Markovi¢
did not follow this trend but developed an ascetic procedure, radically minimizing the color
palette and even the very physical involvement of the painter in the creative process. He chose

a technological process that brought him close to the ideal “that the painting should paint

itself” as nature creates itself, Markovi¢ anticipated fractal structures in his cycle Anatomy of
Space where the details were identical to the whole. An exceptionally skillfully executed texture
becomes the key factor ... with open reminiscences on the geological processes and subjectivity
of the perceptive process. There is always a strong association with the landscape, even in his
most abstract work... in line with the legendary Pollock maxim “I don’t paint nature. | am nature”.
Markovié¢’s landscapes are more a cosmogony than en plain air record. The single energy that
forms the micro and macro cosmos is the real theme of his paintings.

- Art is not a caprice. Structure is the essence of all creative processes both in nature and in my
paintings. However, no matter how attractive this structure obtained by the collision of pigments
and painterly binders is visually - it is essential that it has its artistic value. Each detail must be
justified —in itself and as part of the whole. In my opinion, this is the age of space or better

said an age obsessed by space. Space and the quest for a place in space are the obsessions of
modern man. | must say that | do not find a rich reflection of this phenomenon in the works



of contemporary painters. | think | have spotted it and discovered that | can best express it

by a structural gradation. At the same time, it is a quest for an illusion of space, for the third
dimension, the only thing that | have left from classical painting. | think that the very narrow
color scale that | use comes from a certain inherited primordial sense of color. | use it and cling to
it because | think that it is the very color, the very color hue that most adequately reflects what |
want to express. The essence of my painting is space and structure is the magic in service of the
composition.

“The greatness of a painting is its contents, its spiritual milieu and not the size of the canvas.
The greatest problem is to focus ... because there are thousands of coordinates, thousands of
roads one can take. | always feel that in a painting as in a conversation there is a certain chaos
that needs to be put in order. The artist is the one who is solving a great enigma but the enigma
exists for the observers also. Let the public solve it too”, said Markovic in an interview given on
the occasion of the exhibition Anatomy of Space held in the Cultural Center Gallery, Belgrade, in
1988.

Markovié was also acknowledged as an illustrator receiving the Golden Pen Plaque of the
International Biennial of Illustration in 1965 and 1967. For more than three decades he was the
regular illustrator of the daily newspaper Politika as well as an influential full professor at the
Faculty of Applied Arts in Belgrade from which he retired.

Peda Milosavljevi¢, Miéa Popovié, Lazar Trifunovié, Kosta Vasiljkovi¢ and many others wrote
about his oeuvre.

Momcilo Moma Markovi¢ (1927-2013) was a painter, illustrator and pedagogue. He began his
career as a student at the Academy of Fine Arts by drawing satirical caricatures dealing with the
Informbiro (Cominform) printed in JeZ and Student. Studied painting with Nedeljko Gvozdenovi¢
and Marko Celebonovié. Completed his studies in the class of Prof. Celebonovi¢ (1955) and a
special course (1958). Participated in artist residency programs in Greece and Norway. Had more
than 20 solo exhibitions, highly acclaimed were the ones in Belgrade, Oslo and Athens. Became
the regular illustrator of the daily newspaper Politika in the middle of the 1960s and was full
professor at the Faculty of Applied Art.

All works are from the cycle "Anatomy of Space" made from 1958 to 1967.
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