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pY4YHO fopaheHn NPUHT KalMpaH Ha Jacky
hand-finished print mounted on plywood
33x27 cm, 2007.
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Carna Togocujesuh

Hewswun paguo LloHa JleHrdopaa
O xepojuma 1 KpTBama

AkTMBHOCT LIoHa fleHrdopaa (Jon Langford) y obnacti nMkoBHUX

1 NPUMEeHEHUX YMETHOCTU Moryhe je TYMauuTu jeMHO Y Wnpem
KOHTEKCTY, Kao BU3yenHy maHudecTaumjy peHomeHa nonynapHe Kyntype
KOju cy 06enexknnm eBporcKy U amepudky YMETHUUKY U My3UUKY

CLEHY of, cegamaeceTmx rognHa NPoLWor BeKa Ao gaHac. JleHrdopaos
MY3MYKM aHraXXmaH nounme 1977. Kaga ca rpynom Konera, cTygeHara ca
KaTegpe 3a IMKOBHY yMeTHOCT YHUBEp3UTETa Y JINACY OCHMBA NaHK 6eHA,
MekoHc. Mako y TMM roaMHama mysmKa nocTaje raBHa npeoKynauuja
4naHoBa 6eHAa, KPUTUYKA U KOHTPaKYNTYpPHA OpujeHTauuja oBe KaTeape
Koja je y TO Bpeme [0KMB/baBana TpaHchopmaLujy y nporpecusHy un
NIEBUYAPCKM HACTPOjeHY MHCTUTYLIMjY, Ko M YKynHa aTmocdepa byHTa

1 3aXTeBa 32 KPUTUUKMM NPOyYaBateM YMETHUYKE Teopuje 1 npakce,
CBAKaKo je mopasna yTMLATN U Ha YMETHUYKE N KMBOTHE CTaBOBE
HEeroBMUX YnaHoBa. PafMKaNHN NONUTUYKM aHTaxXmaH MeKoHca y npeum
rogMHama 61o je ycmepeH NpoTMB MAEO/IOLWKE U MUAUTAHTHE penpecuje
Bnagajyhux ctpyktypa. MHOBaTUBHM M eKCnepUMEHTasIHM onyc rpyne

Yy M3merbeHoM cacTtasy y 80-Mm roguHama noyntbe MHKopnopuparem
MY3MYKMX TEMA KaHTPU My3WMKe, Koja je npema JSleHrdpopaoBMM peunma,
CBOjOM jelHOCTaBHOM CTPYKTypom 6una uctospemeHo u mohHa u
pasymsbMBa 3a WKpy Ny6anky. MaeonoLwka 61MCKOCT MOKe ce NpaTuTH
Ha NiaHy TemaTu3alumje CBakoAHeBULLE M coumjanHux npobnema

1 Tewkoha 06MYHOT HYOBEKA Y TEKCTOBMMA KOjU CY HECTO HOCUOLM
[aNeKoCeXKHUX NOopYKa. ApywTeeHn HekoHbopMmM3am U BYHTOBHULLTBO
MeKoHca NPUCYTHU Cy U Yy TOj NOCTNaHK pasun Kaga HacTas/bajy ca
n3parkaBarbem Ono3nLMOHNX NONIMTUYKMX CTAaBOBA, AOK je Aasbe
LUMperbe U NNacMaH BaH rpaHuua bpuTaHuje 3Haunno n moryhHoct
M3a3unBatba oapehHeHnx KyNTyposIoWKUX NAN NOAUTUYKKX edeKaTa Ha
rnobanHom nnaHy. MHTerpaumja GonK u KaHTPU My3uMKe y NaHK PoK
13pas jouw je nporpecusHuja nocne JleHrdopaoBor gonacka y Ymkaro, og,
Kafla aKTUBHO Aenyje Ha My3MYKOj CLLeHW M HacTyna ca cactaBom Bejko
Bpagepc (Waco Brothers) u apyrum aytopuma canyHe opujeHtaumje.

JNleHrdbopaoB aHraxkmaH y 061acTv BU3yesHUX YMETHOCTH, AaKkne,
HENOCpeaHo je y penaunju ca My3sMykom akTueHolwhy, U npeacTaB/ba
WUHTErpanHun Aeo Herosor yKynHor onyca. H‘(aHpOBCKVI EeKNeKTnymn3am,
npucyTaH y cBUM 06/1acTMMa Herosor genosakba moryhe je
MHTEPNPETUPATH Y K/bydy NOCTMOAEPHE KYAType Koja npema Tymayery
amepuyKor TeopeTryapa nonynapHe kyatype LloHa Ctopuja (John
Storey) Buwe He Npeno3Haje 1 CBaKaKo He Npu3Haje rpaHuLe

n3mehy nonynapHe u eNnuTHe KyAType, XaHPoBa U Meauja, anu Hu
pas3nunky nsmehy ayTeEHTUYHOT M KOMepLUMjanHor. [lemoKpaTusaumja u

ronynapvsaumja KyaType of, nefecetux roamHa, omoryhuna je u ga ce
dyje rac BehuHe, 3aTUM MapruHaIn30BaHMX COLMjaNHUX MU ETHUYKMX
rpyna, y3 MHCUCTMPaHe Ha XeTeporeHOM KapaKTepy U KyJTypPONOLWKUM
ANCTUHKUMjama, nocebHo Ha noapyyjy CjeanrbeHnx AMepuyKnx
[pxkaBa. Mako je paBHONPaBHOCT rpahaHa y CoLMOo-NoNUTUYKO]
peanHocTn AMepuke B1na camo feKknapaTmBHa, YMETHOCT U KynTypa
6uaKn cy nogpyyja rae cy ce Morie YyTu, aKo He U CPOBOAUTU KPUTUUKM
HaCTpojeHe 1 eMaHLUMNATOPCKe MHULMjATUBE Koje Cy 3aroBapane
HeorpaHu4yeHy KoeramcTeHumjy pasanymTocTy.

KynTyponowka 1 »kaHposcka ¢y3uja y JleHrpopaosom My3rYKoOm u
YMETHUYKOM penepToapy, Aep1BMpPa U3 ABa INaBHa U3BOPaA: C jeaHe
CTpaHe TO je 6puUTaHCKa CYNKyATypa NaHK NMoOKpeTa, a ¢ Apyre amepuyka
CYNKYATYpa U3BOpHe OJIK, KAHTPU U APYrMX My3UUYKUX OpUjeHTaLM]a
Koje Cy Y KOpeHnMa amepuyKe caBpemeHe Kyntype. OpurMHanHu
YMETHUYKM U3pa3 OH rpaam Ha KOersucTeHumju ABa Hausrmes,
CYNpOTCaTB/bEHA YKaHpa : NaHKa Koju je No AepUHULMjN OMNALNHCKH,
yp6aHu, cybBep3nBHU, NPEBPATHUYKM MOKPET, U KaHTPK/PoNK my3uke
Kao TMMMYHE M MACOBHO pacnpocTpakbeHe My3unyke popme pypanHor
M HaLMOoHaHor eToca. HajanpeKkTHWja maHndecTaunja bpuTtaHcke
KOHTPAKY/ATYpe O/INYEHa je y NaHK nokpeTy 70-nx Ynju cy npoTaroHUCTU
Y CBOjUM LUOKAHTHUM, CKaHAAN03HUM, ANCOHAHTHUM TEKCTOBMMA U
jaBHUM HacTynMma OLWTPO KPUTUKOBANM MUANTAPM3aM, OTBOPEHO

1 NPUKPUBEHO HacK/be ApXKaBHOT anapaTa, ¢palimsam, pacmsam,
noAnuUMjcKy BpyTanHoOCT, eUTU3aM Y KYNTYPU U CoLMjasHy Henpasay.
3a pa3NKy o4 AeNMKBEHTHOT KapaKkTepa NaHK MOKpeTa U OTBOPEHUX
Hanaga Ha BPUTAHCKM ecTabANWMEHT , KaHTpU U QoK HUje Bro
peBONYLMOHAPaH Y CMUCAY KPUTUYKOT OAHOCA Npema ApYyLTBY, anu je
Y CBOjMM M3BONHEHMMA YECTO ONUCKMBAO CBAKOAHEBULLY U UBOTHE U
APYyLWTBEHE OKOIHOCTU HEeroBUX MPOTArOHUCTA, KOjW Cy YeCTo ca caMux
MapruHa ApyLTBa U AaNeKUX jyKHbadyKuX MPOBUHLMjA FOTOBO NPEKo
HohwM nNocTanu ramyposHe 3Be3ze.

PagoBu 13 umnknyca Paguo Hewswun (Nashville Radio) eBouupajy
Bpeme Kaja ce CTBapasa OPUrMHANHA KyNTypa aMepuyKor jyra u Kaga
rpag Hewsunn nocTaje NpecToHWLa KAaHTPMY 3BYKa, a JIOKa/iHa paano
CTaHMLA rnaBHM NnpomoTep Tekyhe mysuuke npoayKumje. Bptornasu
YCNOH ayTopa KaHTpMja U paHOT poKa y NPBUM AeleHujama XnagHor
paTa y noNMTUYKOM CMUCAY Buna je AeMoHCTpaLmnja npocnepuTeTa
amepuyKe Haumje U OCTBapeHa aMepPUYKOr CHA O/IMYEHOT Y KYJITHOM
CTaTycy HeroBmx NpeacTaBHMKa. Mehytnm, ybp3o ce ncnocrtasuio aa
CYy OBU UCTUHCKM TaZIEHTOBAHM M OPUTMHANHW My3M4apu 6unm c jeaHe
CTpaHe MHCTPYMEHTAIM30BaHW y CBPXY Nponarnparba CynepuopHoOCTM
amepuyKe Haumje, AOK Cy ca Apyre U caMu NoCcTanu eKCnaoaTucaHu

1M 06MaHyTU NPOU3BOAMN MY3MUKe MHAYCTPUje Y pyKama Bnagajyhmx
Kopropawumja 1 CBeonwTor KOH3ymepmama. K/by4HU MOMeHaT y
JleHr$opaoB0Oj NOPTPETCKOj KOHLENUMNjM CBAKaKO je TparMyHu enuaor
Kapujepa 1 IMYHUX CyAOMHA MY3UYKMX NEreHAN KOju ce Y NojeaAuHUM
cnydyajeBMma 3aBpliaBao npe yerpgecete (Hank Williams, Patsy Cline),
HeKaaa y besHahy, Aenpecwujum, 3aBUCHOCTM Of, aNIKOX0/1A U Apore
(Johnny Cash, Jerry Lee Lewis), a 4yecTo y maprMHanmsaumnju 1 Hajropem
oA, cBera — noTnyHom 3abopasy (Bob Wills). Kao npegnowum 3a ose



nopTpeTe nocayxune cy nponaraHgHe dotorpaduje n nnakati, mohHa
cpeAcTBa KOMepLMjannsaumje n NOTpoLLHe, TaKo Aa oBae U popmanHe
KapaKTepuCcTUKe pagoBa AMpPeKTHO ynyhyjy Ha KOHTPaAUKTOPHOCT

M NapafoKcasHy CUTyaumjy y KOjoj ayTEHTUYHO YMETHUYKO Aeno
HacTaje Mo y30py Ha penpoayKoBaHO CPeACTBO MAaCOBHE NMPO3BOAH€.
[akne, oBaj uMKayc pagoBa npeacras/ba anponpujaunjy U3BopHO
KomepLuMjanHux obpasaLia y CBPXY IMYHOT UCKa3a YMETHUKA Koju ce
4ecTo M cam naeHTUPMKyje ca npeacTaB/beHUM INYHOCTMMA. 3ajeHO
ca TeKCTOBMMA necama 1 ayTobuorpadcknm benewwkama o1 pagosu
cy objeautbeHn 1 objaBbeHn y popmu Kibmre 2006. nog, Ha3MBOM
Nashwille Radio. CBoj MHTerpanHu npuctyn JSleHrdops objawrbaBa
nsjasom: ,,lMecme cy M3pasnTo BU3YESIHE U, Y HEKUM C/ly4ajeBUMA
[0n1a3e ANMPEKTHO K3 canKapceTea”. [lakne 1 oBae ce penatnsmsyje
yobuyajeHu, NorMyHK cneg no Kome 61 HapaTUBHa CTPYKTYpa TeKCTa
6una TeMa OKO Koje ce pasBuja C/IMKAPCKK pag, a He obpHyTo.

Kao WTo je cnyyaj ca My3MYKUM XKaHPOBCKMM (Ko)melwarbuma JleHrdopa,
W'y BU3ye/THUM YMETHOCTMMA Ca HEOYEeKMBAHOM lakohom npurceaja

n nosesyje enemeHTe, opme , MUTOBE W BPEAHOCTM KYNTypa Koje

Ha NpBuW nornes Aenyjy XpOHOMOLWKK, MaejHO U GopManHo yaasbeHe.
OBaj NCTOBPEMEHO OPUTUHAJTHU N EKNEKTUYKN U3Pa3 Hajlumpe
cxBaheH Kao CBOjeBPCHM NOCTMOAEPHUCTUYKN XMOPUAHU YMETHUYKM
npojekaT ynyhyje npe csera Ha peHOMEH TPXKULLHOT NacMmaHa
cafip)Kaja npou3BoAa NonynapHe KynType n Herosy penatnsmnsaumjy y
OKOJIHOCTUMa rae MyITUHAUMOHAIHU KannuTaa AUKTUPa U KOHTpoOuLe
cBe terose maHuoecTtaumje. M3nasak M3 aHOHUMMHOCTU M OMNUjeHOCT
60raTcTBOM M CNIABOM MOCTANM Cy aAyT Y PyKama ApyLITBEHE KOHTpoe
33 Aasby MaHUNYNALMjy U CUMyAUparbe 6e36puKHOr, NaroaHor un
NPOCNepUTETHOT XMBOTA aMepUYKe Hauumje.

Y dopmanHom cMUCNY PafoBKM pekpenpajy ecTeTuky cTpuna, GaHsunHa,
oMOTa anbyma M NPOMOTUBHMX NaKaTa Koju cy buam AenoTsopHo,

a cBMMa [OCTYyMNHO CpeacTBO nonynapusauaje underground cueHe.
CBefieHa ManeTa v jaku KOHTPACTU CIMKAPCKUX pagoBa y GyHKUMjK

je MHKopnopupatba TeKCTa U Npeno3HaT/buee cMMBOMKe Yunjn

KOPEHM CeXy 04, KNaCMYHOT CIMKAPCTBA CBE A0 CaBPEMEHE eCcTeTUKe
Kuya. MpoTecKHa n Yecto GusapHa aTmochepa oBMX pasoBa
Pe3ynTaT je KoeraucTeHLmMje CNoXKeHe BaHUTAC MKOHorpaduje
KNAaCMYHOT HU303eMCKOT U GNaHAPUjCKOT CAMKAPCTBa, U NpeacTaBa
KapaKTepUCTUYHMX 33 pUTyasiHe NpocaaBe cycpeTa ca MpTBUMA
HapoZa npekosymboBcke AMeEpPUKeE, UNjU ce TPAroBM MOry NPaTUTU Y
caBpemeHUM MaHudecTaumjama Kao WwTo je [JaH MpTeux y MeKcuky.
JNlobarbe, 3Muje, neluyaHm cat v apyru cumbonn pedepupajy Ha
nponagarbe, Nposa3HoCT U 6ecmncao 0BO3eMasbCKOr CBETA Y AyXY
onomumyhe, y xpuwhaHcTBy YecTo unTUpaHe nspeke Memento

mori (CeTn ce cmpTn). CUmboAN3amM CMPTU HajANPEKTHUjE je y Be3n

ca Nnponagarbem KaHTpU My3nKe Kao M3BOPHOT XKaHpa U HeroBom
Aerpagaumjom v Bynrapusanmnjom y ob6anky HOBOKOMNOHOBAHWUX popmu
KOju oA, cefamaeceTmx roanHa NocTajy MejHCTPUM aMepUyKe MacoBHe
KynType.

KyNTHUM cTaTyc nopTpeTncaHux noAsy4eH je GopmasHUM CBOjCTBUMA, Kao
N TEXHUYKUM U3Boherem. NMonyT pennrno3Hux npeacrtasa xpuwhaxckor
Ky/JITa — MOJIMTBEHUX MKOHA OHE Cy M3BeAeHe Ha AacLy Manux

dopmarta y3 ynotpeby cBefieHe NMHeapHe CTPYKTYpe U jeaHoCTaBHe
OpHaMeHTUKe. AyTop NOPTPeTUCaHe IMYHOCTU UCTOBPEMEHO U
rnopuouKyje 1 Napoamnpa, AOK HUXOB ambUBaNeHTHU cTaTyC Harnawasa
CynpoTCTaB/batbeM TPAAMLMOHANHUX CMKAPCKUX/TpaduuKkmnx

nocTynaka ca ynotpebom He-C/IMKapcKUX maTepujana, aaum 1 3aBpLUHUM
naTvHuparbem. fecTyanHa ekcnnosuja y Gopmu MHTEpPBEHLMjA
rpebarbem No BULIEC/OjHOj NOBPLUMHU U LOCNOBHO YAapake O Noj,
[0faTHO Harnalasa Aerpagauujy u nponagarbe U3BOPHUX BPEAHOCTU
KaHTPU U POK My3UKe, U beHUX Xepoja. MHBep3uja cTaTyca u
Henpwu3HaBae xujapxuje nuamehy yMETHUYKUX AUCLININMHA U 3aHATCKe
JAenatHocTu y JleHrdopaoBoj npakcu ce pa3suja v y obnactv rpaduukor
W MHAYCTPUCKOT AM3ajHa, Na Cce IMKOBM Ca eroBux nopTperta/vKkoHa
NOHOBO M0jaB/byjy HA OMOTUMA, ambanaxu u nybankaumjama.

CynpoTcTaB/batbe MUTA U KOHTPA-MUTA MOXAA je HajeKCNANLUTHUje Y
cnyyvajy paga nog Hasusom Inside the Whale (Y ympobu kuma) roe aytop
eKCnnoaTuLLe IMHIBUCTUYKY CAMYHOCT TepMuHa - Whale (KuT) / Wales
(Benc) kako 61 onncao eKOHOMCKY MPONACT, MAaCOBHY HE3amnoC/eHOCT 1
TypobHy atmocdepy cBor poaHor rpasa tbynopta y Bency. Ctapo3aseTHa
npuya o NPopPoKy JOHM 3apob/bEHOM Y YTPOOU KUTA, HMjEe ONTUMMUCTUYHA
xpuwhaHcKa Npuya o0 BaCcKpeceky U Bepyu y cnacere, Beh metadopa
6e313na3Hor cTakba, HeOCTaBapeHMX Hafa, TEXHOMOLIKOT Nporpeca

KOju Huje foHeo bosby byayhHocT, Beh aerpagaumjy TpaguumMoHanHnx
WHAYCTPUjCKUX AeNaTHOCTK, 3aHaTa U APYLUTBEHOT XKXMBOTA OKANHUX
3ajegHunua. OBaKBa, Ha NpBuY Nores 6e3HafeKHO NeCMMUCTUYHA BM3Kja
nnak Bnan Usnas y Herosakby ayTeEHTUYHUX YMETHUYKUX BPEAHOCTU U
AKTUBU3MY Y CBPXY OYyBakba OCHOBHMX JbYACKUX NPaBa Koje, Y3 My3UUKu
aHraXkmaH nocrajy JleHrbopaoBa raBHa NpeoKynaLmja nocnearbnx
roguHa.



buorpaduja

LloH NeHropa — Jon Langford (poheH 11. oktobpa 1957.) je nnogaH n adupmucaH BU3yenHu
yMeTHMK. Maga je Hajno3HaTKju No ynevyat/bMBUM NOPTPETUMA MKOHA KaHTPU U POK My3n4apa
Kao WTo cy XeHK Buanjamc, LloHn Kew n Ensuc Mpucau, erosa MHTepecoBakba M TeMe Kojuma
ce 6aBu cy Beoma pasHoBpcHe. CAMKapcku cTun LIoH JleHrdopaa je npeno3HatT/bus, NpuBAayaH 1
M3a30BaH NOLWTO Ce y hemy cycpehy NaHK-POK MHCTUHKTU U HEHagMaLUHe LpTayke cnocobHoCTU.
Hberose caunke ce mory Hahu Ha omotuma LJ-oBa (berosum n Tyhrm), oMoTMMa 33 Khbure Kao

1 eTMKeTama 3a dnawe nuea Dogfish Head Brewery. MyntumeamjanHn my3myko-roBopHU-BUAEO
nepdopmaHc LloHa NleHrdopaa, The Executioner’s Last Song npemujepHo je nsseaeH Ha Alverno
College-y 2005 Kao 1 y jolu HEKOAUKO rpagoBa yKbydyjyhu OctuH, Xar ( XonaHauja), Cuetn, The
Walker Art Museum y MuHuanonucy n Mysejy CaBpemeHe ymeTHocTM y YuKary. MnyctpoBao

je ctpun Great Pop Things noa nceyaoHumom Yak et (Chuck Death). Og 2005. je Ko-Boante/b
Heaes/bHOr paauo nporpama, The Eclectic Company koju ce emuTyje Ha WXRT 93,1 FM u Yukary.
Takohe je capahueao Ha NPR paguo nporpamy This American Life.

YmeTHUuKa ranepumja Yard Dog y OcTuHy, TeKcacy npeacrassba LloHa JleHrdopaa og 1996. un
MaTMYHa je ranepuja 3a N1aCMaH HheroBnx yMeTHUUYKUX pagosa. Ceakor MapTa osae npupehyje
13100y TOKOM My3UMUYKe KoHdepeHuuje Jye, Jyzozanad (South by South West), v jow jeaHy
N3N10K6Y TOKOM OKTOBpPA Y Matbe XaoTUUYHUM YCA0BKUMA. TPEHYTHO Pasu Ha Npunpemu nsnoxbe
y KaHTpu 1 BecTepH Kyhu cnasHux y Hewwsuay 1 Ha nepdopmaHcy noBesaHUM ca U3N10KOom
DAVID BOWIE IS y My3ejy caBpemMeHe yMeTHOCTU y YuKary.

JNleHroopp, je poheH y Bency, a xusu y Yukary og paHunx 90-ux. MpBobUTHO je 610 bybHap naHk
6eHpa The Mekons ocHoBaHor Ha YHuBep3uTeTy y Jlnacy 1977. roanHe anu je noyeo Aa cBupa
rUTapy Kaga cy Apyru YnaHoBu Hanyctunun bena. Op cpeamHe 80-ux noctaje jeaaH og soaehux
YMETHMKA KOjU MHKOpNopupajy GOMK U KAHTPU My3UKY Y NaHK pok. CHUMMO je HU3 cono anbyma
Kao 1 anbyme Ha Kojuma HacTyna ca Apyrum 6eHaoBMMa ocum MeKoHca, npe ceera ca 6eHgom
Waco Brothers Koju ocH1Ba NowTo ce npecenno y Ymkaro paHmx 90-ux. CHMMa 3a He3aBUCHY
MY3UUKY NPOoAyKumjy 13 Yukara, Bloodshot. Hberos HajHoBMju anbym Here Be Monsters objaB/beH
2014. 3amM1LWIJbEH je Kao NpojekaT y Kome CBaKy NecmMmy NpaTtu C/IMKa, a MoXKe ce Hahu y npogaju

y dopmu pasrnegnHuua ca CD-om, K Kao CeT KalwMpaHMX NPUHTOBA Koje Cy A,e0 NYKCy3HOr
KOMMN/IEeTa y KyTuju.



—New Morning

Hoso jytpo / BOB DILAN

py4yHO fopaheHM NPUHT KallMpaH Ha Aacky

5OB AWU/IAH —

hand-finished print mounted on plywood

30x30 cm

2013.

’



KELU / CASH

py4HO flopaheHu NPUHT KaluMpaH Ha Aacky
hand-finished print mounted on plywood
30x30 cm, 2013.



®ETC JOMWHO / FATS DOMINO

py4HO AopaheHM NPUHT KalmpaH Ha AacKy

hand

finished print mounted on plywood

32x27 cm, 2009.
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METCWU KNAJH / PATSY CLINE

py4HO fopaheHu NPUHT KalumpaH Ha Aacky

hand-finished print mounted on plywood

30x27 cm, 2010.
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LIPBEHA KAYBOJKA / RED COWGIRL

py4HO fopaheHM NMPUHT KallMpaH Ha Aacky
hand-finished print mounted on plywood
49x44 cm, 2011.

BAHJA LIEKCOH / WANDA JACKSON

py4HO AopaheHun NPUHT KalMpaH Ha Aacky
hand-finished print mounted on plywood
38x14 cm, 2012.
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Y YTPOBWU KMTA / INSIDE THE WHALE
py4YHO fopaheHn NPUHT KalumMpaH Ha Aacky
hand-finished print mounted on plywood
27,5x28,5 cm, 2010.
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MOCNEAHE BPOJAHSE / LAST COUNT
PY4YHO fopaheHn NPUHT KalMpaH Ha Jacky
hand-finished print mounted on plywood
35x27 cm, 2010.
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JAN / YOUGHAL

py4YHO fopaheHu NPMHT KalumMpaH Ha Aacky

hand-finished print mounted on plywood
27x38 cm, 2010.




Biography

Jon Langford (born October 11, 1957) is a prolific and respected visual
artist. He is best known for his striking portraits of country & rock music icons
including Hank Williams, Johnny Cash, and Elvis Presley but his interests

and subjects range far and wide. His punk rock instincts and unparalleled
draftsmanship come together in a painting style that is distinctive, engaging
and challenging. His paintings appear on cd’s (his own and other’s), book
covers, as well as beer bottles for the Dogfish Head Brewery. His multimedia
music/spoken-word/video performance, “The Executioner’s Last Songs,”
premiered at Alverno College in 2005, and has been performed in several
other cities, including Austin. Den Haag, Seattle, The Walker Art Museum in
Minneapolis and at the Museum of Contemporay Art in Chicago. He illustrated
the comic strip Great Pop Things under the pseudonym Chuck Death. Since
2005 he has co-hosted a weekly radio program, “The Eclectic Company,”
broadcast on WXRT 93.1 FM in Chicago. He has also contributed to the NPR
radio show This American Life.

Yard Dog Art Gallery in Austin Texas has represented Jon Langford since

1996 and is the main outlet for Langford’s artwork. He has an art show there
every March during the South by South West music conference and another
less chaotic exhibition in October. He is currently working on an exhibit at the
Country and Western Hall of Fame in Nashville and a performance linked to the
DAVID BOWIE IS exhibit at the Museum of Contemporary Art in Chicago

Langford is from Wales but has lived in Chicago since the early

1990’s. Langford was originally the drummer for the punk band The

Mekons when it formed at the University of Leeds in 1977, but he later took up
the guitar as other band members left. Since the mid-1980s he has been one
of the leaders in incorporating folk and country music into punk rock. He has
released a number of solo recordings as well as recordings with other bands
outside of The Mekons, most notably the Waco Brothers, which he co-founded
after moving to Chicago in the early 1990s. He is involved with the Chicago-
based independent record label Bloodshot. His latest album Here Be Monsters
was released in 2014 and featured paintings to accompany each song which
were available as postcards with the CD or as a full set of hand mounted prints
as a part a lavish boxed set.



Sanja Todosijevic¢

Jon Langford’s Nashville Radio
On Heroes and Victims

Jon Langford’s activity in the realm of fine and applied art can only

be interpreted by positioning it in a broader context as a visual
manifestation of the popular culture phenomenon that has marked the
European and American music scene since the 70s of the last century

up to now. Langford’s musical engagement began in 1977 when he
founded the punk band The Mekons with a group of friends, students of
the Department of Fine Art at the University of Leeds. Although at that
time, music was the band members’ main preoccupation, the critical and
counterculture orientation of the Department which was undergoing a
transformation into a progressive and leftist oriented institution together
with the all present atmosphere of rebellion and demand for a critical
rethinking of artistic theory and practice, surely had an impact on the
attitude the band members adopted towards life and art. The radical
political engagement of The Mekons in their first years was directed
against the ideological and militant repression of the ruling structures. In
the 80s, with different band members the innovative and experimental
music of the group began by incorporating country music themes

whose simple structure according to Langford was both powerful and
understandable to a wider audience. The ideological similarity can be
seen in the thematization of daily life, the social problems and difficulties
facing the ordinary man expressed in the lyrics that often carried
profound messages. The nonconformity and rebellious stands of The
Mekons was present in the post-punk phase as well when they continued
to express oppositional political stands while their placement outside the
UK meant a possibility of provoking certain cultural or political effects

on the global plane. Integration of folk and country music into punk rock
became more pronounced after Langford left for Chicago, where he has
been active on the music scene and performing with the Waco Brothers
and other musicians of a similar orientation.

Thus, Langford’s involvement in visual arts is directly related to his
musical activity and represents an integral part of his entire oeuvre.
Genre eclecticism, present in all of his activities can be interpreted by
the theory of postmodern culture that according to the interpretation
of John Storey, the American theoretician of popular culture, does not
any more recognize and certainly does not acknowledge the differences
between popular and elite culture, different genres and media, the
difference between the authentic and commercial. The democratization

and popularization of culture since the 50s has made it possible for
both the voice of the majority to be heard and that of the marginalized
social and ethnic groups, insisting on the heterogenic character and
culturological distinctions, especially in the United States. Although
the equality of citizens in the socio-political reality of America is only
declarative, art and culture were the fields were critically inclined and
emancipatory initiatives advocating unlimited coexistence of diversity
could be heard if not put in practice.

The fusion of different cultures and genres in Langford’s musical and
artistic repertory comes from two main sources: the British subculture
of the punk movement and the American subculture of traditional folk,
country and other orientations deeply rooted in contemporary American
culture. He constructs an original artistic expression on the coexistence
of two seemingly opposing genres: punk that is by definition a youth
orientated, urban, subversive, revolutionary movement and country/
folk music, a widely listened to musical form of rural and national ethos.
The most direct manifestation of British counterculture is reflected in
the punk movement of the 70s whose protagonists in their shocking,
scandalous, dissonant lyrics and public appearances harshly criticized
militarism, the open and covert violence of government, fascism, racism,
police brutality, elitism in culture and social injustice. Contrary to the
delinquent character of the punk movement and open attacks on the
British establishment, country and folk music was not revolutionary in
the sense of a critical stand against society but it often described the
daily life and social situation of its protagonists who almost overnight
became glamorous stars but came from the very margins of society and
the far away southern provinces.

Artwork from the cycle Nashville Radio evokes the times when the
original culture of the American south was created and when Nashville
city became the capital of country music and the local radio station

the main promoter of music production. The skyrocketing success of
country and early rock and roll musicians in the first decades of the Cold
War was in a political sense a demonstration of the prosperity of the
American nation and the realization of the American dream reflected

in the cult status of its representatives. However, it quickly turned out
that these truly talented and original musicians were on one hand used
to propagate the superiority of the American nation while on the other
they became exploited and deceived products of the musical industry in
the hands of ruling corporations and encompassing consumerism. The
key moment in Langford’s portrait concept certainly is the tragic career
epilogues and personal destinies of the legendary musicians whose lives
sometimes ended before their fortieth birthday (Hank Williams, Patsy
Cline), sometimes in despair, depression, drug and alcohol addiction
(Johnny Cash, Jerry Lee Lewis), often marginalized and worst of all —in



total oblivion (Bob Wills). Langford used propaganda photos and posters,
powerful means for propagating commercialization and consumerism

as templates for these portraits, thus the formal characteristics of the
pieces directly refer to the contradictory and paradoxal situation in
which an authentic work of art is produced on the basis of a reproduced
means of mass production. Thus, this cycle of portraits represents an
appropriation of original commercial forms for the purpose of a personal
statement made by the artist who often personally identifies with the
represented personalities. These portraits were published together with
the lyrics and autobiographical notes as a book titled Nashville Radio in
2006. Langford explains his integral approach with the statement: “The
songs are very visual and in some cases they were directly inspired by
the paintings.” Thus, here too we see a relativization of the usual, logical
sequence according to which the narrative structure of the text should
be the inspiration for the painting and not the other way round.

As is the case with mixing music genres Langford easily appropriates
and connects elements, forms, myths and popular culture values that

at first glance seem chronologically, conceptually and formally distant.
This both original and eclectic expression widely understood as a special
postmodern hybrid artistic project primarily points to the phenomenon
of marketing the contents of popular culture products and its
revitalization in circumstances where the multinational capital dictates
and controls all its manifestations. Becoming famous and intoxicated

by wealth and fame has become a trump card in the hands of social
control for further manipulation and simulation of the carefree, easy and
prosperous life of the American nation.

In the formal sense Langford’s artwork recreates the aesthetics of
comic strips, fanzines, aloum covers and promotion posters which

were effective and assessable to all as a means of popularizing the
underground scene. The reduced palette and strong contrasts of
painterly work function to incorporate text and recognizable symbolism
whose roots span from classical painting up to contemporary aesthetics
of kitsch. The grotesque and often bizarre atmosphere of the artwork

is the outcome of the coexistence of complex vanitas iconography of
classical Dutch and Flanders art, and representations characteristic

of ritual celebrations of encounters with the dead practiced by the
peoples of pre-Columbian America whose traces can be seen in modern
manifestations such as the Day of the Dead in Mexico. Skulls, snakes,
sand clocks and other symbols refer to decay, transience and absurdity
of life in this world in the spirit of the warning often cited in Christianity
Memento mori (remember that you must die). The symbolism of death
is directly connected to the deterioration of country music as an original
genre and its degradation and vulgarization into newly composed forms
which since the 70s have become mainstream in American mass culture.

The cult status of the portrayed personalities is underscored by formal
features and the technical execution — they are presented in the manner
of the Christian religious cult - as prayer icons made on small format
plywood using reduced linear structure and simple ornamentation.
The artists glorifies and parodies the portrayed at the same time while
highlighting their ambiguous status by confronting traditional painting/
print techniques with the use of material not used in painting and
applying a finishing coat of patina. The artist intervenes by scraping
the many layered surface and even throwing the pieces on the floor
thus additionally stressing the degradation and deterioration of the
traditional values of country and rock music and its heroes. Inversion
of status and rejection of hierarchy among artistic disciplines and
craftsmanship in Langford’s artistic practice can be seen in his work in
graphic and industrial design where the personalities on his portraits/
icons reappear on covers, packaging and publications.

Maybe the most explicit example where the myth and counter myth
is opposed is the piece Inside the Whale where the artist exploits the
linguistic similarities of the words Whale/ Wales in order to describe
the economic disaster, mass unemployment and gloomy atmosphere
of his native town Newport in Wales. The Old Testament story of the
prophet Jonah trapped in the belly of the whale is not an optimistic
Christian story on resurrection and fate in salvation but a metaphor
for a hopeless situation, unfulfilled hopes, for technology that did not
bring a better future but brought degradation of traditional industrial
occupations, crafts and the social life of local communities. However,
there is a way out of this, at first glance, hopelessly pessimistic vision
and it is by cultivating authentic artistic values and activism for the
sake of preserving basic human rights which has been Langford’s basic
preoccupation together with his music these last few years.
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BPATA Y NOAY / TRAPDOOR
KOMBUWHOBaHa TEXHWKA Ha Aacum

mixed media on plywood, 48x41 cm, 2010
48x41 cm, 2010.
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