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MuogprAr MZIALOBUFR
LIPTEXXW M OBJEKTU Of META/IA

Miodrag Mladjovic
Metal Drawings and Objects

®

MpopajHa ranepuja "beorpag”
centembap 2014.



Muogapar Mnahosuh je cTBapanau, LUMPOKUX MHTEPECoBakba, Koju y TpeHyumma HagaxHyha u
pasBujatba NojeanHMX naeja y Tparakby 3a aA4eKBaTHUM M3PAa30M HEOCETHO M MOCTEMNEHO Npesasm

y 061acTu pasHUX avcumnanHa. CBecTaH YnMkbeHMLE 4a Ce Kao YMETHUK MOXe OCTBapMTM Camo

Y OKBMPMMA CaBPEMEHOT JIMKOBHOT M3pasa 1 y OKBMPY MOAEPHOr pasmuLsbatba Maahosuh je
YK/byYeH y HOBa KpeTakba aKTyes/IHUX IMKOBHMX AellaBakba. Hberosa UCTpakmBatrba ra Boge Ka
ancTpakumjmn, cuHTesa Gopme BoAM ra y HOBM CBET MMarnHaumje, cnoboaHy urpy acoumjaumja, kKao

1 3a Kpajbe HaZaxHyTy U MHBEHTMBHY GOPMY IMKOBHUX NpeacTaBa. Y TpeHyuuma HagaxHyha u
pa3Boja NojeauHMX naeja npepacTa yCKe OKBUpPE jegHe TeXHMKe M NOCTeNneHo 3aa1asum y 0baactu
APYrUX AUCUMNANHA WU IMKOBHOT M3parkaBarba. PacumHMpaH MeTasiHUM KOHCTPYKUMjaMa, KpeaTusaH
M MaLUTOBWT, CTBapa ApPamaThyaH CBET KOju ersuctupa y paHTacTMUHMM 06AnLMMa jaCHO peayKoBaHe
dopme. MawwTosuT ca ocehajem 3a mepy npenywita ce emoumMjama 1 je4HUM HOBUM BUAOM
ancTPaKTHOr CaonwWTaBarba CaBPeMeHOCTH NOKYLWaBa PewmnTy CyWwTuHCKe npobaeme dopme, rae
Tpara 3a yCrnocTaB/batbe€M JIMKOBHE PaBHOTEXE Maca, Texxehn 3a ApamaTUKOM HUXOBMX Y3ajaMHUX
oaHoca.

YcBajajyhu HOB ceH3MBUAUTET OH OTKPMBA M MOLUTYje HOBE 3aKOHUTOCTU IMKOBHOT M3pas3a. Hberoso
CTBApanalITBO NOKasyje focAefaH U AMHaMUUYaH pa3Boj y Kome ce ogpeheHe naeje npoaybsbyjy u
0TBapajy Npema Heno3HaTUM U HEUCTPAXKEHNM NMKOBHUM Npobiemuma. Mako je fobuo rpadumuko
obpasoBatbe, y AyXy CAaBpPeMEHMUX KpeTakba TPaKM HOBe M3pase, CBOj CTUA U PYKOMUC Y CKAagy ca
BNACTUTUM CEH3UBUAUTETOM.

MHcTanaumje — objektn Mnahosuha, cyoyaBajy Hac ca pelaBartbem MKOHOrpadcKmx npobaema y
NCTOM MHTE3UTETY Ha KOjU CMO HABUK/IM Yy HberoBom rpadmykom onycy. Pasnor 3a 1o je wro sBehuHa
WHCTanaumja nponsunasm us rpadmka. Aytop cBoje pagose Ha3nMBa-NPOCTOPHUM LPTEXMMA- 3a

Koje Kaxe: , LipTexun og reoxkha npenase y KOHCTPYKLMjy TMHEeapHor-ancTpakTHor o6anka. CeeTaocT
NpoamMpe Kpo3 yMpexKeHe MeTasiHe AeNl0Be U rpagmn HOBE PUTMOBE CBET/IOCTU U CeHKe Ha 6enoj
nosaauHu 3maa ranepuje”. OH TEXHUKOM 3aBapMBatba KOHCTPYULLE CBOje peasiHe 06/1MKe, Terehu Ka
ancTpaKTHOM NPUKasy A06MjeHOM NMHMjOM Kao OCHOBHUM CPEACTBOM UCTPXKMBAtba. Kopuctehu y
JIMHEeapHOM peluaBakby recta 04HOC ryCTUX CKAIOMNOBA U Liesie NNAacTUYHE CTPYKTYpe, namehy UCKycTBa
yyna u gyxa. Y pagosuma Hacnyhyjy ce n npenosHajy KombuHaLmje pasHUX BU3yeaHUX oncepsaumja
y Urpu acoumjaymja. OTnagHUM MaTepujanom BELUTUM KOMMNOHOBakeM YMETHUK je opopmmo

CBOj HOBM yHMBepP3yM. HKuue pa3Hux gebsbuHa npeysnmajy GyHKUMjy NnHYje, YuHehu yygHoBaTy
apabecky. [la 61 nojayao AoKMB/baj ybaLyje Komage reoxknha Man HEKUX ApYrnx matepujana.
HemapHo cnokeHa Kyna reoxha, nonyT AULAHOBCKUX 040a4YeHNX NpegMeTa y CayKOuM yMeTHOCTH,
Hajuewha je acoumjaumja Kojy npomnssoge Mnahosuhesu objekTn. Mnahosuh Kaxe: ,,lIpocTopHO
ambujeHTanHu 0bjeKkTn rpase jeaHy ambujeHTanHy uennny. CarneaaBajy ce ca CBUX CTpaHa M rpage
Be3y ca 3MAHMM NPOCTOPHUM LpTEXKOM. Hemajy npeTeH3njy Aa npenase y CKyAnTypaaHu obamk nam
dopmy”“. MpoBogHuKe, bepepe, 3ynyaHuKe, caBnjeHy napyag, reoxna Koju nmajy cBoja acounjatmMeHa
CBOjCTBA, HUKAKO HEMOXKEMO NOCMATPaTH KPO3 AUMEH3Njy cumbona, Beh camo Kao Aeo uennHe.
Mnahosuh Ha jeaHOCTaBaH HAYMH NOKa3yje KaKo HAc IenoTa U3HEHAAM T4€ je He OYeKyjemo.
YKONMKO cy ogHOCK YHYTap popme Tako AaT Aa NpeacTaB/bajy 4OXKMBI/baj NpubankaBamo ce
YMETHOCTMU.

[OparaH Momupos
peaosHM npodecop
@Y beorpag,






Mwuogpar Mnahosuh je poheH 1960. rogve y KeposHuum (Kocoscka MutposuLa).
Akagemujy JIMKOBHUX yMeTHOCTM 3aBpuno je y NMpuwtuHm 1983. rogmHe. Mocneguniomcke
cTyauje 3aspuno je 1987. roamHe Ha Mpadmukom oaceky PakynteTa IMKOBHUX YMETHOCTU Y
Beorpagy. YnaH je Y1IYC-a og 1986. roauHe. Mpum/beH je 3a acucteHTa Ha PakynTeTy TMKOBHUX
ymeTHoCcTW y beorpaay 1992. roguHe. bopasu 1997. roanHe Kao roctyjyhu npodecop y
Ipadumukom ueHTpy UTNOC, y ConyHy y okBMpyY nporpama “ConyH-KynTypHa npectoHumua
Espone ‘97”. Pagu Ha YHBep3uTeTy y Huwy 2000. roanHe Kao roctyjyhu npodecop. 3anocneH
je Ha PakynTeTy NMKOBHUX YMETHOCTU y beorpaay Kao pegosHM npodecop 3a ob6acT rpaduuke
YMETHOCTMU.

Mmao je 34 camocTanHux u 55 mehyHapoaHux nsnoxom. JobutHuK je 15 3HaYajHUX AMKOBHUX
Harpaga. M3narao je Ha Npeko ABe CTOTUHE KONEKTUBHUX U310XK6M - n3noxbe Y1YC-a n gpyre
nsnoxbe y 3emsou.

Paposn Mwuopgpara Mnahosuha Hafase ce y MHOFMM NPUBATHUM KOJIEKUMjaMa, KoneKkuunjama
rajepujay 3em/bM U MHOCTPAHCTBY, 36Mpuyn Myseja caBpemeHe ymeTHOCTU y Beorpagy uny
36u1pum HapogHor myseja y beorpagy.

E-mail: mladjovic.david@gmail.com

Csu pagoswu cy Hactaam y nepuogy oa 2009. oo 2014. rogmuHe TeXHUKOM Be3MBaka M Bapeka
KULE U MeTasIHUX eflieMeHara.

AnmeHsunje pagosa: yHyTpawma Kopmua 163x223cm, ctp. 3 133x65cm, ctp. 5 90x116cm,
CTp. 6-7 164x243cm, cTp. 8 10x10x10cm cBaku, ctp. 11 135x102cm, 3aamba yHYTpawma
Kopuua 98x115cm, 3agHa kopuua 95x86¢cm.
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Miodrag Mladovié (Zerovnica, Kosovska Mitrovica 1960), printmaker

In 1979. Mladovi¢ enrolled to the Academz of Fine Arts in Pristina and he completed his studies
1983, at the department of graphic in the class of professor Zoran Jovanovi¢ - Dobrotin. He
became the member of the Union of fine arts of Kosovo in Pristina in 1985. In the same year
he started his postgraduate studies at the Facultz of Fine Arts in Belgrade (class of prof. Bosko
Karanovi¢) and he finished them two zears later. In 1986. he became the member of ULUS in
Belgrade. Between 1983. and 1992. he worked as thefree-lance artist. In 1992. he started to
work as the assistant at the GraphicArt department of the Faculty of Fine arts in Belgrade.

Now he works as the full professor of graphic art. In 1998-2000. He taught graphic art at the
Academz of fine arts, NiS. In 1997 he was the visiting graphic artist in the graphic Centre “lllios”
in Thessaloniki as a part of the program “Thessaloniki, Cultural Capital of Europe 1997.”

Solo and group exhibitions: He exhibited in the solo shows in Belgrade, Kragujevac, Lazarevac,
Prijepolje, Sremska Mitrovica, Apatin, Zrenjanin, Nis, Cacak, Pozega, Herceg Novi, Kragujevac,
and in Berlin, Thesaloniki and Bevlingbjorg, Nelgium. Heexhibited in more than 200 group
shows - exhibitions of ULUS and other exhibitions in Serbia. He took part in many group
exhibitions abroad (Berlin, Frederikstad, Varna, Ljubljana, Kharkov, Gzor, Tessaloniki, Gabrovo,
Krakow, Kiev, Sofia, Maribor, Lahti...).

Awards: Large Seal of Graficki kolektiv, Maz exhibition of graphics, Graficki kolektiv Gallerz,
2003, Diploma for graphics, 4 International Triennial of graphic biennale, Dry Point, UZice
2005, Grand Prix, lll International group exhibition “Collage and Assemblage”, NUBS Gallerz,
Belgrade, 2004.

Works of Miodrag Mladovi¢ are in numerous private collections, collections of the galleries in

Serbia and abroad, in the collection of the Museum of Contemporary art in Belgrade and in
collection of National Museum in Belgrade.

e-mail: mladjovic.david@gmail.com

All artwork made: 2009 - 2014; technique used: joining and welding wires and metal elements.

Dimensions of artworkc: inside cover 163x223 cm, page 3: 133x65cm, page 5: 90x116cm,
page 6-7: 164x243cm, page 8: 10x10x10cm each, page 11: 135x102cm, back inside cover:
98x115cm, back cover: 95x86cm



Miodrag Mladovic is an artist of broad interests who in inspirational moments when developing
certain ideas and searching for an adequate expression gradually and imperceptibly moves into
different disciplines. Aware that his artistic realization can only be attained within the framework
of contemporary visual expression and modern reflection, Mladovi¢ adopts current visual
tendencies. His exploration leads him into abstraction while synthesizing the form takes him into
a new imaginative world, free play of associations as well as very inspiring and inventive forms of
visual images. When inspired and when developing certain ideas he surpasses the limited scope
of one technique and gradually moves into the field of other disciplines and fine art exploration.
Fascinated by metal constructions, creative and imaginative he creates a dramatic world which
exists in fantastic forms of clearly reduced form. Imaginative with a feeling for measure he
surrenders to emotions and to another new form of abstract expression of contemporaneity
attempting to solve the essential problems of form, searching for the establishment of a visual
balance of masses, seeking to achieve drama in their mutual relations.

Adopting a new sensitivity he discovers and respects the new rules of visual expression. His
artwork shows a consistent and dynamic development where certain ideas are made more
profound and open towards unknown and unexplored fine art issues. Although he was educated
in printmaking, he seeks new forms of expression in the spirit of contemporary tendencies
seeking his own style and handwriting in harmony with his sensitivity.

Mladovid¢’s installations-objects confront us with the exploration of iconographic issues with the
same intensity we are used to seeing in his printmaking oeuvre since most of the installations
have evolved from prints. The artist calls his work spatial-drawings saying: “Drawings made

out of iron evolve into a construction of linear-abstract form. The light penetrates through the
net-like metallic parts and builds new rhythms of light and shade on the white background

of the galley wall”. Using the welding technique he constructs the realistic forms, gravitating
towards the abstract representation achieved by the line as the basic means of exploration. He
achieves a linear movement through the relationship of dense parts and the plastic structure,
between sensual and spiritual experiences. We can feel and recognize in the artwork different
combinations of visual observations in a play of associations. Skillfully composing waste material
the artists has constructed his own new universe. Wires of different diameter function as lines
composing a strange arabesque. In order to intensify the experience the artist adds pieces of iron
or some other material. The association produced by Mladovi¢’s art as his randomly stacked cone
of iron is closest to Duchamp’s discarded objects in the service of art. Mladovic says: “The spatial
ambiental objects construct an ambiental entity. They can be observed from all angles and they
construct a link with the spatial drawing on the wall. They do not tend to turn into a sculptural
shape or form”. Electric conductors, springs, toothed wheels, bent pieces of iron that have an
associative character, cannot be seen in their symbolic dimension but only as parts of a whole.
Mladovié shows in a simple way how beauty can be found where we do not expect it. If the
relationships within the form are composed in such a way that they represent an experience we
are close to art.

Dragan Momirov
Full Professor,
Faculty of Fine Arts, Belgrade
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[NaBHM Y OArOBOPHU YpeaHUK
Mwuxanno M. MeTkosuh, anpeKTop

Kyctoc
JeneHa Kpusokanuh

YpeaHuK nsaarba
[Oparvua Bykosuh

YMEeTHWUYKM caBeT
BpaHko Pakosuh

AnekcaHpap — Jleka MnageHosuh
lopaH [ecaHuunh

TeKkcT y kaTanory
Oparan Momupos

Mpesog,
BaHga Neposuh

[usajH
onT Kosay

doTorpaduja
BpaHKko Pakosuh

Wramna
MHcTaHT cuctem, beorpag,

Tupax
150 npumepaka

CIP - KaTanorusauuja y nybavkaumju
HapogHa 6ubnunoteka Cpbuje, beorpag,

73/76.071.1:929 Mnahosuh M.(083.824)
7.038.55(497.11)"20"(083.824)

MNABOBUH, Muogpar, 1960-

Mwuogpar Mnahosuh = Miodrag Mladjovic : upTexu n objektn og metana = metal
drawings and objects : NpogajHa ranepwja "beorpag", centembap 2014. / [TekcT y Katanory
[paraH Momupos = text in catalogue Dragan Momirov ; npeBog BaHga Meposuh =
translation Vanda Perovi¢ ; doTorpadmja bpaHko Pakosuh = photography Branko Rakovic].
- beorpag, : NpogaajHa ranepuja "beorpag" = Belgrade : Gallery "Beograd", 2014 (beorpag, :
MHcTaHT cuctem). - [12] cTp. : penpogykumje ; 22 x 22 cm

Tupax 150. - Ynopeno cpn. TeKCT U eHr. npesoa. - Muogpar Mnahoswh: ctp. [4].
ISBN 978-86-6141-068-0

a) Mnahoswuh, Muogpar (1960-) - LipTesxu - U3nokbeHn katanosum b) Maahosuh, Muogpar
(1960-) - O6jeKkTH - U3nokbeHun KaTanosu
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