ANEKCAHOAP KEINE / MTIPOMOLIMIA




T 111




ANEKCAHOAP KENWUR / MPOMOLMIA

Aleksandar Keli¢ / Promotion

®

MpopajHa ranepuja "beorpag”

aBrycT-centembap 2014.



JApazuya Bykosuh

CECTPULE

noyemak KOjU usmu4e

M3noxkba doTtorpaduja “NMNPOMOLLNIA” AnekcaHapa Keauha y MNpogaajHoj ranepuju “bBeorpas”
NoYntbe MHTUMHOM, LpHO-6enom poTorpadumjom, U3 feTUHCTBA MIaLE CIMKapKe. AyTop

Te ¢poTorpaduje je HenosHaT (BepoBaTHO 6/1M3aK YnaH nopoamue). Ha woj, ABe AeBojumLe
pago3Hano rnefajy y objektus ¢poTo-anapata fOK, Y MU3aHcLUeHy, Hacayhyjemo obpuce
AsopuwTta. Ha ocHoBy oBe doTorpadumje ymeTHWULA NPaBU CANKY ca Kojom ce dpoTorpad

AnekcaHpap Kenuh cycpehe y ranepuju u Tako ognounse cBojy ¢poTo npumuy.

OcMOTPMMO Nark/bMBKje, Noc/e yBoaa, Napose u3noxeHux ¢otorpaduja. CeBaku NpmMKasaHu
MOTMB MMA CBOj aHTUMNOZ, Ca KOjUM YMHU NAP UIN LLeIMHY Y U3/I0XKEHOM HU3Y. JeaHOCTaBHe
KOMNo3suumje ApamaTypLIKM NOBe3yje NOMeHYTU IMKOBHU paj, “rnaBHu AUK” Koju je npucyTaH

Ha cBakoj poTorpadumjun. Caunka je, Hajnpe, y ranepmjcKom npocTopy, ca AMuUMMa Koja cy ¢ koM

Yy CBaKOAHEBHOM, HEMOCPEAHOM KOHTaKTY, 0K He f06uje HoBor BnacHUKa (A.K). 3aTum nsnasm
HanoJsbe 1 3aMo4YMHse CBOj XXMBOT MOTMBA 3a NPUYY AN HOBM pasd. Metbajy ce BpemMeHcKe
NPUIKKE M aKTepu ca Kojuma A0Na3n y A04MP M YCNOCTaB/ba KOHTAKT. Ha napy ¢oTtorpaduja
“6bpaha”, jegHa gpyra upHo-6ena doTorpaduja (gesojunLe ca NYTKOM), NPEKMUAA OBAj HU3 U Kao
3ameTak, oTBapa MoryhHocCT 3a HEKY cacBMM HoBY TeMy. Ha Aasba nyToBarba pas MNaje CAnKapke
04,1a3u1 Kao Konwuja, aajyhm camo enemeHTapHe nHbopmaumje o cebu. Cnmka nsnasm us jegHor,

Aa 6y ywna y HoBu “pam”...

Oso 61 6una jeaHa moryha AnHMja NocmaTpakba M3NOKEHUX PaL0Ba, AOK OCTaNM NojeanHaYHN
HapaTMBM MW MAPOBM CYNPOTHOCTU, MMajy pacnoH (y noHyheHom cagpskajy 1 ecTeTckom
KBA/IMTETY) 04 MHTUMHMX NMOPYKa CaMor ayTopa, AYXOBUTUX OMAcKM, NPEKOo NapagoKCcanHmnx
KOMMO3ULMOHUX LennHa, Ao oTorpaduja Koje AOCTUNKY HOBY JIMKOBHY BPEAHOCT U Tpae
noce6Hy aHanusy. MpaTMMo Ha3HayeHW PacnoH, ca KpajeBMMa Koje nosesyje cepuja goraharba
rPYNUcaHmX y HOBE KOHLLEHTPUYHE KPYroBe “peMpaHunx” cynpoTHOCTM M f0N1a3MMO A0 npuye
0 CyCpeTy 1 HeroBoj TajaHCcTBeHoj npupoau. OCBPHEMO M Ce, Ha Yac M MOHOBO NOreaamo

Ha3Ha4yeHe enemeHTe (nospaTaK Ha nNpBa Ca3Harba U CyCpeT, HOBU paa U Heros oasa3sak npen



ny6MKy, CAaCBMM HOBM HapPaTUBM...) CTPOrO M3ABOjeHe Kao AnHMje npaherba U3N0XKEHUX pagosa,
n3abpaHM NoYeTak NocTaje camo Leo CyKeHor GopMasHOT KasunBarba. JIMKOBM y 3a4aTOM
KOHLENTY cyrepuily Hoee u apyradnje moryhHocTH. bes ceHTUMEHTa, YKasyjy Ha CojeBuTy
CTPYKTYpY nocTojarba 6asnpaHy Ha Urpu CynpoTHOCTM Koja, Y HEKMM MOMEHTUMa Jobwuja popmy
oapasa apyre (“Buwe”) peanHocTn. YMETHUUKM paf, Kao meTadopa cycpeTta ca camuma cobom

WY APYTUM JbyACKMM Buhem uamM OKONHOCTUMA, CBAKOM BPCTOM apTedaKkTa? U He camo To...

BewTum Boherem HaszHayeHe Hapauuje AnekcaHgap Kenvh nocmatpauy, cyrecTMBHO,
3a6aBMBLIM ra, HyAn MmoryhHOCT 3a IMYHA NPEenCcNUTUBaHba, MHTPOCMEKLM]Y Ha PA3IMYNUTUM
paBHUMA. Bp/io IMYaH y OCHOBHOj HamMepU U TOKY Hapauuje, NocTaje HeNnpUMeTaH y Kpajitbem
pesynTaTy 1 cneundmrUHOj IMKOBHOCTM KOjom 3abopas/baMo 4a cy npea Hama potorpaduje.
PasurpaHu KonopwuT, cyrecTMBHO, ynyhyje Ha KoMNo3uMuKjy, @ OHa NnocMmaTtpaya Bpaha y OCHOBHY

npuyy, abmpmuiyhn Temy HOBUM KBaJIMTETOM.



AnekcaHgap Kenuh

Pagu Ha ®akynTeTy npumerbeHux ymetHocTn og 2012. roguHe.

Ounnomupao 1988, Ha dakynTeTy ApaMcKuMx ymeTHOCTM y beorpagy, obnact dunmcka n TB kamepa. Y
pa3pobwy namehy 1997. 1 2012. npegasao ¢oTtorpadujy Ha beorpasnckoj nonutexHuum, Pakyntety 3a
Oun3ajH n PakynteTy 3a meamje n KOMyHUKauumje.

Ynan YNYNYAC-a og 1997. roguHe.

[o capa nsnarao Ha npeko 200 rpynHMX U3N10XK6M y 3eM/bU U MHOCTPAHCTBY M HA 15 camocTanHux
M310X6M1. YHecTBOBaO je y Kupuparby U KOHUMNUpaky Beher 6poja TemaTckux U3noxom. JoOUTHUK je
YNYNYAC-ose roanwme Harpage 3a 2005. n 2011. roguHy.

M3noxk6e (136op)

lpynHe usnoxbe:

2010. Hose cnuke Beorpaga, Bpatucnaea, Cnosauka2011 — J/iukosHa KonoHuja Cuheso, Huw, Cpbuja
2004. AcnekTtun bankaHcke poTorpadumje, ConyH, Mpuka

1996. NIKON PHOTO ContestInternational, Tokuo, JanaH

1988. NeTn MHTepHALMOHANHKU TpueHane doTorpaduje, dpajbypr, LLsajuapcka

CamocTanHe usnoxbe:

2011. Wabau, Myya npeko Kyyesa, HapoaHu mysej Yauak, HapogHu mysej LLiabal,

2010. U3noxba poTorpaduja n npomouuja dotomoHrpaduje Xomosve: usmehy Hacmajarba U Hecmajara
(3ajeaHo ca 3opaHom MunosaHosuhem) fanepuja YNY Xomosbe, Karybumua

2010. XuBorT je Tpyba, camocTtanHa n3noxba dpotorpaduja, CaBcko wetanmwTte Ha KanemergaHy

2009. HecaspLieHa 1 He3aBpLeHa npuya, Mysej caBpemeHe ymjeTHocTv Penybaunke Cpncke, Barba JlyKa

2005. HecaBplueHa v HesaspuweHa npuya, KUB lanepuja Aptlet, beorpag

1994. HoBo rpobsbe — beorpaga, ETHorpadckun mysej, beorpag (camocTanHa usnoxkbe ca 3opaHom
MwunosaHoBuhem)

doTto-moHorpaduje (13bop):
Hueom je mpyb6a, Helicon publishing, 2012.
HecaspweHa u He3aspweHa npuya, KyntypHu ueHTap beorpaga, 2006.

M3noxk6y ,,Mpomoumja” unHe 33 konop dotorpaduje popmarta 46x31 cm, HacTanmx Tokom 2013. n 2014,
rofiMHe, peannsoBaHux no npuHumMnuma Epson digigraphie Ha nanupy Epson Ultrasmooth, Buaeo pag
»37,5“ n upTtex ,Menuta” AHhene Myjunh.

Peanusauujy nsnoxbe nomornu:

[Oparvua Bykosuh, Munuua CrojaHos, Bnagmumup Metposuh, Hebojwa Bawwuh, Munan Tepanwwh,
MwunaH *uskosuh, Cawa MNpepagosuh, 3opaH MunosaHoswuh, lopaH JosaHosuh, MeTpe Jyros u
Mwupocnas JoBaHosuh.















Aleksandar Keli¢

Teaches at the Faculty of Applied Arts since 2012.

Completed studies at the Faculty of Dramatic Arts in Belgrade, Department of Film and TV Camera. From
1997 to 2012 taught photography at the Belgrade Polytechnics, Faculty of Design and Faculty of Media
and Communications.

Member of Applied Artists and Designers Association of Serbia since 1997.

Exhibited at more than 200 group exhibitions at home and abroad and had 15 solo exhibitions. Took part
in jury work and conceptualization of many thematic exhibitions.

Recipient of the Applied Arts and Designers Association of Serbia annual award for 2005 and 2011.

Exhibitions (selection)

Group Exhibitions

2010 Fine Arts Colony Si¢evo, Nis, Serbia

2010 New Image of Belgrade, Bratislava, Slovakia

2004 Aspects of Balkan Photography, Thessaloniki, Greece

1996 NIKON PHOTO Contest International, Tokyo, Japan

1988 Fifth International Triennial of Photography, Fribourg, Switzerland

Solo Exhibitions
2011 Sabac, Guda via Kucevo, National Museum Cacak, National Museum, Sabac
2010 Photography exhibition and promotion of photo monograph Homolje: Between
Genesis and Disappearance (together with Zoran Milovanovi¢), ULU Gallery Homolje, Zagubica
2010 Life is a Trumpet, solo photography show, the Sava Promenade at Kalemegdan Park
2009 Imperfect and Unfinished Story, Museum of Contemporary Art Republic Srpska, Banja Luka
1994 Imperfect and Unfinished Story, CCB, ArtGet Gallery, Belgrade
1994 New Cemetery — Belgrade, Ethnographical Museum, Belgrade (solo show with Zoran Milovanovic)

Selection of photo monographs
Life is a Trumpet, Helicon Publishing, 2012
Imperfect and Unfinished Story, Cultural Center Belgrade, 2006

The exhibition “Promotion” consists of 33 color photographs, format: 46 x 31 cm, taken during 2013 and
2014, printed in accordance with the principals of Epson Digigraphi on Epson UltraSmooth Fine Art Paper,
video clip “37,5” and the drawing “Melita” by Andela Mujcié.

Realization of the exhibition was supported by:
Dragica Vukovi¢, Milica Stojanov, Vladimir Petrovi¢, Nebojsa Basi¢, Milan Tvrdisi¢, Milan Zivkovié,
Sasa Preradovi¢, Zoran Milovanovi¢, Goran Jovanovic, Petre Jugov and Miroslav Jovanovic.



Dragica Vukovic

LITTLE SISTERS

an elusive beginning

At the start of Aleksandar Keli¢’s exhibition of photography titled “PROMOTION” displayed at
Sales Gallery “Belgrade” there is an intimate, black and white childhood photograph of a young
woman painter. The photographer is unknown — probably a close member of the family. We can
see two young girls curiously looking at the camera lens while we can assume the outlines of a
yard in the background. Using this photo as the starting point the female artist draws her picture,
the one that the photographer Aleksandar Kelic sees in the gallery and starts his photo story with.

Let us now take a closer look at the pairs of exhibited photos. Each motive has its antipode, thus
making a pair or an entity in the exhibited series. The simple compositions are dramaturgically
connected by the mentioned picture (drawing) that is “the main character” present on all
photographs. First, the picture is present in the gallery space communicating with people who
are in direct daily contact with it until it gets a new owner (A. K.). Then it leaves the gallery and
starts a new life as a motive for a story or new piece of artwork. The weather conditions change
as do the people with whom it comes into contact and establishes communication. On a pair of
photographs titled “Little Brother” we see another black and white photograph (a girl holding a
doll) that interrupts this series and as a seed opens the possibility for a completely new theme.
The young woman artist’s picture continues its further journeys as a copy giving only elementary
information about itself. The picture leaves one frame in order slip into a new “frame” ...

This could be one possible way of looking at the exhibited works while the other individual
narratives or opposite pairs have a span (in the offered context and aesthetic quality) ranging
from the author’s intimate messages, humorous comments, to paradoxical compositional entities
up to photographs that attain a new fine art value and seek special analysis. Following this span
we see that their endings are connected by a series of events grouped into new concentric circles
of “directed” opposites and we come to the narrative of the encounter and its mysterious nature.
If we look back, for a moment, and look at the indicated elements (return to the first information



and encounter, the new artwork and its public display, completely new narratives ...) strictly
singled out as lines which follow the exhibited works, the chosen beginning becomes only a part
of the limited formal narration. The characters in the given context suggest new and different
possibilities. Lacking sentiment, they indicate a layered structure of existence based on the play of
opposites that in a certain moment acquire the form of a reflection of another (“higher”) reality.
A work of art as a metaphor for an encounter with oneself or with another human being or

circumstances, with all kinds of artifacts? And not only that ...

Skillfully directing the narration, Aleksandar Keli¢ offers the observer the possibility for a personal
introspective on different levels in a suggestive and entertaining way. Being very personal in his
primary intention and course of narration, he becomes invisible in the final result and specific
visuality that makes us forget that we are looking at photographs. The lively colors suggestively
direct the composition taking the viewer back to the basic story affirming the theme with a new

quality.
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