Y NOTPA3U 3A CBET/IOM: IN MEMORIAM KMPA CTAHKOBCKMU



MaHgaapum, y/be Ha naatHy, 55 x 65 cm

Mandarci, oil on canvas, 55 x 65 cm



Y MOTPA3U 3A CBET/IOM: IN MEMORIAM KMPA CTAHKOBCKU

IN SEARCH OF LIGHT: IN MEMORIAM KIRA STANKOVSKI

®

MpopajHa ranepuja "beorpag”

maj-jyH 2014.



Jenerna Kpusokanuh
Y notpasu 3a ceetnom: In memoriam Kupa CtaHkoBcKku (1944-2013)

Mako jeauHa npumepeHa popma noctxymHor obpahatrba jaBHOCTM OBOM NPUAMKOM — In memoriam,
dopma Koja anenyje Ha ,,He3abopas” ymeTHMYKOr onyca M aAMUHUCTPATUBHA KOHBEHLM]jA KOjOM

Cce jelHOM YMETHUKY M3paykasa 3BaHWMYHA MOYACT MO CMPTM, OHa je NPUANYHO He3rpanHa CMHTarma
Kojom 6u Tpebano Aa ce onuLLe NCKPEHO NpKUjaTe/bCKM OQHOC M aKTMBHA CapagHa Kojy je oBa
ranepwvja Herosasna ca Knpom CTaHKOBCKUM AeleHnjama yHa3aa,. JeaHaKo rpyba u HeynoTtpebsbusa
aKo 61 Tpebasnio ga peKoHCTpyMLIE ,,joLll YBEK KMBE" MOETCKE Anjanore U pUTMOBE 3ajeHNYKe
CBaKoAHeBULE Koju cy aeduHUCaNM oaHoCe jeAHOT CAMKapa U Hac, HberoBux ranepucrta. Minak,
nokywahemo...

Kupa npunaga oHoj reHepaumju cavKkapa No3HOr MOAEPHU3MA KOjU CBOje AeN10 3aCHUBA Ha
ayTEHTMYHO] pa3paam nejsaxkHor ¢pparmeHTa Kao NpeacTaBe jegMHCTBEHe BU3Kje npeaena. OBa
BM3Mja Npesena y CIMKapCTBY Ce jow o4 pOMaHTM3Ma nonctosehurBana ca U3BOpPom cybjeKTUBHMX
ocehatba M emoumja HeHor TBopLUa. JINeHa CyBULLIHUX aIerOPUjCKUX M MeTadhOopPUYKUX NPETEKCTa
WK 3HaYera, OHa NoCTaje Mepa OBOT YHYTPALWHEr AOXKMB/baja CBETA Y KOpenaunju ca benexerem
du13nUKe oncepBaLmje MeHa CBETIOCTU U CEHKe Y Npupoam, 60ja 1 keHUX MPOMEH/bUBUX
KOHCTpacTa, 3aKOHa KpeTakba OMUIN/bUBE U OHE HEMaTepujanHe Npuposae, Pa3HOPOSHUM
€/1eMEeHTUMA, KOju TEK Y NOCTUTHYTOM Ca3BYYjy CBOjUX MHOTFOCTPYKUX MOPEKNA U YNHOBA
nHauBMayanHor cehakba ayTopa, Kpenpajy jeAMHCTBEHY NAACTUYKY LIe/IMHY M HOBOYCMOCTaB/beHM
peanuTeT came C/MKe.

Mako no cBom KapaKTepy 0BO CMKAPCTBO ¢ Kpaja 20. n noyeTka 21. BeKa, He Npunaga HEKOM Of,
MHOBALMjCKMX NOCTyMNakKa caBpemMmeHe YMETHOCTU, OHO MapKunpa eTane MHOBALMjCKMUX NOCTyNaKa y
NCTOPUjN MOAEPHUCTUYKOT CIMKAPCTBA M HbEeHUX NPaBaLia Kao LWTO cy NieHepu3am, UMNPecuoHmn3am
nnn ekcnpecmoHnsam. OcosnHy KnpuHor gena YMHM MUHYLMO3HO OC/IMKaBakbe Npeaena herose
poaHe MaKegoHuje u cena OtowHumue. OBa jeguHcTBEHA Tonorpaduja, mehytum, octaje camo
NPeTeKCT 33 jeAHY 04, Hajy36ya/bUBUjUX MHCTUHKTUBHUX, BULLE HETO HAy4YHMX, orncepBaLmja 1
paspaga pUTMOBa NPUPOAHOT CBETNA U CBUX HETOBUX PACKOLWHUX MaHudecTaumja y uctopuju
HOBMjer Nej3aKHor CIMKAPCTBA. M3amelTarbe Noriesa y OKBUpY jeaMHCTBEHE Tonorpaduje mecra

W FbEHOT ,,C/IMKAPCKOr 3eM/boNMca” onucana je jeAHOBPEMEHO Ayru NyT OBe HEYMOpPHe noTpare

33 je4MHCTBEHUM KBaMTETOM 60jeHOr CBeT/1a M UCTUHCKOT joie de vivre Koje OHO eMaHupa.

Y dopmanHOM CAMKaPCKOM NOCTYMKY TO 3HaYM NOCTEMNEHO PacBeT/baBatbe OCHOBHMX TOHOBA
CIMIKapCKe nanete, MHTErpucarbe HeHUX japknx NaaBux, OKep U HapaHLIaCTUX TOHOBA y TUTpaBge
oabnecke rotoBO ONUMN/bUBUX MHTEPErHYMa aTMOCdepe M HEeHUX CEHKM, AoYapaBarbe OCHOBHOT
nsrnega pobycHMx 1 N10AHMX OpaHuKL, 3eM/be Koja je aeduHncana ase TpehmHe NoBpLUMHE CBAKOT
CIMIKapeBOr NNaTHa U Herosy maTepujy.



KpWTHKa Ha KeroBo C/IMKapPCTBO YKa3yje TaYHO U /IOKBEHTHO KaZa roBOPU Kao O ,,... e1eMeHTUMA
KOjM1 ce cnaxy no HEKOM MMarMHapHOM 3aKOHY Koju npunaga camom buhy civkapa; enemeHTMa
nsmely cTBapHOCTM U dUKUMje, n3amehy jaBe U cHa, y CTaNHOM npenauTaky BuheHor, cayheHor u
[OXMB/LEHOT Y KOjOj Ce AellaBa OHa YapobHa TpaHchopmaumja jeaHe CTBAPHOCTU Yy APYry M Koja
CMUM faje KapaKTep Marujckor YmHa ... Kupo CtaHKoBcKM oceha cBy HeyxBaT/bMBY /IENOTY Nej3aka
N HeHUX jeJHOCTAaBHMX apaHXMaHa. 3aTo 1 60ja y HEerosoj CAMUM nocesyje N3BaH 3HaYEHCKM
KBanuTeT 6e3 063npa Ha dyHKUMjy rpaherba onwTe pusnmoHomumje camke.” (C. bowmak).

Ha faHawr0j 131061 Halwia cy ce OHa Aena Koja cy ocTana y KupnHom npmMBaTHOM nocegy u

[0 KOjUX CMO HaKOH Herose CMpPTU Moru aa aohemo. JeaaH geo octahe 3abenexkeH camo Kao
WNYCTpaumja y KaTaiory a y NoKywajy Aa WTo BepHUje PeKOHCTpyuwemo cehatbe Ha HeKe OCHOBHE
KBanuTeTe 0BOr Aena. MUNOCHA U NiemeHuTa NPMpoaa OBOT C/IMKapa ynucana ce ypaBHOTEXEHUM
CKNafioM 60oje 1 CBETNOCTU Y XaPMOHWUYHY BU3Wjy Npesena v tbeHy YHUBEP3aaHy NpuYy 0 YOBEKY

n 3emsbn. Of Aena Koja cy ce rogMHama Hasnasuaa y nocTaBkama oBe rasepuje, 4o Kojux BuLle
HUCMO MorM Aa aohemo, a Koja ocTajy napagurmaTuyHa 3a moryhy geduHunumjy KupuHor onyca

W INYHOCTU, U3A4BOjUAa BUX KKy ,,CTapo r'yMHO®, HacTany y nocnesHnm roaMHama cvKapesor
*uBoTa. OHa je MOXA4a Hajbo/be oapeamnna oncer oBor nej3axa rpaheHor Ha UCKyCcTBUMa
MCTOPUjCKOT NNEeHEePM3MA U UMNPECUOHU3MA, Tonorpadujy ca AUCKPEeTHO HaroBewwTeHUM TParoBMma
YOBEKOBOT MPUCYCTBA, A04apano Ham Muneoscko 6uhe civKke Kao buhe 3emsbe, marujy HeHor
NyTeHOr CBET/1a U jefHaKo ybea/bMBO U3jefHauyMN0 0By aHTPOMMHCKY Ca KOCMO/IOLKOM BM3UjOM
jeaHor yHMBep3anHor npegena.



Knpa CTaHKOBCKM
BUOTPADUIA

PoheH 1944. roamHe y OTowHuuK, Penybavka MakefoHuja.
3aspuwwo MNepgarowky Akagemujy y Ckonsby. M3narao Ha HEKOIMKO
CaMOCTa/IHUX U BPOjHUM KONEKTUBHUM U3/10KH6aMa y PErmoHy u
MHOCTPaHCTBY. JefaH je oA HajaapoBUTUjUX CAMKapa Nej3aXkmcTa
KOju cTBapa y AyXy UCTOPWUjCKOr NJeHepusma 1 UMNPeCcuoHn3ma.
[Jyroroaunwbu capagHuK u usnarad MpogajHe ranepuje “beorpag”.
MpemunHyo 2013. roanHe y beorpagy.

CamocTanHe usnoxbe:

1983. beorpag, lNanepwja "baok 30"

1984. beorpag, PY "Byk Kapayuh"

1987. beorpag, PY "Bbpaha CtameHkosuh"

1990. beorpag, bubnnorteka "hophe JosaHosuh"
1994. beorpag, KyntypHu ueHTap beorpaga
2000. beorpag, lNanepwuja AC Boxkgosal,

2005. beorpaga, UeHTap 3a kyntypy Pakosuua
2008. beorpaa, Manepwuja "Mporpec"

FpynHe usnoxbe (65):

Fanepuja CAHY; NlnkosHu canoH MAHY; YN "Lsujeta 3ysopuh";
Mysej rpaga Ckonsba; MpogajHa ranepuja "beorpag"; beorpasncku
canoH; Kpajulikm AMKoBHM canoH; bujeHane cpnckor nejsaxa -
3natnbop; Fanepuja Mporpec; CKL, Beorpag; Mapwus, [etsa, ConyH;
NHTepHaUMOHanHN NMKOBHM KapasaH - T.KoHges: Oxpua, Crpyra,
Benec, etpout, bocToH, Hbyjopk, Puo ae *aHeupo, Mpar n ap.

Cse cauKe npeacTaB/beHe Y OBOM KaTaslory HacTase cy
npubanKHO y nepuogy o 2005. ao 2013. roauHe.



KymaHoBgcKo I, ysbe Ha nnatHy, 80 x 100 cm

Landscape from Kumanovo ll, oil on canvas, 80 x 100 cm



MaHgaapum, y/be Ha naatHy, 55 x 65 cm 3uma |, ybe Ha nnaTHy, 65 x 80 cm
Mandareci, oil on canvas, 55 x 65 cm Winter |, oil on canvas, 65 x 80 cm

MoTuB n3 MakegoHuje, y/be Ha naatHy, 65 x 80 cm TOpPHWUK, y/be Ha nnaTHy, 65 x 80 cm

Motif from Macedonia, oil on canvas, 65 x 80 cm Tornik, oil on canvas, 65 x 80 cm



Kpusa ManaHKa, y/be Ha nnaTHy, 65 x 80 cm MNejsaxk 13 MakefoHuje, y/be Ha naatHy, 60 x 80 cm
Kriva Palanka, oil on canvas, 65 x 80 cm Landscape from Macedonia, oil on canvas, 60 x 80 cm

3uma Il, y/be Ha nnaTHy, 65 x 80 cm KpatoBcko, y/be Ha naatHy, 65 x 80 cm
Winter Il, oil on canvas, 65 x 80 cm Landscape from Kratovo, oil on canvas, 65 x 80 cm



55x65cm

Cs. JoBaH KaHeo, y/be Ha nnaTHy,

, 55 x 65 cm

oil on canvas

’

Saint John at Kaneo,



Kira Stankovski
Biography

Born in 1944 in Otosnica, Republic of Macedonia.

Graduated from the Pedagogical Academy in Skoplje. Had several solo
exhibitions and took part in numerous group exhibitions in the region and
abroad. Is one of the most talented landscape painters working in the spirit of
historical Plein Air and Impressionism. Has been a long standing associate of
and exhibitor at the Sales Gallery “Beograd”.

Passed away in 2013.

Solo Exhibitions

1983 Belgrade, Blok 30 Gallery

1984 Belgrade, RU Vuk Karadi¢

1987 Belgrade, RU Brac¢a Stamenkovic¢

1990 Belgrade, Dorde Jovanovic Library

1994 Belgrade, Belgrade Culture Center Gallery
2000 Belgrade, DS VoZdovac Gallery

2005 Belgrade, Cultural Center Rakovica

2008 Belgrade, Progres Gallery

Group Exhibitions (65)

SANU Gallery; Fine Arts Salon MANU; UP “Cvijeta Zuzuri¢“; Skoplje City
Museum; Sales Gallery “Beograd”; Belgrade Salon; Krajiski Fine Arts Salon;
Serbian Landscape Biennial — Zlatibor; Progres Gallery; SKC Belgrade; Paris;
Detva; Thessalonica; International Fine Arts Caravan — T.K. Kondev: Ohrid,
Struga, Veles, Detroit, Boston, New York, Rio de Janerio, Prague, etc.

All of the paintings represented in this catalogue were made from
about 2005 to 2013.



Jelena Krivokapic

In Search of Light: In Memoriam Kira Stankovski (1944-2013)

Although considered to be the only adequate form of addressing the public on this occasion
— In memoriam, the form that appeals to “not forgetting” the artistic oeuvre as well as the
administrative convention that presents official honor on an artist after his death, it is quite a
clumsy syntagm which ought to describe a truly friendly relationship and active cooperation
that this Gallery cultivated with Kira Stankovski for decades. It is equally inappropriate and
useless if it is intended to reconstruct “the still lively” poetic dialogues and rhythms of an
ongoing relationship that defined the relations of an artist and us, his gallerists. Nevertheless,
we will try ...

Kira belongs to that generation of painters of late modernism who based his artwork on

the authentic study of the landscape fragment as an image of a unique vision of world. This
depictions of natural scenery in painting has since Romanticism been equated with the
subjective feelings and emotions of its author. Lacking superfluous allegoric or metaphoric
pretexts or meanings, it became a measure of the inner experience of the world in correlation
with the recording of the physical observations of the changes of light and shadows in nature,
colors and their variable contrasts, the laws of movement of tangible and immaterial nature,
the different elements that only in the attained harmony of its various origins and the acts of
individual recollections of the painter, create a unique plastic whole and the newly established
reality of the painted field.

Although the character of this kind of painting produced at the end of the 20" and beginning
of the 21 century, does not follow any of the innovative procedures of contemporary art,

it marks the phases of innovative procedures in the history of Modernist painting and its
movements like Plein Air Painting, Impressionism or Expressionism. The most frequent subject
matter of Kira’s paintings are detailed depictions of the natural scenery of his birthplace
Macedonia and the village of Otosnica. However, this specific topography is only a pretext

for one of the most exciting instinctive, more than scientific, observations and research of
natural light and all its sumptuous manifestations in the history of more recent landscape
painting. Relocating the view point within the unitary topography of the place and it “painterly
geography” has simultaneously described the long journey of this tireless pursuit for a unique
quality of colored light and the true joie de vivre it emanates. It means, in a formal painterly
procedure, a gradual lightening of the basic tones of the painter’s palette, integrating its warm
blue, ocher and orange tones into flickering reflections of almost tangible interregnums of
atmosphere and its shadows, conjuring the basic appearance of the robust and fertile plowing
fields, the soil that defined two thirds of each of the painter’s canvas and its painted matter.



The reviews on his painting are correct and eloquent when they point out its basic quality of
“... elements that are composed according to an imaginary law that belongs only to the very
being of the painter; elements that are in-between reality and fiction, in-between dreams
and reality, there is a constant intertwining of the seen, the anticipated and the experienced
where one reality is magically transformed into another giving the painting the character of

a magic act ... Kira Stankovski feels all the intangible beauty of the landscape and its unique
arrangements. Thus the color in his paintings has a more than a meaningful quality regardless
of its function of composing the general physiognomy of the painting.” (S. Bosnjak)

At this exhibition we can see the artwork that remained in Kira’s private collection and

which was accessible to us after his death. A part of his artwork will be reproduced only as
illustrations in the catalogue in our attempt to give an accurate reconstruction of the memory
of some basic qualities of this artwork. The gracious and noble character of this painter has
inscribed itself by means of a balanced harmony of color and light into a harmonious vision
of a landscape and its universal narrative on man and earth. Out of the many paintings
exhibited in our gallery over the years and which are now inaccessible to us but which remain
paradigmatic for a possible definition of Kira’s oeuvre and personality, | would like to single
out the painting “Old Threshing Floor” (Staro gumno) painted in the last years of the painter’s
life. It may be the one that best determined the scope of this landscape constructed on the
experience of historical Plein Air Painting and Impressionism, a topography with discretely
indicated traces of man’s presence, invoking the Millet like being of the painting as being of
the earth, the magic of its sensual light and equally convincing aligning of this anthropic vision
with the cosmic vision of a universal landscape.



M3NOXBA PEA/IM30BAHA CPEACTBUMA
CEKPETAPUIATA 3A KYNTYPY TPALA
BEOTPALA

N30ABAY
NMPOAAJHA TANEPUIA «BEOTPAL»
KocaHuunhes BeHal, 19, Beorpag, Cpbuja
Ten/dakc 011 30 33 923
Ten 0113287 325
office@galerijabeograd.org
www.galerijabeograd.org

[naBHM 1 OArOBOPHMN YpeaHUK
Mwuxauno M. MeTkosuh, anpektop

Kyctoc
JeneHa Kpusokanuh

YpeaHuK nsgarba
[Oparvua Bykosuh

YMeTHUYKM caBeT
BpaHKko Pakosuh

AnekcaHgap — Jleka MnageHosuh
lopaH [ecaHuunh

TeKcT y KaTanory
JeneHa Kpusokanuh

Mpesog,
BaHgaa Meposuh

[Oun3ajH
ont Kosau

dotorpaduja
JInuHa apxnBa yMeTHUKa

LTamna
WHcTaHT cuctem, Beorpag,

Tupax
200 npumepaka

CIP - KaTanorusauuja y nybavkaumju
HapoaHa 6ubnuoteka Cpbuje, beorpas

75.071.1:929 CraHkoBcku K.(083.824)
75(497.11)"19/20"(083.824)

CTAHKOBCKMW, Knpa, 1944-2013

In memoriam Kupa CtaHkoBcku = In Memoriam Kira Stankovski : y notpasu 3a ceetnom
=in search of light : MpoaajHa ranepwja "Beorpag”, maj-jyH 2014. / [TekcTy Katanory JeneHa
Kpuokanuh = text in catalogue Jelena Krivokapi¢ ; npesog Banza Neposuh = translation
Vanda Perovic. - beorpag, : NMpogajHa ranepuja "beorpan” = Belgrade : Gallery "Beograd",
2014 (beorpag : UHCTaHT cuctem). - [12] cTp. : penpoayKumje ; 22 x 22 cm

Tupak 200. - Ynopefo cpn. TEKCT U eH. npeBos. - Kupa CTaHKoBcku: cTp. [4].

EXHIBITION SUPPORTED BY
SECRETARIAT FOR CULTURE OF
THE CITY OF BELGRADE

PUBLISHER
GALLERY «BEOGRAD»

Kosancic¢ev venac 19, Belgrade, Serbia

+381113033923

+381 113287325
office@galerijabeograd.org
www.galerijabeograd.org

Editor-in-chief
Mihailo M. Petkovi¢, director

Curator
Jelena Krivokapié

Catalogue Editor
Dragica Vukovié¢

Art Council
Branko Rakovi¢
Aleksandar Leka Mladenovi¢
Goran Desancic¢

Text in Catalogue
Jelena Krivokapié

Translation
Vanda Perovi¢

_ Design
Zolt Kovac

Photographs
Personal archive of the artist

Printed by
Instant system, Belgrade

Print run
200

Ha HacnosHoj ctpanu / Front cover

Crapo rymHo, y/be Ha nnaTHy, 65 x 80 cm
Old Threshing Floor, oil on canvas, 65 x 80 cm
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Mej3ax n3 MakenoHuje, y/be Ha naatHy, 70 x 96 cm

Landscape from Macedonia, oil on canvas, 70 x 96 cm
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