Bunum Xanbeprt
CBWJET (1)3A HAC?







Bunum Xan6ept
CBUJET (11)3A HAC?

Vilim Halbarth
SVUET (1)ZA NAS?

Vilim Halbarth
A WORLD AFTER US?

®

MpopajHa ranepuja "beorpag”

maj 2014.



Cawa Togocujesuh
Csujet (u)3a Hac?

Bpoporpagutesby cy MajcTopu NPeXKMB/baBakba M YMjETHULM KOjU paZie Ha OrPOMHO]
CKY/NTYpM Koja ce 30Be "Bpoa’...
Vilim Halbarth

Cepwuja u3noxbu nog, jeAMHCTBEHMM Ha3MBOM ,,CBUjET 3a Hac " XxpBaTCKor Bajapa Bunuma Xanbepta (Vilim
Halbarth) npukasaHux Tokom 2010-2012. r. HacTaje Ha uaeju oabpaHe NONUTUYKOT U PaSHOT UAEHTUTETA
3ajegHuue. Pa3BujeHa MHAycTpuja bpoaorpaste BeKoBMMa je 61ia EKOHOMCKO M ersucTeHumnjaiHo
yNnopuLUTE }KUTe/ba U pafHUKa rpasa Tpornpa. TpeHyTHa cMTyaumja y KOjoj ce Halwa OBa AeNaTHOCT,

Kao BakaH [eo UCTOpMje rpasa U3 Kora ayTop NoTuye, carnefaHa je y KOHTEeKCTY coumjanHux npobnema

M NPOTUBPEYHOCTM Ca KOjUMA Ce CyoyaBa 3eM/ba Y TPAH3ULUMjK. Y OKONHOCTMMA NpuBaTU3aLmje Hekaaa
ApYyWwTBEHE CBOjMHE, 3aHaTCKe BeLTUHe HeroBaHe 1 yHanpehuBaHe n3 reHepauuje y reHepauujy, ca
CTaHOBMLUTA HOBMX 3axTeBa NpecTajy Aa byay noxkesbHe, AOK Ce TPAAMLMOHANHA NPOU3BOAHA NOCTENeHo
racu. Y ayxy oceharba NnpMnagHocT1 U connaapHocTv buna je ayTopoBa o4/1yKa Aa Y OKpYKekry TPOrMpcKor
6poaorpaamMAnLITA, Y AMPEKTHOM CyCpeTy U KOMYyHUKaLMju ca bpogorpaaute/bMma KOHLMNMPa 1 M3BoAU
cBoje pagose, n Tume de facto npouec HacTaHKa YMETHUYKMX pafoBa MU3jefHaum ca NPonU3BOAHOM
pagHuMKa y nocTpojeruma. M3 HenocpeaHOr KOHTAKTa ca PaZHULMMA, HUXOBUM HAUMHOM KMBOTA U paja
ca maTepujanuma, XanbepToB NpojeKaT passuja ce Kao YMETHUYKM rOBOP O HEOMXOLHOCTM OYyBaka Kako
KYATYpPHE UCTopuje 1 TpaaMLMOHAIHWUX 3aHATCKUX AeNaTHOCTU, TaKO M A0CTOjaHCTBA CBaKOAHEBHULLE,
KOHA4Ho v BM3Mje 0 byayhHoCTM rpaga.

Jesrpo HajHOBMje ambujeHTaNHe UHCTaNaumje HacnoB/beHe ,,CBujeT (1)3a Hac?" YMHe YeTupu rpyne
CKYANTYpa pasHOPOAHMX GOPMANHUX KapaKTepucTnka u popmara y pacnoHy of CBEAEHUX CKYANTypa Koje
Hajassbyjy NOTEHTHOCT 6pPoACKe UHAYCTPUje, NPEKO 3UAHUX KOMMNO3MLMja of, NpedabpnKoBaHNX BapeHUX
MeTa/NIHMX efleMeHaTa, CBe A0 pafoBa ancTpaxyjyhux ¢opmu HacTanmx o cnaeToBa MHAYCTPUCKUX LieBU
pasnnunTe HameHe. Kpme 1 npamuy y OCHOBHUM 0BpUCMMa, AOK Cy joLw CaMOCTasHW AeN0BU, U3BaH
LLeNI0OBMTOT U KOHAYHOr Tesla 6posa, OCHOBHA Cy TeMa NpBe CKYyNuHe cKynnTypa. Hactane cneunduyHmnm
KOMBMHOBaHEM MeTaHUX 3a06/beHMx Gopmu ca cHepUdHUM Uan KYBUYHUM KaMEHMM eleMeHTUMA, OBU
pagosu ynyhyjy Ha moh 6poacke nHaycTpuje n naosmabe y npownoctu. Mpenom/beHn N1yKOBU NOjeAUHUX
CKY/INTypa eBoLMpajy OTBOPE M CBOAOBE Cakpa/iHMX rpaheBuHa, Npe CBUX rpaficke Kateapasne, a CBOjom
nakohom u ceegeHowhy cynpoTcTas/bajy ce epekTma nyHohe u TexXuHe KameHa. Kao KOHTpanyHKT 0611m
CTPYKTYpama Koje npeactaB/bajy Teno u Kpme 6poaoBa AMHAMUYHO Ce Y3AWUKY NMpamuaanHe yrnacre
dopme KpaH Ansanuua Koje ynyhyjy Ha akTMUBHU NpuHUMN Bpoaorpaghe.

XanbepToBy YMETHUYKY NpaKcy obenexuna je dpacumHaymja objeKTMma MHAYCTPUjCKE HaMeHe,
jeAHOCTaBHMM reoMeTpmjCKUM obpacumma U Urpom ca oagbadyeHMm maTepujanmuma npoHaheHnum mehy
NPOV3BOAHUM OTNAZOM, CEPUjAZIHOCT PaA0Ba M MHCUCTUPabE Ha AyaiM3muMa, buio aa je y nutary
npupoaa matepujana, npumapHa Gopma uav TemaTcKa Be3aHOCT 32 CUMB0/IMYKA TyMmaderba KOMMIEKCHUX
0ZlHOCA MYLLUKO-¥EeHCKOr NpMHUMNa. Y TOM KOHTeKCTy moryhe je nocmaTpaTtu 1 Apyry rpyny ckyanTtypa
CaYMHEHUX O, METaNIHWUX NaoYa GpanycongHnx Gopmu 13 Ymjux ce oTBOPa Y PAsIMUMTMM NpaBLMMa
pacnpLuyjy *KMyaHM CHOMOBM Ca META/IHUM Kyrnama Ha 3asplieumma. EGekTv He3aycTaB/bMBO NOTEHTHOT
M HanperHyTor NoKpeTa YMHe Aa OBe CTPYKTYPE acoumpajy Ha CKy/NTypy KMHETUYKMX CBOjCTaBa MaKo

CY CBM HbMXOBU €/1eMEHTU Y OCHOBM CTaTUYHU. BapujabunHoct dopmu Kpehe ce of, jeaHocTaBHe urpe
OCHOBHWX enemeHaTa — N/104a ca KpyXHUM oTBopMMma u ogrosapajyhux chepuyHmx ob6amnka Koju ce us



X ocnobahajy n HeaBocMmUcaeHO CMMBOAN3Yjy NAOAHOCT, 0 BULIECTPYKO UCNPEnNeTEHUX CHOMOBA Koju
TBOPE HEMNpPEKMHyTe NaHuUe 1 06pasyjy KOMNAEKCHEe CTPYKTYPe NONyT MaKeTa yHyTpallHbe CTPYKType aToma U
HEroBmx YecTmua.

ApXuUTeKTOHMKa Tpehe rpyne cKyanTypa, 3UAHUX MHCTaNALMja HacTaIMX Bapertem ocTaTaka Koju oTnagajy
NPUAKKOM cederba reoxkha Takohe noumsa Ha UCTpakuBatkby ogHoca nyHoha/npasHuHa, No3uTe/Heratne
WM YaK 3aHATCKa NMPOM3BOAHbA/YMETHUUYKO CTBapakbe. YOKBUPEHE Y NpaBoyraoHe pamoBe, OHe CBOjoM
NIMHeapHOM Hapauujom ynyhyjy Ha yrnacte popme CTapoC/IOBEHCKOT MUCMa, T1arosbuLe, 40K je 6ennHa
313 jeAHOBPEMEHO eKMNI0aTUCaHa U Kao KOHTPACTHa NOAJ/I0ra U Kao NOBPLUMHA Ha KOjoj ce pedekTyjy
CNOXEHM CNAeTOBM NojeAnHauYHMX aenosa. Kao 3Hamerba KOHCTpyKLMjckor ymeha, oBe acoumjaTueHe
dopme pekpenpajy TMNorpadujy ayTeHTUUHOT cpefHeBeKOBHOT NMCcMa nose3yjyhn HeNnpPeKkUHyTU TOK
pa3Boja je3nka ca UCTOPUJCKUM U AeNaTHUM KOHTUHYMTETOM MHAYCTpUje bpoaorpastbe.

YeTBpTY rpyny CKyANTypa YMHE UCNIPEn/IeTaHe, PasMunTo obojeHe MeTasiHe LLEBU KOje OCUM AUPEKTHE
eBOKaLMje mexaHu4yKe CTpyKType 6poaa ynyhyjy 1 Ha KOMNAIEKCHOCT BELITUHE U 3Hakba Koje je NoTpebHo
YNOXWUTH, @ Hamnopa v cHare ynotpebuTu, aa 6u ce usrpaguo 6poa. YjeaHo, oBa 3amplLueHa NnoBe3aHocT
morna 6u 6utn meTadopa 3ajegHUYKOr paga U Haamohu KONeKTUBHE NPOAYKTUBHE aKTUBHOCTM Yy O4HOCY
Ha TelwkKohe Koje HOCW TPEHYTHO CTakbe. YMETHUK OBMM paZloBMMa Ha Aile/IMKaTaH HaunH NoCTaB/ba NUTakbE,
aKo He M 3axTeBa pellere, Kako Aa ce npesasuhe NoUTUYKa U ersucteHumjanHa Hemoh nojeamHua

unjy je cyabuHy ogpeamno ypyliaBarbe NPOAYKTUBHOCTU MHAYCTPUMjE Y NOCTCOLMjaIMCTUYKOM APYLUTBY
HeKajalwme Jyrocnasuje.

Mako npeacTaB/bajajy 0TBOPEHY KPUTUKY TPEHYTHUX COLMjAHMX U MOIUTUYKUX OKOTHOCTH, Npobiemu

0 KOjUMa YMETHMK rOBOpM, Y CYLUTUHM CY YHUBEP3A/IHW Y CBAKOM BpeMeHY 1 npeBasunase reorpadcke n
reononnTUYKe oapenHuLe. Maeja 3ajeaHNYKor aenoBara, NPoOM3BOAHE M ONCTaHKa y byayhHocTv oBae je
CynpoTCTaB/beHA NOjeANHAYHUM U KPaTKOPOYHUM MHTEpecuMa Bnagajyhux cTtpyktypa. PafoBu us uukayca
,,CBUjeT (1) 3a Hac?" ynpaso ce pa3Bujajy U3 BepoBatba 4a je 04yBatbe€ OCHOBHOT XMBOTHOT U paaHor
[OCTOjaHCTBa CBAKOT YOBEKa je/IHAKO CTPATELLKM 3HaUYajHO Kao M Bpura o0 ONCTaHKy KyATypHOT MAEHTUTET],
nctopujckor Hacneha nam saHaTcke Tpaauumje.
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Sanja Todosijevi¢

A World After Us?

Shipbuilders are masters in the art of survival and artists working on a giant
sculpture called a “Ship” ...
Vilim Halbarth

A series of exhibitions of the Croatian sculptor Vilim Halbarth, all titled “A World for Us”, held from
2010-2012 developed from idea of defending the political and working identity of a community, in this case,
the inhabitants and workers of the city of Trogir where the developed shipbuilding industry has for centuries
provided the livelihood of the community. The present situation of this industry, which has a significant role
in the history of the sculptor’s hometown, is seen in the context of the social problems and controversies a
country in transition is facing. Privatization of former state owned companies has produced new economic
circumstances that have little need for the craftsmanship skills that were developed and advanced from
generation to generation and has resulted in the gradual extinction of traditional production. The sculptor’s
decision to conceptualize and make his sculptures on the premises of the Trogir shipyard where he was in
direct contact and communication with the shipbuilders manifested his feeling of belonging to and solidarity
with the shipbuilders, and de facto means equating the process of creating artwork with the workers’
production. Halbarth’s project has developed from his direct contact with the workers which placed him in

a position to observe their life and work with different materials. Consequently, he has produced an artistic
speech on the necessity of preserving both cultural history and traditional craftsmanship as well as dignity
in everyday life and a vision of the city’s future.

The nucleus of the sculptor’s latest ambiental installation titled “A World After Us ?” consists of four groups
od sculptures with different formal characteristics and formats spanning from reduced sculptures expressing
the power of the shipbuilding industry to wall compositions made of prefabricated welded metal elements
up to abstract forms created from intertwined different purpose industrial pipes. Bows and sterns are the
basic subjects of the first group of sculptures. These sculptures created by a specific combination of metallic
rounded forms with spherical or cubical stone elements express the former power of the shipbuilding
industry and shipping. The broken arches of some sculptures evoke the openings and vaults of sacral
buildings, primarily of the St. Lawrence Cathedral in Trogir whose lightness and reduced form juxtaposition
the effects of fullness and weight of stone. The round structures representing the bodies and sterns of
ships are counter positioned by the dynamic pyramidal angular forms of the cranes that indicate the active
principal of shipbuilding.

Halbarth'’s artistic practice is marked not only by a fascination with industrial objects, simple geometric
formulas and play with rejected materials found in the scrap yards, but also by seriality and insistence on
dualism, whether it refers to the nature of used material, primary form or thematic bond to the symbolic
interpretation of the complex relationships between the male and female principal. It is possible to observe,
in this context, the second group of sculptures made of metal plates of phallus like forms out of whose
openings disperse in different directions wire sheaves with metal balls on the end. The effect is one of great
power and intense movement that associates these structures to kinetic ones although all their elements
are basically static. The variability of form spans from a simple play of basic elements — a plate with a
circular opening and corresponding spherical shape freed from it which clearly symbolizes fertility up to
manifold intertwined sheaves that make an unbroken chain and form complex structures such as a model of
the inner structure of an atom and its particles.



The architecture of the third group of sculptures, wall installations made by welding scraps left from cutting
iron, is based on the research of relationships between fullness/emptiness, positive/negative or even
craftsmanship production/artistic creation. Framed into rectangular frames, the linear narration indicates
the angular forms of old Slavonic writing, glagoljica, while the whiteness of the wall is simultaneously
exploited both as a creative base and a surface that reflects the complex combination of individual parts. As
symbols of the art of construction, these associative forms recreate the typography of the authentic writing
of the Middle Ages connecting an unbroken flow of language development with the historical and productive
continuity of industrial shipbuilding.

The forth group of sculptures are intertwined differently colored metal pipes that apart from directly
evoking mechanical structures of a ship also indicate the complexity of skill and knowledge and amount of
energy and strength needed to build a ship. Simultaneously, this complex interaction could be a metaphor
of collaborative work and supremacy of collective production in comparison to the present day problems.
These pieces poses the question, in a delicate way, maybe even demand a solution, on how to overcome the
political and existential impotence of the individual whose destiny was determined by the collapse of the
productive industry in the post-socialist society of former Yugoslavia.

Although these sculpture represent a direct critique of the present social and political circumstances,

the issues the artist deals with are essentially universal for all times and they surpass geographical and
geopolitical factors . The idea of collective work, production and future survival is opposed to the individual
and short term interests of the ruling structures. Artwork from the cycle “A World After Us?” has evolved
from the belief that the preservation of every man’s basic dignity of life and work are equally strategically
significant as is the concern for the survival of cultural identity, historical heritage or craftsmanship
traditions.
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Sanja Todosijevi¢
Svijet (i)za nas?

Brodograditelji su majstori preZivljavanja i umjetnici koji rade na ogromnoj skulpturi
koja se zove “Brod”...
Vilim Halbarth

Serija izlozbi pod jedinstvenim nazivom ,,Svijet za nas “ hrvatskog vajara Vilima Halberta (Vilim Halbarth)
prikazanih tokom 2010-2012 g. nastaje na ideji odbrane politickog i radnog identiteta zajednice, u ovom
slucaju zitelja i radnika grada Trogira Cije je ekonomsko i egzistencijalno uporiste vekovima bila razvijena
industrija brodogradnje. Trenutna situacija u kojoj se nasla ova delatnost, kao vazan deo istorije grada iz
koga autor potice, sagledana je u kontekstu socijalnih problema i protivrecnosti sa kojima se suocava zemlja
u tranziciji. U okolnostima privatizacije nekada drustvene svojine, zanatske vestine negovane i unapredivane
iz generacije u generaciju, sa stanovista novih zahteva prestaju da budu pozeljne, dok se tradicionalna
proizvodnja postepeno gasi. U duhu osecanja pripadnosti i solidarnosti, ali i bliska ideji socijalne skulpture,
bila je autorova odluka da u okruZenju trogirskog brodogradilista, u direktnom susretu i komunikaciji sa
brodograditeljima koncipira i izvodi svoje radove, ¢ime se de facto proces nastanka umetnickih radova
izjednacio sa proizvodnjom radnika u postrojenjima. Iz neposrednog kontakta sa radnicima, njihovim
nacdinom Zivota i rada sa materijalima, Halbertov projekat razvija se kao umetnicki govor o neophodnosti
ocuvanja kako kulturne istorije i tradicionalnih zanatskih delatnosti, tako i, dostojanstva u svakodnevnom
Zivotu, konacno i vizije o buduénosti grada.

Jezgro najnovije ambijentalne instalacije naslovljene ,,Svijet (i)za nas?” ¢ine Cetiri grupe skulptura
raznorodnih formalnih karakteristika i formata u rasponu od svedenih skulptura koje najavljuju potentnost
brodske industrije, preko zidnih kompozicija od prefabrikovanih varenih metalnih elemenata, sve do radova
apstrahujucih formi nastalih od spletova industrijskih cevi razli¢ite namene. Krme i pramci u osnovnim
obrisima, dok su jo$ samostalni elementi, izvan celovitog i konaénog tela broda, osnovna su tema prve
skupine skulptura. Nastale specificnim kombinovanjem metalnih zaobljenih formi sa sferi¢nim ili kubi¢nim
kamenim elementima ovi radovi upucuju na mo¢ brodske industrije i plovidbe u proslosti. Prelomljeni
lukovi pojedinih skulptura evociraju otvore i svodove sakralnih gradevina, pre svih gradske katedrale, a
svojom lako¢om i svedenoscu suprotstavljaju se efektima punode i tezine kamena. Kao kontrapunkt oblim
strukturama koje predstavljaju telo i krme brodova dinamic¢no se uzdizu piramidalne uglaste forme kran
dizalica koje upuéuju na aktivni princip brodogradnje.

Iskustva postmininalisticke skulpture ugradena su u umetnikov opus ne samo kao fascinacija objektima
industrijske namene, jednostavnim geometrijskim obrascima i igrom sa odbacenim materijalima
pronadenim medu proizvodnim otpadom, vec i u smislu serijalnosti radova i insistiranja na dualizmima,
bilo da je u pitanju priroda materijala, primarna forma ili tematska vezanost za simbolicka tumacenja
kompleksnih odnosa musko-Zenskog principa. U tom kontekstu moguce je posmatrati i drugu grupu
skulptura sacinjenih od metalnih ploca falusoidnih formi iz ¢ijih se otvora u razli¢itim pravcima raspriuju
Zi¢ani snopovi sa metalnim kuglama na zavsecima. Efekti nezaustavljivo potentnog i napregnutog pokreta
¢ine da ove strukture asociraju na skulpturu kinetic¢kih svojstava iako su svi njihovi elementi u osnovi
stati¢ni. Varijabilnost formi kreée se od jednostavne igre osnovnih elemenata — ploca sa kruznim otvorima i
odgovarajucih sferi¢nih oblika koji se iz njih oslobadaju i nedvosmisleno simbolizuju plodnost, do viSestruko
isprepletenih snopova koji tvore neprekinute lance i obrazuju kompleksne strukture poput maketa
unutrasdnje strukture atoma i njegovih Cestica.



Arhitektonika trece grupe skulptura, zidnih instalacija nastalih varenjem ostataka koji otpadaju prilikom
selenja gvozda takode pociva na istraZivanju odnosa punoda/praznina, pozitiv/negativ ili ¢ak zanatska
proizvodnja/umetnicko stvaranje. Uokvirene u pravougaone ramove, one svojom linearnom naracijom
upucuju na uglaste forme staroslovenskog pisma, glagoljice dok je belina zida jednovremeno ekploatisana

i kao kontrastna podloga i kao povrsina na kojoj se reflektuju sloZeni spletovi pojedinacnih delova. Kao
znamenja konstrukcijskog umeca, ove asocijativne forme rekreiraju tipografiju autenticnog srednjevekovnog
pisma povezujuci neprekinuti tok razvoja jezika sa istorijskim i delatnim kontinuitetom industrije
brodogradnje.

Cetvrtu grupu skulptura ¢ine isprepletane, razli¢ito obojene metalne cevi koje osim direktne evokacije
mehanicke strukture broda upucuju i na kompleksnost vestine i znanja koje je potrebno uloZiti, a napora

i snage upotrebiti, da bi se izgradio brod. Ujedno, ova zamrSena povezanost mogla bi biti metafora
zajednickog rada i nadmoci kolektivne produktivne aktivnosti u odnosu na teskoce koje nosi trenutno stanje.
Umetnik ovim radovima na delikatan nacin postavlja pitanje, ako ne i zahteva resenje, kako da se prevazide
politi¢ka i egzistencijalna nemo¢ pojedinca ciju je sudbinu odredilo urusavanje produktivnosti industrije u
postsocijalistickom drustvu nekadasnje Jugoslavije.

lako predstavljajaju otvorenu kritiku trenutnih socijalnih i politickih okolnosti, problemi o kojima umetnik
govori, u sustini su univerzalni u svakom vremenu i prevazilaze geografske i geopoliticke odrednice.

Ideja zajednickog delovanja, proizvodnje i opstanka u buduénosti ovde je suprotstavljena pojedinacnim

i kratkoro¢nim interesima vladajucih struktura. Radovi iz ciklusa ,,Svijet (i) za nas?” upravo se razvijaju iz
verovanja da je oCuvanje osnovnog Zivotnog i radnog dostojanstva svakog ¢oveka jednako strateski znacajno
kao i briga o opstanku kulturnog identiteta, istorijskog nasleda ili zanatske tradicije.



Buorpaduja

Bunum Xanbaptx poheH je 1970. roaunHe y Tpornpy. 3aBpLUMO je cpeatby WKoNAy MaTeMaTUUKO-
MHPOPMATUUKOT CMjepa U KaMeHO — KiecapcKy wkoay y NMyunwhuma Ha Bpady. Aunaomumpao je Ha
YMjeTHMUYKOj akagemuju y CnanTy, oacek KunapcTea. M3narao je Ha BULLE TPYMHUX U3N10XKOU, OBO My je
cefima camocTanHa u3noxba. Musu u pagu y Tporupy.

CamocTanHe usnoxbe:

2010. / Npemujepe 24 — Loggia ny4Kor oTBOpeHor yunauwita y Cnanty
2010. / CsujeT 3a Hac - My3ej rpaga Tporupa

2011. / CeujeT 3a Hac 2. ano - My3ej rpaga Tporupa

2012. / CsujeT 3a Hac 3. auo — CanoH Manuh, Cnant

2012. / Csujet 3a Hac |, Il, Ill - Xoten Le Meridien, Cnaut

2013. / Buoc 1 epoc - Mysej rpaga Tporupa

Biography

Vilim Halbarth was born in Trogir, Croatia in 1970. Completed his secondary schooling at the School of
Information Technology and Mathematical Science and the School of Stone Masons in Pucis¢e, Brac.
Graduated from the Arts Academy, University of Split, Croatia, Department of Sculpture. Had seven one man
shows and exhibited at numerous group exhibitions. Lives and works in Trogir, Croatia.

One Man Shows

2010/ Premiere 24 — Loggia of the Educational Center, Split
2010/ A World for Us — City Museum, Trogir

2011 / A World for Us, Part 2 — City Museum, Trogir

2012 / A World for Us, Part 3 — Gali¢ Art Salon, Split

2012 / A World for Us |, 11, lIl, - Hotel Le Meridien, Split
2013 / Bios and Eros — City Museum, Trogir

Biografija

Vilim Halbarth roden je 1970. godine u Trogiru. Zavrsio je srednju Skolu matematic¢ko-informatickog smjera

kiparstva. Izlagao je na vise grupnih izlozbi, ovo mu je sedma samostalna izlozba. Zivi i radi u Trogiru.

Samostalne izloZbe:

2010. / Premijere 24 — Loggia puckog otvorenog ucilista u Splitu
2010. / Svijet za nas - Muzej grada Trogira

2011. / Svijet za nas 2. dio - Muzej grada Trogira

2012. / Svijet za nas 3. dio — Salon Gali¢, Split

2012. / Svijet za nas |, II, lll - Hotel Le Meridien, Split

2013. / Bios i eros - Muzej grada Trogira
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