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OTUCLIN CERAA

MpadmrKa Kao yMETHUYKA AMCLMNANHA NaBHM je 13a30B 3a CnobogaHa
Papojkosuha, rpadmyapa us rpasa Huwa. Pey je o HajHoBMjem umKaycy
M3Y3eTHO JIMYHUX U CHaXKHUX OTUCaKa y TeEXHULUM ApBOpe3a, Koju cy
YNoTNyHEeHN AeNOM U3 LipTayKor onyca ayTtopa.

OBaj poHA pagoBa HACTao je M HacTaje y NepMaHeHTHOM Tpajakby
rpaduyKor npoueca, Te je 0Ba NOCTaBKa Camo TPEHYTHU Npecek u npeaax
Koju he PapojkoBuhy nocnyxutu ga ca jow sehom moTUBaLuUjom KpeHe
Aasbe y CYyCpeT Aa/buM UCTPaKMBakbMMa Ha IMKOBHOM nosby. Mako je
n3pasuTu rpaduyap no onpesesberby M no obpasosaky, CnobogaH
Papojkosuh je 6ecCKOMNPOMMUCHM LpTay 1 caunkap. Mepajyhu werose
paHuje LuMKnyce paoBa, NPUMETHA je CKNOHOCT Ka eKCNepuMEHTY U1
TpayKkekby COMNCTBEHE MOETUKE M IMYHOT NPUCTYNa. Bennke cepuje nmucrosa
n3BefeHux y AyboKoj wramnu Kpo3 b6akponuce, akBaTUHTE UK CyBe

Urne, CBOjUM cagprkajem nokasyjy temnepameHT, nocseheHocT n nocebaH
norneg, Ha CBET KOju OKPY»Kyje ayTopa. Je3nK Koju KOpUCTU 33 UCKa3nBatbe
CBOjMX MAgeja, NPEBACXOAHO je SIMKOBHMU je3uK, jeAHOCTaBHOr rpaduyKor
M3pasa, KojuU MMa CHaXKaH yTuLaj Ha nocmaTpayda, cnpemHor aa yhe y
[0XWB/bAj U AMjanor ca ayTopom. TpaguumoHanHu nsbop rpadpuykmx
AUCUMNANHa Koje je Pagojkosuh 0CcBOjUO HMje caydyajaH U HUje caMmo Naosa
obpasoBarba U aKageMCKor ycmepera. Pagosu y TexHuum apsopesa y 6oju
To Hajbosbe nokasyjy. Pagojkosuh ce He onpeaesbyje 3a 6p3a WTamnaHa
pellerba y OKBUPY AOCTYNHUX AUMUTANHUX MoryhHOCTM, BEh eMOTUBHO,
KpO3 MaTepujan npuya cBOjy NpuUy 1 ycnocTae/ba concTeeHy ocehajHocT

1 3anuTaHOCT. OH He MOXKe Apyrayunje Aa NOKaXKe Pacnosioxkere U CBoja
oceharba Be3aHa 3a tkbeMy 6UTHe ocobe, Hero Aa YMCTo U NaX/bUBO, A

oneT HenocpeaHo, CTBOPM cnoj 6ojeHnx cnojesa gpBopesa y LeanHy
opwTamnaHe rpaduke. Tv cnojesu 3a Hera Cy HaYMH 43 UCKaXKe CBOjY
MalLLTy, CBOjY /bybaB npema 6anKHbMMa M YyCNOMEHY Ha CBOra oL Koju
BuLWe Huje mehy Hama. BojeHn npeknonu gpBopesa NocTajy HoCUOLM Npuye
KOja Ce 3aBpLUaBa NpeacTaBOM OYEBE Ny/ie UAN MAjYUHOT Yellsba, rae
JIMYHA NpMYa Npenasu y Npukas cMmbona MyLLKOT U KEHCKOT BUBCTBOBAA
Y WWMpem cmucay. Ha Taj HaunH [,01a3uM A0 U3parkaja CKopo bpyTtanHa

CHara pesarba ApBETa, @ ONEeT IMKOBHO paLMOHaHa NOCTaBKa rpadpuykor
Knnwea. CtabuaHu pacnopes reomeTpujCKOr cnarakba XpOMaTCKUX LeNNHa,
ca3fgaHux of, BUOPAHTHMX NOTE3a KOjU MOKPUBAjY U UCTUYY BennHy nanupa,
£06p0o HocK dUHANHY LPHY NOBPLUMHY Koja NOCTaje cyrecTUBHA CTPYKTypa
noTnyHo y GyHKUMjM NpeacTaBe npeameTa.

KomnnemeHTapHe cy M eMOTUBHOCT NpUYe U cHara usseabe, 3aHUM/bUB

je cnoj cHa)XXHoOT paga y maTepujany, a OneT OCeT/bUBOT, YNCTOT U BoraTor
pesynTata. [pagHa No cnojeBUMa ofaje yTUCAK CHaXKHe, KOMMNAEKCHe
CTPYKTYpe, Ku1Be 60je 1 CBEeTI0CHOr PUTMOBAHbA, AOK NojeAnHU
MOHOXPOMHW paj, NNeHUN AUPEKTHUM U jeJHOCTaBHUM U3BOHerem
npeumnsHor pesa u Tekctype. [logaTHo objallberbe Cy HaTNMUCK Koju ce
yecTo nojassbyjy u mehy Hrma, Hajuewha pey je pettinatura, Koje 03HayaBa
paAtby Yellsbarba KeHCKe Koce. U oBy KapakTepucTuky Pagojkosuh, Ha cBoj
HaYMH AEeNMKATHO U CYreCTMBHO NOCTaB/ba. Jo6pMM NIMKOBHUM YKNanakem

No3agvHCKUX MOBPLIMHA U NPeAMETa U IMKOBHO 06paheHunx peuu, jacHo
rNoKasyje CBY CBOjy JIMKOBHY OCET/bUBOCT, av U Blafarbe oceharbuma

KpO3 NOTMNYHY YCMEPEHOCT Ka 06paam 1 pyyHoj LUTaMnu ApBopesa.
Mpumehyje ce NPUBPKEHOCT ayTopa TEXHULLM BUCOKE LUTaMMe M Kao Aa je y
NAEeMeHWUTOj CTPYKTYPU APBETA HALlao npaBy Mepy U MoryhHOCT Aa UCKaxke
cBOja NuTama 1 ceharba, KPo3 IMKOBHOCT. OBe NpeAcTaBe OCTajy Kao
maTepwujanHa YnrbeHnua U Tume nx CnobopaH Papojkosuh yysa 1 3a cebe,
1 3a Hac Koju mMefamo werosa ceharba Koja 3ayBeK oCTajy y rpadpuukom
OTUCKY U MUpUCy 6oje Ha N1eEMEHUTOM Manupy.

Mopega, rpadurKa, MOMEHaT KOjU1 je MHTPUraHTaH Ha APYrM HaumH, jecy
Pazojkosuhesu LpTexun Takohe yepwheHn y oBy noctasky. OHU HUcy
npunpeme 3a rpadmKy, OHM Cy CAMOCTa/IHM Pag0oBK Ca UCTOM TEMATUKOM
peyeHOM Ha NOTMYHO Apyraymju HaunH. OBu TywesK, paheHn Bpno
€N10604HO, aNKn 1 BP0 MHTUMHU Y CBOjUM CBET/I0-TAMHUM OAHOCKMA,
6aLajy 4oAaTHO CBET/IO Ha TemMnepameHT U moryhHocTu ayTopa. LipTexku
cy 6oraT KycTpMM HaHOCMMA LPHOT TyLlla Koju Y KOMBMHauumjm ca
NaBMPYHIOM UCTUYY CBETNIE MapTHje Kao MeCcTO 3a OCeT/bUBO LpTaHe

NlyNe UNK KaKBe Apyre NnpeaMeTe Koju Cy KapakTepucTuyaH usbop

ayTopa. Taj o4Ny4HM pag y TyLly UTEKAKO YMHM Napaneny ca CHaXKHUM
pesarbemM y ApBopesy, au Aaje BUCOKO KOHTPOAMCAHY CMOHTAHOCT NyHy
pasnnBeHnX BOAEHNX GOPMU CUBUX CKana. LipTaHu Nnpu3opu cy eMOTUBHO
MHCNMPATMBHMU U Beoma cy fo6pa nNoapLuKa ayTopoBOM 136Opy M3BeAeHNX
ApBopesa.

M Ha Kpajy, oBaj Kopnyc rpaduka CnobopaHa Papojkosrha npeacrtasba
[LYXOBHW U3pPa3 KOju y CaBPEMEHOM OKpPY»Keky NoKasyje jeaHy oCceT/bmBy
YMETHUYKY Npupoay, Koja Hac Ha CBOj HEHaMEeT/bUB HAuYMH 3aycTaB/ba U
OnoMMHbEe Aa CY HajBpeaHMje Be/IMKe masie CTBapyu Y Hama U OKO Hac u
[a ce y FbMXOBOM Npeno3HaBakby Kpuje cBa TajHa NJeMeHUTe IMKOBHE
YMETHOCTHU.

beorpag, jaHyap 2014.

BpaHKo Pakosuh, cnvKkap

CNOBOJAH PAZIOJKOBUF
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MpoKkynsbe, Nanepwuja ,,boxa Nnnh*

Bbama JlyKa, lanepuja YAAC

XjyctoH (CAL), University of Houston Clear Lake Art Gallery
Hwuw, Nanepunja Apt 55

Beorpap, lanepwuja MNpadpuukm KonekTns

Hosu Caa, Manu nMKoBHU canoH KynTypHoOr LueHTpa
Codwmja, byrapcka, lasepuja MAKTA

Beorpag, Manepunja ®NY

Hwuw, fanepwnja CNY, CanoH 77

NpuwTtuHa, Nanepuja NokpajuHCKOr KyNTypHOr LEeHTpa
Hww, fanepwnja CNY, CanoH 77

Mupor, lpaacka ranepuja

KONEKTUBHE N3/10XBE

0pa,1993. roguHe n3narao Ha BULLE Of CTOTUHY NeaeceT U3noXK6u, of 3HavajHujux y beorpaay, Ckonsby,
Kuknuam, Kparyjesuy, Xapkosy, Coduju, Y:kuuy, Benmkom TpHosy, 3peraHuHy, Mnosausy, Lanuy, ByeHoc
Aupecy, Cmegepesy, Manuesy, Tokunjy, ConyHy, Mpary, BapHu, Benecy, Kounjy, Mjanmapy, Opxycy, PanyHy,
Noaropwvuwm, Mapusy, NpeHweHy, CBoHcKjy, Huwy, AnekcaHapujn, NyaHnaxy...



Jlyna u cpebpHo / The Pipe and Silver MpameH / Tress Meaasa nyna / The Pipe with Freckles
2010, kombuHOoBaHa TexHuKa / mixed media, 75,5x56¢cm 2013, apsopes / woodcut, 70x50cm 2013, apsopes / woodcut, 60x29cm



Yyma 38e3da u nyna / The Yellow Star and Pipe Pettinatura 6
2013, apsopes / woodcut, 24,5x48,5cm 2013, apsopes / woodcut, 31,5x51cm



Jlyne 1 / The Pipes 1 Llecm nyna / Six Pipes
2010, nnHorpasypa / linogravure, 65x51cm 2010, Tyw Ha nanupy / ink on paper, 56x75,5cm



IMPRINTS OF MEMORY

Graphic art as an artistic discipline represents the main challenge for
Slobodan Radojkovi¢, a graphic artist from Nis. In this case, the story is
about a cycle of exceptionally personal and strong imprints in the technique
of woodcuts, rounded by works of art from the drawing opus of the

author. This collection of works of art was created and is being created

in the continual duration of the graphic process; therefore, this exibition
represents an actual intersection and a break which will offer Radojkovic¢
even greater motivation to move on towards further exploration in the field
of arts. Although he is a graphic artist by vocation and education, Slobodan
Radojkovic is an exceptional drawer and painter as well. Considering his
earlier works of art, there is a noticeable inclination towards experimenting
and searching for his own poetics and a personal approach. The contents

of a large series of sheets produced by deep print through copper plate
etching, aquatints or dry needle, show temperament, dedication and a
special view of the world surrounding the author. The language the author
uses to express his ideas is in the first place an artistic language, of a simple
graphic expression, with a strong influence on the spectator, ready to enter
the experience and a dialogue with the author. A traditional choice of the
graphic art disciplines mastered by Radojkovic¢ is not random and is not
only the result of his education and academic direction. Works of art done
by the woodcut technige are an excellent example of this. Radojkovié does
not opt for quick printed solutions within the available digital option, but
very emotionally, through the material, tells his story and expresses his own
sensitivity and wondering. There is no other way he can show his mood and
feelings related to the people important to him, but to connect the coloured
layers of woodcut into the wholeness of the printed grafic in a clear and
neat but yet direct way. For him, those layers are a way of expressing his
imagination, his love to the beloved and a memory of his father who is no
longer among us. Coloured overlaps of the woodcuts relate a story which
ends up with the image of the father’s pipe or mother’s comb, where the
personal story becomes a demonstration of the male and female existence
in a broader sense. What is being emphasized that way is almost brutal
power of cutting wood, but still artistically rational display of graphic cliches.
Stable order of geometical accordance of chromatic wholes, consisting of
vibrant moves which cover and emphasize the whiteness of the paper, is a
good base for the final black surface which becomes a suggestive structure
completely in function of the representation of the object.

The emotional element of the story and the power of performance are
complementary, and there is also an interesting connection between
strong work with the material, and still a delicate, clean and rich result.
The building by layers leaves an impression of a strong, complex structure,
vivid colour and rhythm of light, whereas a certain monochromatic piece
of art captures by a direct, simple and precise cut and texture. Further
explanation is given through the labels which frequently appear. The most
common among them is pettinatura, which stands for the act of combing
woman'’s hair. Radojkovi¢, in his own delicate and suggestive way, presents
this characteristic as well.

By a skillful artistic matching of background surfaces, objects and artistic
words, he clearly shows not only his artistic sensitivity, but also his
management of feelings through a complete orientation towards the
production and handprint of the woodcuts. It can be noticed that the
author is loyal to the high print technique and that it is in the noble
structure of the wood where he found the right measure to express his
questions and memories, through artistry. These pieces of art remain as
material facts allowing Slobodan Radojkovic to keep them for himself, as
well as for us who are watching his memories permanently captured in the
graphic imprint and the smell of the colour on the noble paper.

Beside graphics, Radojkovi¢’s drawings, also a part of this exibition,
represent a moment which is intriguing in a different way. They are not
preparations for the graphics, but independent works of art dealing with
the same theme in a completely different manner. These ink drawings,
created very freely, but at the same time very intimate in their light-dark
relation, shed additional light onto the temperament and the abilities of
the author. The drawings are rich in fierce applications of black ink which
in combination with ink wash promote the light parts as the right place
for sensitively drawn pipes or other objects which are author’s particular
choice. That determined work in ink certainly represents a parallel with
strong cutting in woodcuts, but provides a highly controlled spontaneity
full of shed water forms of the gray scales. Drawn scenes are emotionally
inspirational and give a strong support to the author’s choice of the
produced woodcuts.

Finally, this corpus of Slobodan Radojkovi¢’s graphics represents a spiritual
expression, which in the modern environment reveals a sensitive artistic
nature that discreetly stops us and reminds us that the most valuable are
the big little things inside and outside us, and that in their recognition lies
the secret of the noble fine arts.

Belgrade, january 2014

Branko Rakovi¢, painter

Slobodan Radojkovi¢

Born in 1967. in NiS. Graduated at Faculty of Fine Arts in Skopje, Macedonia (1992). Postgraduate
studies finished at Faculty of Fine Arts in Belgrade (1996). Member of ULUS (Association of Serbian
Artist) since 1993.

radojkovic.slobodan@gmail.com

Solo exhibitions:

2013 Prokuplje, Gallery ,,Boza Ili¢”
Banja Luka, UDAS Gallery
2012 Houston, USA, University of Houston Clear Lake Art Gallery
2011 Nis, Gallery Art 55
2010 Belgrade, Graficki kolektiv Gallery
1998 Novi Sad, Small Art Salon of Cultural Center
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1996 Belgrade, Gallery of FLU
Ni$, Gallery of Contemporary Fine Arts Nis, Salon 77
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Group exhibitions:

Since 1993. participated in more than one hundred fifty exhibitions. Most important of them are
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Lipsera / The Red
2010, nuHorpasypa / linogravure, 65x51cm

Pettinatura XXII
2013, apsopes / woodcut, 35x29cm
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