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lpocmop #40 Space #40
2016, poTonuTo, nuTorpaduja, 2016, photolitho, lithography,
cMToWTaMna silkscreen
70 x 100 cm

70x 100 cm



JeneHa Jouunh

MPOCTOPU #40...

Jelena Jocic

SPACES #40...
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MpoaajHa ranepwmja "beorpaa

jyn 2016.
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Cara Togocujesuh

Op yTonuje Ao HemecTa U Hasag,

Y CBOM AOKTOPCKOM YMETHUYKOM MPOjeKTY Nof HasnBom ,,KOHCTPYKTUBUCTUYKM cMMbBOoNM3am npocTopa
—MNPOCTOPU #40” JeneHa Jounh 3a0Kpy»Kyje Aocafallhba UCTPAXKUBaHa BULLECTPYKUX METAaQOPUYKUX,
CUMBONMYKMX U peanHux Npeobpakaja ypbaHor nej3axa, Ha NPBOM MeCTy HeKaga GYHKUMOHANHUX, a caja
HanyLwWTeHUX MHAYCTPUjCKMX 34aHba M KOMIMIEKCHUX CNJIETOBA HUXOBUX eHTepujepa. MUKpo nctopumja srpase
BbUI3-at, ambnemaTcKor ocTBapeHa jyroc/IoBeHCKe MmogepHe y 061acTu MHAYCTpUjcKe apxuTekType usmehy aga
paTa, MOCNYXWUAA je Kao NPETEKCT 3a NOKPeTarbe YNTABOT HM3A NUTakba U TEMA K/bYUYHMX 33 pa3ymeBarbe ogHoca
CaBpeMEHUX YMETHUYKMX NPaKcK ca Hacnehem MoaepHU3Ma C jefHe CTPaHe, afiu U PagUKanHUX aBaHrapAHUX
NCTOPUjCKMX NOKPETa, Npe CBUX KOHCTPYKTUBU3MA, CYNPOTCTBA/bEHUX TEME/BHUM MOLEPHUCTUYKUM
NoCTYyNaTUMa, C apyre CTpaHe.

3rpafa ce y TOM CBETNY CarefaBa Kao CNOMEHUK, U3pa3s Tpajarba a/iv U Kao yTuAnUTapHu objekaT, npojeKkToBaH

W cpayyHaT aa y Hajsehoj moryhoj mepu oarosopu caBpemeHnm notpebama KuBoTa y rpagy. PyHKUMOHaNHOCT
Aakne Huje y Konnsuju, Beh ce ynpaBo AOXKMB/baBa KAao KOHKPETM30BaH 061K YyTONMjCKUX naeana Koju

camu no cebun NoYMBajy Ha 3axTEBMMA 3a Npobparkajem ApYLITBEHOr YCTPOjCTBa Ha TEME/bUMA AyXOBHUX
BpeaHoCTU. Y fasboj paspaam cumbonmsam npocTopa NocTaje K/byYHO MeCTO, @ KONIEKTMBHA yTonuja npepacTa

Y MHAMBUAYANHY Y NPOMULL/bakby OAHOCA M MECTa YMETHUKA Kao jeaMHKe Npema CnosballlkeM CBETY. 3aate
BUI3-a je oBae carnegaHo Kao cMMBOIMYKO NOJbe, OHO NOCTaje NPUMep Ha Kome je moryhe nwyntasaTm

cBe npeobparkaje y CouMonoNUTUYKMM OKONHOCTUMA, TPACUPATU YNTaBY MOBECT O M’MraHTa WTamMnapcKe
WHAYCTpUje coumnjanncTuyKke Jyrocnasuje, 0 ONyCTeor, pyMHUpaHor objekTa, U Ha3az, A0 NOKyLlaja AeNMMUYHE
peBuTanM3aLmje NpBOOUTHE HAMEHE U YCNOCTaB/bakba U YNUCUBAHbA HOBUX CafpyKaja U 3HaYera.

Y rpadpmykum pagosnma us oor Umkayca JeneHa Jounh KOpUCTM TeMATCKM penepToap, NoAjeAHaKo Kao u
npoueaypanHn U NAACTUYKU PEYHUK PYCKOT KOHCTPYKTUBM3MA, AOK Kao Hajbauxke popmanHe aHanorunje
HaBOAM NMHeapucTUUKe pagose Jb. Monose (/1. Monosa) n A. PogyeHKa (A. PogyeHKo) U3 ABageceTux roguHa.
JepaH of, LEHTPaNHWX 3aXTeBa OBE KOJIEKTMBHE yTomnuje 6uno je Kpenpare Gopme ngeaaHor coumjaMcTuykor
rpaza, a HajsHa4yajHUju peasn3oBaHM HOCUOLM OBUX MAeja Buna cy ynpaBo apXUTEKTOHCKA peLlerba
WHAYCTPUJCKMUX M NOCNOBHUX objekaTa. PoTorpadckm eKcnepmmeHT, CTpora IMHeapHa Wwema, NoHas/bake
WNHTEH3UBHUX KONIOPUCTUYKUX KOHTPACTA, IYMUHO3HU KBAaAUTET Paf0Ba, HEKa Cy Of, CBOjCTaBa Y Kojuma

ayTOpKa HajA0C/N0BHMje KOpecnoHAMpa ca 0BUM UCTOPUjCKUM Npakcama. OCHOBHU e/lieMeHTU — TPOyrao,
KBaZpaT, NpaBa IMHM]ja CBOjUM Y3ajaMHUM peslaumjama yC0XKHbaBajy U MHTEH3UBUPAjy YHYTPALLHY HaneTocT
CTPYKTYypa. JMHamum3am v cnojesuTtocT Gopme pesynTaT je cneumdruyHor KOMOMHOBAHA BULE rPadUUKNX
nocTtynaka — autorpacduje, GOTONNTO U CUTO LITAMMNE KOjU HECYMHMBO NPOU3NIA3e U3 UCKYCTBA PpoTorpadckmx
oncepsaLMja M MOHTaXHUX NOCTYNaKa Koje NpuMerbyjy aBaHrapAHW YMETHULM Yy NPBUM AeleHnjama XX Beka.
MpuBMAHM Hecknag, 1 pasyheHocT npocTopa Kao nocaeamua ofabupa pakypca U3 Kora ce U30710BaHU bparmeHT
doTorpaduwe, ynyhyje Ha ose mehynpocTope Kao MecTa rae ce KOHAEH3Yje MHOLITBO MCKYCTaBa U3 PasiIMumUTUX
nepuoaa }uBoTa 3aakba.

1 3rpapa je carpaheHa 1937. roamHe npema npojekTy Aparvwe bpawosaHa Kao ceguwTe [JpKaBHe wramnapuje.

Y nocnepaTHOM Nepuoay Y H0oj Nountse ca pagom pedepeHTHa rpaduuko - nsgasaydka kyha BUM3. Tokom 90-mx npectaje ca
pajom, a 3rpaja je ucesbeHa v HanylwTeHa. Y nocneare Ase AeleHunje y by ce NOHOBO ycesbaBajy pupme 1 WiTamnapuje, a
HaMeHa joj je ynoTnyreHa YMETHUYKUM aTe/beEUMA, AU33jJHEPCKUM U aPXUTEKTOHCKUM BUPOMMA, MY3UYKUM CTyANjUMA U AD.



Beh 1 camu Ha3uBM NojeguHUX pagoBa HegsocmucaeHo ynyhyjy Ha peHomeH pelleTke/mpexke, of cTpaHe
NOCTMOZEPHUCTUYKE KPUTUKE MHAYTYPUCAHOT KAao LEeHTPaHU CUMBOA MOAEPHOCTM Y yMeTHOCTM XX Beka.?

Y 0BOM Cnyyajy MOTNyHA UHTerpaumja reomeTpujckux Gopmu n npoctopa usmehy, pelieHa je npeknanakbem
TPaHCNAPEHTHUX CTPYKTYPa XOPU3OHTANIHUX, BEPTUKANHUX U AMjarOHANHWUX NAaHOBA. APXMTEKTOHCKA
jeaHo06pasHOCT eHTepujepa NOCAYKMUAA je Ka0 MOTUB 3a PENETUTUBHOCT PacTepa YeIMYHNX KOHCTPYKLMja Yuja
ce GyHKLMOHaNHa yaora y yMeTHUYKOM pasy TpaHchopmuLie y cMMBOANYRY Gopmy MOaEPHUCTUYKe pelueTKe/
mpese. MojegnHayYHM CErMeHTU YnHE YBPCTY U CTabUAHY OpraHM3aLMoHy CTPYKTYPY, LOK MeTadpOpUUKM OHa
npeAcTaB/ba rpaHuLLy, OTKIOH OZ, CBEra LITO Ae/M YMETHUYKO AeNo (MM YMETHUKA Camor) of, 3aTeyeHor
ambujeHTa AW YMTABOT CBETA M3BaH TOT NOJ/ba. JeAHOBPEMEHO, OHa je penpecuBHa, orpaHuyasajyha, anu npyxa
TPEHYTHO YyTOUMLITE M MaKap NPUBUA CUTYPHOCTH.

MHBep3nja nepcneKkTMBe yHyTpaLHEer U CNo/ballkber HajeCKNANUMUTHUjA je Y pafoBMMa Ca MOTMBOM BpaTa Man
nponasa. Cutyaumje y Kojuma cy Bpata 4eIMMUYHO OTBOPEHA AW oALWKpuHYTa ynyhyjy Ha ambuBaneHTaH
0AHOC jaBHOTr ¥ NPMBATHOT NPOCTOPA, Ha NUTakbe rpaHuua nsmehy ose ase coepe, Aa M OHe yonwTe

nocToje UK je TO CaMo jow jedgHa, OBOT NyTa, MHAMBKUAYaAHA yTonuja. Morno 6u ce nhu 1 gasbe - aa am

je Ta HeOYEKMBaHa OTBOPEHOCT MO3MB, 3HaTUXes/ba UK camo cybBep3vnBHa Urpa MHBep3uje cnosbaulrer/
yHyTpawber. Man, Kako y CBOjUM noeTcknum meTadpopama nuwe I Bawnap (G. Bachelard) v jeaaH u gpyru
NpPOCTOp Cy NoAjefiHako MHTUMHMK: ,A 3aTMM, Ka YeMy, Npema KoMe ce oTBapajy Bparta? OTeapajy v ce 3a cBeT
JbyAn Unu 3a ceeT camohe?”?

Mpema OXeoBMM aHTPOMNONOLIKUM pPasmaTpatbma, CTENEHULUTA, XOAHULM U ANPTOBU TUNUYHK CY MpUMepwn
TPaH3UTHWUX NoapyYja AePpUHMUCAHUX Kao HemecTa. [ojam HemecTa OH TyMayu Kao CynpoTHOCT YTONKju ,0HO
nocToju a Aa y cebu He pa3BMja HMKAKBe OpraHCcKe ApywTBeHe Bese.” Mnak, UCNocTaBuIo ce Aa Cy ynpaBo

OHM BarKHa cpeanLiTa Koja omoryhaeajy KomyHMKaumjy, rpaHMYHa nogpydja pasgBajakba, anuv jeiHako u
noBe3unBakba, MecTa Koja NocTajy npocTopu 3axBasbyjyhn Aofe/beHnm 3HaUYebma 1 dyHKUMjama. Y Tom
cmucny 6m 6aw mehynpocTopu jeaHOT BULLIEHAMEHCKOT UCTOPMJCKOT 34akba rae ce yKpwTajy HameHe, npenauhy
cagpaju, cycpehy KpeaTusHe eHepruje caBpemeHor ypbaHor }KMBOTa MOriM BUTU NoapyYja rae HacTajy

HeKe HoBe yTonwuje, HeoCTBapMBeE Y APYLITBEHO] PEANTHOCTU, aNN NPOCNEPUTETHE N UCTUHCKU KUB/bEHE Y
CBAKOAHEBULM KOja Kpenpa nAeHTUTET CBAKOr rpasa.

2 R. Krauss, Grids, The Originality of the Avante-Garde and Other Modernist Myths, New York, 1986
3 T. bawnap, Noetuka npocropa, beorpaa, Yauak, 2005.
4 M. Oxe, Hemecrta, beorpag, 2005.



JENEHA JOUUR

e-mail: jocicjel@gmail.com

PoheHa y beorpagy 1970. roguHe. unnommnpana Ha PakynteTty
NINKOBHUX ymeTHOCTM y Beorpaay 1997. roanHe Ha oaceky rpaduke,
maructpupana 2000. roguHe, y Knacu npodecopke busbaHe Bykosuh.
0obutHuk Penybnnyke doHpaumje Cpbuje 3a pa3Boj HayyHor

M YMETHUYKOT NogMAaTKa. Y OKBMPY NPOjeKTa 3a TasieHToBaHa

MLA paguia Kao capagHUK Ha KaTegpu 3a rpaduKy Ha dakyntety
JIMKOBHUX yMmeTHOCTU y Beorpaay. Og 2003. rogmHe pagu Kao
npegasay Ha BUCOKOj LWIKOAU CTPYKOBHUX CTyAuja — beorpaacka
MonutexHuka, Ha Ogesbery 3a AM3ajH. YyecTBOBana je Ha MHOTUM
rPYNHUM n3noxkbama y 3em/b U MHOCTPaAHCTBY. [lO6UTHUK je
HEKOIMKO Harpaga us 061actu rpadumuke ymeTHOCTU. Y yapyKery
JNINKOBHMX yMeTHMKa Cpbuje oa 1998. roanHe, YnaH yMeTHUYKOT

caseTa W ynpasHor oabopa Manepuje Npadunukn Konektms y beorpagy.

TpeHyYTHO Ha AOKTOPCKMM YMETHUYKUM CTyamnjama Ha PakynTeTty
JIMKOBHMX YMETHOCTU, Npu YHWUBEP3UTETY YyMETHOCTH y Beorpagy.

Lnknyc rpadumka nog Hasmsom ,MPOCTOPU #40...” HacTao je y
nepuoay oa 2012 — 2016. roanHe 1 YMHe ra pafoBM M3BeAEHU

Y KOMBUHOBaHOj TexHUUM doTonuTorpaduje, niutorpaduje, cuTo
WwTamne u gurutanHe rpaduke. Mpaduke cy Aeo JOKTOPCKOr
YMETHMYKOT NpOjeKTa Nog, HasnBom KOHCTPYKTUBUCTUYKM
cumbonmsam npocTtopa — M3noxba rpaduka ypbaHux eHTepujepa —
MPOCTOPU #40...

CamocTanHe usnoxb6e (136op)

2011. ,NpocTopun # 1 ...”, Tanepwja Mpaduykn KonekTms, beorpag,

2002. ,,MeTpo”, Nanepuja Npaduukn Konektms, beorpag,

2000. ,JepaH moryhu usbop”, Nanepuja fom Kyntype CTyaeHTCKU
rpag, beorpag
MarucTtapcka nsnoxb6a, Manepunja ®axkynteta IMKOBHUX
ymeTHOCTH, beorpag,

1999. bes Ha3wuBa, Fanepuja Mpadunukn Konektns, beorpag,

1997. bes Ha3uBa, Nanepuja Jom kyntype CTyaeHTCKM rpag, beorpag

pynHe usnox6e (u3bop)

2016. Majcka usnox6a rpaduke, lanepuja Npadrykn KONEKTUB,
beorpag,

2015. U3nok6a mane rpaduke, Fanepuja Mpadnukm KoNeKTUs,
beorpag,

2014. The 55*" Commemorative Exhibition Japan Print Society,
Japan Print Society, JanaH
[Opyro mehyHapogHoTpujeHane, YMETHUYKM NaBu/boH , LiBnjeta
3y3opuh”, beorpasg

2013. HoBa cpncka anctpakumja, Nanepuja Cpnckor KynTypHor
ueHTpa, Mapwus, PpaHuycka
Le Salon Réalités Nouvelles, Salon d’art abstrait, Mapwus,
®paHuycKa

2012. NpojekaT aBa nspage rpaduke no nosmsy, LieHTap 3a rpadmky
W BU3yeJiHA UCTparkmBaka ,AKkagemuja”, beorpag

2011. IV International Printmaking Exhibition, Mimar Sinan Fine Arts
University, UcTtaHbyn, Typcka

2010. U3noxba mane rpaduke, ranepuja Npaduykm KONekTus,
beorpag,

2009. Carrefour 3, Galerija kulturnog centra Nicolas Salmeron,
Magpwug, LWnaHuja
Carefour/2, Centre Culturel de Serbie, Mapus, PpaHuycka

2007. Different Aspect of Figuration, Samsung Raemian Gallery, Ceyn,
Kopeja

2006. MeTog padmKka, YMETHUUYKM NaBusboH , LiBnjeta 3ysopuh”,
beorpag,

2005. La Collecte internationale: Deux — Ecole superieure des arts
appliqués Duperre, Mapus, PpaHuycka, Le project La Collecte
— L'atelier Razkas — Bruxelles, benruja, La Collecte internatio-
nale, Casa de Cultura de San Lorenzo del Escorial, Magpuga,
LLInaHuja, Centro Cultural Vista Bella, Magpug, LUnaxwja,
Gallery Tolboden, Danemark, [laHcka, Galerie Escola Superior
Artistica, Porto, MopTyranuja, Warringah Printmakers
Studio, AycTtpanuja, Médiatheque de Sevres,France,
®dpaHuycka, Polaris Centret, [laHcka

2004. beorpadukKa, NpoaajHa ranepuja beorpaa, beorpag,

2003. Serbie / Wallonie / Quebec, Atelier international d1 art
graphique de Belgrade, KaHapaa, MNpojekar ,, [BA-AEYKC-
YMmHoaBahe unope asa”, Akagemuja, LleHTap 3a rpadumky u
BM3yesIHa UCTpaXunBatba, beorpag,

2002. ,,Les rencontres de Belgrade”, Le Premier atelier international de
gravure, Liege, benrwuja, ,Beorpaacku cycpetn”, | mehyHapogHa
rpadmka paanoHmua, Nanepuja Npadumykm ueHTap, beorpag,

2001. Capital & Gender, Open Graphic Art Studio at the
Museum of the City of Skopje, Ckonsbe, MakegoHuja

2000. Printline, Lower East Side Printshop, New York City, USA,
Hbyjopk, CAL,

AYTOPCKU NpOjeKTH
2005. ,Ypbapujym 8 + 8 beorpag, — Hyjopk”, Fanepuja CYNYJ,
beorpag,

Harpage

2010. Manwu neyar, Harpaga lpaduykor KonekTmea, beorpag,

1998. Harpaga 9. bujeHana jyrocnoBeHcKke cTyaeHTCKe rpaduke,
beorpag,

1997. Harpaaa hophe AHapejesuh KyH, /1Y, beorpag,

1996. Harpaaa 8. bujeHane jyrocnoBeHcKe cTyaeHTcKe rpaduke,
Bbeorpag,

1995. Harpaga MNeTpa /lybapae, /Y, beorpag,

OTKynun

2015. OpKyn muHUKcTapcTea penybaunke Cpbuje, YeTnpu
rpaduke 3a onpemy 6oaHuLEe HapoaHu GpoHT y Beorpagy,
nBe rpaduke 3a onpemy BLLUCC — beorpaacke noanTexHuke

2014. OTKyn MuHKUCTapcTBa penybanke Cpbuje, WwecT rpadmka 3a onpemy

6onHMUe HapogHu GppoHT y Beorpagy
2005. KynosuHa paga Mocmosu - My3ej rpaga beorpaaa, beorpag,
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Black Space #...

2016, CGD
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Hyma epama Yellow Door Tupku3Ha epama Turquoise Door
2016, CGD 2016, CGD 2016, CGD 2016, CGD
35x50cm 35x50cm 35x50cm 35x50cm



Jelena Joci¢
e-mail: jocicjel@gmail.com

Born in Belgrade in 1970. Graduated from the Faculty of Fine Arts in
Belgrade (1997), Department of Printmaking, M.A. degree (2000)

in the class of Professor Biljana Vukovi¢. Recipient of the scholarship
awarded to young talents by the Republican Foundation for the
Development of Science and Arts. Worked as an associate at the
Department for Printmaking at the Faculty of Fine Arts as part of the
project for talented artists. Since 2003 has been working as a teacher
at the Department of Design at the College of Vocational Studies —
Belgrade Polytechnic. Took part in many group exhibitions at home
and abroad. Has received several wards for printmaking. Has been

a member of the Association of Fine Artists of Serbia since 1998; is

a member of the Art Council and Governing Board of the Graphic
Collective Gallery in Belgrade. At present, she is studying for her PhD
degree at the Faculty of Fine Arts, University of Arts in Belgrade.

The cycle of prints titled SPACES #40 ... was made between 2012 —
2016, it comprises works executed in the combined techniques of
photolithography, lithography, silkscreen and digital prints. The prints
are a part of her PhD artistic project titled Constructivist Symbolism of
Space — Exhibition of Prints of Urban Interiors — SPACES#40 ...

Solo Shows (selection)

2011 Spaces # 1 ... Graphic Collective Gallery, Belgrade

2002 Metro, Graphic Collective Gallery, Belgrade

2000 A Possible Selection, House of Culture Student’s Campus
Gallery, Belgrade, Serbia;
MA Exhibition, Faculty of Fine Arts Gallery, Belgrade

1999 Untitled, Graphic Collective Gallery, Belgrade

1997 Untitled, House of Culture Student’s Campus Gallery, Belgrade

Group Exhibitions (selection)

2016 May Print Exhibition, Graphic Collective Gallery, Belgrade

2015 Small Print Form Exhibition, Graphic Collective Gallery, Belgrade

2014 The 55t Commemorative Exhibition Japan Print Society, Japan
Print Society, Japan
Second International Triennial, Cvijeta Zuzori¢ Art Pavilion,
Belgrade

2013 New Serbian Abstraction, Serbian Cultural Center Gallery, Paris,
France (Le Salon Réalités Nouvelles, Salon d’art abstrait, Paris,
France)

2012 Project: executing two prints on the invitation of the
Printmaking and Visual Research Center Academy, Belgrade

2011 International Printmaking Exhibition, Mimar Sinan Fine Arts
University, Istanbul, Turkey

2011 Exhibition of Small Form Prints, Graphic Collective Gallery,
Belgrade

2009 Carrefour 3, Nicols Salmeron Cultural Center Gallery, Madrid,
Spain
Carefour 2, Centre Culturel de Serbie, Paris, France

2007 Different aspects of Figuration, Samsung Raemian Gallery, Seoul,
Korea

2006 Method Prints, Cvijeta Zuzori¢ Art Pavilion, Belgrade

2005 La Collecte internationale: Deux — Ecole superieure des arts
appliqués Duperre, Paris, France; Le project La Collecte — L'atelier
Razkas — Bruxelles, Belgum; La Collecte internationale, Casa de
Cultura de San Lorenzo del Escorial, Madrid, Spain; Centro
Cultural Vista Bella, Madrid, Spain; Gallery Tolboden, Denmark;
Galerie Escola Superior Artistica, Porto, Portugal; Warringah
Printmakers Studio, Australia; Médiathéque de Sevres, France;
Polaris Centret, Denmark

2004 Beografika, Sales Gallery Belgrade, Belgrade

2003 Serbie / Wallonie / Quebec, Atelier international d1 art
graphique de Belgrade, Canada;
Project TWO-DEUX — Multiplying the Number Two, Printmaking
and Visual Research Center Academy, Belgrade

2002 Les rencontres de Belgrade, Le Premier atelier international de
gravure, Liege, Belgium;
Belgrade Encounters, | International Printmaking Workshop,
Graphic Center Gallery, Belgrade

2001 Capital and Gender, Open Graphic Art Studio at the Museum of
the City of Skopje, Skopje, Macedonia

2000 Printline, Lower East Side Print shop, New York City, New York,
USA

Authorial Projects
2005 Urbarium 8+8 Belgrade —New York, SULJ Gallery, Belgrade

Awards

2010 Small Seal, award given by the Graphic Collective, Belgrade
1998 Award at the 9" Biennial of Yugoslav Student’s Prints, Belgrade
1997 Dorde Andrejevi¢ Kun Award, Faculty of Fine Arts, Belgrade
1996 Award at the 8th Biennial of Yugoslav Student’s Prints, Belgrade
1995 Petar Lubarda Award, Faculty of Fine Arts, Belgrade

Purchases Awards

2015 Four prints purchased by the Ministry of the Republic of Serbia
for the hospital Narodni Front in Belgrade, two prints for the
Belgrade Polytechnic (2014), six prints for the Narodni Front
hospital in Belgrade

2005 Acquisition of the work Bridges by the Belgrade city Museum,
Belgrade



Sanja Todosijevic¢

From Utopia to the Non-Place and Back

Jelena Jocic¢ rounds off her research of multiple metaphoric, symbolic and realistic transformations of the urban
landscape that used to be primarily functional and are now abandoned industrial buildings and the complex
networks of their interiors in her PhD artistic project titled Constructivist Symbolism of Spaces — SPACES# 40.
The micro history of the BIGZ* building, an emblematic achievement of Yugoslav modernism in industrial
architecture between the two wars, served as a pretext for raising a number of issues and topics that are key for
understanding the relations between contemporary artistic practices and the legacy of Modernism on one hand
and the radical vanguard historical movements, primarily Constructivism, that confronted the foundations of
modernist postulates on the other hand.

In that context the building is perceived as a monument, an expression of duration but also a utilitarian object,
designed and calculated to provides for the contemporary needs of life in a city. Thus, functionality is not in
collision but is seen as a concretized form of utopian ideals that are themselves based on the demands for a
transformation of the social order on the grounds of spiritual values. Symbolism of space becomes the key

point in further explication, and the collective utopia develops into an individual one when reflecting on the
relations and place of an artist as an individual towards the outside world. The BIGZ building is here seen as a
symbolic field, it becomes an example which can be used to study all the transformations that took place in the
sociopolitical circumstances, one can trace the whole history of what was once a giant of the printing industry
of socialist Yugoslavia to a deserted, run down building and finally to an attempt to partially revitalize its primary
purpose and the establishment and inscription of new contents and meanings.

In this cycle of prints, Jelena Joci¢ uses the thematic repertoire as well as the procedural and plastic vocabulary
of Russian Constructivism while citing as the closest formal analogy the linear works of Lyubov Popova and

A. Rodochenko from the 1920s. One of the central demands of this collective utopia was the creation of

the form of an ideal socialist city and the architectural designs of industrial and business buildings were the
most significant realized projects. Photographic experiment, strict linear scheme, repetition of intensive color
contrasts, luminous quality of works are some of the characteristics which the artist uses to literally correspond
with these historical practices. The basic elements — triangle, square and straight line make the inner tension
of the structures more complex and more intense by their inner relations. Dynamism and the stratification of
the form are a result of a specific combination of several printing procedures — lithography, photolithography
and silkscreen which certainly come from the experience of observing photographic experiments and assembly
procedures used by vanguard artists in the first decades of the 20 century. The illusive discord and diversity

of space is the result of the selected foreshortening from which the isolated fragment is photographed which
directs the attention to the interspaces as places where the multitude of experiences from different periods in
the life of the building condense.

The very titles of certain works clearly direct toward the phenomenon of the grid/net which the postmodern
critics inaugurated as the central symbol of modernity in 20 century art?. In this case, the total integration

of geometric forms and the in-between spaces was solved by the overlapping of transparent structures of
horizontal, vertical and diagonal planes. The architectural uniformity of the interiors served as a motive for the
repetitiveness of the raster of steel constructions whose functional role in the artistic work is transformed into
the symbolic form of the modernist grid/net. Individual segments make up a firm and stable organizational
structure while metaphorically it represents a border line, a deflection of everything that separates a work

of art (or the artist) from the found ambience or from the whole world outside that field. Simultaneously it is
repressive, limiting but it provides an immediate haven or at least an illusion of security.

! The building was built in 1937 according to the design of architect Dragisa Brasovan for the purpose of the Sate Printing
House. After WWII, BIGZ a state printing-publishing house worked in it. During the 90s it stopped working, everything was
moved out and the building was abandoned. During the last two decades, businesses and printing houses began to move in
again, as did artists studios, architectural and design bureaus, recording studios and others.



Inversion of the inner and outer perspective is most explicit in the works whose motifs are doors and windows.
The situation where the door is only partially opened or slightly ajar direct towards an ambivalent relationship
between public and private space, the issue of borders between these two spheres, whether they exist at all
or if it is just one more, this time, individual utopia. We could go further — if this unexpected openness is an
invitation, curiosity or only a subversive game of inversion between the outside/inside . Or as G. Bachelard
writes in his poetic metaphors the first and the second spaces are equally intimate; ,, And, what do doors open
to? Do they open to the world of people or to the world of loneliness?“?

According to M. Augé’s anthropological reflections the staircases, halls and elevators are typical examples of
transient areas defined as non-places. He interprets the concept of non-place as being opposed to utopia “it
exist but does not in itself develop any organic social connection”.* However, it turns out that they are important
centers that enable communication, border areas of separation but also connection, places that become spaces
thanks to the allocated meanings and functions. In that sense, the interspaces of a multifunctional historic
building where functions intersect, contents overlap, creative energies of modern urban life meet, could become
areas where new utopias emerge, unrealized in social reality but prosperous and truly lived in the everyday life
that creates the identity of every city.

2 R. Krauss, Grids, The Originality of the Avante-Garde and other Modernists Myths, New York, 1986
3 G. Baslar, Poetika prostora, Beograd, Cacak, 2005
4 M. Oze, Nemesta, Beograd, 2005
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