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Po3ze myHa
2016, 170x120cm, ysbe Ha nnaTHy

Pink Tuna
2016, 170x120cm, oil on canvas




3opaH TewaHoBuvh
Yyno poamnpa

Zoran Tesanovic
The Sense of Touch

®

NpopajHa ranepuja,beorpan”

jyH-jyn 2017.
beorpag



TewaHoBwWh je NOKNOHWK BPNO KyNTMBMCAHOT HauMHa n3paxkaBara. OCM y eKCrnaH3mnju XpomaTuKe,
YKMBa Y LPHOj Ha LpHOM, NOoAjeAHaKo Kao 1 BanepcKnm rpajauujama, CBETNOCTH, NNeMEHMNTO]
maTepwujanvsauujy, aHaTOMCKM Ta4YHUM 1, MOHeKaf, eKCNPeCUOHNCTUYKIN CTI060AHO AePrHUCAHMM
dopmama, MUHYLIMO3HNM AeTasbMa U NojeAHOCTaB/bMBakby. Y NojeAUHMM OCTBapeHMa, TeK jefHOM
CyrecTyBHOM NMHMjOM cyrepuiue 6paa, npegmeTe 1 nojase. Ctunusauumjom n ceoherem Tpara 3a
CaBpLUEHVM 3HaKOM. 3aTO 1 Hau3rie[ peanHe 06nvKe gematepujanusyje ga 6u noctany cMbonu

1 MOKPEHYNN Ha pa3MmuLibarbe. MORHUM BU3YeNTHUM yTUCKOM NprBRaymn naxwy 1 ynyhyje Ha
OTKpVIBakbe BPENHOCTU CIIMKeE.

30paH ncwoauLITe Hanasm y NacTMYHOj CTPYKTYpU. 3a Hera je, CBAaKaKo, HajoUTHMje KaKo fa IMKOBHO
pa3pelun npobnem. Komnosmuuje rpagm of KOHTPACTa - M KONIOPUCTUYKNX 1 3HAYEHCKUX: Cyaapa
LpBEHE, 3eNeHe, NnaBe, XyTe, 6ene, LpHe, 3aTM MUPHUX MOHONUTHUX HojeHnX noxa 1 apabeckama
NCNyHEHNX NoJsba.

Jby6uua Mubkosuh

OcBajajyhu nopepak nny3moHUCTUYKe Tpaguumje, 3opaH TewaHosuh je3rkom 06nmKa y AeoHrLaMa
CBOje KomMno3uuuje faje any3nBHa Npasuia BNacTUTe HaArpaaHe BULLENNHUjCKMX MoryRHOCTM
Tpaguumje.

NHTYnumja mannx onaxarba yHyTap BEIVKOT 1 3aXTEBHOI C/IMKAHOr MPOCTOpa je pasnurpaHn YnH Koju je
3ay3eo reroB, 6e3mano aHTMKBapCKU apuHUTET y CTBaparby MaTepujanHocTu, noaenavehn 6eckoHauHa
orneparba cBeTa NOACTaKHYTOr MUTOJTOLLKMM HaneTocTuma. McKycTBO NoCTyrnKka HeKagallkbnx
CNKarba MUTa, NofpasymeBa CBECT jefJHaKO O OPraHCKoj AMHAMUYHOCTU U KPUCTaNn30BaHoj
npeumsHocTu. 3aTo je oapehere HeroBor y4eHor CIMKapCTBa NaXx/bUBUX ABOCMUCIEHOCTH, NpeaTo
dbacyUnHaHTHOM NPVBKAY: KNACMYHA CMMOOMMKa Y n3abpaHuUm MOTUBUMA [aTa je npeobpaxajy yKynHe
npupoge. NpeactaB/beHNM CBETOM U3HYTPa Kao fa yrnpaBiba HEroBaHa BOJba Jbynke fucTaHLe.
M3BpLueH je yMeTHMYKM Npenag Haf oYeKrnBaHUM CMUCTTOM. [TpernegHOCT OBMX NpeacTaBa, CaurbeHNX
0fi AOBUTIbUBUX PUTYyPaTMBHUX PUTMOBA 1 TOHCKMX Mperiasa CynpoTHOCTHU - je CIMKapPCKM Nnoayxeat
anTepHaTVBHOr y3MaKa.

Hukona Wywnua



3a cafia, Tpeba HacMKaTy BpeMe Koje CToju, MPefeo y Kojem CBe NOCTOj/ NCTOBPEMEHO U 3ayBEK.

Kao oHVM NpOopOoYKM HagaxHYTUM CIMKaprMa-anxemmyapuma Koju cy npefy3enu 3ajatak cyivkarba
apxeTnnoBa, u 3opaHy TewaHosuhy To nae 3anamyjyhe nako. Y3 cmenoct ga 6ojama ncnpuya npuyy, oH
ce nrpa cumbonmma Kao Wwro mahroHnyap n3enayu 3eua (OHor ANMCKHOT) U3 WeLLnPa, OH rpajm CInKy
Kao WTO cy KapTe y npedepaHcy nopehaHe y KOPUCT HEKOT BULLET pefa, Kao LITO Ce, Ha NpBY nornes
CryyajHu npr3opu y 6ajkama, HUXKY MOTNOMOTHYTY AyOOKOM JIOTMKOM Y3pacTahba [0 OHOT , XXMBenu

cy cpehHo 1 3af0BOSBHO A0 Kpaja »KMBOTa". Ha H0j HemMa H1Yer ClyyajHor, CBe je fy6OKO NOBe3aHO
CYNTUTHOM CIIMKAPCKOM JIOFMKOM, KOja CynepupopHo nssphe npuuy.

Wcnpepn Hekux TewaHoBnheBmx CMKa, 3aucTa NpoBasbyje Bofa lNoTona Kpo3 Kojy ce cee BMAN
Apyraunje, yBUHYTO 1 PaciiMHYTO, pasjefneHO U NPOLUNPEHO, HEMPUPOAHO CYXKEHO Y BalapCKoM
TyHesy ca BogoM ymecto ornefana. Cee nsrnega Kao fa ce nocMaTtpa Kpo3 TEUHOCT. Y OBOM Clyuajy,
rycTy, y/beBuUTY, KaKBY Noceflyjy OHe YyfHe HarnpaBe Kpo3 Koje ce y36ubasajy 1 melukosbe 060jeHu
MeXypW, a Koje ce nojassbyjy y AnmooBapoBumM GUIMOBMUMA, ia Harnace rycTuHy U MeLlame JbyACKMX
COKOBa, Kao y ¢unmy Mpuryaj c kom.

Jby6uua Apcuh



30PAH TELLAHOBUWH

zorantsn@gmail.com

3opaH TewaHosuh je poheH 1961. rognHe y 3peraHuHy. CTyamje ciMkapcTBa 3aBpLUKO je y Knacu
npodecopa Pagomupa Perbuha Ha QakynteTy MIMKOBHUX yMeTHOCTM Y beorpagy 1988. roguHe.
Mocnegnnnomcke ctyauje Ha uctom akynTteTy 3aBpino je 1993. rogune. YnaH je Y/1YC-a og 1988.
roguHe. IMao je BuLle camoCTanHUX U300 y Haj3HauYajHUjM ranepurjama y 3emsbin. YuecTBOBao
je Ha BenkoM 6pojy rpynHMX N3n0X6M y 3emMsbu U MHOCTPaHCTBY. PagoBu 3opaHa TelwaHosuha
Hanase ce y BaXKHVIM NPUBaTHUM 1 MY3€jCKUM Konekumjama. [Jobro je HeKonMKo 3HauajHuX
npu3Harba 1 Harpaga 3a ciMkapcTeo. Pagu Kao cnoboaHu ymeTHUK. Kneu y Ceurby.

CAMOCTAJTHE N3JTOXKBE:

1993-Tanepwja ®J1Y beorpag.

1999-Tanepnja Konapay, beorpag.
1999-CaBpemeHa ranepuja 3perbaHunH.
2003-KyntypHu UeHtap Beorpag.
2007-Tanepwuja orpaHka CAHY Hoswu Cag.
2008-Tanepwuja flaza Koctnh Combop.
2008-Tanepwuja YNIYC beorpag.

2010-HapopHu my3ej 3perbaHuH.

2014-Tanepuja CaBpemeHe ymeTHOCTY, [TaHYeBO
2014-Tanepuja CaBpemeHe ymeTHOCTH, HuLw
2014-Tanepwuja YNYC, beorpag

2015-Tanepuja JlnkosHu canoH, KyntypHu ueHTap, Hosun Cag
2015-bnok ranepwja, Hosn beorpag
2016-Tanepuja 73, beorpag



Jbybas Ha sogu
2016, 900x120cm, yrbe Ha nnaTHy

Love on the Water
2016, 90x120cm, oil on canvas




ur7
2015, 30x30cm, KOMOUHOBAHa TEXHWKA

CR7
2015, 30x30cm, mixed media



Underwear
2015, 60x60cm, KOMOMHOBaHa TEXHMKA

Underwear
2015, 60x60cm, mixed media



Yyno gogupa
2016, 120x170cm, KOMOMHOBaHA TEXHUKA

The Sence of Touch
2016, 120x170cm, mixed media



ZORAN TESANOVIC

zorantsn@gmail.com

Born 1961, in Zrenjanin. Graduated from the Faculty of Fine Arts in Belgrade in class of Professor
Radomir Reljic in 1988. He finished postgraduate studies at the same Faculty in 1993. He has been
a member of ULUS (the Serbian Association of Fine Arts) since 1989. He took a part in several solo
and group exhibitions, both in Serbia and abroad. His work can be found in Museum of Modern Art
in Belgrade and various private collections in Serbia and Europe. He works and lives as a free lance
artist in Secanj, Serbia.

Solo exhibitions:

1993 Faculty of Fine Arts Art gallery, Belgrade

1999 Kolarac Foundation Art gallery, Belgrade

1999 The Contemporary Art gallery, Zrenjanin

2003 Cultural Centre Art gallery, Belgrade

2007 Department of Serbian Academy of Sciences and Arts gallery, Novi Sad
2008 “Laza Kostic¢” Art gallery, Sombor

2008 The Serbian Association of fine Arts Art gallery, Belgrade
2010 National Museum gallery, Zrenjanin

2014 Gallery of Contemporary Art, Pancevo

2014 Gallery of Contemporary Art, Nis

2014 The Serbian Association of fine Arts Art gallery, Belgrade
2015 Art Salon gallery, Cultural Center, Novi Sad

2015 Blok Gallery, Belgrade

2016 Galery 73, Belgrade



TeSanovic is a devotee of a very cultivated means of expression. Apart from expanding the chromatic
values of the painting, he enjoys using black on black as much as tone gradations, light, noble
materialization, anatomically correct and sometimes expressionalistically freely defined forms,
minute details and simplifications. Using only one suggestive line in some of his works he indicates
hills, objects and phenomena. He seeks the perfect sign through stylization and reduction. Thus, he
dematerializes seemingly realistic forms so they would become symbols and prompt reflection. He
attracts attention by creating a powerful visual impression and directs the observer to discover the
value of the painting.

The plastic structure is the place where Zoran finds his starting point. It is essential for him is to solve
the painterly aspect of the issue. He builds his compositions on contrasts of both color and meaning:
the clash of red, green, blue, yellow, white, black , then of calm monolithically painted surfaces and
planes covered by arabesques.

Ljubica Miljkovi¢

Using the language of forms in parts of his compositions and mastering the configuration of the
illusionistic tradition, Zoran Tesanovic¢ formulates the allusive rules of his own superstructure of
multilinear possibilities of tradition.

The intuition of small observations within a large and demanding painterly space is an exuberant act
that engaged his almost antiquarian affinity in creating the materialistic, stressing the infinite reflection
of the world prompted by mythological tensions. The experience of the process by which myths used
to be painted implies both awareness of organic dynamics and crystallized precision. Thus, the defining
of his scholarly painting of careful ambiguities is consigned to a fascinating illusion: classic symbolism
in selected motifs is allocated to the transformation of all of nature. As if from the inside his will of
charming distance controlled the represented world. An artistic raid has been made on the expected
meaning. The visibility of these images, made up of witty figurative rhythms and hue gradations of
contrast is a painterly endeavor of alternative challenges.

Nikola Suica



A painting where time stands still and a landscape where everything exists simultaneously and for ever
should be painted. Zoran Teanovi¢ does so with surprising ease as did the divinely inspired painters-
alchemists who took it upon themselves to paint archetypes. With boldness to tell story through colors,
he plays with symbols like the magician who pulls the rabbit out of the hat (Alice’s hat), he constructs

a picture in the fashion that cards in Preferance are ordered for the benefit of a higher order, as at first
glance, random images in fairy tales are ordered, aided by a profound logic, in such a way as to get to
the point “where they lived happily ever after”. There is nothing accidental in his paintings, everything
is linked by a profound subtle painterly logic that turns the story superiorly inside out.

When looking at some of TeSanovi¢’s paintings, one can really see the water of the Biblical flood come
bursting in and through it everything is seen in a different way, distorted and blurred, fragmented
and expanded, unnaturally narrowed down into a fair ground tunnel with water instead of mirrors.

As if everything was seen through liquid. In this case the liquid is dense, oily as seen in those strange
mechanisms through which colored bubbles squirm and mingle and which appear in Aimodovar’s
films to emphasize the density and merging of human juices, like in the film Talk to Her.

Ljubica Arsi¢
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Jbybas Ha sogu

2016, 900x120cm,
y/b€ Ha NnaTtHy, AeTasb
Love on the Water
2016, 90x120cm,

oil on canvas, detail

LWyvua, Jby6uua Apcuh = text in catalogue Ljubica Miljkovi¢, Nikola Suica, Ljubica Arsi¢ ;
npeBog Banga MNeposwh = translation Vanda Perovi¢ ; dotorpaduja Munas Munuxkosuh

= photography Milan Milinkovic]. - beorpag : MpogajHa ranepuja "beorpag” = Belgrade :
Gallery "Beograd', 2017 (beorpag : [pug cTyamno). - [12] cTp. : penpopykuuje ; 22 x 22 cm

YnopeAao cpn. TEKCT 1 eHrn. NpeBog. - Tupax 150. - 3opaH TewaHoswuh: cTp. [4].

ISBN 978-86-6141-109-0

a) TewaHoswh, 3opaH (1961-) - Cnuke - i3nox6eHn kaTanosu
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Mocneptba cTpaHa / Back cover

Kag cam 6uo mnabhaH nosay ja,
2016, 156x110cm, KombuHOBaHa
TEXHUKA

When | Was a Young Hunter
2016, 156x110cm, mixed media

MpujaTers ranepuje

BuHojyr 2010.



TyHa
2014, 170x120cm, y/be Ha nnaTHy

Tuna
2014, 170x120cm, oil on canvas
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