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CERAHA Y HECTAJARY 2 — NMYTOBAHA

Mepuenumja o ymeTHocTn esbke MOMMPOB, CAaCTOjM Ce 04, HEKOIMKO BUTHUX M NPENO3HAT/bUBUX
0cobMHa Mo KojuMa ce OHa U3aBaja 1 Npenos3Haje U3 LesIMHe, KAo WTO je akTyesiHa BMU3yesHa
YMETHOCT, Y KOjOj Ce Ha/la3n y KOHTUHYUTETY BULLE AeLeHuja.

MpBo HacTaje uAeja, HAMETHYTA CNO/bHUM NOPUBKUMA, CyBAMMMPaHa U NPOMULL/bEHA. A NOTOM HacTaje
peanusaumja, TEXM 4eo NOCAa, KaKo kby, naejy, (Mucao, casHare, oceharbe) NPETBOPUTU Y YMETHUUKO
[eNo, YNT/bUBO U jacHo. ebaHann30BaTH je U ecTeTCKM 061MKoBaTH. U KaKo Ta (M1cao) naeja HMKaga
He [03BO/baBa A3 YMETHUK ,,04mapa‘, Tako ce Ke/bka Mommpos cyoyaBa ca oM M cobom, ca CBOjUM
BMCOKMM 3aXTeBMMA, CAMOAUCUMUMINHOM U CAMOKPUTUKOM. To 61 61O jeaH o4 K/by4HUX MOMEHaTa,
Hanpes HajaB/beHMX, KOjU KapaKTepuLly M3BOpe eHepruje 1 ayx, Koju nokpehe oBy ymeTHULY, Aa ce
YecTo Mojassbyje Y jaBHOCTU U YBEK U3HEHAhyje HOBUM W OPUTMHANHUM AENNMA.

3aHMMajy je NojmoBKM NPOCTOpP, Bpeme U matepuja. [ae ce Hanasm YoOBEK Y TOM YHUBEP3YMY, Y TOM
MWUCTUYHOM Kpyry? To he ncnpuyaTti, 4aponuja Kojy 30BeMO YMETHOCT.

Y cBaKoj 6pUK/bUBO NPUNPEM/LEHO] N3/10XK6M 3aCTYN/bEHN CY OBM NOjMOBMU, ann He yBeK
paBHoMNpaBHO. Camo KpaTKo: TO cy M3n0Xkbe ,3anmca 1 3HaKoBa“ ca NoYeTKa ABexn/baanTe, a
NMOTOM HEKOJIMKO CAMOCTANIHNX U310XKOM Y Kojuma ce b6aBuaa NpobiemMom og4HOCa ersakTHMX Hayka
n ecteTuKe. MOTOM ambujeHTaHe NOCTAaBKe PA3IMYUTUX KOHLENTYAIHMUX CaAprKaja PasMunUTUX
maTepujana TPaAMLMOHANHUX CKYANTOPCKUX KAao M CaBpPEMEHUX TEXHONOTH]a.

HajHoBWja ambujeHTanHa nHcTanaumja ,,Cehara y HecTajaky 2 — MNyToBakba“ je HacTaBak NpeTxogHe
Aage (y ranepuju PemoHT ,Ceharba y HecTajarby“, U apyra y ranepuju KyntypHor ueHTpa y beorpaay,
»,Cehatba y HecTajary — 2“). NMocTaB/ba cebu NUTarbe 0 cBECHOM U HecBecHoM ceharby. Konuko je
cBeCHO ceharbe CTBapHO NyTEM 3a0CTaBLITBUHE Y cTapum doTorpadujama, mpuyama u ycnomeHama.

W na nu je cehare nmarnHaumja v NpuBMA (HECBECHO) UCTUHUTU]E, 3aTO LUTO CEe Hala3u y HaWum
reHMMma, Kao reHn Hawux npegaka. Cehare HecTaje nocTeneHo, UwYesasa, Kao WTo baeau upHo bena
¢doTorpaduja u npeobparkasa ce y HeraTmB. AKO je Ha NPBOj M310:KOW raBHM NyToKas poTorpaduja
cBoje H6ake ga 61 nomohy nyna rnegaoumma ,npubanxkuna“ (to) cehare, 3ayctaBuna Ha MomeHat
HecTajakba; y APYroj LeHTpaaHu geTasb je naoya (240 x 160cm) o4 KAMPKUTA ca LMK LaK A4eKOPaTUBHUM
reoMeTPUjCKUM M3pe3nma Kpo3 Kojy NpojeKTyje cBeTNoCT. Taj CBET/IOCHM ,,3acTOp” pasrpaHMYaBa
CTBApPHO M MMArMHApPHO Y 3aBUCHOCTU Ca Koje cTpaHe ce rmega. Obe ambujeHTanHe nocTaBke
JonykeHe Cy ecTecTKn 06/IMKOBaHUM LieIMHama, Npema Mepw npoctopa. To cy NopTpeTn yMeTHULLE,
NPUHTOBK U doTorpaduje Ha Goanju PasANYUTUX KOJOPUTHUX puaTepa nnn doTorpaduje ymetTHULMHE
6aKke. To cy MUATUNAMKATK pacnopeheHn ecTeTCKUM NPUHLMNOM CKNAAHUX PUTMUYHMX OCOBMHa, WTO



je M KapaKTepuCTUYaH HauMH HEHOT YMETHUYKOT M3Pa3a. JIMUHM NOPTPETU U OHU YMETHULUMHE BaKe
cy 061K AenepcoHanusalmje, NocTaB/beHN y ogpeheHnm okBMpuma, rpage mehycobHe ogHoce,
BPEMEHCKY AMCTaHLY U Pa3InKe Yy TEXHONOLWKOj peanmsaumjm.

Y ,Cehama y HecTajakby 2 — MNyToBaka” Mes/bka MoMMpPOB 3aKopayuna je Aasbe, y CpK NyToBakba

op, ceharba [0 HecTajarba. Kao 1 npeTxoaHe Age 1 0Ba CagpKu raBHU MomeHar. To je MHcTanaumja
,KabuHe 3a cehare” (BucnHe 240 cm, ocHoBe 150 x 150cm) y Kojoj je yrpaheHa nepg Tpaka ca
AMOLaMa Koja 0CBeT/baBa YHYTPaLHOCT 06jeKTa. Y Hoj ce Hanase NopTpeT yMeTHUUUHE Hake U
LpHO 6ene poTorpaduje MHOLWITBA TPEHYTHMX 3anmca obnayHor Heba M Ha APYroj CTpaHU 3em/be

Ha Kojoj ce Boga npeTsapa y NeHy M HecTaje HEMWUHOBHO M CYPOBO CTBAPHO. YKa3yje Ha yHUBEP3YM
3eMJ/ba-Ba3ayx-BoAa Y KOjeM Ce Hasasn YOBEK, Ae0 HEYMUTHE NpUpoae, KOCMUYKe MaTepuje. Konuko
YKMBM YoBeK Ha M1aHeTH, KOIMKO CBaKM NojeAnHal, 0CTaB/ba GU3NYKM Tpar Ha H0oj? Konunko jeanHka
namTu fieTasbe CBOra MBOTa M KonuKo he teros 6uTH ynamheH byayhum reHepaumjama? U noctassba
ANPEeKTHO nNuTame: , LLITa peanHo 3agpKaBamo Kao ceharbe U KOAMKO NPeLmn3HO NamMTUMO UK NaK
NamTMMO CaMO OHO LUTO MUC/IMMO Aa CMO ynamTuan®, Pasmuiusbajyhu nogapobHo o n3nox6m u
Hanopuma u Hamepama *Kesbke Momunpos Hamehy Mu ce 0AroBopM Ha OBOIMKA NUTAHA, KOjU ce Mory
cyb6iMmunpaT u jeaHy ped, od2oeopHocm.

Pagmuna CaBumh, ucTopuyapka yMeTHOCTU



emka Mommpos
blokgallery@gmail.com

PoheHa y Hosom Caay 1962. roguHe. Annnomupana je Ha PakynteTy
npumereHnX ymeTHOCTM y beorpagy, Ha oaceKy 3a BajapcTso, a
NoCTAUMNIOMCKE CTyAuje je 3aBpLunia Ha uctom dakyntety 1993.
Mpepasana je Ha YHUBeEP3UTETY YMETHOCTU y MPULLITUHM Y 3BakbY
[oueHTa U Ha AKagemuju nennux ymeTHoCTM y beorpagy y 3Batrby
BaHpeaHor npodecopa. YMeTHUYKKU pyKoBoauaau, biok ranepuje

y HoBom Beorpaay. Opg 2013. je BaHpeaHn npodecop Ha oaceKy
BajapcTBa Ha AKaZeMmju IMKOBHUX YMjeTHOCTU y Tpebuiby, Penybanka
Cpncka. JobuTtHuua je 6pojHuX Harpaga v npusHama (2003. Grand
Prix Ha VIl MehyHapogHom bujeHany muHujatype, lopron MunaHoBsal,;
2001. Harpaga CAPTU/-a; 1998. 3naTtHo aneto “YN1YC-a”, beorpag;
1996. Harpaga Y1YNYAC-a Ha u3noxkbu “OkTobapcku canoH
Beorpaaa”; 1994. loguwba Harpaga CrynwTuHe rpaga beorpaga 3a
JIMKOBHO cTBapasawTeo y 1993. roauHu , lognwba Harpaaa v naakeTa
YNYNYAC-a 3a nnkoBHO cTeapanawTso y 2010., 2008, 2007, 2003,
2002, 2001, 1999, 1996, 1993, 1990. 1 ap). YyectBOoBana je Ha BPOjHUM
KOJIOHWjaMa, CUMMO3MjyMUMA U IMKOBHUM pagnoHuuama. Cratyc
MUCTaKHyTOr ymeTHuMKa og, 2008. roanHe. XXusu n pagu y beorpaay.

CamocTanHe usnoxbe (13bop):

2016. beorpag, Nanepuja KyntypHor ueHtpa; 2015. byaga pag Teatap,
LpHa lopa; Collegium Artisticim, Capajeso, buX; HapoaHu mysej,
Bpame; 2014. HapogHu Mysej, Kparyjesau,; 2013. bnok ranepwja,
beorpaga; lanepuja Tpehu beorpaga; MNanepwuja I, Onomoyu, Penybinka
Yewka; 2012. My3ej caBpemeHe ymeTHOCTH, CKonsbe, MakenoHwja;
Crambon kanuja, Nanepuja beorpagcke 1ephase, beorpaza; MoagepHa
ranepuja HapogHor my3seja, Kparyjesau,; lanepwuja I, Onomoyu, Mpar,
Peny6nuka Yewka; 2010. lanepwuja PemoHT, Beorpaa; Manepuja 73,
Bbeorpaga; lNanepuja rpaacke 6ubnunoteke, MNaHyeso; 2009. MogepHa
ranepuja HapogHor my3seja, Kparyjesau,; lanepuja LieHTpa 3a Kyntypy,
Crapa MNa3oB.a; 2008. LleHTap 3a rpadumKy v BU3yesHa UCTPasmBakba
Akagemuja, beorpag; CaBpemeHa ranepwuja, 3petbaHuH; lanepuja
O30HE, beorpag; 2007. lanepwja 73, beorpag,; lanepnja YHegomup
Kpctuh, Mupot; Manepuja caspemeHe ymeTHocTH, HUw; Mysej Hukone
Mawwha, 3ajeyap; YmeTHMuYKa ranepuja "Hagerkaa Metposuh”, Yauak;
2006. YmeTHUYKM NaBu/boH "LiBunjeta 3ysopuh", Beorpaga; Mpaacka
ranepwja, Yxkuue; 2005. KyntypHu ueHTtap, Wabaw; Manu n1MKoBHM
CanoH KynTypHor ueHTpa Hosu Caa; 2004. LleHTap 3a kKynTypy, KoBuH;
lanepwja "Bnagmcnas Mapxuk", Kpasbeso; 2003. Gallery Crafton Hills
College, Yucaipa, loc AHhenec, CALl; Gallery Arden 2, CaH Negpo, CAL;
Performing Art Centre, Jloc Anhenec, CALl; Mpaacka ranepuja HapoaHor
myseja, Cmegepeso; 2002. Manepuja "XAOC", beorpag; 2001. lanepuja
YNYC, beorpaga; KyntypHu ueHTap ranepuja "MeaHgep", Anatun;
lanepwja "Abstraction", beorpag; 1996. CanoH my3eja caBpemeHe
ymeTHoCcTM beorpag; 1993. KyntypHu ueHTap beorpag, Cpbuja

lpynHe nsnoxbe (136op):

3ajeaHo, Collegium Artisticum, Capajeso, buX; Projektiaonen - IDEN-
TITY, Fanepuja Mypcka Cobota; N.W.E.S. - Crafton Hills College, Yucaipa,
SAD; My3ej caBpemeHe ymeTHOCTM Penybavke Cpncke, barba Jlyka;
HauunoHanHa ranepwuja, Ckonsbe, MakeaoHuja; lamua, ATnHa, pukKa;
UTanujaHcKu KynTypHU MHCTUTYT, Peumbopu, MosbeKa; 4th International
biennial of Sculptural Drawings (1360p “The Four Elements”) - Gal-
lery Goethe Institute, Csontvary Hall, Vigado Gallery, ByanmnewTa,
Mahapcka; My3sej caBpemeHe ymeTHOCTH, CKonsbe, MakefoHWja; Ribat
al Fath, PabaT, Mapoko; Chuck Levitan Gallery, Hbyjopk, CAL; Mypcka
Cobora, CnoseHuja; Gallery of Modern Art, Onone, Nosbcka; Zepter
Gallery, XencuHku, ®uHcka; Projektiaonen - IDENTITY - Reithalle,
MHronwrat, Hemauka; Gallery CM, bbyjopk, CAL; Gallery Jakubska,
Mpar, Yewka Penybnuka; Zepter Gallery, Linpux, LLBajuapcka; Zepter
Gallery, BykypewrT, PymyHuja; My3ej caBpemeHe ymeTHocTH, Hosu Cag,;
Zepter Gallery, Mapus, ®paHuycka; Zepter Gallery, BepH, LLBajuapcka;
My3ej caBpemeHe ymeTHOCTH, Pujeka, XpBaTcka; The 1st International
Turkish Grameen Micro / Credit Art Biennial, AHkapa, Typcka; Sculp-
ture and Object X, Z Gallery, BpaTucnasa, Cnosauka; Zepter Gallery,
MwunaHo, Utanuja; NonoHnym 2" - Arden 2 Gallery, CaH Megpo, CAL;

Paposu y konekumjama myseja v ranepuja:

CaBpemeHa ranepuja, 3perbaHuH; Mysej CaBpemeHe ymeTHOCTU
beorpag; HapogHu mysej, beorpag, CkynwTuHa rpaga beorpaaa,
Atesve 212, beorpag, PTC / Beorpaa, fanepwuja XAOC, beorpag;
TeneHop Konekuuja, beorpag, / Konekuuja Wiener Stadtiche /
Konekuwuja CAPTUL, / US Steel, Cmeaepeso; ManeHuka Knnput, beorpag,;
HapogHu my3ej, Kpywesau,; My3ej KowbapcTsa, 306aTtHuUua; Mysej
pyaapcTea u meTtanypruje, bop; Pabat, Mapoko, KynTypHa acouujauuja
“Ribat Al Fath”; BucoKa WwKona 32 yMeTHOCT, CTape 3aHaTe 1 0bpT;
KukuHga, MehyHapogHu cumnosunjym TERRA, KuknHaa; HapoaHu
My3ej, ogenere caBpemeHe ymeTHocTH, PrHCKa; Mysej pyaapcrsa,
AnaTtuH, fanepuja "Meangep"; Oom KynType, KosuH; LleHTap 3a
KynTypy Penybauka Cpncka, Mane; buxah, Mpagcku napk, buX;
CaBpemeHa ranepuja - PoHg bujeHana muHKUjaType, HarpaheHu pag,

Ha VIl MehyHapoaHom bujeHany muHujaTtype; Mpasacku mysej, Bpwau,;
HapogHu Mysej, Kparyjesaw; Mysej 21. oktobap, LUymapuue, My3ej Ha
coBpemeHa ymeTHocT, CKkonje, MakegoHuja; HapoaHu mysej, ogenere
caBpemeHe ymeTHocTH, KpasbeBo; HapogHu mysej Bpame; lanepuja
caBpemeHe ymeTHOCTU Huw;

Papgosu y jaBHOM npocTopy

MajaaHnek, ®abpuka 6akapHux Lesn; KuknMHAa, Mpasacku npocTop;
CsunajHau, Mpaacku napk; Kpasweso, PO “MarHoxpom” - ynpasHa
3rpaga; bop, 3rpaga Myseja pygapcrsa; AnatuH, [Jom 3a ctape 1
neHsunoHepe; ApaHhenosau, Mpaacku napk, Mapk MmHasuje; PO
“MonnTtnka”; beorpag, feHepan ExnopTt; Beorpaga, Aga Lvrannumja,
nnaTto ucnpeg ynpasHe 3rpage; Punaw, Contractor, napk ckynntype;
LpHa lopa, Mnas, [lom 3apassba n TypucTMUKK cases; Penybavka
Cpncka, JaxopuHa; barba Jlyka, Kpyna Ha Bpbacy; bocHa u
XepuerosuHa, Fly Fishing; BocaHcku Hoeu, Buxah, Mpaacku napk;
PymyHwja, Mpaacku napk, LiapaH Cebec...



llymosar-e 1, Journe y il
neTasb, 2016, detail, 2016,

150x150x240cm, 150x150x240cm,
OpBO, KaHan wood, rope




lymosare — Ceharba y Hecmajamy 2,
2016,

250cmx50cm,

AUTUTaNHa WTamna

Journey — Fading Memories 2,
2016,

250cmx50cm,

digital print






lymosarse X016,
2016,
240cmx120cm,
AUTUTaNHa WTamna

Journey X016,
2016,
240cmx120cm,
digital print



Zeljka Momirov
blokgallery@gmail.com

Born in Novi Sad in 1962. Graduated from the Faculty of Applied Arts

in Belgrade, Department of Sculpture, and took her MA degree at

the same faculty in 1993. Taught at the University of Arts in Pristina

as assistant professor and at the Academy of Fine Arts as associate
professor. She is Artistic Director of Blok Gallery in New Belgrade.

Since 2013 has been working as the associate professor at the Academy
of Fine Arts, Department of Sculpture in Trebinje, Republic of Srpska.
She is the recipient of numerous awards and honors: 2003 — Gran

Prix at the VIl International Biennial, Gornji Milanovac, Serbia; 2001

— SARTID Award,Serbia; 1998 — ULUS Golden Chisel, Belgrade, Serbia;
1996 — ULUPUDS award at the Belgrade October Salon; 1994 — Annual
Award given by the Assembly of the City of Belgrade for fine arts in
1993; Annual Award and Plaque given by ULUPUDS for fine arts in 2010,
2008, 2007, 2003, 2002, 2001, 1999, 1993, 1990 and so on. Took part in
numerous art colonies, symposiums, and fine arts workshops. Has had
the status of a prominent artist since 2008. Lives and works in Belgrade,
Serbia.

Selected solo exhibitions:

2016. Beograd, Galerija Kulturnog centra, Srbija; 2015. Budva Grad
Teatar, Crna Gora, Montenegro; Collegium Artisticum, Sarajevo,
Bosnia&Herzegovina; Narodni muzej, Vranje, Srbija, Serbia; 2014.
Narodni Muzej, Kragujevac, Srbija; 2013. Blok Gallery, Beograd, Srbija;
Galerija Tre¢i Beograd, Srbija; Galerija G, Olomouc, Republika Ceska,
the Czech Republic; 2012.Muzej savremene umetnosti, Skoplje,
Makedonija; Stambol kapija, Galerija Beogradske tvrdave, Beograd,
Srbija; Moderna galerija Narodnog muzeja, Kragujevac, Srbija; Galerija
G’olomouc, Prag, Republika Ceska; 2010. Galerija Remont, Beograd;
Galerija 73, Beograd; Galerija gradske biblioteke, Pancevo, Srbija;
2009. Moderna galerija Narodnog muzeja, Kragujevac, Srbija; Galerija
Centra za kulturu, Stara Pazova, Srbija; 2008. Centar za grafiku i vizuelna
istrazivanja Akademija, Beograd, Srbija; Savremena galerija, Zrenjanin,
Srbija; Galerija O30NE, Beograd, Srbija; 2007. Galerija 73, Beograd;
Galerija Cedomir Krsti¢, Pirot; Galerija savremene umetnosti, Ni§; Muzej
Nikole Pagic¢a, Zajecar; Umetnicka galerija “NadeZda Petrovi¢”, Cacak,
Srbija; 2006. Umetnicki paviljon “Cvijeta Zuzori¢”, Beograd; Gradska
galerija, UZice, Srbija; 2005. Kulturni centar, Sabac; Mali likovni salon
kulturnog centra Novi Sad, Srbija; 2004. Centar za kulturu, Kovin;
Galerija “Vladislav Marzik”, Kraljevo, Srbija; 2003. Gallery Crafton Hills
College, Yucaipa, Los Angelos, CA, USA; Gallery ARDEN 2, San Pedro,
CA, USA; Performing Art Centre, Los Angelos, USA; Gradska galerija
Narodnog , Smederevo, Srbija; 2002. Galerija “HAQS”, Beograd, Srbija;
2001. Galerija ULUS, Beograd; Kulturni centar galerija “Meander”,
Apatin; Galerija “ABSTRACTION”, Beograd, Srbija; 1996. Salon muzeja
savremene umetnosti Beograd, Srbija; 1993. Kulturni centar Beograd,
Srbija

Selected group exhibitions:

Zajedno, Collegium Artisticum, Sarajevo, Bosnia and Herzegovina;
Projektiaonen - IDENTITY, Galerija Murska Sobota; Arden 2 Gallery,
San Pedro, CA, USA; N.W.E.S. - Crafton Hills College, Yucaipa, CA,
USA; Museum of Contemporary Art of Republic of Srpska, Banja

Luka; National Gallery, Skopje, Macedonia; Lamia, Athens, Greece;
Italian Cultural Institute; Reciborsz, Poland; 4™ International Biennial

of Sculptural Drawings, (izbor/selection: Negy Oselem — “The Four
Elements”) - Gallery Goethe Institute, Csontvary Hall, Vigado Gallery,
Budapest, Hungary; Museum of Contemporary Art, Skopje, Macedonia
, Ribat Al Fath, Rabat, Maroco; Chuck Levitan Gallery, New York, USA;
Murska Sobota, Slovenia, Gallery of Modern Art, Opole, Poland;

Zepter Gallery, Helsinki, Finland; Projektiaonen - IDENTITY - Reithalle,
Ingolstadt, Germany; Gallery CM, New York, USA; Gallery Jakubska,
Praha, Czech Republic; Zepter Gallery, Zurich, Switzerland; Zepter
Gallery, Bukurest, Romania; Museum of Contemporary Art, Novi Sad,
Serbia; Zepter Gallery, Pariz, France; Zepter Gallery, Berne, Switzerland;
Contemporary Art Museum of Rijeka, Croatia; The 1st International
Turkish Grameen Micro / Credit Art Biennial - Ankara, Turkey; Sculptura
and Object X - Z Gallery, Bratislava, Slovak Republik; Zepter Gallery,
Milan, Italy; Polonium 2“ - Arden 2 Gallery, San Pedro, CA, USA; N.W.E.S.
- Crafton Hills College, Yucaipa, CA, USA; Museum of Contemporary Art
of Republic of Srpska, Banja Luka; National Gallery, Skopje, Macedonia;

Artwork in museum and gallery collections:

Savremena galerija, Zrenjanin; Muzej Savremene umetnosti Beograd;
Narodni muzej, Beograd, Skupstina grada Beograda, Atelje 212,
Beograd, RTS / Beograd, Galerija HAQOS, Beograd; Telenor kolekcija,
Beograd / Kolekcija Wiener Stedische / Kolekcija SARTID / US STEEL,
Smederevo; Galenika Klirit, Beograd; Narodni muzej, Krusevac; Muzej
konjarstva, Zobatnica; Muzej rudarstva i metalurgije, Bor; Rabat,
Maroko, Kulturna asocijacija “Ribat Al Fath”; Visoka Skola za umetnost,
stare zanate i obrt; Kikinda, Medunarodni simpozijum TERRA, Kikinda;
Narodni muzej, odelenje savremene umetnosti, Finska; Muzej
rudarstva, Apatin, Galerija “Meander”; Dom kulture, Kovin; Centar za
kulturu Republika Srpska, Pale; Biha¢, Gradski park, BiH; Savremena
galerija - Fond bijenala minijature, nagradeni rad na VIl Medunarodnom
bijenalu minijature; Gradski muzej, VrSac; Narodni Muzej, Kragujevac;
Muzej 21.oktobar, Sumarice, Muzej na sovremena umetnost, Skopje,
Makedonija; Narodni muzej,odelenje savremene umetnosti, Kraljevo;
Narodni muzej Vranje; Galerija savremene umetnosti Nis;

Works in public spaces:

Majdanpek, Fabrika bakarnih cevi; Kikinda, Gradski prostor; Svilajnac,
Gradski park; Kraljevo, RO “Magnohrom” - upravna zgrada; Bor, Zgrada
Muzeja rudarstva; Apatin, Dom za stare i penzionere; Arandelovac,
Gradski park, Park Gimnazije; RO “Politika” ; Beograd, General

Export; Beograd, Ada Ciganlija, plato ispred upravne zgrade; Ripanj,
Contractor, park skulpture; Crna Gora, Plav, Dom zdravlja i Turisti¢ki
savez; Republika Srpska, Jahorina; Banja Luka, Krupa na Vrbasu; Bosna
i Hercegovina, Fly Fishing; Bosanski Novi, Biha¢, Gradski park; Ruminija,
Gradski park, Caran Sebes...



FADING MEMORIES 2 —JOURNEYS

The perception of Zeljka Momirov’s art has several significant and recognizable characteristics which
single her out and makes her recognizable as, for example, is her adherence to current visual art which
she has been practicing for decades.

The idea comes first, imposed by outer impulses, sublimed and thought out. Then comes the
realization, the more difficult task of transferring the idea (thought, knowledge, remembrance) into

a work of art that would be readable and clear. It is an undertaking in which it is debanalized and
aesthetically shaped. Since the idea (thought) never allows the artist to “relax”, Zeljka Momirov is
faced with it and herself, faced with her high standards, self-discipline and self-criticism. It is one of the
key moments that characterize the sources of her energy and spirit that motivate this visual artist to
often appear in public and always surprise us by new and original art.

She is interested in the concepts of space, time and matter. What is the position of man in the
universe, in that mystical cycle? The magic we call art will recount the answer.

These concepts are present in each of her carefully prepared exhibitions although not in equal
measure. In brief: there are exhibitions of “inscriptions and signs” that were held at the beginning of
2000, then came several solo shows which dealt with the issue of relations between exact sciences
and aesthetics. After that, there were ambient exhibitions of different conceptual contents, using
different traditional or sculptural material as well as modern technologies.

Her latest ambient installation Fading Memories 2 — Journeys follows the previous two shows (Fading
Memories held in Remont Gallery and Fading Memories -2 held in the Cultural Center Gallery in
Belgrade). It raises the question of conscious and unconscious remembrance. How much conscious
remembrance is created by the legacy of old photographs, stories and memories. Or is (unconscious)
remembrance, a product of our imagination and illusion, more genuine because it is imbedded in
our genes, the genes inherited from our ancestors . Remembrance fades gradually, it fades as do the
black and white photos that turn into a negative. If her first exhibition was focused on the moment
of fading by exhibiting a photograph of her grandmother and providing magnifying glasses for the
viewers to experience that remembrance close up - her intention was to stop the process of fading
for a moment; the central detail of the second exhibition was a Klirit plate (240 x 160 cm) with zigzag
decorative geometric slits through which light was projected. That light “screen” separated the real
from the imaginary depending on which side of the plate you were on. Both ambient installations
were supplemented by aesthetically designed wholes, adapted to the gallery space. They consisted of
the artist’s portraits, prints and photographs on foils of different color filters or photos of the artist’s
grandmother. They were multiplicates allocated by an aesthetic principle of harmonious rhythmic



features which is a characteristic of her artistic expression. The personal portraits and the ones of
her grandmother are a form of depersonalization, mounted in certain frames they construct mutual
relations overcoming the distance of time and the difference in the technological realization.

Zeljka Momirov went a step further in Fading Memories 2 — Journeys, here she deals with the essence
of the journey that starts with remembrance and ends in fading. As the previous two exhibitions it
too has a key element. It is an installation called “cabin for remembering” (240 cm tall with a base of
150 x 150 cm) with built in LED strip lights with diodes that light the inner space of the object. There
are portraits of the artist’s grandmother, black and white photos of many instances of cloudy skies
and images of water changing into foam and inevitably and brutally realistically disappearing on the
other side of the Earth. She points to the universe of earth-air-water where man exists as a part of
unrelenting nature and the cosmic matter. How long has man been living on planet Earth? How much
physical trace does every individual leave behind? How many details of one’s life does an individual
remember and how much of it will the future generation remember? And she asks a direct question:
“What do we really retain as our remembrance and how precisely do we remember or do we perhaps
remember only what we think we remember?” Reflecting carefully on the exhibition and on the
endeavors and intentions of Zeljka Momirov many answers to these questions come to my mind and
they can be sublimated in one word: responsibility.

Radmila Savci¢, art historian
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