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BOJHULIN HA NNTAXKN

Huje MunaH BaaHywa jeguMHu (yMeTHMK) Koju 61 BOjHUKe Nocaao

Ha MAaXy, CKUHYO UX Aa NAUBAjY, UTPajy MULMUIUH... AaKn, CTOTUHAMa
roavHa, BEKOBMMa, Ha Toj ,,upTn“ umehy necka n Heba: nsmehy Te ase
,PAaBHOAYLIHOCTM YOBEK Ce , KoMnpLa“- 3aBojeBaumn, ocnobogmoum,
M3rHaHUM... HaopyKaHu (BOjHWLM) Ce UCKpLABajy Ha newwyaHe obane
Oa wupe ,,4eMOKpaTUjy”, MCKpLaBajy ce y ume npasge, 36or noxaene.
Hajuewhe otumajy v 3aTupy, NoOHeKaa NpyKajy pyKy cnaca... Tek
noHekaa,

W, YMETHUK BOjHUK — rpauTe/b MOAEPHE MUC/IU, HA TOM ,,NECKy”
ocCTaB/ba CBOj Tpar. Hanasu 1 octas/ba 3a cobom Hekun genvh UctuHe o
LMBUAM3ALM}W, O YHOBEYAHCTBY.

BojHMK nma cTpaTernjy, Kankyavie. YMeTHUK CTBapa Ha NyTy Ka UCTUHM
M CTBapa MHCTUHKTUBHO, MMa MHCTUHKT TBopua. Ha Tom nyTy (Ka UCTUHWM)
cTBapajy MunaH BnaHywa, AnekcaHgap Padajnosuh u BojuH Pajosuh na
OTyAa M HacTaje HhUXOB OPUTUHANAH YMETHUYKM U3pas.

OpUrMHaNHW YMETHMK, Kako TBpAM AHapej TapKoBCKK, pob je TaneHTa
Koju My je aat. OHM cy AyXHU 33 0Baj Aap Aa CAYXKe /byANUMA U AyXOBHO
UX XpaHe, 3a To cy n3abpaHu. Ha xkanocr, y 20. Beky, Bnagajyha je
TeHAeHUMja Aa YMETHUK-UHANBMAYaNaL, YMeCTo Aa TEXM CTBapaky
YMETHWUYKOT Aena, KOPUCTHM ra 33 UCTULaHe CONCTBEHOT ,ja“. YMeTHUYKa
[Oena cafia U3parkaBajy ,ja“ OHMX KOju Cy UX CTBOPWAM U NpeTBapajy ce,
KaKo Kaxke TapKOBCKM, Y pa3riac HhUXOBUX CUTHUX NpeTeH3uja.

MwunaH BnaHywwa je ocnoboheH “cCUTHUX NpeTeH3nja”, Kao yocTasiom

M Apyra ABa YMETHWUKa oBae npucyTHa. ®okycupajyhu y Mpadunykom
KOMIEKTUBY JIOKa/IHY CLeHy Kpo3 “DeHomeH [leHerpn” oH je roBopuo

0 rnobanHoj nojasu. LIMKkAycuma camka u ckynnTypa npenosHao je
YHMBEpP3anHY BUPOKpATCKy nowwacTt. OWTPOM je MPOHWjOM, Koja je Koju
nyT cesasia 4o capKasma ceuumpao gomahy cTBApHOCT He ogy3umajyhu joj
HULLITa OZ CTakba Koje BNaaa y cBeTckoj “Kyxumun”. Mpodecop emeputyc je
“KyBajyhu nokanHo” rotoBmo “rnobanHo jeno” na je oty 61o npenosHat
M AaneKo BaH rpaHuLe TepuTopuje Ha Kojoj XUBK U CTBapa.

Benuka nnaBa cnuka AnekcaHgpa Padajnosuha je y ConyHy, Taga
eBPOMNCKOj NPeCcTOHMLM KynType, 61na no oueHn noceTuaaua maxom
PKa Koju HUCY NO3HABaM CPMNCKY JIMKOBHY CLLEHY HU FbeHE MU/bEHUKE
— Apary/b y TOj KPYHU Hawe ymeTHOCTK. Liuknyc dpoTorpaduja HacTanmx y
MopTyranunju je ocobeH v BULIECIOjaH MEMEHTO MOPM, Na U 3aNUTaHOCT
0 YOBEKOBOj MMUCMjU 3a KpaTKor HopaBKa Ha 3eM/bW N0 PaBHOAYLWHUM
CBOZOM a3ypa Ha KOM ce TeK jeHa 3arybsbeHa nTuua, raneb, ykasyje
kao moryha (cnabalwHa?) Haga. CmenocT YoBeka “ca ase 6uorpaduje”
BMA/bMBA je bal oHAQA Kaja je cnmkao AupTtoHa CeHy. MOTom Kao WTo
ce 1958. Mukaco (Picasso) ocBpHYO yHaTpar MHCNMpuUcaH Benackesom
(Velazquez), Padajnosuh ce HepasHo y lanepunju YIYC  oKpeHyo
C/IMKapMMa, CBOjUM npeLyMma npunagHmumma bokokoTopcke
MKOHONMUCca4yKe wWwkone... Kag nomumem Mukaca n Benackesa naga mu Ha
namer jow jeaHo nopehere:

Benackes je Kao ynpaBHMK nocayre npunagao magpuackom Asopy,

a [le/I0M je Kao YMETHUK CBe hbUX HagBucmo. Huje v Tako “ynnynn
CAMKap” ca NopTyrancke MOHAEHCKe puBUjepe 4eNOM HagBUCUMO MHOTe
MU/bEHUKE CPNCKE MOHAEHCKE CLEeHe.

Ha 3eMyHCKOj IMKOBHO] KonoHmju noceeheHoj knmputy 2005. BojuH
Pajosuh je cBOjMM OCTBapeHeM MCKOPAYMO 3HATHO MUCMpes Y ca3Bu
NPUCYTHUX aKageMMKa U Kopudeja oBaaLL KX IMKOBHUX forafatba

— pekKso 6u ce jeguHM je Npeno3Hao 3a4aTn maTepujan U Herose
0cobeHocT — MehyTUM CHUCXOA/bUBM IMKOBHU KPUTUYAPW A KAao HUCY,
Yy TOM yrneHOM ApyLITBY, Npeno3Hanu. Nam, onet, nap roguHa KacHuje
y T0j YIYC-0BOj ranepwuiju rae ce goraha cee v cBawwTa Kag Pajosuh
CaBpLUEHO AWjarHOCTMLMPa NOKaHY APYLITBEHY CLLEHY M carnesasa
CBETCKy cBojum “CynctaHuama”.

[Joavp nsmehy ymeTHUKa 1 3ajegHuLLEe FOTOBO je NPEKUHYT. AKO je

CBAKO CTBapake 3a0rpHYTO N/IAWTOM OCaMe, aKO YMETHWMK He uyje XyK
CBaKOAHeBWLIe — O KaKBOM CTBapanaluTBy je pey. KakBa je rberosa mucuja
aKo (YMeTHMK) Huje noBesaH ca cyabuHOM YoBevaHCTBa?

YMeTHWK, fakne, mopa Aa byae cBecaH cBor BpemeHa, Aa oceha
OKpYKetbe 1 Aa Aena y KoPUCT UCTUHE. AKO cTBapa Ha TOM NyTy Ka
MCTUHM OHAA HacTaje peneBaHTHO, OPUrMHAIHO AENO.

Of oBa TpM “opuUrMHanHa ymeTHMKa” aBa cy (Bnanywa n Padajnosuh) seh
OCUrypana UCTaKHYTO MECTO Y CPMCKOj UCTOPUjU YMETHOCTH, a Tpehem
(PajoBuhy) ocTaje aa ce paaom AoKasyje YNpPKOC PasHMUM KYCTOCKUM
“3abpaHMma” y Koje je TelKo NpogpeTu. XpoHMYapy Koju HEKOIMKO
nocnefrux AeLeHuja Npati opaallkba KyATypHa 36MBakba Huje morna

03 NPOMaKHe NomeTha y nanhaky aomahe KynTypHe cueHe: namneTcka
QHrayKoBaHOCT, NOHajBMLLE YMETHOCTM Kao Urpa 1 AeKkopauuja Koja Hehe
(mohu) oncTtatv y BpeMeHCKMM MeHama, CaMOPEeKNIaMepCTBO, KYCTOCKa
CcaMoA0naa/buBOCT Na OAATAE U UCK/bYYMBOCT — HEOCTE/bUBOCT 33 CBE
OHEe KOjM HWCY Y Halem manom “ctagy” ogabpaHux...

CBe TO Ce 0Ba TPM YMETHWUKA PasanymMTMX reHepaumja yonwTe Huje
TMUano. Hucy GUAM HUTKU Cy U Aasbe CKNOHM KOMMNPOMMUCY, HUCY
KOKETMPanu ca KypatopmMma, HUCY Lwapmmpanu cenexktope. Og cammx
noyeTaka HWXOBO Ce CTBaPaNalUTBO XPAaHWO WHUPOKUM BUAMLMMA, anun
CBAKO Of HbUX je Y Ta NoApYyYja Kopayao CONCTBEHUM CAaCBUM PasaNYUTUM
M3pa3om M Npoceaeom — Mna Mnak, CBa TPojuLa CTBapajy Ha UCTOM: NyTy
Ka MCTUHW. To Ce yK/1ana y YnkbeHuLy Aa Y TEKOBUHE MOAEPHE YMETHOCTU
Cnaja 1 keHa CBeCT fia He LONPUHOCK YKpaLlaBakby KMBOTA — HErO 43
cama no cebu cTBapa mepuaa HOBUX CTBapHOCTY.

Yysap nnaxe:
Caso Nonoswuh



MWNAH B/TAHYLLA

1943. PoheH y JarognHum

1967. Junnomumpao Ha AKagemumju 3a IMKOBHE YMPTHOCTU y Beorpaay

y knacv npod. /bybuue Cokuh

1971. 3aBpLuMo NOCTAUNNOMCKE cTyanje Ha [lp>KaBHOj BUCOKO]j LLKOM 3a
JNINKOBHE ymeTHoOCTH y bpayHwBajry

1973. Noctao unaH Y/1YC-a

1976. AcucTeH 3a cnKate 1 upTarbe Ha AKagemuju ymeTHOCTM Yy HoBom
Cany

1978. Cneuujanusaumja rpadpuke Ha Jp>KaBHOj BUCOKO] LUKOAW 33
JIMKOBHE YMeTHOCTW Y PpaHKdypTy Ha MajHK

1999 — 2004. Paguo Kao pegosHM npodecop PakynTeTa IMKOBHUX
YMETHOCTM Ha LleTurby 1 Kao peoBHU npodecop AKafemnje yMeTHOCTU Y
Hosom cagy go 2011.

2013. NMpodecop emepunTyc

BAXHWIE HATPALE

2005. Harpaaa ,,Casa LymaHosuh”

2001. Bennku neyat MpaduyKkor KonekTMea
lpaHnpu Ha MehyHapogHom bujeHany ,,Cysa urna“, Yskuue

2000. NMonnTMKMHA Harpaga 3a C/IMKAapCTBO

1997. MNpB.a Harpaga Ha MehyHapogHom bujeHany rpaduke y beorpaay

1992. 3natHa naneta Y/1YC-a

1990. beorpag, Harpaaa 3a uptex Ha Y/1IYC-0B0j U310XK6U LipTex n cuTHa
naacTuka

1982. AnekcaHapwuja, MpBa Harpaga 3a upTex Ha 14. bujeHany
MeaANTEPAHCKUX 3emasba

1978. beorpag, Harpaga OKkTobapcKor canoHa 3a C/IMKapcTBO

1975. Harpaga Y/1YBWX-a Ha MNeToj 3arpe6aykoj n3noxbu jyrocnoseHckor
upTexKa

1972. beorpag, MNpBa Harpaza 3a upTex Ha MNpBOoj jyroc10BEHCKO]j
N3N0XK6M LpTexKa ,CBET y Kome Xnsnumo*

1971. 3arpe6, OTKynHa Harpaga MogaepHe ranepumje Pujeka Ha
3. 3arpebaykoj U3NoKOM jyrocsIoBEHCKOT LpTeXKa

M3narao Ha CTOTUHaK CaMOCTaIHUX U KONEKTUBHUX U3N0XKOU Y 3eM/bun
M MHOCTpaHcTBY. [eTasbaH Nonuc moxe ga ce Hahe y moHorpadpujm
,MwunaH bnanywa“ 2009, y nsgamry KyntypHor ueHTpa Bpiau,

ANNEKCAHOAP PA®AJIOBUTR

PoheH 1957. roanHe. CTyampao cnvKkapcTeo y beorpagy n Mapusy. My,
oTal, Tpoje Aeue, yMeTHUK y Cpbuju v ynnuHm noptpeTucrta y Moptyrany.
MoTomak ¢ppeckonmcaua n nkoHonucaua Aumutpujesnha-Padannosuha,
jepaHaecTopuue cnmMKkapa U3 net reHepaumja BOKOKOTOpPCKe cankapcke
LKO/Ie Koju cBojoM genaTHolwhy, og npBe noTnucaHe nkoHe 1680.
rogvHe 4o apyre nososuHe 19. BeKa YMHe HajayroBevyHnjy NOpoanYHY
CAVKapCKy paguoHuuy y Esponu.

CamocTanHe msnoxbe (1360p)

2007. Jybunej 50, lanepuja PemoHT, beorpag
2005. Nowra, LWWok ranepuja, ApT kKAnHUKa, Hosu Cag,
JepaH JepaH, YmeTHuMuKa ranepuja ,Hagexaa Netposuh®, Yauak
2004. Cnnkao cam AupToHa CeHy, lanepwuja Y/1YC, beorpag,
Mocao, MpogaajHa ranepuja ""beorpag,, beorpag,
2002. Ynuua pagoctv/Rua de algria, CanoH Myseja caBpemeHe
ymeTtHocTn, beorpag
A memoria de, lanepwja KyntypHor ueHTpa beorpaaa, beorpag,
1999. CankaHo mecto/Memoria pintada, fanepuja [loma omnaauHe,
beorpag,
Galeria Praca do Mar, Quarteira, MopTyran

HATPALE

2005. Harpaga 46. OkTtobapckor canoHa, beorpag,
Harpaga "Monutnke''3a ankoBHy ymeTHocT u3 ®oHaa "Bnagucnas
PnbHuKkap" 3a 2004 roamHy, beorpag,

2003. Nnaketa YNYNYAC-a Ha 44. OKkTobapckom canoHy, beorpag
Harpaga VIl MponehHor aHana, Yayak

2001. Harpagaa 3a upTex Ha MeTtom 6eorpaackom bujeHany uprexa u
nnacTuke, beorpap,

1999. Harpaaa 40. OkTobapckor canoHa, beorpag

1998. fipyra Harpaaa 3a cAnKapcTeo Ha Metom mehyHapogHom bujeHany
MUHMjaType, loptbn MunaHosal,
Harpaaa yaconuca "/InkosHu xuBoT" Ha 1. loguLiH0j U3n0XK6M
CaMOCTa/IHUX YMETHUKA, YnaHosa Y1YC-a

1994. Bennka Harpaza 3eMyHCKOT Ca/ioHa, 3eMyH
Harpagaa 3a camkapcTso Ha Tpehem 6ujeHany ymeTHocTH
MmuHujaType [4.4."3Be3aa", loptbm MunaHosal,

1991. Harpaaa "Pusunjepe" Mopey Ha 16. BunjeHany mnaaux, Pujeka

1984. Harpaga w3 ¢oHza Heperbka Bo3aeHosuha, beorpag,

1983. Npea Harpaga ymeTHWUYKe KonoHuje "Cuheso", Huw
MpBa Harpaga 3a cankapcteo B CentembapcKor caioHa Mnagux,
Hukwwnh

1980. Harpaga 13 ¢oHaa /bybuue Cokuh, beorpag,
Harpaaa lanepuje "Hagexxaa MNetposuh" Yauak, yuecHuky
Kononwuje y UBarwunum, Usarunua
Harpaga "Cmenu uset" Ha dpectuBany mnagux Cpbuje, Krbarkesau,

1979. Harpaga YHuBep3uTeTa ymeTHOCTM Y beorpagy, beorpazg

1976. Harpaga ®/1Y 3a upTex Ha NpBoj roguHu ctyauja, beorpag,

1974. Npea Harpaga 3a cavkapcTeo "Muso Kapamatujesnh"
Mehypenybanyke 3ajegHuue 3a KyaTypy, N/bessba



BOJUH PAJOBUR

PoheH y Beorpagy, avnaomupao 2002. rognHe Ha PakynTeTy IMKOBHUX
ymeTHocTH, YHusepsuTeTa y Beorpagy, y knacu npodecopa Bnagnmupa
Komaga.

CamocTanHe nsnoxobe:

2011. ,,CurHatopuym”, camocTasiHa 1310xb6a, 06jeKTn og, Ton/beHor
CTakna u 6akpa, bnok ranepuja, Hosu beorpag,

2007. ,CyncTtaHua cynctutyumje”, camocTanHa u3nosba, ymeTHUYKa
MHCTanMellaHn meamjn, ranepuja YYC, beorpag,

2004. ,,KocmuuKe UckonuHe”, camocTtasHa usnoxba ckynntypa, ranepuja
Crapa KaneTtaHuja, 3emyH

MpynHe M3no3be M CMMNO3njymu:

2012. ,Teppa“ MHTepHaUMOHaIHU CUMMNO3UjyM CKYINTYpe Y TePaKoTH,
KuknHaa, Cpbuja. JaBHe CKyanType y TepakoTh

2007. ,,Mnagu 2007“ YmeTHnuYKa doHZaumja Huc, nsnoxba pagosa
n3abpaHux maagux caBpemeHmx YMeTHUKA

2006. Knnpwut apT 2005, pafoBu HAacTanM y yMeTHUYKO] KONOHWUju Kanput
apT NoA, NOKPOBUTE/LCTBOM [aneHnKe KAMpUT, CKyAnType y
Knuputy, ranepuja Y1YC beorpag,

2005. Knnpwut apT 2005, ymeTHUYKa KONIOHWja NOg, NOKPOBUTE/bCTBOM
[aneHunke KNMPKUT, CKYANType Yy KANpuTy
,TransMISSION”, Bugeo pag, KED — Cajam KpaTKke eneKTpoHcKe
dopme, ranepuja Rex, beorpag,

,Adjective”, Buaeo pag, npeacrTaB/beH Ha MOAHO] PEBUjU
,CnajaepmeH je ysek rnagaH”, AHe JbybuHkosuh y oksumpy XVII
Beorpaacke Hegewe moae, Genex Impuls Hall, Beorpag,

2005. Magn' ApT ayKumja pagosa YnaHosa Y/1IYCa, YMETHUYKM NaBUbOH
Lisujeta 3y3opwuh, beorpag,

M3noxb6a pagosa HoBMX YnaHoBa Y/1YCa, yMETHUYKM NaBU/bOH
Lisnjeta 3ysopuh, beorpag

2004. 3eMyHCKM CaNOH, TPaAMLMOHaNHA roANLWHA U310XK0a YMETHUYKNX
pafoBa, ranepuja Ctapa KaneTaHuja, 3emyH
KoHKypC 33 naejHO pellerse CoMeHUKa mogepHoj Cpbuju,
noBoAOM ABecTaroauitbumue MpBor CpncKor ycTaHKa, Ha
LeHTpanHom octpsy Tpry Cnasuja y beorpaay, nsnoxba duHanHUx
naejHUx peletba, ranepuja KoHaka KHermme Jbybuue, Beorpas

2001. U3noxba ckynnTypa y 6poH3m nspaheHux y konoHunju ,,Captuna,
2001”, CmegepeBo, ranepuja Pakynteta IMKOBHUX YMETHOCTY,
beorpag,

1999. flyra y napky, 3ajeAHNYKN YMETHUYKM NpojeKaT cTyaeHaTa
YHuBep3uTeTa ymeTHocTU y beorpagy, KanemeraaHckum napk,
beorpag,

X brveHane jyrocnoBeHCKOr CTYAEHTCKOT LpTexa, ranepuja
CtyneHTCKU rpag, beorpag

CABO MNOMNOBUHK

PoheH y Beorpagy. OCHOBHY WKoAy U 15. maTemMaTUYKy rMMHasujy
3aBpLmo y 3arpeby rae je 3anoyeo u cTyaumje Ha pynu 3a nosmject
yMjeTHOCTU nog ,,.a“ n dunosoduje nog ,,6“ Ha Punosodckom darkyntety
3arpebaykor Ceeyumnunwra. CTyamuje HacTas/ba Ha 6eorpasckom
dunosodckom dpakyntety — lpyna 3a UCTOPUjy YMETHOCTH.
Ounnnomupao je Ha Punosodpckom dakyntety y beorpagy (Mpyna 3a
UCTOPUjy yMeTHOCTM) Kog npod. Slasapa TpudyHosmha ca oueHom 10

Ha Temy ,,CpncKa ckynanTtypa og 1945 no 1965”. Ctyamjckm 6opaBmo Ha
Fordam university NY u Tufts, BocToH.

06jaBKo je BULLIE XWU/bafa TEKCTOBA U3 061aCTU YMETHOCTM: JIMKOBHUX
KPUTUKA, aHAIMTUYKUX U UCTPAXKMBAYKUX TEKCTOBA, MPUKA3a Kkbura

M3 YMETHOCTU, MHTEPBjYEe Ca Haj3HaYajHUjum gomahum M MHOCTPaHUM
YMETHULMMA, UCTOPUYAPMMA N TeopeTUHapuma ymeTHocTH (PeHe Baok,
Xepanpg, 3emaH, Easapg Jlycu Cmur, lepang Mar, bonuTo Onusa...).

06jaB/bUBAO je TEKCTOBE Y MHOTMM AHEBHUM U HEAE/BHUM HOBMHAMA:
,OMnaanHcke HosuHe”, ,Monet”, ,U T peue”, ,,JINKOBHM KnsoT”,
,bop6a”, ,,Penybnuka”, ,HuH", ,,EBponsbaHmH”, ,,CtaTyc”. O6jaBnO Krbury
»A... ia ce mano cnotekHem” (Mysej “Llentep”, 2013)

ApxuTeKTypa nocraje obnacT Kojom ce nocebHo 6aBm 3axsasbyjyhu
yrneaHoj ,,bopbuHoj” Harpaau 3a aTXMTEKTYpY Koja je cnaganay
HajcTapuje M Haj3HaYajHMje apXMTEKTOHCKe Harpage Ha npoctopy busLe
Jyrocnasuje.

AyTOp je feceTak U3nox6bu, noyes oa M3noxbe mane nnactmke Matuje
Bykosuha 1979. y fanepuju loma omnaguHe beorpaga npeko msnoxbe
»,Paszan” npupehene 2003. y ranepujuj Xaoc 4o ,,*Kusota obamnka”
npupeheHe y bnok ranepuju 2010. u ,A... 4a ce mano cnotekHem” y
Mysejy , Lentep” 2013.

Buo je unaH MHOTMX Kupuja: 3a goaeny ,bopbuHe” Harpage 3a
apxuTeKTypy oa 1992. no 2002; pywTBa McTopuyapa ymeTHOCTH
Cp6uje 3a n3bop 3a Hajbosby M3nox6by 3a roamHy 1997/98; Apyror
mehyHapogHor TpujeHana kepamuke, MMNY, 06 — 26. neuembpa

2000; MehyHapogHor bujeHana rpaduke ,,Cysa urna” y Yxkuuy 2005.
MpeaceaHnk Caseta OKTobapcKor canoHa 2005, 2006. n 2007. YnaH
upuja 15. nponehHor aHana, Yauak. Y4ecTBoBao je y MHorum TB n
paAMjcKMM eMUcHjama y pa3roBOpuMMa 0 YMETHOCTU M odyBakby ypbaHe
memopuje y beorpagy...

0b6jaBuo Khoure ,A... 1a ce mano cnotakHem” 2013. y usgary Myseja
Llentep u ,,HenpounTtaHun amaHeT” 2013. y usgarby MobocuHa.



MwunaH bnaHywa

W3 umknyca

BojHuyu Ha naaxcu
(BepHepy bumHepy y yacm)
2016, TepakoTa
NPOMeH/bMBE ANMEH3Nje

Milan Blanusa

From the cycle

Soldiers on the Beach

(In honour of Werner Buettner)
2016, terracotta

dimensions variable
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AnekcaHgap Padajnosuh Aleksandar Rafajlovi¢
Hebo Il Sky Il
2016, ANTUTANHU NPUHT 2016, digital print
75x350 cm 75 x350 cm

BojuH Pajosuh Vojin Rajovic¢
Odmapanuwime Resort
2016, nHcTanauuja 2016, installation




Soldiers on the Beach

Milan Blanusa is not the only artists who sent soldiers to the beach,
undressed them to swim, play picigin (a traditional game played in
shallow water with a small ball) ... For hundreds of years, for centuries
man has been “squirming” — conquerors, liberators, exiles on that
“boundary line” between the sand and sky: between the two “
indifferent” places. Armed soldiers disembark on the sandy beaches to
spread “democracy”, disembark in the name of justice, due to greed.
Most often they raven, sometimes they lend a hand to rescue ... but only
rarely.

And it is the artist soldier — builder of modern thought who also leaves his
trace on that “sand”. He seeks out and leaves behind a small part of truth
about civilization, about the human race.

The soldier has a strategy, he calculates. The artist creates on the path
towards truth and he does so instinctively, he/she has the instinct of the
Creator. It is on this path that Milan Blanusa, Aleksandar Rafajlovi¢ and
Vojin Rajovi¢ create and their original artistic expression springs from it.
As Andrej Tarkovski says, an original artist is a slave to the talent that has
been given to him. Having this talent artists are obliged to serve people
and provide them with spiritual food, they have been chosen to do so.
Unfortunately the leading tendency in the 20 century was the artist-
individual who instead of aspiring to creating a work of art, uses his/her
talent to highlight his/her own “Self”. The works of art now express “the
Self” of those who have created them and have turned into, as Tarkovski
says, loudspeakers of their petty pretensions.

Milan Blanusa does not have “petty pretensions”, neither do the other
two artist present at this exhibition. Focusing the local art scene in the
Graphic Collective through the “Denegri phenomenon” he spoke about a
global phenomena. In his cycle of paintings and sculptures he recognized
the universal bureaucratic epidemic. He dissected the domestic reality
using sharp irony that sometimes became sarcasm and yet not depriving
it of the situation that rules in the global “kitchen”. While “cooking
locally” professor emeritus has cooked “ a global dish” and has thus been
acknowledged beyond the borders of the country he lives and works in.

The large blue painting Aleksandar Rafajlovi¢ exhibited in Thessalonica,
Greece, at the moment when the city was the European Capital of
Culture, was judged by the mostly Greek public, not acquainted with the
Serbian fine arts scene nor its favorites, as a jewel in the crown of our
art. The cycle of photos taken in Portugal are unique and multilayered
memento mori and a reflection on man’s mission on earth during his/her
short stay under the indifferent blue dome where only a lost bird, a sea
gull is seen as possible (weak?) hope. The courage of the “man with two
biographies” can be seen at the moment when he painted Ayrton Senna
. And them, as Picasso paid tribute to Velazquez in his paintings done in
1958, Rafajlovi¢ recently paid tribute to his ancestors who belonged to
the Bay of Kotor (Boka Kotorska) icon-painting school at an exhibition

in the ULUS Gallery . As | mention Picasso and Velazquez another
comparison comes to my mind: Velazquez was Assistant to the Wardrobe
at the court in Madrid, but as an artist he surpassed them all. Did not the

“street portrait artist” from the Portuguese fashionable Riviera partially
surpass many of the favored artists form the Serbian fashionable art
scene?

The artwork of Vojin Rajovi¢ done at the art colony devoted to Klirit
(Plexiglas) organized in Zemun in 2005 surpassed the work of the present
academicians and corypheuses of our fine arts events — he was the one
artist who recognized the potentials and features of the given material,
however the condescending art critics did not acknowledge him in that
respectable society. The situation was repeated a few years later when
Rajovi¢ e perfectly diagnosed the local social scene and grasped the
global one at his exhibition “Substances” in the ULUS Gallery, where
otherwise all sorts of things are showcased.

The link between the artist and the community has almost been severed.
What kind of creativity are we talking about if all forms of creativity are
clocked by solitude, if the artist does not hear the rumble of everyday life.
What is the artist’s mission if he/she is not linked to the fate of mankind?
Thus, the artist must be aware of his time, he/she must feel his/her
surroundings and he/she must work in favor of truth. If the artist does
create on the path of truth then a relevant, original work of art is created.
Out of the three “original artists” two of them (Blanusa and Rafajlovi¢)
have already secured a prominent place in Serbia art history, and the
third (Rajovi¢) must keep proving his worth through his work despite the
“closed circles” of different curators that are so difficult to penetrate. The
confusion present in the shallow waters of our domestic cultural scene
could not have escaped the attention of the one who records the events
taking place on that scene in the last few decades: an engagement on the
level of pamphlet writing, art seen mostly as dance/play and decoration
that cannot withstand the test of time, self-promotion, curators’
complacency and thus selectiveness — insensibility for those who do not
belong to their small “flock” of the chosen few...

These three artists, who belong to different generations, have never paid
attention to all that. They have never had a tendency for compromise,
they have not flirted with curators, they have not charmed the judges

at juried exhibitions. From the very beginnings their creativity has

been incited by their broad horizons although each one of them has a
completely different expression and approach, however all three of them
create on the same path of truth. That is in concord with the fact that
one of the achievements of modern art is the awareness that art does
not contribute to decorating life but creates its own standards for new
realities.

The beach guard,
Savo Popovic



MILAN BLAUSA

1943 Born in Jagodina (Serbia)

1967 Graduated from the Academy of Fine Arts in Belgrade (Serbia),
Department of Painting in the class Professor Ljubica Cuca Soki¢

1971 Completed graduate studies at the Staatliche Hochschule fur bil-
dende Kunste in Braunschweig (Germany)

1973 Member of the Serbian Association of Fine Arts Artist (ULUS)

1976 Assistant professor for painting and drawing at the Academy of Arts
in Novi Sad (Serbia)

1978 Advanced training in graphics at the Staatliche Hochschule fur bil-
dende Kunste in Frankfurt am Main (Germany)

1999-2004 Full Professor at the Faculty of Applied Arts in Cetinje (Monte-
negro) and Full Professor of the Academy of Arts in Novi Sad (Serbia).
2013 Professor Emeritus

IMPORTANT AWARDS

2005 Sava Sumanovi¢ Award, Novi Sad, Serbia

2001 Big Seal of the Graphic Collective Belgrade, Serbia
Grand Prix for Prints at the International Dry Point Biennial, UZice,
Serbia

2000 Politika Award for Fine Arts from the Vladislav Ribnikar Fund,
Belgrade, Serbia

1997 First Prize at the International Biennial of Prints, Belgrade, Serbia

1992 ULUS Golden Palette, Belgrade, Serbia

1990 Award for Drawing at the ULUS Exhibition of Drawings and Small
Plastic, Belgrade, Serbia

1982 First Prize for Drawing at the XIV Biennial of Mediterranean
Countries, Alexandria, Egypt

1978 October Salon Award for Painting, Belgrade, Serbia

1975 Award of the Association of Visual Artists of Bosnia and Herzegovina
(ULUBIH) at the Fifth Exhibition of Yugoslav Drawings, Zagreb,
Croatia

1972 First Prize for Drawing at the First Yugoslav Exhibition of Drawings
The World We Live In, Belgrade, Serbia

1971 Purchase Prize of the Modern Gallery, Rijeka, at the Third Zagreb
Exhibition of Yugoslav Drawings, Zagreb, Croatia

Has exhibited at more than a hundred solo and group exhibitions at home
and abroad. A detailed list can be found in the monograph: Milan Blanusa
published by the Vrsac Cultural Center in 2009.

ALEKSANDAR RAFAJLOVIC

Born in 1957. Studied art in Belgrade and Paris. Husband and father of
three children, an artist in Serbia and a street portrait artist in Portugal.
Descendent of fresco and icon painter families Dimitrijevi¢-Rafailovic,
there were eleven painters form five generations of Bokokotorska (Bay
of Kotor) painting school which from its first signed icon in 1680 up to
the second half of the 19 century was the longest active family painting
workshop in Europe.

Solo Shows ( a selection)

2007 50" Anniversary, Remont Gallery, Belgrade, Serbia

2005 The Post, Sok Gallery, Art Klinik, Novi Sad, Serbia
One One, Nadeida Petrovi¢ Art Gallery, Cacak, Serbia

2004 | Painted Ayrton Senna, ULUS Gallery, Belgrade, Serbia
A Job, Sales Gallery Belgrade, Belgrade, Serbia

2002 A Street of Joy/ Rua de Alegria, Museum of Contemporary Art
Salon, Belgrade, Serbia
A Memoria de — Cultural Center Gallery, Belgrade, Serbia

1999 The Painted Place/Memoria Pintada, Youth Center Gallery, Belgrade,
Serbia
Galeria Praca do Mar, Quarteira, Portugal

AWARDS

2005 Award of the 46 Octobar Salon, Belgrade, Serbia
The Politika Award for Fine Arts from the Fund of Vladislav Ribnikar,
Belgrade, Serbia

2003 Award at the Seventh Spring Annal, Cacak, Serbia
ULUPUDS Plaque at the 44 October Salon, Belgarde, Serbia

2001 Award for Drawing at the Fifth Belgarde Biennial of Drawing and
Plastics, Belgrade, Serbia

1999 Award of the October Salon, Belgrade, Serbia

1998 Award of the art journal Likovni Zivot no. 1, 1t Annual Exhibition of
free lance artists, members of ULUS
Second prize for Painting at the Fifth International Biennual of
Miniature Art, Gornji Milanovac, Serbia

1994 Award for Painting at the Third Biennial of Miniature Art,
D.D. “Zvezda”, Gornji Milanovac, Serbia
Grand Prix of the Art Salon, Zemun, Serbia

1991 Award of Riviera, Pore¢, 16 Biennial of Young Artists, Rijeka, Croatia

1984 Award from the Nedeljko Gvozdenovi¢ Fund, Belgrade, Serbia

1983 First Prize for Painting at the Fifth September Salon of Young Artists,
Niksi¢, Montenegro
First Prize of the Sicevo Art Colony, Ni$, Serbia

1980 Award “Daring Flower” at the Serbian youth festival, KnjaZevac,
Serbia
Award of the NadeZda Petrovié¢ Art Gallery, Cacak, for participating
in the Art Colony in Ivanjica, Serbia
Award from the Ljubica Cuca Soki¢ Fund

1979 Award of the University of Arts in Belgrade, Belgrade, Serbia

1976 Award of the Faculty of Fine Arts for first year students, Belgrade,
Serbia

1974 Pivo Karamatijevi¢ First Prize for Painting, Inter-republic Community
for Culture, Pljevlja, Montenegro



VOJIN RAJOVIC

Born in Belgrade, graduated from the Faculty of Fine Arts, University of
Belgrade (2002) in the class of Vladimir Komad.

Solo Shows

2011 Signatorium, objects made from melted copper and glass, Blok
Gallery, New Belgrade, Serbia

2007 Substance of the Substance, artistic instalmixed media, ULUS
Gallery, Belgrade, Serbia

2004 Cosmic Excavations, sculptures, Old Captain’s Gallery, Zemun,
Belgrade, Serbia

Group Exhibitions and Symposiums

2012 Terra International Symposium on Sculpture in Terracotta, Public
sculpture in Terracotta, Kikinda, Serbia

2007 Young Artists 2007, exhibition of works by juried young
contemporary artists, Ni$ Art Foundation

2006 Klirit Art 2005, sculptures in Klirit, works from Klirit Art - art colony
sponsored by Galenika Klirit, ULUS Gallery, Belgrade, Serbia

2005 Klirit Art, sculptures in Klirit from the art colony sponsored by
Galenika Klirit
TransMISSION, video, KEF — Fair of Short Electronic Forms, Rex
Gallery, Belgrade, Serbia
Adjective, video, shown at Ana Ljubinkovi¢’s fashion show
Spiderman is Always Hungry, 17 Belgrade Fashion Week, Genex
Impuls Hall, Belgrade, Serbia
Madl’ Art Auction of works by ULUS members, Cvijeta Zuzuri¢ Art
Pavilion, Belgrade, Serbia
Exhibition of new members of ULUS, Art Pavilion Cvijeta Zuzoric,
Belgrade, Serbia

2004 Zemun Salon, traditional exhibition of art, Old Captain’s Gallery,
Zemun, Belgrade, Serbia
Exhibition of works from the competition for the conceptual
design of the monument “Modern Serbia” on the occasion of
the 200 anniversary of the First Serbian Uprising, Princess Ljubica’s
Residence, Belgrade, Serbia

2001 Exhibition of bronze sculptures made in the art colony Sartid 2001 -
Smederevo, Faculty of Fine Arts Gallery, Belgrade, Serbia

1999 Rainbow in the Park, joint art project of students from the
University of Arts in Belgrade, Kalemegdan Park, Belgrade, Serbia

1999 10t Biennial of Yugoslav Art Students’ Drawing, Studentski grad
Gallery, Belgrade, Serbia

SAVO POPOVIC

Savo Popovi¢ was born in Belgrade, Serbia. He completed his elementary
and secondary education (15 Mathematical Gymnasium) in Zagreb,
Croatia. He started his studies at the University of Zagreb, Faculty of
Philosophy, his major was History of Art and minor Philosophy. He
continued his studies at the University of Belgrade, Faculty of Philosophy,
Department of the History of Art.

He graduated from the Faculty of Philosophy in Belgrade (Department
of the History of Art) with the final paper “Serbian Sculpture 1945 —
1965” for which he got the highest mark (10) from Prof. Lazar Trifunovi¢.
Attended study programs at Fordham University in New York and Tufts
University, Boston, USA.

He has published several thousand articles on art: art criticism, analytical
and research articles, art book reviews, interviews with leading domestic
and foreign artists, art historians and theoreticians (René Block, Herald
Zeman, Edward Lucy Smith, Gerald Matt, Bonito Oliva ...).

He has published articles in many daily newspapers and weekly
magazines: Polet, | ti rece, Likovni Zivot, Borba, Republika, NIN,
Evropljanin, Status. Zepter Museum published his book “A ... da se malo
spotaknem” ( And ... If | Stumble a Little) in 2013.

His special field of interest was architecture thanks to the reputable

daily newspaper Borba that awarded the Borba Award for Architecture
which was one of the oldest and most significant awards for architectural
achievements in former Yugoslavia.

He has curated ten exhibitions beginning with Matija Vukovi¢’s exhibition
of small plastic in the Youth Center Gallery in Belgrade in 1979, via

the exhibition “Pheasant” in Chaos Gallery in 2003 to “Life of Forms”
showcased in Blok Gallery in 2010 and “And ... IF | Stumble a Little” in the
Zepter Museum in 2013.

As a juror he took part in many juried competitions: the Borba Award for
Architecture from 1992 to 2002; Association of Art Historians of Serbia
for the best exhibition in 1997/98; 2 international Triennial of Ceramics
in the Museum of Applied Art, 06-26 December 2000; International Dry
Point Print Biennial in UZice 2005; was president of the October Salon
Council in 2005, 2006 and 2007; was member of the jury of the 15 Spring
Annals, Cacak. He participated in many television and radio shows on art
and the preservation of urban memory in Belgrade.

He published books: “A ... da se malo spotaknem” ( And ... If | Stumble
a Little), Zepter Museum , 2013 and “Neprocitani amanet” (Unread
Testament), Globosin, 2013.



M3NO0XBA PEAJIN3OBAHA CPEACTBUMA
CEKPETAPWUIATA 3A KYNTYPY
TPAOA BEOTPALIA

MU30ABAY

NMPOOAIJHA TANEPUIA «BEOTPAL»
KocaHuuhes BeHay, 19, Beorpag, Cpbuja
Ten/dakc 011 30 33 923

Ten 011 32 87 325
office@galerijabeograd.org
www.galerijabeograd.org

[NaBHW 1 OATOBOPHYM YpeaHUK
Mwuxauno M. Metkosuh, anpektop

Kyctoc
JeneHa Kpusokanuh

YpeaHuK nsgarba
[Oparvua Bykosuh

YMETHWUYKHM caBeT

BpaHKko Pakosuh

AnekcaHgap Jleka MnageHosuh
fopaH JecaHuunh

TeKcT y KaTanory
Caso MNonosuh

Mpesopg,
BaHaa Neposuh

[Oun3ajH
onT Kosay

dotorpaduja
3opaH JoBaHoBWh Mauak

Wramna
WHcTaHT cnuctem, beorpag,

Tupax
150

EXHIBITION SUPPORTED BY
SECRETARIAT FOR CULTURE OF
THE CITY OF BELGRADE

PUBLISHER

GALLERY «BEOGRAD»

Kosanci¢ev venac 19, Belgrade, Serbia
+381 113033923

+381 113287 325
office@galerijabeograd.org
www.galerijabeograd.org

Editor-in-chief
Mihailo M. Petkovi¢, director

Curator
Jelena Krivokapic

Catalogue Editor
Dragica Vukovié

Art Council

Branko Rakovi¢

Aleksandar Leka Mladenovic¢
Goran Desanci¢

Text in Catalogue
Savo Popovié

Translation
Vanda Perovic¢

Design
Zolt Kovac

Photography
Zoran Jovanovic Macak

Printed by
Instant system, Belgrade

Print run
150

CIP - KaTtanorusauuja y nybaumkaumju
HapoaHa 6ubnuoteka Cpbuje, beorpag

73/76.071.1:929 bnaHywa M.(083.824)
73/76.071.1:929 Padajnoswuh A.(083.824)
73/76.071.1:929 Pajoswuh A.(083.824)
7.038.53:78(497.11)"20"(083.824)

MONOBWH, Caso, 1949-

BojHuum Ha nnaxku = Soldiers on the Beach : MunaH bnaHywa, AnekcaHgap Padajnosuh u BojuH Pajosuh =
Milan Blanusa, Aleksandar Rafajlovi¢ and Vojin Rajovi¢ : MpogajHa ranepwja "beorpaa”, Hosembap 2016. /
ayTop usnoxbe, Tekcta U noctaske Caso Monosuh = exhibition concept and text in catalogue Savo Popovic ;
[npeBog BaHpa Neposuh = translation Vanda Perovié¢ ; potorpaduja 3opaH JoBaHosuh Mauak = photography
Zoran Jovanovi¢ Macak]. - beorpag, : NMpogajHa ranepuja "beorpaa” = Belgrade : Gallery "Beograd", 2016
(Beorpag : UHcTaHT cuctem). - [12] ctp. : doTorp. ; 22 x 22 cm

Tupax 150. - Ynopego cpn. TEKCT U eHr1. NpeBog,. - buorpaduja: ctp. [4].
ISBN 978-86-6141-101-4
a) bnanywa, Munat (1943-) - UHcTanaumje - U3noxbenu katanosum b) Padajnosuh, Anekcanaap (1957-) -

MHcTanaumje - U3noxk6eHn katanosm c) Pajosuh, BojuH (1972-) - UHcTanaumje - M3nox6eHu Katanosu
COBISS.SR-ID 227343628




BojuH Pajosuh Vojin Rajovic¢
Knoaka 3anus Cloaca Bay
2016, Bugeo, 2'28" 2016, video, 2'28"







