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JeneHa Kpusokanuh

O ¢oTtorpadckom onycy Corse Hyruh n unknycy lync

Onyc Comne Hyruh HacTao je Ha UCKYCTBY Hajbosbux y3opa penopTepcke poTorpaduje M KNacuYHMX NocTynaTa
HEHOr MoAepHUCTUYKOT Hacneha, HacTajanum op Tpehe fo noyeTka ocme aeleHuje 20.8eKa, @ OKOHYaHe

Kpajem BujeTHamcKor paTta 1 KyMnHaumnjom Tenesmsmjcke epe. Npoxketa Ay6OKMM XYMAHUCTUYKMM HAa30pOM
doTorpada Koju HenocpeaHO AOKYMEHTYje U HENpUCTPAcHO buea ,,y“ u ,,ca” cBeTom NOPTPETUCAHUX INYHOCTHU
WM NPU30pPa, eTUKa 3naTHor Aoba penopTepcke HOBUHCKe poTorpaduje, MHKOPNOPMPaAnNa je U HeKe of, OCHOBHUX
eflemeHaTta CeMaHTUKe MOAEPHUCTUYKOT CIMKAPCTBA. Y NPBOM pefy OHWUX KOju, 3aCHOBAHMW Ha Npeysnmakby
¢dparmeHTa forahajHe uctopuje nam nejsaxHor pparmeHTa, A0BpPLIABAjY HeroBy TpaHchopmaLmjy y npeacTaBy
»c8eobyxsamHocmu jedHo2" v jeanHCTBEHY BU3Njy cBeTa. OBOM C/lieAn KyNT Kafpa U cakpanusaumja TpeHyTKa,

y megujy dotorpaduje ambnematnsoBaHa KoHuentom Kaptuje-bpecoHoBcKor ,,oa1y4dyjyher TpeHyTKa" Koju
Kpeunpa cybammHmn dbparmeHT BpemeHa 1 npoctopa u ynyhyje Ha ckpuMBeHe MaHubecTauumje Hbuxose NpoaybsbeHe
peanHoctu. Mako abonmpaHa y AeLeHnjama Koje fonase y KOpUcT BUCOKO MeaMjaTU30BaHE U PenIMKaHTCKe
CTBApPHOCTK KOja 3a nocneaumuy Mma obecmulu/baBakbe Meaunja AOKyMmeHTapHe doTorpaduje, eHe XyMaHUCTUYKe
M YMETHUYKe NepCcriekTUBe, HEKU Of rope MOMeHYTUX MOAEPHUCTUYKUX Hayena, NonyT OBOT 0 MaHudecTaumjmn
»04ny4dyjyher TpeHyTKa” y poTorpadckom Kagpuparby, NpeacTaB/bajy He3a0bunasHU CTeneH y MHULUMjaLMju CBaKor
doTorpada 1 jegHa oa gaHac moryhe npexunBenmx yMeTHUYKMX yTonuja.

Motpara Core Hyruh y oxkmssbasary ,,001y4yjyher
TPeHyTKa", Kao 1 HenocpeaHor 6usarba y ceeTy/
Ha TepeHy, oaurpaBsa ce y cnesy nyTonUCHUX
penopTaka Koju 3a CBOjy OCHOBHY TEMY UMajy
n3BaH-ypbaHe npu3ope v yaasbeHe nejsaxe ca
CaMO AMCKPETHO HAroBELWTHUM MPUCYCTBOM
yoBekKa. CKpMBeHa AMHAMMUKA HUXOBUX MPAHUYHUX
Npo/iasa v YUTaBUX MPEXKA UCTOPUjCKU KIbYYHUX,

a flaHac nwyesnux KyaTypHUX Nnpoctopa uam
(He)npeno3HaT/bUBKX LMBUIN3ALLMJCKMX TOKOBA

— 04YMTaBa ce Kpo3 BpuK/bUBO PpoTorpadcko

KaZpupakbe Ha ONyCTOLIEHUM NOKaUTeTMMa
M3 umknyca Pudiam 6eckpaja / From the cycle Rhythm of Infinity, 2011. BANCKUX PaTHUX CYKOBa MM NperoBapaykmx

30Ha, reocTpaTeLlknx AeMapKaLuMoHUX TMHK]ja
NONUTUYKUX NOAENa U UHAYCTPUjCKOT HaZ30pa HheHe HegaBHe uctopuje. Tonorpaduje npuobanHor MopTyrana,
Mapoka v 3anagHe Caxape cy y UMKAyCcUMa nog, Hasuesom paHuYyHuUK v Borderline (Ha rpanunum), npegmetn
HaroBeLUTeHe CynepCcTPYKType BUPTYENHUX YPOAHUCTUUYKMX KOMNIEKCa, Ynje NPUCYCTBO Cafa OA4pPIKaBajy camo
KPUNTOBaAHM TNIOLPTM TNa U KPXOTMHe WwTpyehux rpaHMYHnX KameHosa. Linknyc noa Hasueom Puiam beckpaja,
HaCTao Ha noapy4ujy Banckor nctoka n norpaHMyHMM obnactma Typcke, Cupuje n MpaHa, ountasa ce Kpo3



HenpekuaHe HM30Be HenaeHTUGUKOBAHMX CKYNMHA CpaBHEHMX 0bjeKaTa Koju roBope 0 BUTaHOj U 06HOB/LUBO]
E€ProHOMMjU T/1a M 06UYAjUMa HUXOBUX PA3INYUTUX 3ajeHULA.

Linknyc noa Hasmeom Discontinuum (JMCKOHTUHYWUTET) HACcTao je Ha TePUTOPUjU LieHTPanHOT BujeTHama kao
CBOjEBPCHA pensinka AOKYMEHTAaPHUX CHUMaKa 6puK/bUBO OApKaBaHUX arpapHuUxX Kyatypa Jdanekor UcTokKa.
CneunduyHUMm pasmeluTatbem Ay6uHe naaHa Kagpa v ynoTpebom jyTaprer CBeT/a, pUTMOBaHe HMBENU3aLmje
JINHM]a TPLUYAHUX MPEXa U3Hag Boae fobwjajy Ha 3Havajy n3onoBaHux GeHOMEHa, FTOTOBO aHTPOMOMOPOHMX
KpeTHU YAPYKEHWX Y CBOjeBPCHOj Kopeorpadujm
i rectoBa MHULMjanHoOr otnopa. HactaBak osor
LMKAyca je nsnoxba npupeheHa y NpopgajHoj
ranepuju ,beorpaa” nog Hasusom [lysc, Koja
npukasyje cepujy potorpaduja HacTany Ha
TEepUTOPMjM jyronctouHe obane KnHe u nokaumjy
y3roja Kyntype anru. I gasbe Ha npary ose
,aNly3UBHE MUMETUYHOCTN BUjeTHaMCKOT
Discontinuum-a, v ysc Kpo3 nurpy popmanHmx
eNnemeHata 1 roToBO LpTavkmn rpadpmsam
ancTpakTHe Komnosuumje Kagpa, ybeabusuje
roBOpu 0 KpeTatby M 0buyajuma jesHe 3ajeaHuue,

HEero heH KNaCu4Hu penopTepCckn NnaH4aH

M3 uuknyca / From the cycle Discontinuum, 2016.

doTorpadmje ca npeacrtaBama sbyacke durype.

M Kapa Ay6oKo XyMaHUCTUYKA, boTorpaduja je y pagy Core Hyruh yBeKk n notpara 3a TpaHCLEHAEHTHUM,

Koja ce ounTaBa Kpo3 GopmasiHe acneKTe KNacuyHO KagpupaHUxX pakypca BeANKUX Ay6uHa naaHoBa u

LUMPOKe nepcrnekTnee, GOpManHOr ackeTuama, KOHTUHyMpaHe cMBe rame LpHo-6ene ¢poTorpaduje uckasaHe
aTmochepckom nepcnekTMeom 1 chymato edekTma. 3emsba Koja y onycy yMmeTHULE 3ay3MMa YIiaBHOM age
TpehuHe Kaapa, y umkaycy Mysc caga 3ay3sMma teros KBasu-totanuteT. otorpadcku dppejmosm noctanm cy
paBHe NoBpLUMHE Manupa 1 CBOjeBPCHO NOMNPULLTE ,LPTaYKMX CUHXPOHULMTETA” FeHor ayTopa. Ha nospLunHu
ofabpaHMx KaLpoBa roTOBO KanUrpadCKku UCAMKaHE BEPTMKANE M XOPU3OHTaNe TPLUYAHUX HU30Ba, KYP3UBHUX
3anneTa 1 pacnierta, MHaMUKe CBETIA U CEHKE — OC/IMKaBajy CYLUTUHY MCTOYHAYKOT XONIMCTUYKOT Noriesa Ha
CBET, Kao M ayTOPKMHOT HenocpeaHor 6ueatrba ,y*“ 1 ,ca” ceetom. OBaj Nornes onuncao je NoTpary 3a je4MHCTBOM U
mehycobHum ogHocom usmehy cemx ctBapu 1 gorahaja, bMXOBY MMAHEHTHY HeAe/bUBOCT Ca KOCMUYKMUM, Kao U ca
Ay60KOo vcnpeneTeHNM /byACKMM Be3ama HeroBor ypyLueHor YoBeYaHCTea.



Buorpadwuja
Hyruh Corba

zugicsonja@gmail.com

PoheHa je 1977. roanHe y beorpaay. Avnnomupana je Ha oaceKy
dunmcka n TB kamepa AKagemnje YmeTHOCTH y beorpagay.
Joktopupana je Ha oaceKy 3a CLeHCKM An3ajH UHTepancLMnAnHapHUX
nocnegunIoOMCcKMX cTyamja YHuBep3autetTa ymeTHocTu y beorpaay.
YcaBplaBana An3ajH cBeT/1a Ha ogceky 3a CueHcku ansajH CTaHoops,
YHusep3uTeta y Amepuun.

CamocTanHe usnoxbe:

2016. lanepuja AOB — Discontinuum

2015. bapTtcenoHa KoHuenT — Net

2014. fanepuju Cynyj — Borderline

2014. Mana ranepwja Ynynyaca — [paHU4HUK

2012. ranepwja O30H — nsnoxkba poTtorpaduja buted nnecHe kKomnaHuje
2011. fanepwuja Nporpec — Putam beckpaja

2009. Manepuja CUHIMAYHYM — YHYTpaLUHbK Nej3arkm

2008. Manepuja Crapa KanetaHuja — Inconstance

Y OKBUPY rpynHUX YMETHUYKUX NpojeKaTta HacTyna og 2004. roanHe
nsnaxyhu, nusmehy octanor, y Pumy y ranepuju Roma Auditorium,

y MNpary Ha lMNpawkom KBagpujeHany, Ha bujeHany npowmpeHnx meguja y
ranepujun O30H y beorpaay

Harpape:

2015. Mnaketa Majcke nsnoxbe YNYNYAC-a

2014. Togmwba Harpaga YNYNyac-a

2014. ®UAIM 3naTHa NnakeTa HAa MIHTepPHAUWOHANHOM TpUjeHany
doTorpaduje y no3opuHoj ymeTHoCTU Ha CTepUjUHOM NO30pjy

2012. CneuujanHa Harpaga Majcke nsnoxbe Y1YNYAC-a

CamocTanHu je ymeTHUK u unaH YNYNYOC-a, cekumje ymeTHUYKa
doTorpaduja og 2008.
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Biography

Zugi¢ Sonja
zugicsonja@gmail.com

Born in 1977 in Belgrade. Graduated from the department of

Film and TV camera Academy of Arts in Belgrade and received PhD from
the Department of Scene Design Interdisciplinary postgraduate studies
in the University of Arts in Belgrade. Specialized light design on Stanford
University, department of Scene design.

SOLO exhibitions

2016 Gallery DOB — Discontinuum

2015 Gallery Bartselona — Net

2014 Gallery Suluj — Borderline

2014 Little Gallery of Ulupuds — Boundary Stone

2012 Gallery Ozon — exhibition of Bitef dance company photos
2011 Gallery Progres — Rhythm of infinity

2009 Gallery Singidunum — Inner Landscapes

2008 Gallery Stara Kapetanija — collection Inconstance

AWARDS

2015. Award of the “May salon” exhibition of Ulupuds society, Belgrade

2014. Annual award of ULUPUDS, Belgrade

2014. FIAP Gold Medal of the International Triennial of Photography in
theater art, Sterija Theatre Festival 2014.

2012. Special prize at the “May salon” exhibition of ULUPUDS



Jelena Krivokapic

On the photographic oeuvre of Sonja Zugi¢ and the cycle Pulse

Sonja Zugi¢’s oeuvre evolved from the experience of the best examples of photojournalism and the classical
postulates of its modernist heritage that appeared in the period between the third and the beginning of the
eight decade of the 20 century, finished with the end of the Vietnam War and the beginning of the culmination
of the television era. Permeated by a profound humanist outlook of a photographer who directly documents and
is constantly “in” and “with” the world of the portrayed personalities or sceneries, the ethic of the golden age

of photojournalism, incorporated some of the basic elements of the semantics of modernist painting as well.
Primarily those based on the appropriation of fragments of historical events or fragment of landscape, finalizing
its transformation into an image of the “all-encompassing One” and a single vision of the world. This is followed by
the cult of the frame and sacralization of the moment that has been emblematized by Cartier-Bresson’s concept
of the “decisive moment”, the one that created a sublimated fragment of time and space and directs towards the
hidden manifestations of their deepened reality. Although abolished in the following decades in favor of a highly
mediated and replicant reality the consequences of which were to render pointless the medium of documentary
photography, its humanistic and artistic perspectives. Some of the above mentioned modernist postulates, like
the one of the “decisive moment” in photographic framing, represent an essential step in the initiation of every
photographer and one of today’s possibly surviving artistic utopias.

Sonja Zugi¢’ s quest for reviving the “decisive

moment” as well her direct presence in the world/
| _— in fieldwork, takes place in a series of travel pieces
whose primary topic are non-urbane images and
far away landscapes with only a discreetly hinted
presence of people. The hidden dynamics of their
border crossings and whole networks of the one-
time historically key and today’s non-existent

_ B cultural sites or unrecognizable flows of civilizations
E - ; i - : —are seen through careful photographic framing
S e T : of the devastated sites, close to war conflicts, or

negotiation zones of geostrategic demarcation lines
W3 umnknyca lpaHuyHuk / From the cycle Boundary Stone, 2014. . . ) . .
of political divisions and industrial surveillance
of its recent history. The topography of the coast
of Portugal, Morocco, and Western Sahara seen in the photographs of the cycles entitled Boundary Stone and
Borderline show objects of suggested superstructure of virtual urbanistic complexes, whose presence is now
only anticipated by the cryptic layout on the ground and fragments of protruding borderline stones. The cycle of
photographs entitled Rhythm of Infinity taken on the territory of the Middle East and borderline areas of Turkey,
Syria and Iran are seen through an unceasing series of unidentified groups of razed objects that speak for the vital

and renewable ergonomy of the land and the practices of their different ethnic communities.



The cycle entitled Discontinuum was shot on the territory of central Vietnam as a kind of replica of the
documentary photos of the carefully tended agrarian cultures of the Far East. With the specific repositioning of
the frame’s depth and the use of the morning light, rhythmical leveling of the lines of bamboo nets above the
water gain the significance of an isolated phenomena, almost anthropomorphic movements brought together in a
specific choreography of gestures of initial resistance. The sequel to this cycle is the exhibition in Gallery Beograd
entitled Pulse which shows a series of photographs taken on the territory of southeastern coast of China and the
locations were algaes are cultivated. Still adhering to the concept of “allusive mimetism” of Discontinuum, Pulse
speaks even more convincingly on the dynamics and community’s customs through the play of formal elements
and almost draftsmanship graphism within its abstract composition than its classic photojournalist counterpart of a
photo with human figures.

Deeply humanistic, the photography in Sonja
Zugi¢’s work has always been a parallel quest
for the transcendental that can be seen in the
formal aspects of the classically framed angles
of great depth and wide perspective, formal
asceticism, continual grey gamma of black and
white photographs expressed by an atmospheric
perspective and sfumato effects. The land that in

her work always took up two thirds of the frame
now in the cycle Pulse takes up it quasi-totality. The
photographic frames have become flat surfaces

of paper that demonstrate various draftmanship's

M3 umknyca Puiam 6eckpaja / From the cycle Rhythm of Infinity, 2011

synchronicities. On the surface of taken shots an
almost calligraphically expressed gesture of framing
the bamboo vertical and horizontal series, cursive entanglements and disentanglements, the dynamics of the light
and shadow — reflects the essence of the Eastern holistic perception of the world but also of Sonja Zugi¢’s direct
presence “in” and “with” the world. This gaze described the quest for unity and mutual relations between objects
and events in the world, their immanent indivisibility with the cosmic and deeply interwoven human connections
with its fallen mankind.
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XYW, Coma, 1977-

Comva Xyrwuh : Mync / [TekcT y kaTanory JeneHa Kpusokanwuh ; npeBog BaHga Meposuh]
= Sonja Zugié : Pulse / [text in catalogue Jelena Krivokapi¢ ; translation Vanda Perovi¢]. -
Beorpap : lMpopajHa ranepuja "beorpaa" = Belgrade : Gallery "Beograd", 2017 (Beorpag,:

Tpua cTyano). - [12] cTp. : penpoayKumje ; 22 x 22 cm
MpujaTten ranepunje
Kop. Hacn. - Ynopepo cpn. TeKCT 1 eHr. NpeBog,. - Tupax 150. - O doTorpacdckom onycy
Corve Xyruh v yuknycy Mync: cTp. [4].

ISBN 978-86-6141-116-8

a) Xyruh, Corba (1977-) - DoTorpaduje - U3noxbeHn katanosu
COBISS.SR-ID 247585804

BuHojyr 2010.
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