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TUXW CTAHOBHUK CA KOCAHYUREBOT BEHLLA BP. 19
CnobogaH laspunosuh (1914 — 1993)

O caukapy, nnyctpaTopy u iMkosHom negarory CnoboaaHy
laspunosuhy (1914 — 1993) ayro ce mano 3Hano, jol make
rosopuo, cee fo 2011. roauHe, kaga je y lanepmju Kyhe bype
Jakwwha y beorpagy npupeheHa nsnoxba faspunosmhesnx pagosa
13 nopoamyHe octaswtuHe. [lo Tapa, buorpaduja CnobosaHa
FaBpunosuha ceoamna ce Ha HEKONMKO PesoBa Koju cy ce morn Hahu
y EHUMKNONeamju NMKOBHE YMETHOCTHM Y U3gamy JyrocnoBeHCKor
nekcukorpadckor 3aBoga (1962), y katanory nsnoxbe ,YmeTHUuKa
wKona y beorpaay 1919 — 1939“ CraHucnaBa uekosuha (1987), kao
Wy KaTaNo3nma pegoBHUX U jybunapHux nsnoxéu Y1YC-a u NpogajHe
lanepwuje beorpaa Ha KocaHunheBom BeHLUy. 3HATHO BULLE NogaTaKa
o laspunosuhy 1 erosom pagy, mehytnum, goHehe katanor sehe
noctyxmHe nsnoxbe ogprkaHe y fanepuju Kyhe bype Jakwuha.

CnobopaH Masupnosuh je 3aBpluno YmeTunuky Wwkony y beorpaay
1933. y knacu bete BykaHosuh u Beh cnegehe rogmHe je nsnarao Ha
MponehHoj 3noxK6bm y YMeTHUYKOM NaBu/boHy LiBujeta 3ysopuh.
YcaspwaBgao ce 1936. y aTesbey napuckor cankapa Mapcena lpomepa
(Marcel Gromaire) 1 TOKOM TUX NAPUCKMX AaHa cnpujaTes/byuo ce

ca mano ctapujum beorpahaHuHOM, NpaBHMKOM Mo cTyun bopom
Bapyxom, Koju je y Mapus aowao ga HaArpaam 3ano4veTo CIMKapcKo
LIKos1I0Bakse. tbrxoBo no3HaHcTBO npepaluhe y npujatesbcTso, Te he
laBpunosuh mHore peBoslyLlMOHAPHE Maeje O APYLUTBEHO] jeAHaKOCTH
1 paBHOMPaABHOCTK NpMXBaTUTK oA bapyxa. Mo nospaTKy y 3emsby
3aMnoc/IMo ce Kao HaCTaBHUK LpTakba Y WKonama y Beorpagy u Wanuy,
[OK je noa nceygoHMMOM ynopezio 06jaB/bMBa0 y NOXKapeBauKoM
,Hawem nucty” uprexke n unycrtpaumje NOAUTUYKE CagpRUHE.
Cnepehu cBoja Mnaganayka yBepera, npes Kpaj paTta npukbyynhe
ce NponaragHom oaesbery BpxosHor wrtaba HOB, y Kome he paantu
Kao nayctpatop o 1946. roanHe. Kao ctanHu ynaH Y/1IYC-a, pegosHo
je HacTynao Ha 3ajeHUYKMM JIMKOBHUM CMOTPamMa OBOT YApPYXKerba
op, 1947. roanHe. CtanHum nocao aobuja Kao ankosHM negaror 1955.

y OcHoBHOj WwKonn ,,.Ceetn CaBa“ y beorpaagy, rae je v neHsnoHncaH

1964. roaunHe. Mopes Tora je paano LpTeXe U KapuKaType, unyctpaumje
[eudjux Krbura v Yaconwuca, Hajsuwwe y nonynapHom ,Monetapuy” n gna-
dunmoBa 3a gely. 3a XKMBOTA je MMAo ABe CaMOCTa/iHe U3NnoxKbe, obe y
beorpaay 1952. n 1957. roguHe.

CnobogaH faspunosuh je nonyT BehuHa cnnkapa csoje reHepaumje
NpOLUA0 KPO3 HEKONMKO cTBapanaykux ¢pasa. BacnutaH Ha gobpum
ocHoBamMa mehypaTtHe beorpascke YMeTHUYKe LWKONe, CBOjY JIMKOBHY
NOETUKY je 3aCHOBao Ha TpaamMumjn beorpascke KONOPUCTUYKE LLKONE,
wTto he BUTHO oApPeaUTH Heros fasby cANKapcku nyT. C gpyre cTpaHe,
He Tpeba u3rybuTn us Buaa YnkbeHunuy aa je faspunosuh nopeg,
YMeTHUUKe WKoNe 06nnasno u BeANKOT CPNCKOr cankapa Ypoua
Mpeaunha, Koju My je yKa3ao Ha OCHOBHE BPeAHOCTU Y C/IMKapCTBY,
nonyt jacHohe, mepe 1 cknaga, wro he 6GUTHO yTMLATM Ha HETOBO
NpaBUIHO cIMKapcKo dopmupatbe. Mpeauhese noyke ce gaHac jacHo
BuAe Ha 6pojHnm MaBpunosMheBUM MUHWjaTypaMa NOpTPeTa HeroBmx
CaBPeMEHMKA, CIMKaHUX Y PacnOHY Of, HEKOZIMKO AeLeHuja, Kao 1

Ha MUHWjaTypPHMM NOPTPETMMA NOPOAUYHE reHeanorunje. Mckycrea
cTeyeHa y npBoj dasu cTBapanawTea, laBpunosuh he nak 3HaTHO
060raTMTM UCKYCTBOM Y CYCPEeTY ca MapUCKOM YMETHUYKOM KTIMMOM
cpeAvHe TpUAeceTux rofMHa NpoLusor Beka. bpojHe usnoxbe, cycpetn
M NO3HAHCTBA Ca YMETHULMMA, KYOUCTUUKM KEHCKM aKTOBM Koje je
BMAaeo y atesbey Mapcena pomepa, cBe TO je Ae/10Bao HAa mnagor
laBpunosuha CHaXXHO, CYreCTMBHO M NOACTULAjHO. 3aTo Huje buno
cny4yajHo wto he no nospaTtky y beorpaa, nog ytuuajem mogepHor
bpaHLyCcKor CIMKapCTBa, U3BECTU HEKOIMKO HECBAKMAALWHUX pajoBa
BPeAHMX NaXKkbe, aNu Koja cy, Kako 360or camor ayTopa Tako v 36or
HOBOHACTA/IMX PAaTHMUX OKOJTHOCTM, HAXKaJI0CT OCTasia Camo y NOKyLIajy.

MocnepaTHe roanHe obenexune cy noyeTak Apyre U BEpPOBaTHO
Haj3HavajHuje dase MaBpunosuhesor cTBapanawTea. TemaTcku
penepToap je 0CTao roToBO HEMPOMEHEH — MPeAENN, FPAACKU
MOTMBM, MOTUBU U3 CEOCKOT KMBOTA, UHTUMUCTUYN eHTEpUjepu U
MpPTBE NpUpoe, NOPTPETH, CTYAMjE — aNN KONOPUT U CAM CIMKAPCKM
TpeTMaH je caga 3HaTHo oboraheH, Te cy TW FaBpunosruhesn pagosu
nocebHo fo6UNAN Ha MHTeH3UTeTy. Taj Hanpeaak KPYHUCaH je

[ABeMa camocCTasIHUM n3noxb6ama TOKOM neaeceTUx roanHa, WTo
he, nopep, octanor, NOTBPAUTY HALLW YIAeAHW SIMKOBHU KPUTUYHapH
Masne Bacuh n Muogpar b. Mpotuh, uctnuyhu aa je raspunosuh

Y CYLUTUHW HaK/IOHEH KMBOj, EKCNI03UBHO] 60ju, , KOjy NOHEKAZ,



CTaB/ba Kao MaTtuc y LULMpoOKMM NOBPLUMHAMa, a MOHeKas Kao boHap,
y NPO3npHUM Mpsbama“. Faspunosuh je, c TUM y BE3U, UICKOPUCTUO
NPUAKKY A2 YKaXKe W Ha CBOje Miadanadke y3ope us beorpagcke
YmeTHuuKe wKone. Tako cy nojeanHa aena n3 0Bor nepmoaa UCTUHCKKU
OMaXM1 BEIMKUM CNMKapuma Tor BpemeHa, MeaHy Pagosuhy,

Hukonu Bewesuhy nnn betn BykaHosuh, npema Kojoj je laspunosuh
MMAO0 HapOYUTOr NOLITOBakbA. YobauueHa u ctunckm gedmHucaHa
JIMKOBHa noeTnka CnobogaHa Maspunosuha ce no npupoam cTeapm
HWje pa3nnKoBana BUTHO oa noeTuKe BehuHe cankapa mehypaTHe
reHepauuje beorpaacke YMeTHMYKE LLKONE, KOjOj je OH, Mo popmuparby
M YMETHUYKOM Pa3Bojy, HECYMHMBO NPMNaaao.

CBecTaH NPOMEHaA Koje Cy MOYETKOM LecTAeceTX roanHa npownor
BeKa ca CO60M HEMUHOBHO LOHENN HOBU YMETHUYKN CTUIOBU Kao
eHdopmen 1 ancTpakTHO cankapcTeo, Maspunosuh he y To Bpeme
oTnoyeTn Tpehy, yjeaHo v nocneamy ¢asy ceor cTBapanawtsea. Ta dpasa
ce, CTULL@jeM OKOMIHOCTK, Nokaonuaa ca fasnpnosuheBnm oKOHYakeM
neparowKor paga v oa/1acka y neHsunjy u Tpajahe 6eamano o Kpaja
UBOTA. Hberosa MHTEPECOBatba, KAo U CaM CIMKAPCKM U3pas, KpeHyhe
cajay jeAHOM cacBMM Apyrayunjem npasuy. Moxaa je Faspunosuh

Yy TUM, Ha30BMMO, NPEIOMHUM FroAMHAMA Y NOETUKAMa OHUPUYHOT,
baHTACTUYHOT, IMPCKM ANCTPAKTHOT, HAZPEANHOT, MMHUMAAUCTUYKOT
WY AEeKopaTUBHO CBEAEHOT, MOKYLLA0 Aa NpoHahe ogrosope Ha 6pojHa
NUTakba O CYyLWITUHM YMETHUYKOT M3pa3a. Y cBeMy Tome 6e3 3Hauaja
HUje B1na HY YnHbeHMLA [ Ce O TPEHYTKA Kaja je MeH3MOHUCaH,
laBpunosuh cTanHo HacTaHMO y No3HaToj ,Kyhu ciMkapa“ Ha
KocaHunhesom BeHLy. Y TOM 3aLUTUTHOM 3HaKy YMETHUYKOT AyXa
Beorpaga, Tom T3B. Masiom BasuioHy usHag, Case (Kako cy ra MHOTU
nposBsanu), faBpunosuh je rogMHama NOTOM 3HATUMKESBHO, aNK yBeK

ca puHMM ocehajem 3a mepy, pasmerbuMBa0 CIMKAPCKA UCKYCTBa ca
CBOjMM KoMLMjama, Tparkehr ynpaBo oAroBope Ha OHa NuUTakba Koja
cy ra Beh nyHy geueHujy 3aokynupana. lNocmatpao je u benexumo

KaKo paje Herosu UcnncHmum, camkapum JosaH Kykuh (1907 — 1982),
®parbo Mpas (1910 - 1981), MunaHx Monoswuh , Kpomnup“ (1915
—1969), Mupko Moyyya (1915 — 1988), BpaHko CtaHkosuh (1915 —
1989), AywaH Puctmh (1913 — 1995), Munopag hupuh (1912 — 1994),
Oywan Muwkoswuh (1915 — 1993), MBaHKa-LWaHa /lykuh LWWoTpa

(1913 — 1984), anun 1 oHe mnahe Kopg, Kojux je no3apasuno noTpeby 3a
WNCKPEHUM NMpUxBaTatbem CaBpPeMEHMX IMKOBHUX TOKOBA. 3aracutu

TOHOBM, EKCNPECUBHU IECT, aCOLLMjaTUBHU NPeaenu, reOMeTpu3oBaHe

durype cmewTeHe y BaHBPeMEHCKM OKBUP, CBe TO je 61o cBojeBCTaH
FaBpunoBuUheB EKNEKTUYKK, ann Y NPUPOAN UCKPEHU NOKYLLAj A3

ce nae Kopak gasbe. Minak, oHO LWITO je 3ajeAHNYKO pafoBMma 13
oBe nocneare gpase ca OHUM U3 NPETXOAHUX, HECYMHUBO je jeaHO

ONTUMUCTMYKO ocehakbe KMBoTa Y KOMé CHa*HO JOMUHUPA 6oja.

CnobopaH Maspunosuh je 61Mo AnMpcKa NpMpoaa, CMKap Koju je Boneo
CBET/IOCTU U HbeHe PUHe TpenTaje Ha AMUUMa Jbyan, Ha durypama,
aKTOBMMA, NPeAMETMMA Y eHTepujepy, nej3axunma. Konuko rog 6una
jaKa M cHaXkHa beroBa nNasneTa U KOIMKO rog, TEXMO Aa yXBaTu Kopak
Ca aKTyeNHWM TOKOBMMA C/IMKAPCTBa Apyre NoJ0BUHE NPOLLAOT BeKa,
Y CYLUTUHM je 0CTao UCKPEHW NMOKIOHUK NOTBPHEHUX BPegHOCTU
6eorpaficke WKoNe cMKapcTBa u3mehy ABa paTa. 3a oHe Koju cy

ra 3Hanu, faspunosuh 61o je npuctynayaH, /bybasaH u npujataH y
onxofetrby, N0 NPUPOAU CKPOMAH U HEHAaMET/bUB YOBEK, KOju je CBOj
C/IMKapCKM CBET rogMHama CTBapao y MMUpY M TULLMHK CBOT aTe/bea Ha
KocaHunheBom BeHLy 6p. 19.



CnobopaH raspunosuh (1914 — 1993)
Buorpaduja

PoheH 26. 4. 1914. y beorpaay

YMeTHUUKY WwKony y beorpaay 3aspwmo 1933. y knacu bete BykaHosuh;
ynopego nocehunsao u atesbe Ypouwa Mpeauha.

Ha cTypmjckom 6opasky y Mapusy 1936; paauo y atesbey Mapcena Mpomepa.

[o 1941. paguo upTexke U KapuKaTtype 3a ,Haw anct”, opran KI Koju nsnasmu
y Moxkapesuy, nog, nceyaoHumom ,,Mutyp“ n ,,Mocket”.

Mpsu nyT n3narao 1934. Ha nponehHoOj U310K6M Y YMETHUUKOM NaBU/bOHY
LsujeTa 3y3opuh

JepaH je oA y4ecHMKa No3HaTe yMeTHUYKe eKcKyp3auje ,Tparom |, IV 1 V HenpujaTesbcke opaH3vse
1946. roguHe.

CamocTtanHo usnarao 1952. y YMeTHMYKOM NaBu/boHy LiBujeta 3ysopuh n 1957. y lanepwmju Y1¥YC-a y
Beorpagy. YuecTBoBao pefoBHO Ha usnoxbama ynaHosa Y/1YC-a, Kao 1 Ha usnoxbama y MpopnajHoj
ranepuju beorpag Ha KocaHunhesom BeHLy.

Ctyamjcka nyToBaHja: ®paHuycka, EHrnecka, Pycuja, Utanuja, LWUnanuja, Ervnart, UpaH, U3paen u ap.

Mopepa, cavkapcTea 6aBuM ce MAYCTPOBaHjeM Aeujux Kkbura u yaconuca (,Monetapay”), Kao n uspagom
ava-dunmosa 3a geuy.

basuno ce negarowknum pagom og 1939-42. — HacTaBHUK peanke y beorpagy; 1942-44. — HaCTaBHUK
Y yuuTesbekoj wkonu y Wanuy; og 1955. oo neHsnoHmcaHja 1964. — npegasao y OCHOBHOj LWKOAM
,CBeTn Caa“ y beorpaay.

Kuseo n paamo y ceom atesbey Ha KocaHunhesom seHuy 19 y beorpaay.

Ympo je y beorpaay 1993. roguHe.

MNpopajHa ranepuja "beorpag” 3axBasbyje BAacHMLM 3a0cTaBwTHe CnobogaHa Maspunosuha,
rocnohu AnekcaHapu Meskosuh, Ha capaatby OKo peanusauuje ose usnoxbe.

Y cnomeH Ha oua Munopaga v TeTky Adywumuy.
AnekcaHgpa Mekosuh



Packpwhe, 1957,
y/be Ha nnaTHy, 71x50 cm

Crossroads, 1957
oil on canvas, 71x50 cm

Tpu epayuje, 1960.
y/be Ha nnatHy, 91,5x65 cm

Three Graces, 1960
oil on canvas, 91,5x65 cm



Cmapuya y enmepujepy, 1952 — 1957.

y/b€ Ha NaTHY KalMpaHo Ha KapToH, 20x32 cm
Old Woman in an Interior, 1952-1957

oil on canvas, mounted on cardboard, 20x32 cm



BojsohaHcku momus, oko 1950.
y/be Ha nnaTHy, 82x162 cm

Motif from Vojvodina, circa 1950
oil on canvas, 82x162 cm



Moeneg Ha KocaH4uhes seHac ca KanemeagaHa, oko 1950. Jegpunuye, nocne 1950.
aKBapesn Ha KapToHy, 31x44 cm aKBapen Ha KapToHy, 23x33 cm

View of Kosancicev venac from Kalemegdan , circa 1950 Sailboats, after 1950
watercolor on cardboard, 31x44 cm watercolor on cardboard, 23x33 cm

Momus u3 lpouke, nocne 1950. Moezneg Ha Casy ca Cmapoe cajmuwma, nocne 1950.
aKBapesn Ha KapToHy, 19x28 cm aKBapesn Ha KapToHy, 21x27 cm

Motif from Grocka, after 1950 View of the Sava river from the Old Fair, after 1950
watercolor on cardboard, 19x28 cm watercolor on cardboard, 21x27 cm




Slobodan Gavrilovi¢ (1914-1993)
Biography

Born in Belgrade on 26 April 1914.

Completed the Art School in Belgrade in the class of Beta Vukanovi¢ (1933); simultaneously studied in
the studio of Uros Predic.

Was in Paris (1936); worked in the studio of Marcel Gromaire.

Since 1941 did drawings and caricatures for Nas list (Our Daily), an organ of the Communist Party
published in Pozarevac, under the pseudonym Pitur and Mosket.

Exhibited for the first time in 1934 at the Spring Exhibition in the Art Pavilion Cvijeta Zuzoric.

Was a member of the well known art excursion “On the Trail of the I, IV and V Enemy Offensive” in
1946.

Had solo shows in the Art Pavilion Cvijeta Zuzori¢ (1952) and the ULUS Gallery in Belgrade. (1957).
Regularly took part in the exhibitions of members of ULUS as well as exhibitions in Prodajna Galerija
Beograd (Sales Gallery Belgrade) at Kosanci¢ev Venac.

Study trips: France, England, Russia, Italy, Spain, Egypt, Iran, Israel, and so on.

Apart from painting, he did illustrations for children’s books and magazine (Poletarac) as well as slide
films for children.

He was a pedagogue in the Gymnasium in Belgrade (1939-42); a teacher in the Teachers’ School in
Sabac (1942-1944); taught in the elementary school Saint Sava in Belgrade until his retirement (1955-
1964).

Lived and worked in his studio at no. 19 Kosanci¢ev Venac Street in Belgrade.

Died in Belgrade in 1993.

Sales Gallery "Belgrade" would like to thank Mrs. Aleksandra Ivkovié, the owner of Slobodan Gavrilovié’s
legacy, for her cooperation on the realization of this exhibition.

In memory of my father Milorad and aunt Dusica.
Aleksandra Ivkovi¢



Petar Petrovic¢

The Quiet Resident of no. 19 Kosanciéev Venac Street
Slobodan Gavrilovi¢ (1914-1993)

For a long time little was known and even less talked about the painter,
illustrator and art pedagogue Slobodan Gavrilovi¢ (1914-1993) until
2011 when an exhibition of his works, owned by the family, was
organized in the Gallery of the Dura Jaksi¢ House in Belgrade. The

only information on his biography that was available before that
exhibition was reduced to a few lines that could be found in the Visual
Arts Encyclopedia published by the Yugoslav Lexicographical Institute
(1962), in the catalogue of the exhibition “Art School in Belgrade 1919-
1939” written by Stanislav Zivkovi¢ (1987) as well as in the catalogues
of regular and jubilee exhibitions of ULUS (Association of Visual

Artists of Serbia) and the Prodajna Gallery (Sales Gallery Belgrade)

at Kosancic¢ev Venac. However, a lot more information on Gavrilovi¢
and his work was given in the catalogue of the posthumous exhibition
staged at the Gallery of the Bura Jaksi¢ House.

Slobodan Gavrilovi¢ completed the Art School in 1933 in Belgrade

in the class of Beta Vukanovi¢ and next year exhibited at the Spring
Exhibition in the Art Pavilion Cvijeta Zuzori¢. He continued his studies
in the studio of the Parisian painter Marcel Gromaire in 1936 and
during his days in Paris made friends with Bora Baruh, an older
lawyer by vocation from Belgrade, who also came to Paris to advance
his painterly skills. Their acquaintance turned into a friendship and
Gauvrilovi¢ accepted the revolutionary ideas on social equality and
justice from Baruh. Upon his return home, he became a teacher and
taught art in schools in Belgrade and Sabac while publishing drawings
and illustrations of a political character in the newspaper Nas list (Our
Daily) in PoZarevac. Following his youth convictions, he joined the
Propaganda Department of the Supreme Command of the National
Liberation Army at the end of WWII where he worked as an illustrator
until 1946. As a member of the Association of Visual Artists of Serbia
he exhibited at group exhibitions of the Association from 1947. He

became permanently employed as an art teacher in the elementary
school Saint Sava in 1955 and stayed there until his retirement in 1964.
He also made drawings and caricatures, illustrated children’s books and
journals mostly for the popular children’s magazine Poletarac and did
slide films for children. During his life, he only had two solo shows, both
in Belgrade in 1952 and in 1957.

As most painters of his generation, Slobodan Gavrilovié¢ went through
several creative phases. Acquiring a good base in the interwar Art
School in Belgrade, he based his visual poetics on the traditions of the
Belgrade colorist school, which directed his artistic path. However,
we should have in mind that Gavrilovi¢ used to visit the great Serbian
painter Uros Predi¢ who instructed him in the basic values of painting
such as clarity, measure and harmony which significantly influenced
his formation as a painter. Predi¢’s instructions are clearly visible in
numerous miniature portraits of his contemporaries that he painted
in the span of a few decades as well as in the miniature portraits
Gauvrilovi¢ did for his family tree. The experience he gained in the first
phase of his creative work was greatly enriched by his encounter with
the Parisian art scene in middle of the 1930s. Numerous exhibitions,
meetings and friendships made with well known artists, the cubist
female nude paintings he saw in Marcel Gromaire’s studio all left

a lasting impression on young Gavrilovi¢ which was suggestive and
simulative. Thus, it was no coincidence that upon his return from
France, he produced under the influence of modern French painting
a few unusual works worthy of notice which have however due to
the artist himself as well as the new wartime situation, unfortunately
remained only in the beginning phase.

The postwar years marked the beginning of the second and probably
most important phase of Gavrilovic’s artistic production. The themes
remained almost the same — landscapes, city and rural motifs, intimistic
interiors and still lives, portraits, studies — but the colors and the very
painterly procedure was significantly enriched, thus these paintings

had more intensity. This advancement was crowned by two solo shows
held during the 1950s which were acknowledged by our respectable art
critics Pavle Vasi¢ and Miodrag B. Proti¢ who pointed out that Gavrilovi¢
inclined to use vibrant, explosive color “that he sometimes applies like
Matisse in broad strokes and sometimes like Bonnard in transparent
blots”. However, in these paintings Gavrilovi¢ also indicated who the



models for his work from the Belgrade Art School were. Thus, some of
the paintings from this period are a true tribute to the great painters
of that time Ivan Radovi¢, Nikola Besevi¢ and Beta Vukanovi¢ whom
Gauvrilovi¢ specially respected. The formed and stylistically defined
visual poetic of Slobodan Gavrilovi¢ did not significantly differ from the
poetics of most of the interwar painters of his generation who studied
at the Belgrade Art School, that he in his formative years and artistic
development undoubtedly belonged to.

Aware of the changes that were taking place at the beginning of the
1960s with the appearance of new styles like Art Informel and Abstract
Art, Gavrilovi¢ at that time began his third and last phase of artistic
creativity. That phase circumstantially overlapped with his retirement
and lasted until the end of his life. His interests as well as his painterly
expression took a completely different direction. Maybe Gavrilovi¢

in these crucial years tried to find answers to numerous questions
related to the essence of the artistic expression in the poetics of the
oniric, fantastic, lyrically abstract, surreal, minimalistic but decoratively
reduced. It was significant that at that time he became a permanent
resident in the famous “Artists’ House” situated in Kosancicev Venac
Street. In that house which became a trademark of the creative spirit
of Belgrade, the so called small Babylon situated above the Sava river
(as many called it) for year to come Gavrilovi¢ with a lot of curiosity but
always a fine feeling for measure, exchanged experiences related to
painting with his neighbors, seeking answers to the questions that have
preoccupied him for a decade. He observed what his contemporaries
and peers the painters Jovan Kuku¢ (1907-1982), Franjo Mraz (1910-
1981), Milan Popovié¢ Krompir (1915-1969), Mirko Pocuca (1915-1988),
Branko Stankovi¢ (1915-1989), Dusan Risti¢ (1913-1995), Milorad Ciri¢
(1912-1994), Dusan Miskovi¢ (1915-1993), Ivanka Sana Luki¢ Sotra
(1913-1984) were doing but at the same time not forgetting to observe
and support the young generation and their need to sincerely accept
the new trends in art. Mute tones, expressive brush strokes, associative
landscapes, geometrized figures set in timeless settings, all belonged
to Gavrilovi¢’s eclectic but basically sincere attempt to advance in his
painting. Yet what his late works have in common with the work done
in the previous phases is undoubtedly an optimistic feeling of life
strongly dominated by color.

Slobodan Gavrilovi¢ was a man of a lyrical nature, a painter who
loved light and its fine flickering on people’s faces, on figures, nudes,
objects in interiors, landscapes. No matter how vibrant his palette was
or strong his intention were to keep pace with the modern trends in
painting of the second half of the twentieth century, in essence he
remained a sincere follower of the acknowledged values of painting
taught in the Belgrade Art School between the two wars. Those who
knew Gavrilovi¢ saw him as an accessible, kind man who was pleasant
to talk to, modest by nature and nonintrusive, a man who created in
the peace and quiet of his studio in no. 19 Kosanci¢ev Venac Street.
Petar Petrovi¢
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TABPUNOBWUT, CnobogaH, 1914-1993

CnobopaH laspunosuh (1914 - 1993) = Slobodan Gavrilovi¢ (1914 - 1993) : Tuxu
cTaHOBHMK ca KocaHunhesor BeHua 6p. 19 = the quiet resident of no. 19 Kosancicev
venac street : MpopgajHa ranepuja "Beorpaa”, debpyap 2016. / [ayTop usnoxbe
1 TeKkcta y Katanory Metap MNeTtposuh = exhibition concept and text in catalogue
Petar Petrovi¢ ; npesog, BaHga Meposuh = translation Vanda Perovi¢ ; poTtorpadmja
Besbko Unuh = photography Veljko Ili¢]. - Beorpag : NMpoaajHa ranepuja "beorpag"
= Belgrade : Gallery "Beograd", 2016 (beorpag : WUHcTaHT cuctem). - [12] cTp. :
penpogaykuuje ; 22 x 22 cm
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ISBN 978-86-6141-088-8

a) faspunoswuh, Cnoboaax (1914-1993) - Cauke - U3noxkbeHn KaTanosm
COBISS.SR-ID 221115660

EXHIBITION SUPPORTED BY
SECRETARIAT FOR CULTURE OF
THE CITY OF BELGRADE

PUBLISHER
GALLERY «BEOGRAD»
Kosancic¢ev venac 19, Belgrade, Serbia
+381113033923
+381113287325
office@galerijabeograd.org
www.galerijabeograd.org

Editor-in-chief
Mihailo M. Petkovi¢, director

Curator
Jelena Krivokapi¢

Catalogue Editor
Dragica Vukovi¢

Art Council
Branko Rakovi¢
Aleksandar Leka Mladenovi¢
Goran Desancic¢

Exhibition Concept and Text in Catalogue
Petar Petrovi¢

Translation
Vanda Perovi¢

_ Design
Zolt Kovac

Photography
Veljko Ili¢

Printed by
Instant system, Belgrade

Print run
150

HaCNoOBHa CTpaHa /front cover

lNpumopcku momus 1, 1956.
y/be Ha nnaTtHy, 65x81 cm (aeTasm)

Seashore Motif 1, 1956
oil on canvas, 65x81 cm (detail)

nocneprba ctpaHa / back cover

Mupjescko 6pgo, oko 1950.
y/be Ha nnaTHy, 46x61 cm

Mirijevo Hill, circa 1950
oil on canvas, 46x61 cm



Cmapuya y pomerou, 1955.
y/be Ha nnaTHy, 60x73 cm

Old woman in an Armchair, 1955
oil on canvas. 60x73 cm

Aymonopmpem, 1952.
y/be Ha nnaTHy, 80x65 cm
Self-portrait, 1952

oil on canvas, 80x65 cm
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