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Hyna ®opma

AnctpaKkTHu pagosu Cawe MaHunha, Ha n3noxbu ,Hyna dopma“ nsseneHu cy y HEKOMKO PaAsANYUTUX
Meauja, annM noBesaHU jeAMHCTBEHOM HaMepPOM Aa JIMKOBHO ,Hac/AuKajy“ v nokaxy npenas usmehy
YHYTPaLWHMX U CNO/bHUX aumeH3nja. C gpyre cTpaHe, HasnBom M3noxbe, aytop adnpmuLLe UCTOPUjCKa
nckyctea CynpemaTtmama, HacTaHak , LipHor kBagpaTta” Kasmmumpa Masbesmya (1915. rogmHe) u ynyhyje Ha
pedepeHTHO Nosbe NYHOT UCTPaXKMBaHA.

Kako cBe nouunkbe, WTa Yemy NPeTXoam, Kako ce 0ABMja KpeTare MHNje NOKPEHYTO YHYTPALLHOM TaUKOM
M KaKo Ce Ta /IMHMja npeTBapa Y NOBPLWMHY Aa 61 ce Ha Kpajy noaurna y npoctop? Cee To, Ha jeAaH
0C06€eH HaYMH MOXKEMO NPATUTU KPO3 cepuje LpHo-6ennx nanmpHux objekata, pafoBa o4 ryme, MeTasiHUX
objekaTa 1 Ha Kpajy Buaeo pasa.

KOMNaKTHM y CBOjOj norvuM, TM pafoBM CBEAOYE O HECTAaNHOCTM 06/1MKa, HUXOBOj HEmnpecTaHoj
NPOMEH/bUBOCTU Koja ynyhyje Ha YMtbeHnLy Aa MU, CBOjUM NPUCYCTBOM, NPECEL,aMO TOKOBE HEBUA/bUBUX
cuna. MNocTaB/beHN y BEPTUKATHO-XOPU3OHTA/IHE TaUKe NpeceKa, y IMHuje chepHUX 1 KPYKHUX Ny/IcMpatba,
yNa3nMo Yy HenpeaBua/b1BE TOKOBE, OHAj CN/IET e/1eMeHaTa Koju HamM ynpaBo OBM PagoBu cyrepuLy.

Kpehemo ce GpM3NYKM, MEHTAZIHO M EMOTUBHO, KPO3 LipHO-6ene cnojeBe nanupa, NPOCeYEHe CKaNMe om
no aybuHu, npenosHajyhu pUTMMUYKKM CTENEHOBAH NPOCTOP Ha HAYMH 43 OH Y OKBUPY CBOje MMarMHapHe
3BYYHOCTU M 334aTOr KOHTPACTA, NAapaA0oKCalHO MUPU AaTe CYyNPOTHOCTM.

06jeKkTn oA ryme, oCrno/beHN NYTEM CaBMT/BUBOCTU MaTepujana, pPenaTUBm3yjy NPOCTOPHY 3anpemuHy.
PU3NYKKM ce NoagMKY M3 pPaBHU, a CYLUTUHCKM ce ,U3n1Bajy” M3 ceHke, Aa bu Ty, npea Hama, y CBOjoj
ancTPaKHOj NPUCYTHOCTU, NOTBPAUAMN CYLUTUHY CBOT AMHAMMUYKOT NOpPeKa.

Hauarnen Ha cynpoTHOj CTpaHW Cy MeTasHe CKYANType, UAN KaKo UX ayTop Ha3uBa 06jeKTu, BUjyraBux
JIMHMja M OLITPUX YI/1I0Ba Ca MCEYEHMM MNOBPLUMHAMa meTana. Te NoBPLIMHE CY XOPU30HTaIHO-BEPTMKATHOM
opjeHTaLMjoM NoAUTHYTE Y TPOAMMEH3UOHA/HM NPOCTOP, YMME je YCNOCTaB/beHa paBHOTEXA ,A03BaHUX”
N ,U3NUBEHNX" pUTMOBA.

BoheH urpom gumeHsuja, Cawa MNaHumh y cBOjOj NOETULM M3MMYE APXMTEKTOHMULM MPA3HOr NpocTopa
(E. Chillida), jep ynotpeb/beHn enemeHTU: NMHMjA, NOBPLUMHA MaTepujana U CeHKe, caxkeTn y mehy
NpocTop, y HEeKY cneunduyHy npenasHy paBaH, CBOjoOM OTBOPEHOM ANHAMUKOM YKMUAajy dopmy.

MprMmapHa gMHaMMKa, MOXKAa je HajageKBaTHMWje NpuKasaHa y BMAEO pady, NPeKo CEeHKW Koje yHyTap

Kagpa nyncupajy chepHum ToHoM My3uKe Jbybuue Mapuh vy cBOM 3aBPLUHOM M3Pa3y jacHO AeduHuLy
CTakbe NnoTeHuMjanHor ambujeHTa.

Jpazuya Bykosuh



Cawa MaHuyuh

PoheH 24. mapTa 1965.

1989. aunnommnpao camMkapcTeo Ha PaKynTeTy IMKOBHMX YMETHOCTM Yy beorpaay

1992. 3aBpLUMO NOCT-AUNNOMCKE CTyAnje LpTerKa Ha PakynTeTy IMKOBHUX ymeTHOCTU y Beorpaay
1988. y ctatycy CamocTasHOr YyMeTHMKA

1992. unaH Y/1YCa /Yapyxerba IMKOBHUX ymeTHUKa Cpbuje/ 2007-2009. MpeaceaHuk Y1YCa

CamocranHe usnoxxbe

2016. lanepwuja “beorpan”, beorpag, Cpbuja

2015. KynTtypHu ueHTap, CeunajHau, Cpbuja / Mpaacka ranepuja BapHa, byrapcka

2014. CaBpemeHa ranepuja, NaH4yeso, Cpbuja

2011. lfanepuja “Xaoc”, beorpag, Cpbuja / Ffanepuja “Parkypcu”, Coduja, byrapcka

2010. Mysej “Teopru Benues”, BapHa, byrapcka / lpagcka lanepwuja, NposkraH, XpBaTcka
2008. ranepuja “Apte”, beorpag, Cpbuja / Fanepuja “YKA”, BapHa, byrapcka

2007. lanepwja “O30H", beorpag, Cpbuja

2006. lanepwmja KyntypHu LeHTap, beorpag, Cpbuja

2005. Tanepuja KyntypHu ueHtap, Hoeu Cag, Cpbuja

2004. Fanepuja CaspemeHe ymeTHoCTH, Huw, Cpbuja / fanepuja KyntypHu ueHtap, Yauak, Cpbuja
2002. Fanepuja KyntypHu uenTtap, bap, LpHa lfopa / lanepuja “3soH0”, Beorpaa, Cpbuja
1998. lanepwja KyntypHu ueHtap, Hosn Cag, Cpbuja / Manepuja “3soHo”, beorpaa, Cpbuja
1994. Tanepuja “Oom omnagnHe”, beorpag, Cpbuja

1993. lanepuja KyntypHu ueHTtap, Kotop, LpHa lopa

1992. fanepuja “Konapay”, beorpaga, Cpbuja

2011. bened, “Kanennh” nujaua, beorpaa, Cpbuja

2007. beorpaacku ¢pectmsan KpaTkomeTpaxkHor dpuama / 54., Cpbuja
2006. IHTepHaLMOHANAHU CUHNO3MjyM 33 CKyANTypy, JlanoHuja, PrHCKa
2004. NHTepHaumMoHanHa KonoHuja - Cuheso, Cpbuja

KonektueHe nsnoxbe - ogabpaHe

2013. Salon Realites Nouvelles, Napus, ®paHuycKka

2012. ,The same rain, The same wind...“, YyaHr Mawu, Tajnang,

2010. YHecko, “IMeprameHT Cpbuja”, Mapus, PpaHuycka

2006. MehyHapogHu bujeHane rpaduukor amsajHa, 3natHa nyena/7, Mockea, Pycuja
2005. “Vienna Fair”, ranepuja 3BoHo, beu, Ayctpuja

2004. lpadunykm aTeswe Mnoegms, Manepuja ANX, Nnoegme,byrapcka

1998. lanepuja “Usunjeta 3ysopuh”, “UpTexxk U mana nnactmka”, beorpaa, Cpbuja

Konekuuje / jaBHu npocropm

JasHu npoctop rpaga Coduje / Konekuuja “TeneHop”, beorpag / Konekumja /bybe Epuha, beorpag / Mysej
»,Mauypa“, beorpag / Konekunja Emmna MeaHoBa, Coduja / Konekuuja Mpaacke fanepuje MpoxmbaH / Konekuuja
Claude de Saint Pierre, Mapus / Konekuuja Kevin Cottell, Jloc Avhenec / Xon Beorpaackor apamckor nosopuwra /
Mapk ckynnTypa , Kakslauttanen” lanoHuja - ®uHcka / Konekuuja Nanepuje New Moment, beorpag, / Konekuuja
ranepuje Thalberg, Unpux / Konekuuja fanepuje Lamusee, Tokuo /



HYNA ®OPMA | / 60jeHn KapToH
NULL FORM | / coloured cardboard

24,0x47,0cm



HY/IA ®OPMA V / 60jeHu KapToH
NULL FORM V / coloured cardboard

60,0x71,0cm



MUKTOrPAM IIl / nanup | MUKTOTPAM Il / nanup
PIKTOGRAM IlI / papir PIKTOGRAM Il / papir

44,0 x 44,0 cm 44,0 x 44,0 cm



o

MUKTOrPAM | / nanup | NUKTOTPAM IV / nanup
PIKTOGRAM | / papir | PIKTOGRAM IV / papir

44,0 x 44,0 cm 44,0 x 44,0 cm



WHTETPA 7 / uHaycTpujcka ryma
INTEGRAL 7 / industrial rubber

70,0 x 25,0x 20,0 cm



WHTETPA/ 8 / uHaycTpujcka ryma
INTEGRAL 8 / industrial rubber

50,0x30,0x27,0cm



Sasa Pancic

Born on 24 March 1965

1992 M. A. in Fine Arts, Drawing Department, Faculty of Fine Arts in Belgrade
1989 B.A. in Fine Arts, Faculty of Fine Arts in Belgrade

1988 ongoing - Status of free-lance artist

1992 ongoing - Member of the Association of Fine Artists of Serbia
2007-2009 President of the Association of Fine Artists of Serbia

Solo Exhibitions

2016 Gallery “Belgrade”, Belgrade, Serbia

2015 Curtural Centre, Svilajnac, Serbia / City Art Gallery Varna, Bulgaria

2014 Contemporary Art Gallery, Pancevo, Serbia

2011 “Haos” Gallery, Belgrade, Serbia / Gallery “Rakursi”, Sofia, Bulgaria

2010 “Georgi Velcev” Museum,Varna, Bulgaria / City Gallery, GroZnjan, Croatia
2008 “Arte” Gallery, Belgrade, Serbia / “UKA” Gallery, Varna, Bulgaria

2007 “O30on” Gallery, Belgrade, Serbia

2006 Cultural Centre Gallery, Belgrade, Serbia

2005 Cultural Centre Gallery, Novi Sad, Serbia

2004 Modern Art Gallery, Nig, Serbia / Cultural Centre Gallery, Cacak, Serbia
2002 Cultural Centre Gallery, Bar, Montenegro / “Zvono” Gallery, Belgrade, Serbia
1998 Novi Sad Cultural Centre Gallery, Serbia / “Zvono” Gallery, Belgrade, Serbia
1994 “Dom omladine” Gallery, Belgrade, Serbia

1993 Cultural Centre Gallery, Kotor, Montenegro

1992 “Kolarac” Gallery, Belgrade, Serbia

2011 Belef, “Kaleni¢” green market, Belgrade, Serbia

2007 Belgrade International Festival of Short Film /54., Serbia

2006 International Workshop for Sculpture, Lapland, Finland

2004 International Lithograph Studio, Plovdiv, Bulgaria / International Art Workshop - Si¢evo, Serbia

Selected Group Exhibitions

2013 Salon Realites Nouvelles, Paris, France

2012 ,The same rain, The same wind®“, Chuang Mai, Thailand

2010 Unesco, “Pergament Serbia”, Paris, France

2006 International Biennial of Graphic Design, Golden Bee/7, Moscow, Russia
2005 Vienna Fair, Zvono Gallery, Austria

1998 Gallery “Cvijeta Zuzoric¢”, “Drawing and Small Sculpture”, Belgrade, Serbia

Art Collections and Public Spaces

Public Spaces of the city of Sofia / Art Collection “Telenor”, Belgrade / Ljube Eri¢a Art Collection, Belgrade /
Museum “Macura”, Belgrade / Emil Ivanov Art Collection, Sofija / City Gallery Groznjan Art Collection / Claude de
Saint Pierre Art Collection, Paris / Kevin Cottell Art Collection, Los Angeles / Belgrade Drama Theater Hall / Skulpture
Park “Kakslauttanen” Lapland - Finland / Public Spaces of the city Sofia-Bulgaria / New Moment Art Collection Gallery,
Belgrade / Thalberg Gallery Art Collection, Zurich / Gallery Lamusee Art Collection, Tokyo /



Null Form

The abstract pieces produced by Sasa Panci¢ for the exhibition Null Form have been executed
in several different mediums that are linked by a common intention to visually “paint” and
show the transition between the inner and outer dimensions. Further, the artist affirms the
historical experience of Suprematism with the name of the exhibition, the origin of Kazimir
Malevich’s Black Square (1915) and directs to the referential field of personal exploration.

What is the beginning of everything, what is the order of things, how does a line move activated
by an inner point and how does the line change into a surface and at the end is raised into
space? We can follow all this in a distinctive way through a series of black-white paper objects,
pieces made of rubber, metal objects and a video clip at the end.

Compact in its logic, these pieces testify to the inconsistency of form, its constant vicissitude
that refers to the fact that with our presence we intersect the flow of invisible forces. Positioned
in vertical-horizontal points of intersection, in lines of circular and spherical pulsations, we
move into unpredictable flows, the very combination of elements that these pieces suggest.

We move physically, mentally and emotionally through black/white layers of paper, cut by a
scalpel downwards, recognizing the rhythmically graded space in a way that within itsimaginary
acoustics and given contrast, it paradoxically reconciles the given contrasts.

Rubber objects, whose flexibility is manifested by the material used, relativize the spatial
volume. Physically they rise up from the plane but basically they “flow” from the shadow in
order to prove the essentiality of its dynamic origin in its abstract presence here in front of us.

At first glance, metal sculptures, or as the artist calls them objects of winding lines and sharp
angles with cut out metal surfaces, are on the opposite side. These surfaces have been lifted
into tridimensional space by a horizontal-vertical orientation thus establishing a balance
between the “summoned” and “poured” rhythms.

Guided by the play of dimensions, Sasa Pancic¢’s poetics evade the architectonics of empty space
(E. Chillida), because the used elements: the line, the surface of the material and shadows,
compressed in inter space — the transitive plane — nullify the form with its open dynamics.

The primary dynamic is maybe most adequately expressed in the video clip where the shadows
harmoniously pulsate in the spherical tone of Ljubica Marié¢’s music within the frame and
clearly define the state of the potential ambience in their final expression.

Dragica Vukovic
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