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Op Emununja Manunh

Mpometej & Oaucej <RE-TOLD>

Op, NMUYHOCTM popMMpaHe y coumjannsmy 40 eBPOMNCKM OpUjeHTUCaHe MHAMBUAYE

Jow op, aHTUKe cy MpomeTej n Ogncej Kao NPOMMUHEHTHU jyHaLM FPUKe MUTONOMjE BUNM TYMAYeHU U NpeacTaB/baHmn
32aBMCHO O, NPOMEHa Y APYLUTBEHO-EKOHOMCKOM U KYNTYPHOM KOHTeKCTY. MmeHa Ogucej n NMpomeTej nosesyjy

ce ca pas/IMuMTMM acnekTMma 1 NpobaeMmMma Koju cy y OCHOBM CxBaTakba MogepHe cybjekTnsHocTn. Mogenu
cybjeKkTMBHOCTM eTabnnpajy ce nyTem NOAUTUYKUX UAEONOTMja U MAKPO-EKOHOMCKMX CTPYKTYpa.

Mpometej n Oaucej Ha 0BOj M3N0XK6M cxBaheHM cy Kao pedepeHLe Ha cUCTEME KONEKTUBHUX cumbona, Koju cy
pasym/bMBU TPAHC-HALMOHAIHO U KOjU MOTY JONPUHETM aHaNn3un ogHoca u3mehy nojeamHLa U KonekTuea. Aytopu
nonase of, TEOPUjCKO METOA0/IOLKMX NPUCTYNA Koja AedUHULLY KYATYPY CEMMOTUYKMU U KOHCTPYKTUBUCTUYKM U

TO Kao jeAaH cBeobyxBaTaH KOMMIEKC NPeACTaBa, HAYMHA PasMULLI/bakba U 3HAYeHa Koja ce MaTepujanusyjy y
cumbonnyknm cuctemmma. M3 Te nonasHe nepcnektuse, Oaucej n NpomeTej, ABa CNaBHA jyHaKa rpuke MUTONOrUje
Kao apXeTUNCKe C/IMKe Cy pe-BUTann3oBaHa. CaBpemMeHU KUBOTHU CTUIOBM CY, HA HEKM HauuH, ,,Mpenpuyann” mmtose
Tpaxehu oarosop Ha NuTare: Kako ce mera MHTepakLmja n3mehy ApywTea U UHAMBUAYE Y USMEHEHUM KYNTYPHUM
KOHTEKCTMMA M CUCTEMUMA BPEAHOCTU? Y cpeanwwTy je NpoMeHa AOMUHAHTHUX MAEHTUTETCKUX MOAENA Y KOHTEKCTY
COUMjaNNU3Ma M KOHTEKCTY TPaH3uULMje 04, COLMjANNCTUYKN KOHLUMNUPaHe Npuspeae Ka cnoboaHoj TPKULWHO]
EeKOHOMMjU. AKLLEHAT je Ha aHanu3n GeHOMEHa, KaKo jeiaH MPBOOUTHO KbUKEBHO MMArMHATUBHU MHBEHTAP MOXKe
Aa ce pe-popmynnLLe 1 Kako BU3YENHWN U eCTETCKM KOHLENTU U KiUKEBHN 06pasLLm penpeseHTaLmje U3 guckypca
YMETHOCTU AeNyjy Y UCTOPUOrpadCcKOM, MOAUTUYKOM Tj. MAELONOLLIKOM ANCKYpcy. Koju obpasau, naeHTUTeTa je y Kom
TPEHYTKY MHTEPECAHTaH NPOUCTMYE HeABOCMUCAEHO U3 MehycOoBHOr AejcTBa APYLUTBEHE U eCTeTCKe MpaKce Kao 1
Bnagajyhe naeonoruje.

Tako y doKyc ucnmTmBara 40/1a3mn CxBaTarbe Aa 3a Pas/IvKy o4 CoLMjann3ma Koju NocTasB/ba 3axTeB Aa ce rnojeauHal,
npesacnuTa, KanuTaamMsam y3nma Kao nonasHy 6asy oapeheHe ocobvHe YoBeKa, Kako b1 HbUX NPUAAroaMo cucTemy
M Ha Taj HAaYMH OH Kao HW jeaH ApPYrM eKOHOMCKM CUCTeM CTBapa NPOCTOP 3a Pa3Boj Pa3/IMYMUTUX CTUNOBA U HAYMHA
*uBoTa. To je mehyTMM y CynpOTHOCTM Ca YNHEHULIOM Aa AaHAC MOXKEMO Aa KOHCTaTyjeMo TeHAeHUMjy cBe Beher
yjeAHayaBarba CTUI0BA *KUBOTa 6e3 0631pa Ha orpomMHe pasnuke y pacnogenu gobapa, LWUTO ce CUTYPHO MOXKe
[0BeCTM y Be3y ca MacOBHOM NPOAYKLMjOM M NOTPOLLHOM. Takas pa3Boj 03B0/baBa NPETNOCTaBKY Aa MHAMBMAYA
rybu Ha cBOjoj MHANBUAYANHOCTU.

KanuTanusam u coumjanmsam cy 6unmn y mehycobHom ogHOCY Kao Aga pasnmumnta 0b611Ka eBponcke mogepHe Koja
Cy Ce pa3/NIMKOBana jefilaH of, APYror y MAE0N0WKOM, MONIMTUYKOM M EKOHOMCKOM noriedy. [JoK y Kanutaamsmy
nojeamMHal, BaXu 3a mepy CBUX CTBapM, a UHAMBUAYAIM3aM Ce UCTMYE Kao noapeheHocT 3ajeAHNYKUM LM/beBUMa
Y OZHOCY Ha IMYHY ambuuuMjy, y COLMjanun3my, Koju je y Be3U ca KONEKTUBMU3MOM MHTEpeC NojeauHua je nogpeheH
MHTepecKMma rpyne, Tako f1a KONEeKTUB U Herosa fobpobut nmajy Hajsehu npuopumter.

M3nok6a ce y NpBOM ZieNly KOHLEHTpMLLIE Ha BUBLLY Jyrocnasujy U Ha yiory Kojy je yMeTHOCT ca Harlackom Ha
doTtorpadujy nmana y ctBaparby T38. HOBOT COLMjANNCTUYKOT HOBEKA Ka0 OMUHAHTHOT AEHTUTECKOT MoAena.



Taj MoZen Hawao je CBOj BU3yenHU n3pas ocum y poTtorpadujn, Ha GMaMy aam 1 Ha HoBYaHMLLAMA, KOjUM je
OBEKOBEYEH KyATYPHM GEHOMEH MO3HAT Kao jyHaK CoLMjaMCTUYKOr paga y MKy Anunje CupotaHosuha.!

Mako je anyHoCT Tpebano Aa UMa UHAMBUAYANHE KapaKTePUCTUKe, OHA je Yy NpBOM peay 6una ,camoynpassbay”
KOjX aKTUBHO Y4YecTBYje Y U3rpafku coumnjannsama u Tom NpoLecy Aaje CBOj IMYHU NeyaT. YNpaso Ccy COLMjaNUCTULKN
NPOW3BOAHM OQHOCU BUNN OCHOBA 3a U3rPaZky HOBOT COLMjAIMCTUUKOT YOBEKa, KOju fo6uja Npu3Harbe 33 PasinKy
O£ KanuTaNM3ma He Ha OCHOBY CBOje MMOBMHE U Ca TUM NoBe3aHe npusuernje, seh Ha OCHOBY CBOT KBaAUTETa U
KBaHTWUTETA Pajga, KOjUM AOMPUHOCK 4PYLUTBY.

JyHak counjanmucTnyKkor paga je Hosu Bug MNpomeTeja, Koju je y FPUYKOj MUTONOTNjU NPUjaTesb /byau U HEKO KO AOHOCH
KYNTYpYy YOBEYAHCTBY U BaXKM Kao NPeACcTaBHUK ,3anagHor” npuMHumna naeanuctuuke 6opbe npotms Henpasae v
6opua 3a 6osby ByayhHOCT, HEKO KO UcTOBPeMeHO oMoryhaBa TEXHUYKM M TEXHO/IOLLKM Pa3Boj, asiv U NocTaB/ba
nuTakbe cBpxe Tor passoja. Mako je MpomeTej 6Or-TMTaH, OH je TOKOM BpemeHa TymadeH Kao cumbos nobyHe u
emaHumMnaumje NnoT4nMHeHor Yoseka. MocebHo o BpemeHa NPOCBETUTE/LCTBA U POMAHTUKE OH Y PasInyUTUM
KHUKEBHMM TEKCTOBMMA, MECMama anu U TEOPUjCKUM CnMcUma fobwja sbyacko obandje n cumbonmsyje YoBeka Koju
ce y3auke u3 nogpeheHocTM 1 Tako 3anpaso nocraje Mpomerej.

HaKoH nponacTv eBponcKor coLmjanmama L01a3u 40 NPOMEHA AOMUHAHTHUX UAEHTUTECKMX Mogena. TpaH3uumja
0f1 NNaHCKe, COUMjanUCTUUKe NpUBPEeSE NoA KOHTPOIOM ApiKaBe Ka cN1ob0AHO]j TPKULWHO OPUjEHTUCAHO] NpuBpeam
[0BOAM A0 CUMBONNYKE M3MEHE 3HaYeHa COLMjaTHUX MPaAKCK U opujeHTaumja. HoBu apyLUTBEHU 1 EKOHOMCKM
OZIHOCH 3aXTeBajy M HOBE KOHLENTE OpraHM3aLyje *K1MBoTa /byau. M3 Tora Hy»KHO Npon3naasmn NuTake Be3aHO 3a
Apyrv aeo usnoxbe: Koju ce To HOBU MAEHTUTECKU HapaTUBK eTabanpajy UK Ko je HOBM NOCT-COLLMjaIMCTUYKK
YoBeK? 3a pas/IMKy O COLMjann3ma 1 jefHO-NapTUjCKOT CUCTEMA, Y TPAH3ULLMOHOM Nepuoay Ce He MoXKe
jeaHO3HaYHO MAEHTUOUKOBATM jeflaH LieHTap Mohu U3 Kora ce MHCLEeHUPa SOMUHATHU Mogen uageHtuteta. Caga
HAMBMAYa MMa cnoboay u3bopa aa cnobogHo pasBuja CBOje MOTEHLMjANE U NAAHUPA CBOj *KMBOT NPEMa CBOjUM
notpebama.

Mnak, Hamehe ce jegaH Bogehu KoHUenT Tor HoBoOr TMNa Yoseka: Homo Europaeus, mobuiHa, nekcnbunHa

ocoba, koja cebe 06pO KOHTPOAMLLE U Y KPU3HMM BpEMeHUMa ycnesa Aa ce cHahe. Taj mogen oarosapa jegHom
APYrom jyHaky rpuke mutonoruje: Oaucejy, Koju npexune/basa 3axsasbyjyhu cBom pasymy, nyKascTsy, cabpaHocTu 1
CaMOKOHTPONK.

Taj HOBM NOCT-COLMjANNCTUUKM YOBEK/KEHa BULLE HUje PaZHUK, TO je ocoba Koja Mopa BUTK cnpemHa fia ce U3HOBA
NMOC/I0BHO NpeopjeHTHLLe, Aa NPOMeEHU mecTo bopaBKa, Aa pearyje 6p3o u dbaekcnbunHo 1 Tako ce npunarohasa
CTa/IHUM NPOMEHaMa Y CBeTY Koju je U cam HecTanaH. Taj ,MobuaHN cybjeKT BULLE M He NOKyLIaBa Aa AYropovyHO
ncnnaHupa cBoj XuneoT, Beh pas3suja ocobuHe NonyT HeBE3aHOCTM, PACNONOKMBOCTU U NPOAYKTMBHOCTU. OH je

CnvKa ocobe Kojy BuamMmo Ha TBy, y yaconncmuma, Ha bunbopamma, peknamama, Ha aepoApomMmma ca Kotpsbajyhum
Kodepom y jeiHOj U MOBUNHUM TeniepOHOM Y APYroj pyum. Y CBETY Y KOjeMm je pasmeHa v uMpKynaumja vibopmaumja
W 3Hatba NPUOPUTET, NOjaB/byje ce NojamM T3B. HEMaTepPUjaNHOT pafa Koju HEMUHOBHO Meha U HauMHe KOMYHMKauuje
W MHTepakumje mehy /byauma, anun u namehy apylwea v nojeamHua. Moh, nHdopmaumje, Npon3BoaHa OPraHM30BaHU
cy no cuctemy rnobanHux mpexa. MoaepHu YoBeK Koju je y npoueny nsmehy camoogpeherba 1 3a4aTiX ApyLITBEHNUX
napameTtapa mopa Kao 1 Oaucej Aa Npexusmn 1 4a ce NOCNe MHOMUX IyTakba U IMYHUX NPEBUPakbA BPaTH CBOjoj Kyhu,
LUTO Ce Y eBPOMCKO]j KyNTYPHO] UCTOPMjU YNPaBO TymMmauu Kao pesynTaT npoLeca Hherosor caspesakba, Koju ce npe
nosesyje ca eBO/lyLMjoM, @ He PEBONYLIUjOM.

1 Buwe o oBome Buam y Munaxka Toguh: ®oTorpaduja n nponaraHga, 1945-1958. Helicon:MaHyeso, 2005.



Buorpaduje

Mpod. ap Munanka Toguh (1952), aoktopunana je ca Temom Mctopuja cpncke dotorpaduje 1839-1940 Ha
®dunosodpckom dpakyntety y beorpagy 1989. rogmHe. Paan kao npodecop uctopuje ymetHocTn Ha Pakyntery
NnpUMeHeHNX yMeTHOCTU ¥ Beorpaay. HheHo UCTparkMBaYKo Nosbe ce 0OA4HOCU HA UCTOPUjY U TeOPUjY
doTorpaduje Kao 1 aBaHrapgHy YMETHOCT. AyTOPKA je MHOTMX U310XK0M Y 3eM/bU U MHOCTPAHCTBY.

Mo no3uBey je yuectBOBaNA Ha MHTEPHALMOHANHUM CMMNO3njymnma y Esponu, Cpearoj Amepuum n Asuju.

JobuTtHuua je Harpage flazap TpudyHosuh 2006. roanHe u Harpage Masne Bacuh 2016. roanHe.

YnaHuua je EBponckor gpywTea 3a uctopujy dotorpaduje (ESHP), MehyHapoaHor yapyera Kputmyapa
ymeTHocTu (AICA), EBponcke mpeske 3a NpoyyaBakbe aBaHrapae u mogepHe (EAM).

Ap Emununja MaHuuh TeopeTnyap je KynType u KibMkeBHOCTU. OCHOBHE CTyAMje 3aBpLluna je Ha
dunonowkom dakyntety y beorpagy, 3aTum 6opasuia Ha ycasplasary y bepanny. Joktopupana je

Ha beukom YHusep3utety 2011. roguHe ca Temom ,,Moh KynType 1 Hapatuea. O (MOCT-)jyrocnoBEHCKUM
KOHLeNTUMA UOEHTUTETA U HUXOBOM E€BPOMNCKOM KOHTEKCTY" Y OKBUPY UHTEPAUCUUNINHAPHOT NPOojeKTa
KOju ce M3 pa3NnunTUX acnekata 6baBmo Temom Kysamype pasnuka. TpaHcgopmayuje y LleHmpanHoj Esponu
nocne 1989. Ha beukom YHMBep3uTeTy pasnna je Kao aCUCTEHT UCTParXKMBaYd. HbeHO UCTPaXKMBAUKO NoJbe ce
04HOCK Ha CUMBOIMYKY M HAPATUBHY KOHCTPYKLMjY MAEHTUTETA, TEOPUjY KYATYpe U Meamja, APYLWTBEHY U
KYNTYPHY GYHKLMjY TEKCTYa/IHUX U BU3YESTHUX HAapPaTUBA, Kao U Ha KyNTypHY umaronoruvjy. OpraHusosana je
BULLUE MHTEPAUCLUMUMIMHAPHUX AWUCKYCHja, PaSMOHMLA U KOHbEPeHUMja Y TUMY. YuecTBOBaa je Ha BpojHUm
mefhyHapogHMM KoHdepeHumjama 1 ayTop je 6pojHUX YnaHaka y mehyHapoaHMM 360pHUMLMMA.

Y Hemaukoj joj je objaB/beHa Kibura nog Hasusom Umbruch und Identitdtszerfall. Narrative Jugoslawiens
im europdischen Kontext, (UcTopmjcku npenomu v pacnag naeHtutera. Hapatusu Jyrocnasuje y eBpOnckom
KOHTEKCTY) TubuHren 2012.

YnaH je Beykor yapykerba 3a KyATypHy aHanusy (aka / Association for Cultural Analysis).

0Opg 2014. noHoBO XuBKU y beorpaay.
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doto TaHjyr, Mnaau rpaguTesomn
YHOCe HOB AyX Ha CBAaKO PagHO MecTo
rpagunuwta, Hosu beorpag, 1948.

Foto Tanjug, Young Builders at the
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Spirit at Every Working Place, New
Belgrade, 1948
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beorpag
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From the Album “Builders of the
Brotherhood and Unity Highway”,
1958

Museum of Yugoslav History
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Biographies

Prof. Milanka Todi¢, Ph.D. (1952), received her doctorate degree with the thesis: History of Serbian
Photography 1983-1940 at the faculty of Philosophy in Belgrade (1989). Her research interests are the history
and theory of photography as well as avant-garde art. Is the author of many exhibitions at home and abroad.
Was invited to take part in international symposiums in Europe, Central America and Asia. Is the recipient of
the Lazar Trifunovi¢ Award (2006) and the Pavle Vasi¢ Award (2016).

Is a member of the European Society for the History of Photography (ESHF), the International Association of
Art Critics (AICA), the European Network for Avant-Garde and Modernism Studies (EAM).

Emilija Manci¢, Ph.D., is a theoretician of culture and literature. Completed her BA studies at the Faculty
of Philosophy in Belgrade, then spent a year of further studying in Berlin. Received her doctorate degree
with the thesis The Power of Culture and the Narrative. On (Post) Yugoslav Identity Concepts and their
European Context at the University of Vienna (2011) as part of an interdisciplinary project that from
different perspectives researches the topic: Differences in Cultures. Transformations in Central Europe after
1989.Worked at the University of Vienna as a research assistant. Her fields of research are the symbolic
and narrative construction of identity, culture and media studies, social and cultural functions of textual
and visual narratives and cultural imagology. Was part of a team that organized several interdisciplinary
discussions, workshops and conferences. Took part in many international conferences and wrote numerous
articles published in international Conference Proceedings.

Her book titled Umbruch und Identitdtszerfall. Narrative Jugoslawiens im europdischen Kontext, (Historical
Breaks and Disintegration of Identities. Yugoslav Narratives in the European Context), was published in
Germany, in Tubingen in 2012.

Is a member of the Vienna Association for Cultural Analysis.

Since 2014 has been living in Belgrade.



Emilija Manci¢, Ph.D.

Prometheus & Odysseus <RETOLD>

From a personality formed in socialism to an European orientated individual

The interpretation and presentation of the prominent heroes of Greek mythology has since classical antiquity
depended on the socio-economic and cultural context. The names of Prometheus and Odysseus are connected with
different aspects and issues that comprise the core of understanding modern subjectivity. Models of subjectivity are
established through political ideologies and macro-economic structures.

At this exhibition, Prometheus and Odysseus are perceived as references to systems of collective symbols, the ones
that are understood trans-nationally and that contribute to the analysis of relations between the individual and the
collective. The authors’ starting point is a theoretical methodological approach that defines culture semiotically and
constructivistically — as an all encompassing complex of images, modes of thinking and meanings that materialize
in a symbolic system. From that point Prometheus and Odysseus, the two famous heroes of Greek mythology,

are revitalized as archetypical images. Contemporary lifestyles have “retold” the myths seeking answers to the
question: How does the interaction between society and the individual change in transformed cultural contexts
and value systems? The central point is the change of dominant identity models in the context of socialism and the
context of transition from a socialist concept of economy to a liberal market one. The accent is on the analysis of
the phenomena, how an originally literary imaginary inventory can be reformulated and how a visual and aesthetic
concept and literary model of representation coming from the discourse of art performs in a historiographical,
political, that is, ideological discourse. At what point is one concept of identity interesting clearly depends on the
interaction of the social and aesthetic practice as well as on the ruling ideology.

Thus, the focus of this research is the perception that in contrast to socialism, that imposed the requirement for the
re-education of the individual, the starting point of capitalism takes certain defined characteristics of man in order to
adapt them to the system, thus it creates space, as no other economic system does, for the development of different
lifestyles. However, that is contrary to the fact that toady we can ascertain a tendency of an all the greater uniformity
of lifestyles regardless of the enormous difference in the distribution of goods that is certainly linked with mass
production and consumption. Such a development allows for the presumption that parts of the individual’s identity
are lost in the process.

Capitalism and socialism were in a mutual relationship as two different forms of European Modernism that differed
from each other in ideology, politics and economy. While capitalism sees the individual as a measure of all things, a
system where the personal ambition of an individual should not be subjugated to common goals, in socialism, which is
connected to collectivism, the interest of the individual is subjugated to the interest of a group, thus the collective and
its interests are of greatest priority.

The first part of the exhibition focuses on former Yugoslavia and the role art, specially photography, had in the
construction of the so called socialist man as the dominant identity model. That model found its visual identity, apart



from photography, also in film and on banknotes that for ever immortalized the cultural phenomenon known as the
hero of socialist labor in the image of Alija Sirotanovic.

Although an individual had to have some personal characteristics, he/she was primarily a self-managing worker

(a worker in the self-managing system) who actively took part in the building of socialism and contributed his/her
individual characteristics to the process. Socialist production relations were the basis on which the new socialist man
was constructed, the man who contrary to the capitalism did not receive recognition on the basis of the property he/
she possessed and the privileges that went with ownership, but was recognized according the quality and quantity of
his/her work, his/her contribution to society.

The hero of socialist work was the new kind of Prometheus, who in Greek mythology was man’s friend who brought
culture to humanity, who represented the “western” principle of idealist struggle against injustice and who fought for
a better future, someone who simultaneously provided technical and technological development but also posed the
question of what the aim of such development was. Although Prometheus is a god- Titan, as time went by, he was
interpreted as a symbol of rebellion and emancipation of the subjugated man. Especially during Enlightenment and
Romanticism in different literary texts, poems but also theoretical texts he acquired a human form and symbolized
man rising up from subjugation and thus becoming Prometheus.

After the collapse of European socialism a change of dominant identity models took place. Transition from the
planned, socialist economy controlled by the state to a free market economy brought about a symbolic change of
meaning of socialist practices and orientations. New social and economic relations required new concepts for the
organization of people’s lives. This inevitable resulted in the issue connected to the second part of the exhibition.
Which new identity narratives are being established or who is the new post-socialist man? In contrast to socialism and
the one party system, during the transition period it is not possible to identify one center of power which constructs
the dominant identity model. Now, the individual has the freedom to freely develop his/her potentials and plan his/
her life according to his/her needs.

Nevertheless, one leading concept of this new man is imposed: Homo Europaeus, a mobile, flexible person, one who
can control him/herself well and can cope in situations of crisis. That model corresponds to another hero of Greek
mythology: Odysseus who survives thanks to his reason, cunningness and self-control.

That new post-socialist man/woman is not a worker, it is a person who must be ready to redirect him/herself
professionally, to change his/her place of residence, to react quickly and flexibly and thus adapt to constant changes
in an unstable world. That “mobile” subject does not even attempt to plan his/her life long term, but he/she develops
characteristics like independence, availability and productivity. It is the image we see on TV, in magazines, on
billboards, advertisements, the person we see at airports pulling a suitcases on wheels with one hand and holding a
mobile phone in the other. In a world where the exchange and circulation of information and knowledge is a priority,
the concept of the so called immaterial labor is being developed which inevitably changes not only the means of
communications and interaction among people but also between society and the individual. Power, information,
production are organized according to the system of global networks. Modern man who finds himself in the double
bind between self-determination and the given social parameters must like Odysseus survive and return home after
much wondering and personal turmoil and that is what European cultural history interprets as a result of his maturing
process, more a process of evolution than revolution.

1 See more in Milanka Todi¢: Fotografija i propaganda, 1945-1958 (Photography and Propaganda, 1945-1958), Helicon: Pancevo, 2005.
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M3 ncTpaxkmsaukor uuknyca
,HacTtaBak »kmBoTa MpomeTeja n
Opaumceja“, aytop EMmnnumja Manumh,
doTorpad JeneHa Kanyheposuh,
mogaen [lejaH Kanyheposuh, bey
2013.

From research project ,Prometheus
and Odysseus: Myths of Heroes
Retold”, author Emilija Mancic,
photography Jelena Kaludjerovié,
model Dejan Kaludjerovi¢, Vienna
2013.
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