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Earap AnaH Mo je y cBom nosHatom orneay “®unosoduja komnosmumje”! getabHO 06pasnoKMo HacTaHaK
necme “TaBpaH”, aajyhu Ham onuc rpahera jeaHe KibukKeBHe Gopme, HamepaH ,,...[a CBe NpasHuHe

y norneay UmmeHunua onvwe...”. Ha noyetky, ogpehyjyhun ayxuHy n ¢opmy necme, oH UCTUYE Kao

rNIaBHO YTUCAK Koje Aeno 0CTaB/ba Ha YMTaoLa, yBaxKaBajyhu nogjegHako nanke n KPUTUKY, Hernpajyhu
NAEMEHUTO NYAMI0 U NOLACBECHU CTBApalavykM 3aHOC Yy Nucakby. Tpaxehu cagprkajHo nocneanyHe Bese,
KOMEeHTapuLLe UX Ha HeobuyaH HaumH — og Kpaja. CTBopere “Koje Huje obaapeHo pasymom aau yme aa
rosopu” — raBpaH, n3abpaH je ga usrosapa npunes Kojum Tpeba Aa M3a308Be jake emoLMje Kog caywanaua
M YnTanaua. Mpunes ce cacToju of jegHe jeauHe peyn Ymjm 3ByK Tpeba ga nma “0” Kao HajBaXKHUju
camoriacHUK u aa byae y Besn ca “P” Kao Hajboratujem cyrnacHukom. MNoapobHo cy onucaHe pasHe
dbopme CTMXOBA M HOBUHE Y HUXOBOM MOBe3nBakby Y cTpody. MecHMKOB 3aK/byyak je fa je y cTBapaky
HEeW30CTaBHO NOTpebHa ,,C/I0KEHOCT U CBPCUCXOLHOCT”.

OTKprBam cagp:KajHy NnoAyAapHOCT OBOF Or/1e4a ca CTPaTerMjom n3pasne CBakor YyMeTHUYKOT Aena u
CXBaTaM 3HayajHe nocneauue Koje nma Ha mMoj paa. MowTo je oBo 06aacT NopTpeTa, Koju No AeduHULMUjK
Y IMKOBHOj YMETHOCTM 03Ha4aBa NpuKa3s HeKor ogpeheHor YoBeKa, CBAKOMe Ce Apyraynje npucTyna jep

je cBaKkM NoOpPTPeT 3a0KpYKEHA LLeIMHA, HENOHOB/bMBA Y CBOjOj jeANHCTBEHOCTU. YMETHUK MMa obaBesy Aa
TO cXBaTU — nocmaTpajyhu Heunje nuue Tpebano 6u Aa NPOHUKHE Y HEFOB KapaKTep, CKNOM Ae0Ba Koju
Aajy n3pas. CeecHo rpaherse 1 Kopuwhere MYHOT CTUAA NOrPeLUlaH je NyT Koju He JONPUHOCU MOTUBY
nopTpeTa; oH TMMe rybu Ha yben/bMBOCTU U UCTUHUTOCTH, @ NOCAeAuMLLEe TaKBOT CTaBa He NPYKajy CBEXUHY
M3HeHahera HeonxoaHy regaouy. [lyx U cylUTMHA MOTMBA He CMejy Aa Y3MaKHY npe, CTUIOM-PYTUHOM,
cTaB mopa Aa byae ncnutueayka pago3Hanoct. MNopes yBaxkaBara GU3NUKMX OANMKa mogena, Tpebano bu
Y NYHOj MepPU UCTULLATU U HErOBEe MNCUXO0JOLLKE KapaKkTepucTuke. OaroHeTtajyhu nuue no dotorpaduju, no
KO0joj Hajuewhe paanm, Nokylwasam Aa oTKkpujem wra he Hajbosbe AONYHUTUM GM3MUKY NOjaBy AATOT IMKA
y maTtepujany. OgmepaBam Koja he peakuuja 6UTH LenmcxogHuja: NOPTPET y TPOAMMEH3UOHANHO] hopMHU
WUV NANUTKOj dopmu pesbeda?

Ha noptpeTty ,Moj oTau, Metap BykocaB/beBuh” Harnacno cam ovese M3pasmnTe UCTOUHAYKE LpTe Koje

Cy Ce Kog, tbera rnojavasie y KaCHUM neaeceTMm rognHama, Te Cam y TOKy MOAe0Bakba LLOHEO OAYKY Aa
MYy He ypaaum o4yHe jabyuuue xenehu ga 1o jow Buwe nctakHem. MNoptpet MuaytmHa MunaHkosuha
yBenuyao cam go bopmarta orpoMHor KameHor hyseTa Koje cam BUAeO Yy 3uanHama KanemergaHa; erosa
WHTENEKTYaIHA U3y3eTHOCT HAaMETHYAA je 1 6aary HarHyTOCT U UCKOLLUEHW NOKPET rNMaBe, KOHBEHLMOHANHY
npeacTasy ,,IMYHOCTU Koja MUcan”. 3axBanaH 360r pafoCcTu Kojy Ham Npy»Ka HenpekugHo nobehyjyhu
CBOje NPOTUBHUKE, N3Bajao cam MUHKMjaTypaH nopTpeT Hosaka hokosuha y dopmu pesveda, y npoduny,
KaKO Cy Npe/ACcTaB/baHW PUMCKM LLapeBM HA HOBLY, Ca CTUIM30BAHUM IOBOPOBUM BEHLLEM KOjUM CY
OBeHYaBaHU 1 onMmnnjckm nobegHnum y Crapoj Mpukoj.

1 Earap AnaH Mo, “OpabpaHa aena”, Honur, beorpag, 1964, ctp. 347-362



LpTajyhu roauHama cBoje Konere, Kao U MHOra No3HaTa M HENO3HATa /InLLA, NOCTAao Cam CBECTaH A3 HUCaM
3aTOMMO CBOje MHTepPecoBake 3a /byACKy NojaBy. be3 nkakeBor npodecnoHanHor cTuaa Harnawasam

CBOje aHraXoBatbe y U3paam 3HaTHor 6poja cKyaANTypa No NopyybuHN, HAMEeHEHMX jaBHOM U3Naraky

Ha HaarpobHUm benesmma. PafocHO cam ce 04a3MBA0 jaBHUM KOHKYPCMMA 33 CNOMEHMYHA peLlerba
nocseheHa 3Ha4YajHUM jaBHUM IMYHOCTMMA, MPUTOM apxmBMpajyhv nopTpeTe YMjum cam KBaamteTom 61o
3a/0Bo/baH. [lpenomaH gorahaj Koju je AoNpUHEO Aa ce 0ANYYMM 3a HUXOBO M3Narakbe 6una je nsnoxba“”
CKuMueH 610K — oA, KpoKKja Ao nopTpeTa” Akagemuja/ PakynTeT IMKOBHUX yMmeTHOCTU ¥ Beorpagy,
oapxaHa y Mysejy 3entep y beorpaay y jeceH 2014, Ha Kojoj cam 610 3HaYajHO 3aCTyMN/bEH C HEKONNKO
Tabnu upTexa. JoTne CKAOHEHM, U3 Pa3HUX CKPUBHMLLA NOYENN CY Aa Ce MOojaB/byjy MOju pasoBu, CKOPO
CBW 04NMBEHU Y BPOH3MK, a HajcTapuju 13 1968. a 6ucte 60/be pasymesnv Kako Cy HacTaan, HEONXOAHO

je nomeHyTH TeXHWKY Kojom nspahyjem pesbede — 3BOAMM MX Y HEFATMBY, HAYMHOM Koju obaBesyje Ha
YyecTa nposepaBatkba ypaheHor, wto omoryhyje npeumsHOCT U U3parkajHocT Aetasba. MaTtepujanu cy mvHa
W TUNC, @ anaT OWTPU HOXKEBM.

M3n0KeHn pagoBu NpeacTas/bajy MHTUMHE 3anuce IMKOBA MOra oLa, CYnpyre, UCTaKHYTUX JIMYHOCTU U3
06/1aCTU NONUTUKE, MY3MKe, HayKe, GUIMa M CnopTa, Kao U Mojux NpujaTesba. OHU cy maTepujaaHu Tpar
HMXOBOT MOCTOjakba Y Kome ce npenaunhy }KUBOTU IMYHOCTU U KMBOTU CKYANTYPA, KAao A0 BpemeHa y
KOMe cy HacTanu.

Hukona Bykocassbesuh



Hukona Bykocaeswesuh, Bajap (Beorpaa, 1946)

Ounnomnpao 1970. roguHe y Knacv npodecopa JoBaHa KpaTtoxsuia Ha AKagemujn TIMKOBHMUX
ymeTHocTM y beorpaay. Moctannaomcke cTyamje 3aspwmo 1972. roamnHe Kog uctor npodecopa.
Ha daKynTteTy IMKOBHMX YMeTHOCTM Yy beorpaay paauo oa 1977. no 2011. roanHe, Kaga je
NeH3MOoHMUCaH Yy 3Batkby peaoBHor npodecopa. YnaH je YIYCA og 1973. rogmHe 1 ynaH JpywTea
CPNCKMX ymeTHUKa “Jlaga” og 1978. roanHe. M3narao upTexe, akBapene, megasbe, pesbede

W NyHy naactTuky og, 1970. roagnHe, CamoCTanHO M Ha KONIEKTUBHUM M3n0XK6ama; HarpahusaH.
Y4yecTBOBAO Ha MHOTMM BajapCKUM CMMMNO3MjyMUMa. [lena my ce Hanase y MHOTUM jaBHUM U
npueaTHMM 36MpKama.

M3noxkeHa aena:

. Padmuna bewmuh, 1968, 6poH3a, 31 x 23 x 19,50 cm

. Wusea, 1970, 6poH3a, 6,50 x 4,50 x 6 cm

. Moj omau, lNMemap Bykocasmwesuh, 1971, 6poH3a, 31 x 27 x 22 cm
. Aua moodesn, 1971, 6poHsa, 28 x 26,50 x 23 cm

. Mupko Xapuh, 1971, 6poHsa, 9x 7 x 7,50 cm

. Angpped Xuukok, 1977, 6poHsa, 17 x 14 x 12 cm

. Mepa JobpuHosuh, 1979, 6poH3a, 37 x 34 x 26 cm

. Ceemosap Mapkosuh, 1987, 6poHsa, 10,50 x 7 x 7 cm

. Jocun Kyny+uuh I, 2002, 6poH3a, 40 x 30 x 27 cm

10. Jocugp Manyuh, 2008, runc, 70 x 63 x 33 cm

11. Jocun KynyHyuh I, 2013, 6poH3a, 64 x 28 x 30 cm

12. MunymuHn MunaHkosuh 1, 2013, runc, 89 x 73 x 61 cm
13. MunymuHn MunaHkosuh 11, 2013, 6poH3a, 27 x 27 x 20 cm

OCOoONOOULTE WN -

Pervedu:

1. Uauja naHmomumuyap, 1968, 6poH3a, npeyHunK 9,50 cm

2. bopucas CmesaHosuh, 1974, 6poH3a, 14 x 10,50 cm

3. Mopmpem H. H. I, 1986, 6poH3a, npeyHnk 21,50 cm

4. lMopmpem H. H. Il, 1986, 6poH3a, npeyHnk 19,50 cm

5. Bydumka lNemposuh |, 2000-2016, 6poH3a, npeyHmk 17,50 cm
6. [pazo lNemposuh I, 2000—2016, 6poH3a, npeyHunk 17,50 cm

7. Apazo MNemposuh I, 20002016, 6poH3a, npeyHumk 20,50 cm
8. JosaH Lsujuh 1, 1999, 6poH3a, npeyHuk 14,50 cm

9. UsaH Baja, 2013, 6poH3a, NnpeyHunk 17,50 cm

10. PaHko Ma+duh I, 2013, 6poH3a, npeyHuk 15,00 cm

11. Yuka Unuja lwsmwesuh, 1990-2016, 6poHsa, 19,50 x 13,50 cm
12. Hoeak Bokosuh |, 2015, 6poH3a, NpeyHnkK 16,50 cm

13. Panko MaHduh 11, 2016, 6poH3a, npeyHunk 16,80 cm

14. JosaH Lsujuh Ill, 2016, 6poH3a, NpeyHunk 17,00 cm

15. JosaH Lsujuh IV, 2016, 6poH3a, npeyHnk 19,50 cm

16. Hosak bokosuh Il, 2016, 6poH3a, NnpeyHuk 16,50 cm



JosaH Lsujuh 11, 2016. Jovan Cviji¢ Ill, 2016
6poH3a, npeyHurK 17,00 cm bronze, diameter 17,00 cm



Moj omauy, Memap Bykocasreesuh, 1971. My Father, Petar Vukosavljevic, 1971
6poH3a, 31 x27 x 22 cm bronze, 31 x 27 x 22 cm



Paomuna bewmuh, 1968. Radmila Besti¢, 1968
6poH3a, 31 x 23 x 19,50 cm bronze, 31 x 23 x 19,50 cm



Yuka Unuja lwreesuh, 1990-2016. Cika llija Gasljevi¢, 1990-2016
6poH3a, 19,50 x 13,50 cm bronze, 19,50 x 13,50 cm



Nikola Vukosavljevié, sculptor (Belgrade, 1946)

Graduated (1970) from and completed post-graduated studies (1972) at the Academy of

Fine Arts in Belgrade, class of Prof. Joavn Kratohvil. Worked at the Faculty of Fine Arts in
Belgrade from 1977 to 2011 when he retired as full professor. Member of ULUS (Association
of Fine Artists of Serbia ) since 1973 and member of the Society of Serbian Artists Lada since
1978. Exhibited drawings, watercolors, medallions, reliefs and sculptures at solo and group
exhibitions since 1970 and has been awarded for his artwork. His works are in many public and
private collections.

Exhibited works:

OCOoONOOTULLE, WNE

Reliefs:

CoONMLNWNR

Radmila Besti¢, 1968, bronze, 31 x 23 x 19,50 cm
Silja, 1970, bronze, 6,50 x 4,50 x 6 cm

My Father, Petar Vukosavljevic, 1971, bronze, 31 x 27 x 22 cm
Aca, the Model, 1971, bronze, 28 x 26,50 x 23 cm
Mirko Zari¢, 1971, bronze, 9 x 7 x 7,50 cm

Alfred Hitchcock, 1977, bronze, 17 x 14 x 12 cm
Pera Dobrinovic, 1979, bronze, 37 x 34 x 26 cm
Svetozar Markovic, 1987, bronze, 10,50 x 7 x 7 cm
Josip Kulundzi¢ 1, 2002, bronze, 40 x 30 x 27 cm
Josif Pancic¢, 2008, plaster, 70 x 63 x 33 cm

Josip Kulundzi¢ 11, 2013, bronze, 64 x 28 x 30 cm
Milutin Milankovic I, 2013, plaster, 89 x 73 x 61 cm
Milutin Milankovic 1l, 2013, bronze, 27 x 27 x 20 cm

llja the Pantomimist, 1968, bronze, diameter 9,50 cm
Borisav Stevanovdé, 1974, bronze, 14 x 10,50 cm

Portrait of N.N. I, 1986, bronze, diameter 21,50 cm
Portrait of N.N. Il, 1986, bronze, diameter 19,50 cm
Budimka Petrovic |, 2000-2016, bronze, diameter, 17,50 cm
Drago Petrovié¢ I, 2000-2016, bronze, diameter, 17,50 cm
Drago Petrovi¢ Il, 2000-2016, bronze, diameter, 20,50 cm
Jovan Cviji¢ I, 1999, bronze, diameter, 14,50 cm

Ivan Paja, 2013, bronze, diameter 17,50 cm

Ranko Mandi¢ |, 2013, bronze, diameter 15,00 cm

Cika llija Gasljevi¢, 1990-2016, bronze, 19,50 x 13,50 cm
Novak Pokovi¢ |, 2015, bronze, diameter 16,50 cm
Ranko Mandi¢ Il, 2016, bronze, diameter, 16,80 cm
Jovan Cviji¢ Ill, 2016, bronze, diameter 17,00 cm

Jovan Cviji¢ IV, 2016, bronze, diameter 19,50 cm

Novak Pokovic Il, 2016, bronze, diameter 16,50 cm



Edger Allen Poe gave a detailed account of how he wrote his poem the Raven in his well known essay The
Philosophy of Composition* by describing the process of composing a literary form. His intent was

“...to fill in all the blanks regarding the facts ...”. He said that before the author began writing he/she had
to determine the length and form of the poem and he emphasized that the key decision the author had

to make was to determine what effect (unity of effect) the literary work should have on the reader. Poe
thought that a poem should appeal to the popular and critical taste alike and he rejected the role of noble
madness and the subconscious creative inspiration in the process of writing literature. Seeking to find the
connection between the subject matter of a literary work and the emotional effect it has on the reader,

he discussed the issue in an unusual way by staring from the end. The raven “a creature not gifted with
reason but able to speak” was chosen to recount the refrain that should elicit a strong emotional response
in the readers and listeners. The refrain consists of one word whose sound should have an “O” as the most
important vowel and be connected with “R” the richest consonant. He gave a detailed description of the
different forms of verses and the innovations in arranging them into stanzas. The poet’s conclusion is that
“complexity and rationality” must be present in creativity.

| have noticed that the ideas of this essay coincide with the strategy of executing all artwork and | have
realized the significant consequences it has had on my work. Since my work belongs to the genre of
portraiture that by definition in fine art depicts an image of a certain person, the approach to each person
is different because each portrait is an integrated whole, unrepeatable in its uniqueness. It is the artist’s
duty to be aware of this when observing someone’s face, he/she should decipher the person’s character,
the combination of parts that constitute an expression. It is wrong for an artist to consciously compose
and use his/her own personal style when depicting a portrait because it does not contribute to the motif
of a portrait, the portrait loses authenticity and conviction and the consequences of such a stance do

not provide the novelty of surprise the viewer needs. The spirit and the essence of the motif must not
retreat in the face of a style/routine, the artist’s stance must be explorative curiosity. The psychological
characteristics of the model must be expressed to the utmost, apart from the acknowledgment of the
model’s physical features. Deciphering the face on the photograph, and | mostly work from photographs, |
endeavour to discover what material would best contribute to the physical image of the person. | ponder
what reaction would be more suitable: a three dimensional portrait or a portrait in the form of a low
relief?

When doing the bronze portrait My Father, Petar Vukosavljevic, | emphasized my fathers distinct Oriental
features which became more pronounced in his late fifties, thus during the modelling process | decided
not to depict his eyeballs wishing to emphasise this feature even more. | enlarged the bronze portrait

of Milutin Milankovi¢ to the size of a huge stone cannon ball | had seen in Kalemegdan Fortress; his
intellectual uniqueness imposed a need for a slight inclination and skew movement of the head, thus

1 Edgar Alan Po, “Odabrana dela” (Selected Works), Nolit, Belgrade, 1964, pp. 347-362



a conventional depiction of “a person thinking”. Grateful for the joy that Novak Dokovi¢ brings to us by
constantly winning, | carved his miniature portrait in the form of a relief in profile , as Roman emperors
were depicted on coins, with a stylized laurel wreath the was awarded to Olympic winners in ancient
Greece.

As | used to draw my colleagues and many known and unknown people for years, | became aware that |
did not suppress my interest in the human figure. | stress with no professional shame that | have executed
a considerable number of commissioned grave statues indented for public viewing as grave markers. |
entered pubic contests for public memorials of important people with joy and archived the portraits with
whose quality | was satisfied. The crucial moment that contributed to my decision to exhibit them was

the exhibition held in the Zepter Museum in the fall of 2014 entitled Sketch Book — from the Sketch to the
Portrait - Academy/Faculty of Fine Arts in Belgrade, where a number of my drawings were exhibited. Many
of my pieces, almost all of them cast in bronze, the oldest dating from 1968, began to appear from the
different places they had been put way. In order to better understand how they were made, it is necessary
that | mention the technique | use to execute reliefs — | execute them in the negative, using a method that
requires the executed to be checked often and that provides precision and expressivity of details. The
materials | use are clay and plaster and sharp knives are my tools.

The exhibited pieces are intimate records of the images of my father, my wife, prominent politicians,
musicians, scientists, actors/actresses and sportsmen/sportswomen. The material traces of their existence
are present in these pieces showing how the lives of both the people and the sculptures are intertwined
belonging in part to the time they were created in.

Nikola Vukosavljevic¢
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Mopmpem H. H. I, 1986.
6poH3a, npeyHmK 19,50 cm

Portrait N. N. I, 1986
bronze, diameter 19,50 cm




Hoeak bokosuh I, 2015. Novak Pokovic I, 2015
6poH3a, NpeyHmnK 16,50 cm bronze, diameter 16,50 cm
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