Hukona Mapkosuh
YYBAPU NNIAMEHA







Hukona Mapkosuh
YYBAPU NNAMEHA

Nikola Markovic
KEEPERS OF THE FLAME

®

MpoaajHa ranepwmja "beorpaa

asrycr-centembap 2016.
beorpag,



Caso Nonosuh
YYBAPU NNAMEHA

OceT/b1B Ha APYLITBEHY KAMMY Y KOjOj KMBU U CTBapa - NOHAjBULLE BE3aH 3a cpeary EBpony —
Hukona Mapkosuh “YyBapmMma nnameHa” n Hagasbe npobaemaTnsyje CTBAPHOCT C KOjOM je YMETHUK
CBAKOAHEBHO cyoueH. Henun aa oabpaHu MHTErpMTET CTBAPaoLa v yNo3opu ra 4a KOMMPOMMUC He BOAU
Ka BpeAHOM YMETHUYKOM ey, jep, ako HemMa J0BOJLHO CTPACTU U camonoy3aakba — “C/uKy Tpeba
6auntn y Batpy”. Ann, HapaBHO, OBAE HUje pey camo 0 Tome U(nun) o bykBasHUM NasbeBMHaMa.

Kao wTo je YoBek gpeBHUX BpemeHa, KaKko je 3anucao OTo buxasbu MepuH, cTajao npes 36usarbuma
y NPMPOAM Koja Cy My Ce YMHMNA HEPA3MPCUMBO XaOTMYHUM, TaKO Ce OH JaHac — YNPKOC Lenakby
aTOMCKOT je3rpa 1 c/iakby paKeTa Yy KOCMUYKa NPOCTPaHCTBA — Ha/lasu CyodeH ca Hepasmpcusowwhy
jefiHe npowupeHe cBeTcKke cTBapHOCTU. CaBpemMeHa YMETHOCT, Kao M OHa Hergawmba, nehuHcka,
NOKyLlLaBa Aa Aaje o4rosope, nNpe ceera, Aa ynosopasal

Y jeaHocTaBHOM GpPU3Yy-MaHTPU BULIEC/IOjHU je ayTOPCKM CTaB O “nycToj 3emsbl” NobpKaHMX
BPeAHOCTU, PaBHOAYLHOCTU, KOPYMMNUPAHOCTU. Y TOj enernjm, ucnesaHoj EBponu y Kojoj yMeTHUK
Aena, “pagra” Teye Ha PasNUUUTUM, BPEMEHCKMM M NPOCTOPHO YAa/beHMM NaaHoBMMa. [la ce fo3ose
6e3Hahe cafalHOCTH, OH HMpa HAOKO jeAHOCTaBaH je3WK, anu je3nK Koju pacrnonaxKe HOBUM CIYXOM,
Apyraunjom opKecTpaLmjom — NpoAopHMUjom nepcnekTuBom. MNpobujajyhu nHanemayanHe rpaHuue
CONCTBEHOI UCKYCTBA, OH LLPMKM Ca U3BOPA KONEKTUBHUX JbyACKUX A0XKMB/baja. CTora je Hheros Uckas

CTBapaH, Y6e,ﬂ.fbVIB n cexe oo cMmbonnykor ,u,o>+<Mbeaja.



Hukona Mapkosuh
Y ,BATPEHOM KPYTY“

"Kag, ce KynTypHM YOBEK OABOjM 0Of, BaTpe OH Mopa 6p3o aa yruHe."
(13 Koure Cume TpojaHoBuha "BaTpa y 06Myajuma m XKMBOTY Cprickor Hapoaa")

OCHOBHa MAgja OBOr paja je NOKyLWaj Aa Ce KPo3 jefaH MPOHMYAH NPUCTYN NPEeUCnnTa cUTyaumja
Ha aKTye/IHOj YMETHWUYKO] CLLEHM, @ KPpO3 Ty NPU3MY M CUTyaLMja y CAMOM ApywiTey. Y oBOM
CNy4ajy Harnacak je npe ceera Ha , HaLlOj CLEHN, Koja y MOTNYHOCTM OAC/IMKaBa CUTyauunjy

y opywTsy. [lyboKka NoNapu30BaHOCT Haler ApyWTBa HEMUHOBHO Ce 0Apa3unaa U Ha camy
YMETHUYKY cueHy. Cneaehu naeonowky nogeny ApyLWwTBa Ha AB8a AMCKypca: ,NaTPUOTCKU" U
,IPOEBPONCKM” (,,KOCMOMOAUTCKN®), U cama YMETHWYKa CLieHa ce yllaH4MIa Yy OBa CBOja ABa
[OMMHAHTHA AMCKypca, oabauyjyhu, ycnen, ceoje UCK/bYYMBOCTM, CBE OHO WITO BespesepBHO

He Npunaja je4HOM Of, 0BA ABa eKCTPEMHa nosa. Tako ce CTBOPMO NPUHLMA “BP3MHOT Kona”,

rae ycnez, cBe Marbe NoAapLuKe KynTypuy Ta nonapmsalmja 61Ba cee U3parkeHwja, 40K, ca gpyre
CTpaHe, 6alw cama nosiapusaumja JONPUHOCK CBE MakbUM ylarakbMma y yMmeTHoCT. Tume je cTeap
AoBefeHa Ao ancypaa. [loBeaeHo je y nuTarbe M Camo NOCTOjakbe YMETHUYKE CLEHE, Koja ce

jow yBek ofpykaBa npe cBera Ha JIMYHOM eHTy3unjasmy (6osbe pehu - Maszoxnsmy) nojeanHaua.
Basehu ce jeauHO oapKaBakbem U 046pPaHOM CBOjUX NO3MLMja, YWAHYEHW Y CBOje POBOBE, OHU
Cy M3rybunm Wmpy canky cteapu. Mpommyy MM 1 BULLE rOAMHA 3aTBOPEHM MY3€EjU1, U CBE Matby
byLleTu 3a KyNTypy, YKuaare HafoKHaAa 3a U3narakbe y rafiepujama, cutyalmja oko oTKyna...
CBe je TO HeBaXKHO Hacnpam ofbpaHe CBOT Nornesa Ha YMETHOCT U Ha To WwTa by oHa Tpebano aa
byane. Otyaa v oo MU - UTU y MmaHTpWU, UCNUCAHOj U U3rOBapaHOj, y OBOM “BaTpeHoOM Kpyry”.
OANMKa 0BAKBUX Manux (y CBAKOM CMUCY Manunx) cpeamnHa je ynpaBo y TOM HegoCTaTKy Lmper
norneaa (nnypanusma), seh ce yBek MHCUCTMPA Ha jeAHOYMHO]j Aormu (npuHumn UIN-UMN). U To
[0 Kpaja, A0 NOTNyHOr yKMaarba. U3 nHara.



HWUKOJIA MAPKOBWR

markonikola@yahoo.com

PoheH 1976.

3aBpwmo PakynTeT IMKOBHUX YMETHOCTU ¥ Beorpagy, y knacu npod. Yeaommpa Bacuha.
TpeHYTHO je Ha AOKTOPCKMM CTyAMjama Ha UCTOM daKynTeTy.

YnaH je YNIYC-a.
0Of,2007. roanHe capahyje ca ranepujom ,,Suppancontemporary” n3 beua, ca KOjom camocTasiHO
W rpynHoO m3naxe y Ayctpuju, Hemaukoj, UTanuju... ykbyuyjyhu n yuewhe Ha 6pojHMm cajmoBuma

YMETHOCTU.

Y Cpbuju camocTtanHo usnarao y Combopy (2004), Huwy (2006) u beorpaay (2015. n 2016).
YuecTBOBaO M Ha KONEKTUBHUM U3noxbama y beorpagy, Huwy, Hosom Caay...

JoBUTHUK NpBe Harpage Ha HaUuMOHaIHOM KOHKYPCY 33 M/1aJe IMKOBHE YMETHUKE Y
opraHusaumju ymetHuuke dpoHaaumje HAD, a nog nokposmTesbCTBOM KomnaHuje Philip Morris.

Paawn Ha penaumju Cpbuja — Ayctpuja.



Csu pagosu cy U3 cepuje Yysapu naameHa (Mau suwe sampe y cAuKy uau cauky y eampy),
2014-16, yr/beH v nacten Ha nanupy, 70 x 100 cm

All works are from the cycle Keepers of the Flame (Or more fire in the picture or picture into the fire),
2014-16, charcoal and pastel on paper, 70 x 100 cm
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Savo Popovi¢
KEEPERS OF THE FLAME

Sensitive to the social climate he lives and works in — mostly Central Europe — Nikola Markovi¢ in
his piece Keepers of the Flame problematizes the daily reality confronting the artist. He wants to
defend the integrity of the artist and warn him/her that a compromise does not lead to worthy
works of art because if there is not enough passion and self-confidence - the “painting should be
thrown into fire”. And yet, this is not the only thing he is trying to say nor is it about literal burning.

As the man of ancient times was confronted by processes in nature that seemed inextricably
chaotic to him (wrote Oto Bihalj Merin), so is contemporary man faced by the inextricability of a
broadened perception of reality of the world despite the splitting of the atom and sending rockets
into the vast cosmic spaces. Contemporary art, as did the one in the past, cave art, attempts to
give answers, primarily to warn!

In a simple frieze-mantra the artists expresses his multilevel stand on the “waste land” of confused
values, indifference and corruption. In this elegy, sung to Europe where the artist works, “the
plot” is told in different spatial and temporal planes. In order to show the despair of the present
moment , he chooses a seemingly simple language however one that has at its disposal a new

ear, a different orchestration — a deeper perspective. Going beyond the individual limits of ones
own experience, he draws from the well of collective human experiences. Thus, his statement is
authentic, persuasive and reaches out to the symbolic experience.



Nikola Markovié

IN A RING OF FIRE

“When a man of cultures moves away from fire he must die quickly".
(from the book Fire in the Customs and Life of the Serbian People by Sima Trojanovic)

The basic idea of this work is to attempt to examine, in an ironic way, the situation on the current
art scene and through this prism the situation in society itself. In this case, the emphasis is on “our
scene” which completely reflects the situation in society. The art scene inevitably reflects a deep
polarization of our society. Following the ideological division in our society into two discourses:
“the patriotic” and the “pro-European” (“cosmopolitan”), the art scene itself has entrenched itself
into these two dominant discourses, rejecting, due to its exclusiveness, everything which does

not belong to either one or the other extreme poles. Thus, the principle of a “vicious cycle” has
been created, where due to an ever decreasing support to culture that polarization is becoming
all the more visible, while on the other hand, the very polarization contributes to an even smaller
investment in art. So, an absurd situation has been created. The very existence of the art scene has
been called into question, the scene that has always been kept alive primarily thanks to individual
enthusiasm (or better said: individual masochism). Preoccupied only by the maintenance and
defense of their positions, entrenched in their positions, they have lost the broader picture of the
world. They fail to see that museums have been closed for many years, all the smaller budget for
culture, revoking of compensation given to artists for gallery exhibitions, the issue concerning the
purchase of art by the state ...

However, all this is not as important as is the defense of ones own stand on art and what it should
be. That is why there is the: EITHER-OR in the mantra, written and spoken in the “ring of fire”.

A characteristic of these small (in every respect small) societies is in the lack of a broader view
(pluralism), there is always an insistence on the single minded dogma (the principle : EITHER —OR).
And up to the end, up to complete abolition. Out of spite.



Nikola Markovi¢
markonikola@yahoo.com
Bornin 1976.

Graduated from the Faculty of Fine Arts in Belgrade, Serbia, class of Prof. Cedomir Vasic.
Currently studying for his PhD degree.

Member of the Association of Fine Artists of Serbia.

Since 2007 has associated with the Suppan Contemporary Gallery in Vienna, Austria. Has had solo
and group exhibitions with the gallery in Austria, Germany, Italy ... also took part in numerous art
fairs.

Had solo exhibitions in Serbia: in Sombor (2004), Nis (2006) and Belgrade (2015 and 2016). Took
part in group exhibitions in Belgrade, Nis, Novi Sad ...

Recipient of the First Prize at the National Open Competition for Young Artists organized by the
Ni$ Art Foundation (NAF) and sponsored by Philip Morris.

Lives and works between Serbia and Austria.
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