MWPOH

NE3EPTEP

MYTAOBUR






MwupoH MyTaosuh
Lesepwep

Miron Mutaovic
Deserter

®

MpopajHa ranepuja "beorpag”
jyn 2015.



PaTko Boxkosuh

ATCONYTHO BUPTYO3HO

Of cnosballker 4o yHyTpallkber

MMWpPOH je AeceTak rogMHa A0CneAHOo CPOBOAMNO Y AeN0 jeAHy IMKOBHY uaejy Aa 6u je Ha
Kpajy 3a0KpyKo, Aa 6u je yuMHMOo penaTuBHO KOHauyHOM. Buo je To nytoBare og cebe ao
CBOT IMKOBHOT jyHaKa, 4,0 Herosor noprpeta. buna je To urpa npeobpakasarba ayTopa Kao
homo ludens-a.

A cBe je NOYEN0 Kao HECBECHO Tpeneperse CIMKAPeBOr YHYTPaLUHEer CBeTa U NPOBOKaLMja
Hberose MMarvHaumje.

Moy3aaHa je npeTnocTaka Aa cy CAuKe Hajnpe paheHe CNOHTaHO, Ayro v cTprn/bueo. Ca
YHOCOM PasiMynTUX MOTUBA, KaO NONA3ULLIHMX TayaKa, Mpeno3Haje ce AUCKPETHO CTakbe
CBECTU KOje je BOAMIO Ka pa3rpasiby - AEeCTPYKLUMjU CTPYKTYPE U je3nKa KnacuyHe CankKe
W3 }KaHpa nopTpeTa. buna je To jegHa HeobuyHa popma pparmeHTaumje U cynTUAHOr
pasnararba civKe. bbeH JOMUHAHTAH MOTMB YKa3yje Ha MOPTPET Kao JbYACKU UK, Ha
HEroBO OHTO/IOWKO M YMETHWUYKO NONA3unLLTe, a/iv U Ha HeroB OTK/IOH of, eTabanpaHor
JINKOBHOT UCKYCTBA.

"Mopgen", boTorpaduja HoBeKa HacymuLe npoHaheHa Ha MHTEPHETY, OoncTaje y U3pa3unToj
MmeTamopdosun. Ha noueTky, rae je «mogen» 6Mo nonasunwuTe, anum AOBObHO, YMETHUK je
610 faneKko og carnegasakba LenHe. OHa je mopana fa ce npoHahe. Basbano je aa ce
[0 e cTurHe. Tako nocne pasrpaZHe, C/INKA A0XKUB/baBa Haarpaaky. MHcuctupare Ha
NoHaB/batby BEPTMKANHO NOCTaB/bEHOT NAATHA NOKa3syje HoBe M3paxkajHe moryhHocTH
NnopTpeTcKe CnKe. A To WITO cy cBe oHe paheHe y uctom popmaty (50x40 um) 1 UCTO]
TEXHULM, Y/be Ha NAaTHY, 063Hakbyje ayTopoBY IMKOBHY €CTETUKY, KOja He oaycTaje o4,
CKNaZHOCTN U XapMOHMUje, YaK U YNPKOC CBEMY LITA ce 36MBa Yy CaMOj CAMUM U Y HEHO]
dakTypun. To je HAPOUYMTO NPENO3HAT/LMBO M Y 3aBPLUHO] Ga3n OBe CTBapasiayke aBaHType
Y KOjOj je MUpPOH CKOHLEHTPMCAH CamMo Ha jegHy CKMLY - OMNWTY 3a CBE CAMKe, Koja

Ce NOHaB/ba M Bapupa Ha Pa3IMYNUTE HAYMHE, AN Y ECTETCKOM U TEXHUYKOM CMUCATY
Nnoy3aaHo U CyrecTMBHO MyATUNMKYje. TaKo CAMKap, Ha Kpajy, CTUXKe [0 jeaHor obaunka
KOHCTPYKTUMBM3Ma Kao TBOPAUKe NOEHTE, ¥ KOjoj Hanasu npubexuiuTe y cneyupuyHom
KNaCMYHOM WN FOTOBO HEO-KNaCMYHOM SIMKOBHOM je3uky. CiMKap je Ha Taj HauuH Aowao
[0 Tora Aa je NopTpeT U MAEHTUTET CAIMKAHOT, 04, HEKe BPCTE OMajakba, pasrpage 1
JenepcoHanu3aumje, CTMrao 40 CBOr UCXOAMLITA U AemuUCTUUKaUMje.



JIMKOBM M3 NNYHUX AOKYMEHaTa, NacoLla, NOANLMICKUX JOCKjea UM MOXKAA TIOTOPaLLKMX
AOKYMeHaTa — C/IMKaHUX Y upHO 6enoj TexHnum, naowHmx 1 6es ukakee gybuHe, nyHo
nyTa NPec/MKaBaHuUX 1 NpewTamnaBaHnx 1y Toj Gopmu, 4oCnenmx us3 NPoLwWwNor BpemeHa
[0 AaHallkber TPEHYTKA M BpeMeHa CnKatba, Aasbe A0BOAM A0 IMKOBHE akymynaumje

W MEHTA/IHOT TasloXKekba. Y NuTakby Cy Ae3epTepu XKUBOTHUX OKONHOCTM Kog, KOjuX je
BEPOBATHO YBEK A0M1a3M10 40 packopaka usmehy 6uha u noctojakba. 3aTo 0Ba 3aBpLIHA
uennHa no cankapesom ybehery 1 pasmuilsbarby, MMa CBOjCTO aHTK-anoTeose. OH He
rpaam o4 tbmx 6uha ca 60XKaHCKMM M XEPOjCKMM OPEOJIOM jep HE Kenun 4a UX NaXKHO
npeacTasu 1 aa ux mmctmoukyje. To je usrnega 6Mo pasnor WTO Ce HUXOB UAEHTUTET He
AeduHMLWE, WTO Ce CMKa Y TOM CerMeHTY He n3owTpasa. MUPOH ce ymecTo Tora ynyctmo
Y Urpy BU3yeaHOT AN IMKOBHOT oYapaBakba. Kpyr je 3aBplueH Kao nyTosarbe Ao cebe,
ancoayTHO BMPTYO3HO.

AHra>koBaH Ha CKpMBEH W FOTOBO TajHOBUT HauMH, MUPOH ce fy6OKO U CYLUTUHCKM
pasnukyje og 6uN0 Kojer u BUNo Ymjer ecTeTCKOr U eCcTeTUYKOT UCKYCTBA, HAPOUYNUTO OHOT
npeosnahyjyher. OH cnegu cBOjy IMKOBHY €CTETUKY M HenpecTaHo NpencnuTyje cBoje
MMarMHapHe u KpeaTueHe moryhHoctu. MpeuncnuTtyje n cebe 1 CBOj IMKOBHM CBET. YBEK
HOB U1 YBEK CBOj, 6113aK je cybBEP3UBHOCTM M EKCNEPUMEHTY, ann 6e3 npomaluaja. Tako u
0BOM M310XK60M NoTephyje BaxkaH NCKOPaAK Y OAHOCY Ha CBOje A0Cajalltbe CTBAPANaLITBO
M 0BAALWHY IMKOBHY MoAy. ®acLMHUPa HeroB OpurmHa HU IMKOBHM KOHLLENT, @ MOXKAa
Hajsuwe To wto he npobyauTn 1 mucao n oceharba rmeganaua. A To Kako ce C/IMKa

6aBM C/IMKOM Y HErOBOM CTBAPANALLTBY, @ HAPOYMUTO NPEUCNUTHBAKLE A3 /U je Y NMUTakby
ancTpaKTHa CINKa UK HUje, Basba NPENnyCTUTU IMKOBHUM KPpUTUYApUMA.



BUOrPADGUIA

MwupoH MyTaosuh je poheH 1973. y Beorpaay.

Ounnomupao je 1997. roanHe Ha PaKynTeTy IMKOBHUX YMETHOCTU Y
Beorpaay, y knacu npodecopa Yegomumpa Bacuha, gok je 1999. roanHe
MarucTpmpao Ha uctom dakyntety. M3narauky akTMBHOCT 3anoyeo je
Cepujom caMoCTaHUX U310XK6U y ranepuju CTyAeHTCKOT KynTypHOr
ueHTpa y beorpaay (1995 - 1997).

JepaH og ocHusayva ymeTtHu4ke rpyne KEPO3WH, no3HaTe no paay y
Mysejy aBujaumje 1 no 3anaxkeHum usnoxkbama. Og 1999. roamHe je unaH
YNYC-a.

Mopes 6POjHUX CAMOCTANHUX U FPYMHUX U3N0XKOM HA Kojuma je
y4yecTBOBao, U3narao je y beorpagckmm ranepumjama 3BoHo, Xaoc u
lanepwmju ®akynteta AMKoBHUX ymeTHOCTU. Og, 2005. roanHe paam Kao
BaHpeAHW npodecop Ha PakynTeTy YmeTHOCTM YHMBep3unTeTa y Huuwy.
usun y beorpagy.

CamocTanHe nsnoxbe:

2012. ,ButymeHcke nepuke n nucma mns Apxyca“, Fanepuja ,, XAOC“,
Bbeorpag
JMcKpuaBame”, LieHTap 3a rpaduKy 1 BU3yesiHa UCTPaXKMBatba
®NY, beorpag,

2009. ,Jack in the Box“, MupoH MyTtaosuh n AHtea ApusaHosuh,
WHCTanaumja y npoctopy, YMeTHUYKM ueHTp Ybcm, Beorpas
,Working Memory“ (uHcTanauwja), Fanepwmja 3s8oHo, beorpag,
M3noxba cnvKka u nHctanaumja “Work In Progress 1”, LleHTap 3a
KynTypy pagau, Pawka
,Horror Vacui“, Flanepwuja caspemeHe ymeTHOCTU Huw.
»A0nasumo no Bac”, Mpaacka ranepuja Nosxkera, KyntypHu ueHTap
Moera

2007. U3nox6a (MHcTanauuja), Fanepuja CaspemeHe /InkoBHe
YmeTHocTM Huw - NMaBosboH, Huw

2006. N3n036a cnuka, KyntypHu LleHTap Hosor Caga, Manu JInkosHM
CanoH, Hosu Cag

2005. U3noxkba cnuka u uptexa, Nanepwmja 3s80Ho, beorpag,

2000. ,Jailhouse Rock”, Fanepuja 38oHO, Beorpaa
M3noxba cnuka, Nanepwmja ©NY, beorpag,

M3noxba cnvka, Fanepuja Meguja LleHTpa, Beorpag
1998. U3noxba camka y Fanepuju 380Ho, Manepuja 3soHo, beorpag,
1995. ,,MyH mecel, 3a cBaku aaH”, Nanepwmja CKL, beorpag,

»,3NaTHa rpo3Hunua“, Nanepwmja CKL, beorpap,

»MpuHTOBM U Tparosn”, Manepuja CKL, Beorpaa

Cnuke y KaTtanory cy us Tpu umknyca: ,Mpowno speme”, ,,Cagawme” n
»Cajawre nporpecusHo Bpeme”, HacTane y nepuogy 2005-2015.
PaheHe cy TEXHUMKOM y/be Ha NNaTHY U KOMBUHOBAHOM TEXHUKOM Y
dopmaTtma: 50x40 cm, 60x50 cm 1 100x70 cm.

Bubnunorpaduja

JeneHa BECUR, ,,BusyenHa wuopa“Bpeme, beorpag, mapt 1996.
MapwuHa MUMAH, NepcnekTtnse XXV JyrocnoBeHcKa ranepmja yMeTHUYKMX
nena, Fanepuja “Avgpuhes BeHay”, beorpag, 1997

Nuamja MEPEHUK, MehynpocTop, ambuc, ctun rybutka, Objasa 6poja
46486800, KaTtanor, Tpehe jyrocnoseHcko bujeHane mnagux Bpluad,
1998.

Hatanuja LEPOBUF, YmeTHOCT TonepaHuuje, Katanor - XepuerHoBCcKu
3UMCKM canoH, 2000.

Mwuneta MPOOAHOBWUR, MupoH Mytaosuh-Cnuke, KaTanor, Fanepuja
Megauja ueHTpa, beorpaa, 2000.

AHa OTALWLEBWT, MNospaTtak canum, UHTepsujy, HWH, Beorpaa, 2000.
FroppaHa BACU/BEBUT, U3 coupeanunsma y Copocpeanunsam (Hajboswe
nsnox6e 2000. NroanHe) AAHAC, Beorpag, 2001.

Mapko KOCTUR, Huunja 3emsba, Katanor 3a M3noxby LpTexka u camka y
ranepuju 3soHo, beorpag, 2005.

Pagmunna KOCTUF, Katanor, Nanepuja capemeHe ymetHocTv Huw, 2007.
Benunko TpHoBo, byrapcka 2008.

MwupoH MYTAOBUTH, ,Work in progress”, Katanor, lanepuja ueHTpa 3a
Kyntypy ,,Fpagay”, Pawka, 2010.

Muogpar KYTNEWMWNR, ,,deHomeH cTpmna“, MoeTmKac cTpmna: KpaTka
npuya o NoeTULM CTPUNA U HA4YM Ha KOju je OBaj Meanj yTMLLA0 Ha
npesnafasatbe ANCTUHKLMjE n3mehy nonynapHe U eNUTHE YMETHOCTU Y
Cpbuju, Katanor pojekta, CBEH, Huw, 2010

Mapko BOPBEBUH, ,,24.4yKapuuKM IMKOBHM CalOH”, TEKCT KaTanora,
lanepwuja 73, beorpag, 2011.

Hatanuja LLEPOBWH, ,OtBapatbe MupoHa MyTtaosuha n TuHe XuHa y
ranepuju Xaoc y beorpaay”, katanor, Fanepuja Xaoc, beorpag, 2012.
MaknnHa PATKOBUH, TekcT yBoaHOr roBopa, butymeHcke nepuke u
nucma m3 Apxyca ,TpaHcpopmaumje uptexka MupoHa Mytaosuha“
Fanepwja Xaoc, beorpag, 2012. (miron-mutaovic.blogspot.com)
CnahaHa MeTposuh BAPATUR, “Mocne KoOMyHMKaLmMje”, TeKCT KaTanora
3a u3noxby ,XVI nponehuu aHane” y CanoHy [loma kKynType Yauak, lom
KynType Yauak, 2012.

Pagmuna KOCTUH , Be3 Ha3mBa“ KaTasor 3a u3noxbe “bes Hasmnea“ u
“bes HasuBea 2", KyntypHu ueHTap Hosor Caga, /InkosHu CanoH ,Hosu
Cag, 2012.

Mepuua AOHKOB, ,,Ctun 1 Nopyka“, TeKCT KaTanora 3a U3noxby «Ctun n
nopyka / Og umnyncusHor ao cy6ammuparor», lom kyntype CTy4eHTCKM
rpag, beorpag, 2013.

Andrea SASSI, ®ectuBan Fotocopia Europa, nponpaTHu TEKCT y KaTanory,
Galleria Dispari&Dispari Project, Reggio Emilia, UTanuja















BIOGRAPHY

Miron Mutaovi¢ (1973, Belgrade) graduated in class of Prof. Cedomir
Vasi¢ from the Faculty of Fine Arts, Belgrade in 1997. Two years later, he
obtained a Master degree from the same academic institution. Miron
started presenting his works of art with a series of solo exhibitions held
in the Student's Cultural Center (1995 — 1997). He is one of the founders
of KEROZIN Art Group, which became well known after their engagement
in Museum of Aviation and several highly appraised exhibitions.

A member of ULUS since 1999. In addition to numerous group and

solo exhibitions, artist's professional biography includes shows held in
Belgrade galleries Zvono and Haos, as well as Art Gallery at the Faculty of
Fine Arts in Belgrade.

Since 2005 Miron Mutaovi¢ has been working as an associate professor at
the Faculty of Arts, the University of Nis.

He lives in Belgrade.

Solo exhibitions:

2012. “Bituminous wigs and letters from Aarhus”, Gallery “Haos”,
Belgrade
“Debarkement”, Center for Graphics and Visual Research, Belgrade
2009 “Jack in the Box”, Miron Mutaovic and Antea Arizanovic,
installation in space, Arts center UBSM, Belgrade
“Working Memory” (Installation), Gallery Zvono, Belgrade
“Work In Progress |”, Cultural Centre Gradac, Raska
“Horror vacui”, Gallery of Contemporary Art, Nis
“We’re coming to pick you up”, City Gallery PoZega,
PoZega Cultural Centre
2007 Exhibition at Gallery of Contemporary Art Ni$ - Paviljon, Ni$
2006 Paintings, Cultural Center of Novi Sad, Mali likovni salon, Novi Sad
2005 Paintings and drawings, Gallery Zvono, Belgrade
2000 “Jailhouse Rock”, Gallery Zvono, Belgrade
Exhibition of Paintings, Gallery of Academi of Fine Arts, Belgrade
Exhibition of Paintings Gallery Media Center, Belgrade
1998 Exhibition of paintings in Zvono Gallery, Belgrade
1995 “Full moon for each day”, SKC Gallery, Belgrade
“Gold Rush”, SKC Gallery, Belgrade
“Prints and traces”, SKC Gallery, Belgrade

”nou

Paintings in this catalog are of three cycles: “Past Tense”, “Present Tense”
and “Present Progressive Tense”, all made from 2005 to 2015.

All painitngs are painted in oil on canvas and mixed media in dimensions
50 x 40cm, 50 x 60cm, 100 x 70cm.
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Ratko Bozovié

Absolute Virtuosity
From the Outside to the Inside

For ten years, Miron has been consequently following a single idea in order to finally complete it, to
relatively finalize it. It was a journey from himself to his visual hero, to his portrait. It was a game in
which the artist was transfored into a homo ludens.

It all began both as an unconscious quivering of the artist’s inner world and a provocation of his
imagination.

We can reliably assume that the paintings were initially done spontaneously, took a long time to do
and were patiently executed. A discrete state of awareness is recognized as different motifs were
added on the canvas as starting points that led to a deconstruction — destruction of the structure
and language of the classical genre of portrait painting. It was an unusual form of fragmentation and
subtle decomposition of the image. Its dominant motif points to the portrait as a human image, to
its ontological and artistic origin but also to its deflection from the established fine art experience.

III

“The model” a photograph of a man randomly found on the Internet, survives in its pronounced
metamorphosis. At the beginning, when the “model” was only the staring point, however a sufficient
one, the artist was not able to perceive the whole. It had to be found. One had to seek to attain it.
Thus, after deconstruction, the image was upgraded. Insisting on the vertically posed canvas showed
new possibilities in the expressive possibilities of a portrait. All of the paintings were painted in

the same format (50x40 cm) using the same technique of oil on canvas showing the artist’s fine art
aesthetics that does not give up on proclivity and harmony, despite the happenings on the painting
itself and its structure. This can specially be seen in the final phase of this creative adventure where
Miron focuses on only one sketch — common to all the paintings, the one that is repeated and varied
in different ways, but is reliably and suggestively multiplied in an aesthetic and technical sense.
Finally, the painter reaches a form of constructivism as a creative point where he finds refuge in

a specifically classic or almost neo-classic visual language. Using reduction, deconstruction and
depersonalization the painter has reached a point where the portrait and identity of the painted
have returned to its staring point and have been demystified.

Images of people on photos found on identification documents, in passports, police records or
maybe camp documents taken in black and while, flat without any depth, many times copied

and reprinted have reached the present from the past in such a form that they have continued to
produce a visual accumulation and mental sedimentation. These people were deserters from life’s
circumstances, probably always in discrepancy between being and existing. Thus, this final entirety,
according to the painter’s reflection and conviction, has the character of an anti apotheosis. He



does not construct beings with a divine and heroic aureole not wanting to depict them falsely or to
mystify them. That was probably the reason why the painter did not define their identity, did not
make the image clearer in that segment. Instead of doing so, Miron has started a play of visual or
fine art captivation. The circle has been completed with absolutely virtuosity as a journey towards
oneself.

Engaged in a hidden and almost mysterious way, Miron is essentially and profoundly different

from anybody else and his aesthetic experience is different from anyone’s, especially form the
predominant one. He follows his own visual aesthetics and continuously examines his creative and
imaginative competence, reexamining himself and his visual world. Always original and distinctive,
his art is close to subversion and experiment but it is always successful. And so, this exhibition
confirms an important breakthrough in his work when compared with his previous work and with
the present trends in the visual arts in Serbia. His original artistic concept is fascinating, mostly
because it will provoke the viewer’s thoughts and feelings. Whether his paintings are abstract or not,
and what the relations between the images in his paintings are, should be left to the judgment of
the art critics.
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