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BecHa Togoposuh

Ayx 3emme

«Y cpuMma CBMX HAC NOCTOjU CKPUBEHM MYT KOjUM Ce PeTKO MyTyje, a Koju Boau

[0 HenosHartor, TajHor mecta. CTapu cy /byam 3ancta Boaenu 3emsby U Ha HOoj cy
cefenv u noumsanu ¢ ocehajem ga cy 6113y majumHcke cHare. CBoje WwaTtope cy
rpagnnm Ha 3emsbM, a CBOje KPTBEHMNKE 04 3eMsbe. 3eMsba je yMmUpKuBana, jadana,
npoynwhasana u neumna. 36or Tora ctapu MHaMjaHal, jow yBek cegm Ha 3eMsbM, He
yCTaje 1 He 04Baja Ce Of HheHWUX CHara Koje *XMBOT Aajy. 3a tera cefgety Uan nexatu
Ha 3emsbM 3Haun mohu pasmuwsbaTn aybsbe n ocehaTu cHaxHuje. OH MOXKe jacHuje
NMPOHUKHYTU Y TajHE XMBOTA U A0hM Y BAUNKKM OAHOC Ca KMBOTOM OKO cebe.»

MNornasuua Meageg Koju Ctoju, Ornana Cnjykeun

Cnukapcke Teme MupjaHe KpcTteBcke Hac yBeK M3HOBA Cyo4aBajy ca y3bya/bMsum
deHoMmeHOM HeHor ayboKor pasymeBatba Ayxa Npupoae v BuwweciojHom cpoheHowhy

ca oM. be3 0631pa Ha n360p HenmocpesHOr MOTMBA U HEFOBY Paspaay Kpo3 LKayce.

M 6e3 063n1pa Ha eBEHTYa/IHO NOHaB/bake UCTOMMEHMUX LIMKIYCA, BEOMA Ha/IMK KaKBUM
NOKNOHUYKMM PUTYyannuma, yBeK Ccy Ty HEKa HOBa CHara, HOBO NPOMMULL/bakbe, HOBU NoAaLm
0 /INYHOM CXBaTakby, O BULIEM CTEMEHY AYXOBHOF CMOja, 0 HOBOM CN0jy BAACTUTOr Pa3Boja,
KOjW ce CBU HEHAMET/bMBO, CKOPO GAYUAHO YTKUBAjY Y OCET/bUBM M OcehajHN NMKOBHM
rosop MupjaHuHor enoca o Mpupoan. O nnaHeT 3em/bK U HEHOM FreoOMOPPONOLLIKOM
dbeHomeHy. O 3em/bM, Kao CaCTaBHOM ey YHUBEP3a/IHOT MUTO/IOLWKOF, MO0 6u ce

pehun nopoaunyHor, napTHepcKor casesa 3emsba-Hebo. Noacehamo aa je mucaoHo-
noetcku nornes MupjaHe Kpctescke Beh 610 ynepeH Ka Heby, 1 npe HEKOAUKO roamnHa
CaMOCBOjHO M IMKOBHO BeOoMa y36ya/bMBo 06/IMKOBAH NyTeM AUMMTANHOr NPUHTA.
MHcucTnpajyhu y oBom LMKAyCy HA norneany Ka 3emsbu ca Hebeckux BUCMHA, YMETHULA je,
MOX/Ja N HECBECHO, AOTaK/a MPUHLUMN MYLLKO-XEHCKOT 0O4HOCA, KOju Npema MUTONOLIKUM
BEepoBakMMa 0ABajKaga noctoju namehy Oua Heba n Majke 3emsbe. TakBO TyMauere
MOTWBA U KLEFOBOT BU3YeNHOT yobanyerba, MOACTAKHYTO je MPUCYCTBOM CEH3yanHe
KOMMNOHEHTE, O4nTe y HEXXHOM 0b6aBujatby 3eM/bUHOT pesbeda ceeTowhy M obnaumma
BEOMa TOMJ/IOT KOJIOPUTA, A LUTO je UCTOBPEMEHO M CUTYPAH 3HAK 3aLUTUTHUYKE ynore.

[y6oku yBuz y oBa becuieHa boraTcTBa NOETCKO-CEMAHTUYKOT CagprKaja, OCBET/baBa
Hagacee BakHy crnpery ca MupjaHUHUM NMYHUM moryhHOCTMMa 4a UX yCrewHo npeHece y
CK/MIa4HY LLe/IMHY CBOjUX NacTenHux camnka. O Tome, npe ceera ceefoum nakoha mnssoherba,

6e3masno, ceakor aena. PasHu npoLec je ocTaBMO CBOje AparoLeHe Tparose 3a AeTa/bHO
ULWYMTaBakbE JIMKOBHOT PYKOMKMCA, KOjU HUXKE CBOje BecnpeKkopHo YMT/bMBE UCTUCE, Y3
NYHO NOLITOBaH€ NPABUIHOCTU NOCTAaB/bEHOT j€3UUYKOT CUCTEMA — LPTEXK N KONOPU3aM.
Morno 6u ce pehu aa To 4BOjCTBO CyBEPEHO BNAAa C/IMKama, a 6e3 npesiactu jegHor
Hag gpyrum. Tome JONPUHOCK NOCTYMNaK NpeKknanara ABa rpaAnBHa Coja: AOHM, HAIMK
NOACAMKaHO]j NOTKK, Kpahnm noTeanma TamHux 60ja ceHun NpM3op, BEOMA CBPCUCXOAHO
HasHauyjyhu UCTUHUTOCT BONlyMeHa pesbeda, LOK FopH U, KONOPUCTUYKM U3PA3UTH]H,
AOMUHAHTHUjM, MPEXY LpTEXKA 06/1MKyje AyXKUM, OAYYHUM a NAXK/bUBUM NOTE3NUMA,
YEeCTo LWMPOM CTpaHOM Bene 1 XKyTe nactenHe Kpeae, AospwaBajyhu rpagry BoaymeHa m
YUTaBYy Marunjy susype.

AmBUBaANEHTHM CUCTEM Crpera U KOHOPOHTaLMja 0TBapa aHaIMTUUKOM YBUAY Y je3NUKy
CTPYKTYPY HOBM MOjaBHK AMjanasoH: Nosbe ApamcKor 36usarba, 0o4HOCHO atmochepy
cnvke. CueHa obunyje npennetMma u cycpeTuma, yBuparem y Tamy u nusbujarbem

y 6/beluTaBnIO CBETNOCTM, NOCTajyhu YyaecaH, roTOBO HeCTBapaH Crnoj IMPCKOT U
ApamaTmyHor. CacBUM HaMK MehycOBHUM JbyACKMM OQHOCUMMA, Ha/IMK OgHOCY YoBeKa
npema OKO/IMHU, UM YoBeKa yHyTap camor cebe. Y TaKkBOM KOHTEKCTY, Ce MoCTaB/ba
nuTarbe, 4a M, OCUM ounrnegHe dacumHaumje NPUPOAOM U CBOjUX CIMKOBUTUX
ocBeT/baBatba OBMX, Y O4HOCY Ha YoBeKa ekcTepHMx oaHoca, MupjaHa KpcteBcka 3anpaso
noHupe y YoBeKoB yHyTpaLlHbK YHUBEpP3yM, cayxehu ce Mpupogom Kao 6anctasom
meTadpopom?



MWPJAHA KPCTEBCKA

mirjanakrstevska@gmail.com

PoheHa 1955. y Kauapesy. 1980. 3aBpmna GakynTeT IMKOBHUX
YMETHOCTM Ha 0ACeKy 3a CAMKapcTeo y beorpaay y knacu npodecopa
CrojaHa henuha. Moctannnomcke ctyamje 3aspwnna 1983. Ynax Y1YC-a
op 1981, unan YNYNYAC-a og 2011 roguHe. Y ctaTycy camocTanHor
YMeTHUKa o, 1978. rogmHe. CTaTyc UCTAaKHYTOT ymeTHMKa og, 2006.
Mpupeanna 28 camocTanHux, y4ecTsoBasna Ha npeko 500 rpynHux
M310K6M 1 60 NMKOBHMX KOMIOHM]jA Y 3€MJ/bM U MHOCTPAHCTBY.

HATPALE

2013. MhaBHa Harpaga Ha Tpehem bujeHany akBapena manor ¢opmaTa,
lanepwmja CKL, Hoswn Beorpag,

2007. ThaBHa Harpaga Ha | 6ujeHany uptexxa Cpbuje, MaHuyeBo, Manepwmja
UcTopujckor Apxmsa

1993. Il Harpaza Ha u3noxbwm beorpag Hekaa u cag, fanepuja
KocaHuuhes BeHau, Beorpag

1983. OTKynHa Harpaga MWHUCTapPCTBa 3a KYATYPY Ha U310XK6m
Mepcnektuse Xl

1980. Aunnoma, LleHTap 3a IMKOBHE M CLeHCKe genaTtHocTuy, MNyna,
My/bCKN IMKOBHM YCNOHMN

1980. Il Harpaza Ha n3noxbu Hosu beorpaa y Aenvma NMKOBHUX
YMETHMKa

1980. BenvKa Harpaga 3a civkapceteo us ®oHpa bete u Pucte
BykaHoswuha, ®/1Y, beorpap,

1978. CpebpHa nnakeTa YHUBep3uTeTa yMeTHOCTH, Beorpag,

CAMOCTAJTHE U3NTOXKBE

2016. beorpag, NpogajHa ranepuja beorpag, 3emmba

2015. beorpag, Manepunja ATPUIYM Bubnuoteke rpaga beorpaga,
Mactenu n3 uuknyca lMpegenu

2014. NaHyeBo, Manepwuja caBpemeHe ymeTHoOCTH, [TewyaHa 3emsva |l

2013. Mupor, JInkosHa ranepuja YHegomup Kpctuh, lMewyaHa 3emsoa

2012. beorpag, Mana ranepwja Y1YNYAC-a, 5 nactena u3 umknyca
3emroa

2012. beorpaga, U3no3beHun npoctop GTC Square

2009. MaHyeBo, Manepuja Uctopujckor Apxmea, M3noxKba LpTexKa

2008. JaHroH, MjaHmap, Fanepwmja ®paHLycKor KyATypHOr LeHTpa, Hebo
Hag beozpagom, rpaduke

2008. beorpaa, Fanepvja YN1YC-a, Hebo Hag beozpagom, pmrutantu
NPWHT Ha NNAaTHY U BUAEO

2008. JaHroH, MjaHmap, Fanepuja Biekhtano, M3nokba nactena
Green Dream

2005. Onoso, fanepwja JosaH Monoswuh, U3noxba nactena

1999. beorpag, fanepuja KyntypHor weHTpa, U3noxba cimka

1999. Hosu beorpapg, ATOMCKO cknoHuwTe, M3noxba cavka Y
cpeguwimy ceewinocuiu U wame

1997. 3emyH, fanepwmja MHEN, nsnoxba cnmka

1997. bop, My3ej pysapctsa u meTanypruje, usnoxba civka

1997. Huw, Manepwnja caBpemeHe IMKOBHE YMETHOCTH, [MaBU/BOH Y
TBphasu, nsnoxba cnuka

1997. MajpaHnek, lanepuja Myseja pygapctsa u metanypruje bop,
U3noxk6ba camnka us umknyca Obane

1997. Nuport, /InkosHa ranepuja, N3noxkba cnuka ns umknyca Obasne

1997. AnmuTtposrpag, Mpaacka ranepuja, M3noxkba cnmka ns wkayca
Obane

1997. beorpag, fanepuja Taw, U3noxkba cnvka U3 uuknyca Obane

1997. 3emyH, lanepuja Ctapa KaneTaHuja, u3noxba camnka v upTexa

1996. Bpbac, /InkosHa ranepuja, u3noxba civka

1994. beorpag, fanepuja YNYC-a, nanoxba camka

1990. beorpaga, Nanepuja KonapyeBor HapogHOTr yHNBEP3UTETA,
M3N103K6a cnnKa u upTexa

1989. beorpag, Manepuja EHepronpojeKkTa, nsanoxkba canka

1987. bop, My3ej pyaapctea M meTanypruje, u3noxba cavka

1986. Tuten, lanepuja HapogHor yHuBep3suteTa - CtojaH Tpymuh,
nsnoxba cnuka

1983. beorpag, lanepuja PakynTeTa TMKOBHUX YMETHOCTKU, Marucrapcka
n3noxba cnvka

OENAY MY3EJIUMA U KOJTEKUMIAMA

Bbeorpag, Mysej Llentep

JaHroH, MjaHmap - HaunoHanHu mysej

bop, Mysej pyaapctsa u metanypruje

lopren MunaHoBau, Mysej pygHUUYKO-TaKOBCKOT Kpaja
KymaHoBo, lpaackm mysej

Jom ryntype MBarnua, oTkyn MUHUCTPTBA 3a KYNTYpY ca Usnoxbe
MNepcnektnae X|

MwuHucTapcTo 3a caobpahaj n Typusam, OTKyn Peny6imykor
MWHUCTAPCTBA 3a KyNTypy

beorpapg, TpajHa pagHa 3ajegHuua ymeTHMKa Ctapu rpag
3peraHuH, CaBpemeHa rasepuja

Huw, lNanepuja caBpemeHe NMKOBHE YMETHOCTH

MNaHyeBo, KynTypHO-nNpoceeTHa 3ajegHuua

3emsoa 15 / Earth 15
2013, nacten / pastel, 72x50cm

3emsoa 16 / Earth 16
2014, nacten / pastel, 72x50cm
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2012, nacten / pastel, 70x100cm 2013, nacten / pastel, 50x70cm




Mew4aHa 3emsa 7 / Sandy Earth 7
2016, nacten / pastel, 50x70cm

3emma / Earth
2013, nacten / pastel, 70x100cm

MIRJANA KRSTEVSKA

mirjanakrstevska@gmail.com

Born in Kacarevo (1955); graduated from the Faculty of Fine Arts,
Department of Painting, class of Stojan Celi¢, completed MA (1983);
member of ULUS (Association of Visual Artists of Serbia) from 1981 and
ULUPUDUS (Association of Applied Arts Artists and Designers of Serbia)
from 2011. Has been a free lance artist since 1978. Has had the status of
prominent artist since 2006.

Had 28 solo shows, took part in more than 500 group exhibitions and
participated in 60 art colonies at home and abroad.

AWARDS

2013 Grand Prize at the Third Biennial of Watercolors, Small Format,
SKC Gallery, Novi Beograd

2007 Grand Prize at the | Biennial of Drawings, Pancevo, Historical
Archives Gallery

1993 Il Prize at the exhibition Belgrade in the Past and Now, Sales
Gallery Belgrade

1983 Purchase prize awarded by the Ministry of Culture at the
exhibition Perspectives XI

1980 Diploma, Center for Visual and Scenic Art, Pula, Pula’s Fine Arts
Exhibition

1980 Il Prize at the exhibition Novi Beograd in the Art of Fine Art Artists

1980 Grand Prix for Painting awarded by the Beta and Rista Vukanovi¢
Fund, FLU, Belgrade

1978 Silver Plagque awarded by the University of Arts, Belgrade

SOLO SHOWS

2016 Belgrade, Gallery Belgrade, Earth

2015 Belgrade, Belgrade City Library Gallery ATRIJUM, Pastels from the
Cycle LANDSCAPES

2014 Pancevo, Gallery of Contemporary Art, Sandy Earth Il

2013 Pirot, Visual Arts Gallery Cedomir Krsti¢, Sandy Earth

2012 Belgrade, Small ULUPUDUS Gallery, 5 Pastels from the Cycle Earth

2012 Belgrade, Exhibition space GTC Square

2009 Pancevo, Historical Archives Gallery, exhibition of drawings

2008 Yangon, Myanmar, French Cultural Center Gallery, Sky Over
Belgrade, prints

2008 Belgrade, ULUS Gallery, Sky Over Belgrade, digital prints on
canvas and video

2008 Yangon, Myanmar, Biekhtanto Gallery, exhibition of pastels
Green Dream

2005 Opovo, Jovan Popovi¢ Gallery, exhibition of pastels

1999 Belgrade, Cultural Center Gallery, exhibition of paintings

1999

1997

1997

1997

1997

1997

1997

1997
1997

1996
1994
1990

1989
1987
1986

1983

Novi Beograd, Atomic Shelter, exhibition of paintings In the Middle
of Light and Darkness

Zemun, INEP Gallery, exhibition of paintings

Bor, Museum of Mining and Metallurgy, exhibition of paintings
Nis, Contemporary Art Gallery, Pavilion in the Fortress, exhibition
of paintings

Majdanpek, Museum of Mining and Metallurgy from Bor,
exhibition of paintings from the cycle Coasts

Pirot, Visual Arts Gallery, exhibition of paintings from the cycle
Coasts

Dimitrograd, City Gallery, exhibition of paintings from the cycle
Coasts

Belgrade, Tas Gallery, exhibition of paintings from the cycle Coasts
Zemun, Stara kapetanija Gallery, exhibition of paintings and
drawings

Vrbas, Visual Arts Gallery, exhibition of paintings

Belgrade, ULUS Gallery, exhibition of paintings

Belgrade, Kolrac People’s University Gallery, exhibition of paintings
and drawings

Belgrade, Energoprojekt Gallery, exhibition of paintings

Bor, Museum of Mining and Metallurgy, exhibition of paintings
Titel, Stojan Trumi¢ - People’s University Gallery, exhibition of
paintings

Belgrade, Faculty of Fine Arts Gallery, MA exhibition of paintings

WORKS IN MUSEUMS AND COLLECTIONS

Belgrade, Zepter Museum

Yangon, Myanmar — National Museum

Bor, Museum of Mining and Metallurgy

Gornji Milanovac, Rudnik-Takovo Regional Museum

Ivanjica Cultural Center, acquisition of the Ministry of Culture from the
exhibition Perspectives X/

Ministry of Traffic and Tourism, acquisition of the Republican Ministry of
Culture

Belgrade, Work Community of Artists from Stari Grad

Zrenjanin, Contemporary Gallery

Nis, Contemporary Art Gallery

Pancevo, Cultural-Educational Community



Vesna Todorovic

The Spirit of the Earth

“There is a road in the hearts of all of us, hidden and seldom traveled, which leads

to an unknown, secret place. The old people came literally to love the soil, and they
sat or reclined on the ground with a feeling of being close to a mothering power.
Their teepees were built upon the earth and their altars were made of earth. The
soul was soothing, strengthening, cleansing, and healing. That is why the old Indian
still sits upon the earth instead of propping himself up and away from its life giving
forces. For him, to sit or lie upon the ground is to be able to think more deeply and to
feel more keenly. He can see more clearly into the mysteries of life and come closer
in kinship to other lives about him.”

Chief Standing Bear, Oglala Sioux

The topics of Mirjana Krstevska’s paintings always anew confront us with the exciting
phenomenon of her profound understanding of the spirit of nature and her multileveled
kinship with it, regardless of the choice of specific motifs and their development through
cycles. It does not matter if the cycles having the same name are repeated, as if they were
pilgrim rituals, there is always a new force, a new reflection, new data on her personal
perception, on a higher level of spiritual bonding, a new level of personal development
and they all almost fluidly intertwine in the sensitive and delicate painterly language of
Mirjana’s epic on Nature, on the planet Earth and its geomorphologic phenomenon. On
Earth as an integral part of the universally mythological, one could almost say, kindred like
partner alliance of Earth and Nature. Let us remember that Mirjana Krstevska's reflective-
poetic gaze has already been directed towards the Sky producing a few years ago a series
of unique and visually very exciting digital prints of it. Insisting in this cycle on a the

gaze directed towards the Earth, from the heavenly heights, the artist has maybe even
unconsciously touched upon the male-female relations, which according to mythological
beliefs have always existed between Father Sky and Mother Earth. Such an interpretation
of motifs and their visual forms has been incited by the presence of a sensual component,
visible in the tender wrapping of the Earth’s relief in light and clouds of very warm colours
that is simultaneously a sure sign of a protective role.

A profound insight into the richness of the these poetic-semiotic contents, explains the
primarily important bond with Mirjana’s personal competence to successfully transpose
it into a harmonious whole of her pastel paintings. This can primarily be seen in the ease

by which almost every piece has been executed. The process has left precious traces
allowing us to follow in detail her visual handwriting that strings its impeccably legible
signs fully respecting the regularity of the established language system — the drawing and
the colouring. We could say that this duality dominates the paintings without supremacy
of one over the other. The overlapping of two compositional layers: the lower were the
basic layer of colour is applied as if on a weft by short brush strokes of dark colours give
the contours of the image, indicating the volume of the relief while the upper layer with
more intense colours, more dominant, forms the net of the drawing by longer, decisive but
careful brush strokes, often made by the broader side of the white and yellow pastel chalks
thus completing the construction of the volume and the whole magic of perspective.

An ambivalent system of coupling and confrontations opens, by an analytic insight into
the language structure, new spectrum of forms: the field of dramatic activity, that is, the
atmosphere of the image. The scenes are abundant in enlacing and overlapping, sinking
into the darkness and coming up into the glittering light, achieving a magical, almost
surreal blend of the lyrical and dramatic. Quite like interpersonal relations, like Man’s
attitude towards the environment or Man within him/herself. Thus, in this context, a
question can be posed: does, apart from her obvious fascination by Nature and her ability
to highlight these in regards to Man external relations as a painter, Mirjana Krstevska
actually plunge into man’s inner universe using Nature as a radiant metaphor ?
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