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JApazuya Bykosuh
CIMKE HEBUA/bUBUX NMOKPETA

CseT Ha cAnkama MunaHa Crawesuha, ambaeMaTcKu cBefeH, yno3Hana cam Mo 3aBpLUIETKY
CTyAuja uctopmje ymeTHoCTU. Moja Tagalltba MHTEpecoBakba buia cy ycmepeHa Ka Apyrum
No/bMMa IMKOBHOT je3nKa, TaKo Za je, MCMOCTaBMO Ce, 0CTao camo A06po ynamheH.

YBOAHA NCNOBECT je Ty, FOTOBO ABe AeLeHuje KacHMje, 3aTO LWTO Me je OBUM C/IMKama
BPaTWUIO jeaHO He3abopaBHO M AyOOKO NPOXKMB/LEHO NOCMATPakbe NPUPOAE Ca Y3BULLIEHA
Ha 3naTnbopy. Ogmapajyhu nornes Ha nejsaxky, novena cam 4a onaxam AeTasbe Ha
NIMBajama Koje cy ce npocTupasie yHaoKo/0, a Koju cy, 36or gasbuHe, n3rnesanm CTaTMyHo
Kao cpacau c Tiom. KaKo je Moj norneg nocrajao MUpHUjU 1 ycpeacpeheHnjn noyena cam
[, onakam NoKpeTe XUBOTUHA Koje Cy Ce NpemellTane ca jeHOr Kpaja IMBaje Ha Apyru.
[a 6u Te HeBMA/bMBE NOKPETE, Y NOTAYHOM MUPY carnesana, nornes je mopao aa byae
dokycupaH. OcnoboheHa memopuja Bpaha y ceharbe gaBHo BuheHe civKke Koje adupmuy
JOXWB/baj. Y NpeKkianakby PasHOPOAHMX YTUCAKa HAaKPATKO MLIYe3aBa JIMHeapH#U
BPEMEHCKM TOK, peNaTMBHOCT Npoctopa 61Ba noTBpheHa, a nornes ce us beckpaja Bpatno
cavum. Camum v jeAHOCTaBHOCTM Koja Tpeba aa byae ocBojeHa CBAaKMM HOBUM MOKyLUAjeM.
be3 cyBUWHMX AeTasba, roToBo YHUGOPMHO KagpupaHe canke MunaHa Craweswuha ca
NpM30pUMa 3ayCTaB/beEHUM Y NOKPETY, CKpehy naxrby Ha CTakbe MUPOBatba HEOMXOAHO 33
OTKPMBaHbE KPEeTakba Y XKMBOTY HENPECTAaHO NPUCYTHOM Ha 3eM/bu.

MmarmHapHo NyToBake Ce HAaCTaB/ba YC/NOB/bEHO CNeLUMPUYHOM M ogpehieHOM NoTUKOM,
TaKo 4a cy casa npea, Hama rotoBo 6ese canKe 3a4yaHMX TauKacTux pesbeda, nog,
3ajeHNYKMM Ha3MBOM “YKUTaAK y HeAOCTaTKy”. HEBUA/bMBY NOKPET Y KaapupaHom
Np130py NPETBOPMO Ce Y CIMKY KOja NyACMpPa U3HYTPa, TaKo 43 BE/IMKM NPAaBOYraoHu
OKBMPW CyrepuLLy ancTpakTHM pUTam M UCTOBPEMEHO, OCTaB/bajy NPOCTOP 33 “yXuUTaK” U1
OZCYCTBO CBaKe Hapauuje uau onuca.

TamMHe TauKuLe Ha OBUM pe/bedHUM NPOCTPAHCTBMMA, MAKO OC/IMKaHe, OCTaB/bajy YTUCAK
OTBOPa WK KaHa/sa Kojuma “civka guue”, ueu n obpaha Ham ce cBOjom jeaMHCTBEHOM
nojasom. Kao ga ny/ncupa, ga ce WWpK 1 CKyn/ba Npes, HalWMmM 04Mma, NPUKPUBa
TajaHCTBEHM CBET KOju camo Tpeba Aa HaroBecTu CBOje NPUCYCTBO.

Y npeAcTaB/bEHOj cepuju pagoBa “HeBUA/bUBU NOKPET” je CBOjUM OACYCTBOM YAAXHYO
C/INLM KUBOCT, a0 jOj XapMOHWYAH pUTaM M YYMHMO je cay4eCHUKOM NpeacTaBe 3rycHyTUX
HaHoca 60je. OHM cy Ty, Ha N1aTHY NOCTa/M ancTPaKTHU 06aMK. MunaH Crawesuh je,
MO 3 OBMM C/IMKaMa, AOBEO Yy cariacje ABa CBeTa, CBOj IMYHO KPeaTUBHM CBET, ca CBETOM
TUXE M CBENPUCYTHE NpUpoae.



BEMOTrPAGUIA

Mpod. MunaH Crawesuh poheH 1946. rogmHe y Bojsoaa Crenu, Cpbuja.

Ounnnomunpao cankapcTBo Ha pakynteTy JIMKOBHUX YMETHOCTU Y
Beorpaay 1975. MNoctannnomcke ctyanje CAnMKapcTBa 3aBpLUMO

Ha nuctom dakyntety 1977. Ynan YN1YC-a og 1977. YnaH Mpaduukor
KonekTuBa of, 1978. Paano kao pefoBHM npodecop npegmeta Liptarbe
n npegmeta Cnnkare Ha Akagemunjn ymetHoctn y Hosom Cagy, Xunsu n
cTBapa y beorpaay vy Bojsoaa Crenu — baHar.

AyTOp HEKOJ/IMKO LIMKNYCa CAMKa M rpaduKa.

LUMKNYCU CNUKA:

»oetnka kyhe” 1970-1980.

Lunknyc upTexa Tyluem Ha npenapuMpaHom naatHy 1977-

»,HojeB KoBuer” y/be Ha HOBMHaMa KalMpaHo Ha niaTHy 1985-1990.
»V/IcToBpeMeHM cBETOBU” y/be Ha HOBMHAaMa KallMpaHOo Ha NAaTHy
1990-1996.

»he-ceaumeHTaumja“ ysbe Ha nnatHy 1995-

»IoBpaTtak noyetky” 1998-

LMKNYCU TPADUKA:

»oetuka kyhe” 1977-1984.
»3rapuwTta“, , Kptnuraum” 1980-1985.
,TekcTt Tha” 1995-

Linknyc rpadmka manor popmata 1990-

HATPALE:

2001. beorpag, OTkynHa Harpaga MuHucTapcTsa kKyntype Cpbuje Ha
n3nox6u rpadpuke Manor botmata, Fanepuje Mpaduukn KonekTs

1997. 3peraHuH, lll Harpapa 3a aksapen Ha 3. bujeHany aksapena
Jyrocnasuje

1995. beorpag, ,,Benvku nevat” fanepuje Mpaduukor KonekTnea

1993. BapHa, Harpaga Ha 7. MHTepHauunoHanHom bujeHany rpaduke
,ranepuje 8“

1992. beorpag, OTKynHa Harpaaa KabuHeta rpaduke HapoagHor myseja
y beorpagy

1992. beorpag, Tpeha Harpaga Ha 2. bujeHany rpaduke

1991. beorpag, Harpaga ,,Manu neyat” lanepuje Mpadpuykor KonekTMBa

1987. B1TO/b, OTKYNHa Harpaaa 3a Hajbosby MHOBALMjY Ha U3/10K6M 6.
TpujeHane JyrocnoseHcke caBpemeHe rpadpuke

1986. 3arpeb, OTKynHa Harpaaa KabuHeta rpaduke Manepuje
caBpemeHe yMjeTHOCTH

1984. Huw, NpBa Harpaga IMKoBHe KonoHwuje ,,Cnuheso”

1983. beorpag, ,,3n1aTHa urna“ Harpaga 3a rpaduky Ha 69. nponehHoj
n3nox6u YNyC-a

1979. beorpag, ,,3naTHa naneTta“ Harpaga 3a C/IMKapcTBO Ha
61. U3nox6bum YNYC-a

1975. beorpag, lMNpsa Harpaga JyrocnoBeHCKe ayTOpCKe areHuuje

1973. Benuka MNnaHa, Harpaga kKonoHuje ,,MoKajHuua”

OcTBapuo npeko 60 camocTanHUX U3Nox6m 1 npeko 350 rpynHUX
N3/103K6M1 Y 3eM/bU U UHOCTPAHCTBY.

Cnuke u rpaduke MunaHa Craweswuha ce Hanase y CTa/lHUM NOCTaBKama
1 36upkama HapogHor myseja beorpag, Myseja CaBpemeHe yMeTHOCTH
Beorpag, y KabuHety rpaduke fanepmje caBpemeHe yMmjeTHOCTH
3arpeb, MHcTuTyTy 3a KynTypy KataHuje (MTanuja), Myseja caspemeHe
ymeTHocTu Ckonsbe, fanepuje caBpemeHe jyrocnoBeHcKe rpadpuke

y butomy, YmetHuuke kononuje y NMountessy, Myseja kepamuke
ApaHhenosau, 3aMmKa KynType Bprbauka batba, HapogHor my3eja y
Kpywesuy, MoaepHe ranepuje MNogropuua, CaBpemeHe ranepuje
3peraHuH, Konekuuje cnvka PTC-a beorpaga, y PoHay Manepwmje
caBpemeHe ymeTHOCTM Huw, y PoHay Association Mouvement Art
Contemporain Chamalieres-Auvergne-France, y Konekuuju ®oHga
Madlena Zepter, doHa HapoaHor my3seja Kparyjesau, PoHaaumja
MwuneHe Nasnosuh Bapuau MNoskapesal, Mysej CaBpemeHe yMeTHOCTU
JNlasapesau, Mysej Uctopuje rpag O6HUHCK (Pycuja), y CaBpemeHom
Mysejy Zepter Kao uy BuULIE NPUBATHUX KONEKLMja Y 3eM/BU U
MHOCTPAHCTBY.

Bopasuo je y Pycuju Kao roctyjyhu npodecop Ha AKagemujn yMmeTHOCTH
y OBHUHCKY — MocKBa.

Ctyamjcka nytoBama: Utanuja, XonaHawmja, PpaHuycka, Bennka
BpuTtaHuja, Hemauka, Ayctpuja, Mahapcka, Mpuka, JaHcka, Pycuja.

KOHTAKT:
e-mail: milan.r.stasevic@gmail.com






Yicumak y Hedocmamky [ Pleasure in
Absence

2001, cavkarbe y npenapatypu-rpyHay /
painting in ground

145x200 cm



Jueom 6enune [ The Life of Whiteness
2000, cimKarbe y npenapatypu-rpyHay /
painting in ground

145x250 cm










besno pacejasarse /| White Scattering
2011, ciivkarbe y npenapatypy-rpyHay /
painting in ground

145x250 cm




Dragica Vukovic
Paintings of Invisible Movements

| first encountered the emblematically reduced world depicted on Milan Stasevic’s paintings, upon
completing my studies of art history. However, my interest was then directed at other fields of fine
art, thus it turned out, it remained only well remembered.

The introductory confession is now here, because almost two decades later, as | sat on top of a hill
at Zlatibor looking at the nature around me, | had an unforgettable and profound experience that
brought back the memory of those paintings. Resting my gaze on the landscape, | began to notice
details on the meadows stretching out before me and being far away they seemed to be static

and merged with the ground. As my gaze became calmer and more focused, | began to notice the
movements of the animals that moved from one end of the meadow to another. In order to be able
to see these invisible movements in perfect calmness, the gaze had to be focused. My liberated
memory recalled the images seen long ago affirming my experience. In the overlapping of diverse
impressions the linear time flow briefly disappeared, the relativity of space was affirmed and the
gaze returned from infinity back to the image. The image and simplicity that should be mastered
with each new attempt. Without surplus details, almost uniformly framed paintings of Milan Stasevi¢
with scenes almost frozen in movement draw attention to the state of stillness that is necessary in
order to discover the ever present movement in life on Earth.

The imaginary journey continues conditioned by a specific and defined logic, thus we are faced

with almost white paintings of wondrous dotted relief under a joint name Pleasure in Absence.

The invisible movement in framed images has been transformed into a painting that pulsates from
within, thus the large rectangle frames suggest an abstract rhythm and at the same time leave space
for “pleasure” and an absence of any narration or description.

The dark dots on these relief spaces, although painted, leave the impression of an opening or
channel through which the “painting breathes”, lives and addresses us with its unique presence.
As if pulsating, expanding and contracting in front of our eyes, hiding the mysterious world whose
presence is only indicated.

The absence of the “invisible movement” in the exhibited series of works has given the image a
liveliness, a harmonic rhythm and has made it an accomplice of the densely applied color. They have
become an abstract form on canvas. Milan Stasevi¢ may have achieved a harmony of two worlds in
these paintings, the harmony between his personal creative world and the one of the quiet and all
present nature.



BIOGRAPHY

Prof. Milan Stasevi¢ was born in Vojvode Stepa, Serbia in 1946.

He graduated from the Faculty of Fine Arts, Belgrade, Department

of Painting (1975). Completed his postgraduate studies at the same
faculty (1977). Has been a member of the Association of Fine Arts Artist
(ULUS) since 1977 and the Graphic Collective since 1978. Worked as
full professor for the subjects of Drawing and Painting at the Academy
of Arts in Novi Sad. Lives and works in Belgrade and Vojvoda Stepa —
Banat. Author of several cycles of paintings and prints.

PAINTING CYCLES:

House Poetic 1970-1980

Cycle of drawings on prepared canvas 1977 —

Noah’s Arch - oil paints on newspapers applied on canvas 1985-1990
Simultaneous Worlds - oil paints on newspapers applied on canvas
1990-1996

De-sedimentation - oil on canvas 1995 -

Back to the Beginning 1998 —

PRINT CYCLES:

House Poetic 1977-1984

Charred Ruins, Molehills 1980-1985
Text of the Land 1995 —

A cycle of small format prints

AWARDS

2001 Belgrade, purchase price of Serbian Ministry of Culture at the
exhibition of Small Format Prints, Graphic Collective Gallery

1997 Zrenjanin, 3" Award for watercolor at 3™ Yugoslav Biennale of
Watercolor

1995 Belgrade, Big Seal Graphic Collective Gallery

1993 Varna, award at 7% International Graphics Biennale, Gallery 8

1992 Belgrade, purchase of Print Cabinet of National Museum in
Belgrade

1992 Belgrade 3™ Award at 2" Graphics Biennale

1991 Belgrade, award Small Seal Graphic Collective Gallery

1987 Bitolj, purchase prize for the best innovation at the 6 Triennial of
Contemporary Yugoslav Prints

1986 Zagreb, purchase prize of Print Cabinet of the Gallery of
Contemporary Art

1984 Nis, First Prize of the fine arts colony Sic¢evo

1984 Belgrade, Golden Needle, award for print making at the
69t Spring ULUS exhibition

1979 Belgrade, Golden Palate, award for painting at the 61t ULUS
exhibition

1975 Belgrade, First Prize of the Yugoslav Author’s Agency

1973 Velika Plana, award of the colony Pokajnica

Had more than 60 solo exhibitions and more than 350 group exhibitions
at home and abroad.

Paintings and prints of Milan Stasevic¢ are in the permanent exhibitions
at the National Museum Belgrade, Museum of Contemporary Art
Belgrade, Print Cabinet of the Gallery of Contemporary Art Zagreb
(Croatia), Culture Institute of Catania (Italy), Museum of Contemporary
Art Skopje (Macedonia), Gallery of Contemporary Yugoslav Prints

in Bitolj (Macedonia), Art Colony in Pocitelj, Ceramics Museum in
Arandelovac, Castle of Culture in Vrnjacka Banja, National Museum in
Krusevac, Modern Gallery in Podgorica (Montenegro), Contemporary
Gallery in Zrenjanin, RTS Collection of Paintings Belgrade, Collection

of the Contemporary Art Gallery Ni$, Fund Association Mouvement
Art Contemporain Chamalieres — Auvergne — France, Collection

of the Madlen Zepter Fund, Collection of the National Museum in
Kragujevac, Milena Pavlovi¢ Barili Foundation in PoZarevac, Museum
of Contemporary Art Lazarevac, City History Museum of Obninsk,
(Russia),Zepter Museum of Contemporary Art Belgrade and in
numerous private collections at home and abroad.

Was visiting professor at the Academy of Arts in Obninsk — Moscow
(Russia).

Study trips: Italy, Holland, France, Great Britain, Germany, Austria,
Hungary, Greece, Denmark and Russia.

Contact:
e-mail: milan.r.stacevic@gmail.com
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