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Pajka bowkosuh

deHOMEH NIMHUjCKOT TOKA

NuHuja, kaga ce nokpeHe u (no)teve, 3atBapajyhu ce ,y cebe” obyxsata npoctop, popmupajyhu
TPOAMMEH3MOHANHW 06MK. YNpaBo Ta moryhHOCT U3pasa AnHKUje nocTaje 13a3oB y HAjHOBUjUM
aennma Mapka ByKwe.

»OnpoctopeHocT” IMHMjCKOr TOKa. OajeKk nenote ANHWje, TaKTUAHOCTU NOBPLUMHE, EHepruje mace.
CynTUAHOCT IMHKje ype3aHe Y KaMeHy, an 1 oHe obanKoBaHe y MeTany. TaKTUAHOCT NOBPLUNHE
KameHa, YenrKa, reoxkha, munHe. Yoen/bmeoct cabujeHe eHepruje mace ,3apobsbeHe” y metany,
KOja IMHNjCKOM TOKY Aiaje HeEOYEKMBAHY CHary u nspaajHoct. M3noxKeHa gena ynpaso obenogamyjy
dacumHaunjy ymeTHMKa Hausrnes, jeHOCTaBHUM €1eEMEHTOM — IMHUJOM U HEHUM TOKOM.

Kpehyhu ce Kpo3 npocTop, Ha CBe YeTUpPU CTpaHe cBeTa, npasehu yraoHa opopmsbetsa, ,,/IHKja” ce,
£06po oAMepPEHUM OLHOCMMA HEHOT TOKA U Mace, Y ByKLWMHMM pagosuMma npeobpakasa y cacBUM
HOB M3pa3 ,,0TBOPEHE” CKyANnType.

3axBaTtajyhu npocTop, Ta M TakBa ,,IMHKja”, y»Ka WA WKpa, og reoxha nnm yenuka, aobuja Hosy
0B/IMKOBHOCT M U3paKajHOCT.

Ha Temesby KOHCTPYKTUBUCTUYKMX HOBMHA ca noyeTka 20. BEKa M HOBOT HauMHa ,,KOHCTpyMncara”
CKYANTYPe KOjuMa Cy PYCKMU KOHCTPYKTUBUCTM yBEAW NPOCTOP Kao 6UTaH YnHmnauy, Mapko Bykwa
BELUTO KOPUCTM NPOCTOP Kao 06/IMKOBHM efleMeHT y CBOjUM CKyanTypama. MehyTum, 3a pasnuky

0f, KOHCTPYKTUBUICTA, YMje CKYNNTYpPe NMHTOHMPAHE KOHCTPYKTUBUCTUYKOM IOTMKOM, UMajy 4,03y
MEeXaHULMCTUYKOT AyXa, ByKWwWHM pafoBm noceayjy AMMeH3njy NpucHocTn, 6e3 063mpa Ha TO Yy KOM
matepujany cy paheHe. Tom yTUCKY, Npe cBera, 4OMNPUHOCK 06paaa NOBPLIMHE, AN U HAYUH KpeTakba,
O4HOCHO MPOCTMpPakba NINHME, KOjU je Y BENMKO] MEPU Y AyXY KpeTakba NPUpoAHe maTepuje, ca CBUM
HenpaBuAHOCTMMA U HeCaBpLIEHOCTUMA.

Mako no ceojum popmanHmm obenexjuma 6aMcKke MUHUMAZIMCTUYKUM CKYAMNTYPama, anu 6es uxose
YecTo NoTNyHe 06e31MYeHOCTH, ByKLIMHE CKYANTYype y MeTay He OgMULLY TEXHULMCTUYKOM XnagHohom
MMWHMMANM3Ma, Koju ce ynpaso U jaBmo 60-mx rogmHa 20. seka y CAL] Kao peakuuja Ha ancTPaKTHU
eKkcnpecMoHnsam. HanpoTus, yMETHUK ca U3y3eTHOM oceT/busoLlhy ocayLKyje u npaTu ,KuBot”
JIMHUWjCKOT TOKa, MOKYLUABa 4a ra ,,0KMBKU”, Aa My A3 enaH u NPUPOAHOCT TOKa.

C Apyre cTpaHe, Ha CKy/INTypama y KameHy MPUCYTHa je yMeTHMKOBA TeXba Aa 6710KoBUMa
KaMeHa A3 }KMBOTHOCT yNpaBo reOMeTPMU30BaHUM, YraOHUM NNHWUJCKMM TOKOBMMA, YNME NPUPOAHY
HenpPaBUAHOCT U PYCTUYHOCT KAMEHA A0BOAM Y OCMULL/bEH OBAMK.

ByKLIMHe CKyNNType y KaMeHy 0fajy YyTUCaK ,3aTedeHor” cTakba KameHa U ,aoraharba” Ha emy.
YMETHUK Ha M3BaHpeaaH HaunH ob63Hakbyje NPBOBUTHY NenoTy KamMeHa, HeroBy U3BOPHY U3PaXKajHOCT,
U TEK BEOMA NPOMULL/BEHUM anu NOTNYHO CBEAEHWM TaHKUM JIMHU]CKUM ype3ruma yHOCHU Tpar
ounrnesHe yMeTHUYKE UHTEPBEHLMje U NOETUKe CBOT YMETHUYKOT 13pasa.



CTBOpeHoO carnacje (Hausrnes) HeaMpHyTe TEKCTYpPe KAMeHa U NPELM3HO YIaYaHUX YraoHMX UBULa
6/710Ka KameHa, cBe04M 0 NpoHaheHoj mepn n3mehy UcTMLAkba CBOjCTaBa cCaMor matepujana u
YMETHUYKe MHTEpPBEHUMje. M TO OHe MajCTOPCKM ogMepeHe, Koja HUje HapyLluaa cylwTnHy camor uha
KameHa, Beh je KOHTPACTOM PYCTUYHOCTU NOBPLUMHE M NPABUIHOCTM FEOMETPU30BAHOTN LIPTEXKA Y NPBU
NAaH ,,M3BYKAa” HEOUYEKMBAHOCT CYNTUAHWUX HWjaHCK 60je, Kao U HenpesBUA/bUBOCT CTPYKTYPE KaMeHa.

BesnmeHocTV 610Ka KameHa, ypesyjyhu Na)K/bMBO OCMULL/bEHU IMHU|CKUN TOK, YMETHUK Aaje
NOEHTUTET.

,OBMKyjyhr” NpocTop AMHMjCKUM TOKOM Y meTany, MapKo ByKlua cTBapa ¢popme yraoHUX CKIoMNoBa
KpajHbe cBeAeHOCTH, NPOUYNWNEHOCTU aNn U3y3eTHE U3PAXKAJHOCTU U JKUBOTHOCTU. Y HEroBMM Aeanma
JIMHM]ja ce NpeTBapa y macy Koja ,Tede”. Pey je 0 LpTexKy y NpoCTopy, Ta4YHUje O MPOCTOPHOM LPTEXRY Y
MYyHOM 3Hayekby TOr Nojma.

be3 063unpa Ha TO Aa /U je pey o LPTeXKY Ha MacK (KameHa) unm o upTexy og mace (reoxkha u uenuka),
Y HajHoBMjUM gennma Mapka ByKLue LpTerk Kao GeHOMEH, anun U Kao CTarbe, 0CTaje yneyaT/bMs No
CB0Ojoj ybea/bMBOCTM U3pasa.
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Cnuncak U3noxxeHnx pagosa:

KonektusHe nsnox6e n ocrane akTUBHOCTH

M3narao Ha 150 KoneKkTUBHMX U3N10x6u, bujeHana...(Cpbuja, LipHa lopa, CAL, ChoseHuja,
PymyHwuja, Anbanuja, LnaHuja, paHuycka, KnHa, Hemauka, Ayctpuja, JanaH). YyecHuK

1 OpraHM3aTop BULLE YMETHUYKMX KOJIOHWja, CUMMNO3KjyMa 1 paguoHunua (Cpbuja,

LipHa lopa, PymyHuja, JanaH, KuHa, CnoseHwuja). AyTopcku npojekTtu y Cpbuju, Janany,
CnoseHuju 1 N3paeny. Pagosun y npuaTHUM Konekumjama y Cpbuiju, LipHoj fopwu, KaHagw,
CA/Ll, ®paHuyckoj, [laHcKoj, AycTpumjn, JanaHy, ChoseHuju, Kunu.

OCooNOOULhWN

MpusHamwa
[obuTHMK 9 Harpaga n noxsana 3a ckynnTypy (Cpbuja, PpaHuycka) Benuvko xBana MeaHy n "KoBaukoj pagnoHunum JSlyunh"
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Special thanks to Ivan and Awards:

the "Blacksmith workshop Lugi¢" Got 9 awards and honors for sculpture (Serbia, France)



Rajka Boskovi¢

The Phenomenon of the Line Flow

When the line starts to move and flow closing “into itself “it encompasses space forming a three-
dimensional form. This very potential of the line itself becomes a challenge in Marko Vuks3a’s latest
pieces.

The” spatiality” of the line flow. The reverberation of the line’s beauty, the tactility of the surface, the
energy of the mass. The delicate finesse of the line cut into stone as well as the one shaped in metal.
The tactility of the surface of stone, steel, iron, clay. The suggestiveness of the compressed energy of
the mass “entrapped” in metal gives both an unexpected power to the line flow and expressionism. The
showcased pieces reveal the artist’s fascination with the seemingly simple element — the line and its
flow.

Moving through space in the direction of the four sides of the world forming angular forms “the line”
with its well balanced relations between its flow and mass is transformed in Vuksa’s pieces into a
completely new expression of an “open” sculpture.

Taking hold of the space, such a “line” being narrow or wide from iron or steel gains a new form and
expression.

On the basis of constructivist art from the beginning of the twentieth century and the new manner of
“constructing” sculpture by which the Russian constructivists introduced space as an important factor,
Marko Vuksa skillfully uses space as an element of form in his sculptures. However, in contrast to the
constructivists whose sculptures were based on constructivist logic having a dose of mechanistic spirit,
Vuksa’s pieces possess a dimension of intimacy regardless of the material they are made from. This
impression is primarily achieved by the finishing of the surface as well as the manner of movement,
that is, the spreading of the line which to a great extent follows the spirit in which the natural material
moves together with all the anomalies and imperfections.

Although they are close to minimalistic sculptures, according to their formal characteristics, but
without their often absolute non-descriptive quality, Vuksa’s metal sculptures do not have the
technicist coldness of minimalism that appeared in the sixties of the 20 century in the USA as a reaction
to abstract expressionism. On the contrary, the artist follows the “life” of the line flow with exceptional
sensitivity and endeavors to “breathe life into it”, to energize it and attain naturalness of the flow.

On the other hand, there is the artist’s tendency to give vitality to blocks of stone precisely by
geometricized angular line flows thus bringing the natural imperfections and roughness of the stone
into the designed form.

Vuksa’s stone sculptures seem as if they present the “original” state of the stone together with its
original “texture”. The artist reveals the original beauty of the stone, its authentic expressionism in an
exceptional manner and only by very thought out and totally reduced thin line incisions inserts traces
of obvious artistic interventions and poetics of his artistic expression.



The created harmony of the seemingly untouched texture of the stone and the precisely polished
angular edges of the stone blocks are a testimony to the attained measure between accenting the
features of the material and the artistic intervention. The one that is masterly well measured, that does
not violate the essence of the stone’s very being but by contrasting the roughness of the surfaces and
the regularity of the geometrisized drawing “brings out” into the foreground the unexpected delicacy
of the color nuances as well as the unpredictability of the stone’s structure.

By incising the carefully thought out line flow the artist gives an identity to the nameless block of stone.

“Forming” the space by the line flow in metal, Marko Vuksa creates forms of angular constructions
that are totally reduced, purified but of exceptional expression and vitality. In his work the line is
transformed into mass that “flows”. His artwork is about a drawing in space or more precisely about a
spatial drawing in the full meaning of the concept.

Regardless of the fact whether we are talking about a drawing on mass (stone)or a drawing made
from mass (iron and steel) , the latest pieces of Marko Vuksa demonstrate the drawing not only as a
phenomenon but also as a state which is striking by its persuasiveness of expression.
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