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JbUJBAHA CTOJAHOBWUHR
Kocmunuke teme

be3 muwia Hema noe3suje, Wo je yparaHe y 8puiao2 Herno3Hawoz2

Yesape MNaBese (Cezare Paveze)

YBuaom y gorahaje Ha IMKOBHO]j CLLeHW Y HALLOj CpesivHM TOKOM
nocnegke age geueHuje, /buwbaHa CrojaHosuh cnaga mehy
HajaKTMBHMje cayyecHMKe — Mo M3Nara4ykoj akTMBHOCTU Kao pe3ynTaTy
CTBapasiayke CTPacTu U U3pasnToj noTpebu 3a Ogrosopom: 3a
KOMYHUWKaLMjOM Fefanaua ca heHnm genvma. Ta notpeba 3a pasmeHom
yTUCaKa He CaMo Kaja Cy HbeHa Aena y nuTakby Beh 1 cTBapanalTso
OPYrUX, O4MTO je U KPO3 eHO aKTUBHO NPMUCYCTBO Ha M3noKbama Apyrux
YMETHMKa, beHa OTBOPEHOCT 3@ Pa3MeHe MULL/bEHA, 33 APYKEHA, 33
y4yecTBOBaHA Y Pagy YMETHUYKMUX KONOHM]a... ocebHo je 3Ha4ajHO 1 3a
HY U 32 Hally cCaBpemMeHy YMETHOCT, NpeAcTaB/batbe Ha mehyHapoaHMM
MaHudecTaLmjama LWMpPom cBeTa.

Osaj nogatak He 61 610 NocebHO 3HaYajaH y HEKOM APYroM UCTOPMjCKOM
KOHTEKCTY KOju O4/IMKyje BUCOK CTaHAAPA YMETHMKA, mefyHauMoHanHa
CONNAAPHOCT, OACYCTBO MNONUTUYKMUX TEH3Mja Y CBETY U KOMOTHOCT NpK
TEXHUYKO] OpraHu3aumju carba pasoBa Ha CBE KOHTUHEHTE.

Ta /busbaHuHa cTpact 1 ymehe Xue/berba U y HenogobHUM ycaoBMMa,
CBaKaKo je ycnos/beHa ypoheHUm onTMMM3MOM Koju je nokpehe npe
cBera Kao cTBapaoua. OHa ce 6aBu rpadumKom, LPTEKOM, aKBapenom,
doTorpadumjom... OBaj NogaTak je 3Ha4ajaH 3a eHO rpadryKo
CTBapasialiTBO jep, CBAKaKo, MMa nocpedHe yTmuaje Ha ekcnpecujy gena...

MoBogom 6pojHUX M310K6M JbnsbaHe CTojaHoBMh, YyrnaBHOM rpaduUUKmX,
sBehu 6poj KpUTUYapa Cy NMCaNN aHaIUTUYKE OCBPTE, HEKMU OF, HbUX U
BuMLLUE NyTa, MO CBOj NPUAULM 360T BAMKUX KOHTAKaTa ca YMETHULOM,
KOHTWMHyanHor npaherba pas3soja eHor CTBapaaliTea M MPoMeHa Koje
cy ce gorahane.

HbeHo cTBapanallTBO 0ABWjasIo Ce Y UMKAYCUMA Y Kojuma ce basuna
oppeheHnm MmoTUBMMA U Koje je obpahineana y pasnmumTUm NAaCTUHKUM
BapwujaHTama cBe A0K He 61 ucupnaa ,peneproap” ekcnpecuBHUX
TpaHchopmaumja. T LMKAYCKU Cy UMEHOBAHU No MOTUBMMA: TUKBE,
lpapoBu, Kocmnuku peHomeHw, 3paverbe eHepruja... 3aBUCHO o,
TEOPETCKOT, OAHOCHO, KPUTUYKOT NPUCTYNa U UHAMBUAYASHOT HauYMHA
MHTEepnpeTaLmje nucaLa, 0BM MOTUBM U CaZLPMKajy Cy TEKCTYaHO
06pahnuBaHM y LIMPOKOM AMjanasoHy,

C TUM LUTO CY NOA3NLLITa UCTOBETHA: U3 OCHOBHUX PEHOMEHOOLLKNX
oapehetba. MnacTuuke aHanM3e U MOETCKE UHTEPMpeTaLmje 3aBucuie
CY Of1 YCTa/beHOT KPUTUYKOT MHCTPYMEHTapUja U NOETUYKMX CKIIOHOCTU

cBaKor nucua. 36or 3HavajHMx enabopaumja, o6aBesHM cMO Ha
NOMMEHMYHO Habpajare: CpeTo buwmak, BecHa Togoposuh, /bumbaHa
FuHKyn, Jbusbana Tawwuh, Bacunuje Cyjuh. Ha To Hac obaBesyje u
eBeHTyasHa MoryhHOCT NoHaBs/bakba ONuUca , HaunHa MHTepnpeTaumje,
dbeHoMeHOooWKMX ogpeherba U UXOBE ONWTOCTM Kao MmeTadopa — Kao
MMeHUTEe/ba NPW Halem ocBpTy. NoroToBy WTO je jeaaH 6poj pagosa seh
610 M3naraH U CNOMMUHLAH Y TEKCTOBUMA.

Op, noyeTKa ocamaeceTux roamHa, napanenHo ca pa3sBojem HOBUX
YMETHUYKKX NojaBa, Npe cBera To Cy Heo-eKcnpecmoHnsam nan Hosa
C/VKa y3 Apyre BpCTe penHTepnpeTtaumja Tpaguumje, y 6eorpaackoj
rpaduLm cy ce UCTaK/1e HeKe rpyne cTBapanala Koju cy y OKBMpUMA
3ajeAHUYKUX JIMKOBHUX OApeAHMLa (NNACTUYKMX, TEXHUYKMX, MOETCKMUX)
rpagnnv ceoje MHAMBUAYANHE NOETUKE U TUMe penpe3eHToBaNN U
LIMPUIN YMETHWNYKe AOoMeTe Tako3BaHor beorpaackor Kpyra.

Jbumwana CtojaHosuh npunaga rpynu rpaduyapa Koju ce 6ase (makap
y jeAHoj dasm pasa) KOCMUYKMM TeMama AeMoHcTpupajyhu uspasuty
CEH3MBUNHOCT Y HaUUHY U3paae, LPTEXKY, TEXHULM, KOOPUTY, BPCTU
nop/iore 3a oTucak... fla v 36or npedurbeHe TaKTUIHOCTU U3paae,
NaTeTUYHOCTM U MarmjcKUx NpUmMeca MOTUBA, JIYKCY3HOT KBasUTeTa
nanupa — cBe To BOAM NOETUYHOCTU TAKO3BAHOT ,,KEHCKOT NUcma“? U3
HaBeAeHMX NoAaTaka U3 Takee BPCTe CTBApanallTea, BEPOBATHO HUje
C/ly4ajHa KonHuMaeHumja aa ce mehy OBUM CTBapaoLMMa UCTUYY XKeHe.
YMeTHMYKa CPOAHOCT je y HarnaleHoj IMPCKOj NOeTULLIM MOTUBA Kao
LEeMOHCTpaLMju jeAHOT BUAA MOAEPHOT POMAHTU3MA U penpeseHTaumjm
HOBE INPCKE CUMBOINYHOCTM.

CpeguHoM aesefeceTvx roguHa npolwnor Beka y CanoHy Myseja
caBpemMeHe YMeTHOCTW y beorpasly, peanvs3oBaHo je HEKOIMKO FPYMHUX
rpaduuKmnx M3N0K6M Koje cy npeseHToBane aena U3 ogpeheHnx
,NPO6EMCKMX KpyroBa“, ca Hamepom Aa ce NPUNPemMmn ocHoBa 3a
aHToNOrMjcKe M3noxbe gena U3 nocnefmux AeueHuja seka. Mehy
HMMa je 6una u nsnox6ba nog Hasneom ,MUTONOLWKe NpeaCTaBe Y HOBOj
rpapuun” (oktobap — HoBembap 1995), y Kojoj cy 6Buam 3acTyn/beHn

1 pagosu JbusbaHe CtojaHoBMh Koja U Aasbe HacTas/ba Aa peayKyje u
BapMpa CMMBOANYHE MOTMBE M3 MUTONOLLKOT Npoceaea.

Y Be31 ca NOMEHYTUM NNKOBHUM KapaKTepUCTUKaMa, 3Ha4yajHo je
Tymayerse Mohu M1Ta y Halem ,MOCTMUTCKOM BpemMeHy*, Ynme

ce 6aBuna AHuta Cenuan. MutonoLlKa CTpyKTypa — npeseseHa Ha
KaTeropuje HEMMUTONOLLKE CBECTM Y CTBAPM je cuMbOoNUYKa, na ce cumbon,
MOXe NPOTYMaUYnTM Kao pe3ynTaT YMTarba MMTa Ca No3nuMja KacHKje
CeMMOoTUYKe cBeCTU... (leTasbHUje y KaTanory nomeHyTe nsnoxbe).

Kako Tymauu Yeszape NaBese: ,,be3 mMTa Hema noesuje... TO je yparbarbe y
BPT/IOr Heno3sHaTor".

Te 1995. roamnHe J/bumaHa CrojaHosuh je 6una y ¢pasm emaHumMnoBarba
04, NPETXOAHNX CXeMaTU30BaHMX NPU30pPa MMarMHapHUX rpagosa Koju
Cy Ce Kao reomeTpM30BaHN CUCTEM 3HAKOBA Y HENPEKUAAHOM HU3Y



HacTaB/banu y Hegorned... [oTom cy cuayeTapHU 4eN0BM apXUTEKTYpe
Kao y cHoBuhery ognetenn y npoctop BacrMoHe; octanu cy camo o6pucu
— 06041 y BUAY HENPaBUAHMX OPHAMEHTaHUX GOPMU YHYTap KOjuX je
HaCTao KOHUEHTPUYHM IMHeapm3am, y3 ,4oupTaBatbe” 38e340/IMKUX
»YKpaca“ Kao HanBM3MpaHa ONTUMMCTUYKA BM3Mja BACUHCKOT NPOCTOPa,
Hberose CBETN0CTM U TaMe...

Tako je jeaHom cneumduyHom noctynHowhy TpaHchopmauymje moTusa
YMeTHMLUA AedMHUTUBHO NpeLuna y obaacT KoCMonoruje, Wro joj je
Hyanno 6e36poj MoryhHOCTM NNACTUYKOT PpUTMOBakHba, urpe... OHa
HenpecTaHo CTBapa HOBe M HOBe BapujaHTe cheponaHOr KpeTarba,
npenamara, Tpenepersa, KpyxKerba, IMHeapHor 3payema... Ty cy
NPUMOpPAMWjaNHU YHUBEP3aNHW 06AULM ONTUMUCTUYKE CAnpane v
JIaBUPUHTA KaO e30TepUYHOr NojmMa MPaLMOHaNHOCTH U xaoca. OBK
MOTMBM Ce YECTO HaNase y AeIMMa MHOTMX CTBapanaLa, na v OHUX

ca NnomeHyTe U3N06e, anun Cy PasNnunUTU HAYMHU UHTEpNpeTauuje u
NOCTUTHYTM HUBOW NAACTUUKE U NOETCKe eKcnpecuje.

Y ToKy rpaherba MOTMBA CNOHTAHO Cy Ce HameTanu Ha3uBW pasoBa

KOjU M HaMa AMPEKTHO YKasyjy Ha HbeHO Tymayerbe 1 NoACTUYY Halll
L0XUB/MBAj: Bpwinoxcere, 1999, nnHorpasypa, 3payu, 2005, cysa

vrna, Cnupana, 2005, cysa urna, Oceajare cnupane, 2008, nMHopes,
Ocsajarbe Kesagpauwa, 2008, nnHopes, Juck, 2010, inHopes Ha
TpaHCNapeHTHOM MMPUHYAHOM Nanupy, Ympexasare keagpauia,

2010, nuHopes, CniupanaHo subpupare, EHepiuja WpaHcnapeHWwHoI,
JIMHOPE3 Ha pPy4YHO Npas/beHOM Nanupy. [a 61 nposepuna ekcnpecujy
MoTMBa 6e3 ocTaB/bakba CBOje PYKONUCHE TaKTUAHOCTM ypaamna je
HEKO/IMKO AUINTanHNX NPUHTOBA: Bpwisioe xusowa, 2014, nmHopes u
LUMUTANHW NPUHT, Upwiawiu meceyom, 2015, YNCT AUTUTANHN NPUHT...
Ho, y3 cBe yBaaBatbe 3a NMOCTUTHYT BU3yenHN epeKkaTt aTmochepe
HebecKo NnaBMX HUjaHCK Y KaceTMpPaHUM eKPaHCKMM NoJbMMa Y Kojuma
je y cBaKOM LLeHTpUPaH XKyTU Tpar MeceyeBe KOPOHE — Kao LpTayukm
Apary/b, yMeTHULA je AeMOHCTPUPaAna CBOjy pago3HanocT u ymehe

npv Kopuwhetrby caBpemMeHUX TEXHUUYKUX CPeacTaBa, anu je n cebe un
nocmartpaya IMWnAa YK1MBaka y TaKTUIHOCTU U HENOCPEAHOCTU HeHOT
pyKonuca npu OTUCKMBakby MOTMBA ca naoye. Kao npumep rpadpuykmnx
KBa/NMTeTa, Kao pe3yntat MaHyenHor n3sohera, Mmory ce U3gsojutun n
TPpU pajga Koja ce CBOjOM MKOHWKOM [OHEK/E Pa3/iMKYjy 04, BPTIOXKHUX

1 NIMHEeapHUX ,,eKkcnnosunja“, aa 6u ce npoTtoK u gorahaju y Kocmocy
NPWKa3aam Kao KPYKHO KpeTakbe cumbona MmarmHapHor nMcma uam ce y
HW30BMMa Pa3BMjajy Ha NA0YM — IUCTY Kao Tparosu aorahaja y BacCMOHU 1
rasiakcumju Kojoj mu npunagamo: 3anuc, 2005, pesepBall BUCOKa WTamna,
CyHues 3anuc, 2012, pesepsall, 6bakponuc, cysa urna u CyHyes 3anuc I,
2012, pesepBall, BUCOKa WTamna. Y TKMBO OBUX PafoBa ,yupTaH” je cas
natoc Teme o MposasHom n TpajHOM...

CBojy eHeprujy, paf03HanoCT U MHBEHTMBHOCT YMETHULLA AEMOHCTPUPA
seh 1 cnegehmm pafoBrma, y pasurpaHnUm Kpy>KHUM pomama Koje
cTpeme 3pakaCToM CpeanLLTYy — CpLYy eHepreTcKkor nosba. MNpeko
Pa3INYNTUX KONOPUCTUYKMX BapMjaHTX OBOI MOTMBA OHa MCKasyje CBOjY
papoct CtBaparba: Ocsajare n Ocsajare 11, 2013, nnHorpasypa, BUCOKA
WwTamna.

[a 61 nosbe cBora CTBapafalTea NPOLIMPKUIA NO NPoCTopy (ranepuje)
JbumwaHa CtojaHosuh ce ynyctuna y popmuparbe ¢ppmnsosa cnajarbem
NPWHTOBA M3 CBOT PA3HOBPCHOTN penepToapa KOCMUYKMX TeMa, Koju ce
cafia npy»Kajy kao ¢pr30BKM Ha 3MA0BMMA MU Kao 3aBece c10604HO
BUCe Y BasayXxy W sienyjakem Npon3BoAe Nopes NAacTuykor u Gpusnyko
Tpenepemwe N KpeTake — LWTO U jecTe OCHOBHO oapehere 1 caapKaj
HEeHUX MOTUBA. MOHOXPOMHM CUBM CEFMEHTU HEKOT KOCMUYKOT
JIMHEAPHOT CUCTEMA M CIMPANIHOT BPT/IOTa, MHULMPajy 6e3rpaHnyHa
fewaBara y Kocmocy Koja Mu camo NoBpeMeHO M CaMo Ae/TMMUYHO
suaumo: Jobpe subpayuje, 1999, cysa urna, gyxuHa 150 cm. MNpusope
6e36POjHUX raNaKTUUKNX BPTIOXKEHA YMETHULLA je Crojuna Kao H13
KaceTUpaHWX AefioBa, KONOPUCTUYKM BapupaHUM 3e/1eHO — N1aBuUmM
Nno/bMMa U3 Kojux U3OMja XKyTa CBETNIOCHA NoAJ/iora — Kao eHepruja

KOja je rnaBHW YNHWUAL, TEe TNKOBHE duU3MKoTeosormje unn Oboxkema:
Mokpeliarse jesepa, 2009/2010, nuHopes, ayskuHe 445 cm.

3a ymeTHuLy Hema Kpaja UIPU, Te oa, paznnumtux dopmu ca uctum
cagprkajem dopmupa Gpus — Kao JeKopaTUBHY PasHOBOjHY HUCKY
CNUpPanHKUX, LLBETONNKMX, 3BE3A0IMKNX 0BMKa, CBETNOCHMX Wpadypa, f0
BU3Mja CBETNOCHOT NpacKa: TpaHcmywayuje 11, 2010, nnHopes, ay*KnHa
175 cm. Ta ceH3MTUBHA, dpaxkMaHa aena Aobuna cy naHAaH y jeaHom
AUruTanHom npuHTy Peg, 2011, ayxuHe 175 cm rae cBako KBagpaTHO
nosbe HocK no jeaHy (poTo)cAnKy Koja npeacTas/ba Npusop 3a cebe.
LlenoKynHu apaH>XMaH cyrepuile HeKe MUKPO MW MaKpo Npusope
BuhHeHe NpeKko MMKPOCKONa UK TeNIeCKOMNa — Kao AeTasby, Kao HayuHu
NPWKasn cBeTa OKOM HecarnegmBuXx...

JbumwaHa CtojaHoBUh y CBUM rpadnuKMM TEXHMKaMa JeMOHCTPUpPa
BE/IMKO 3aHaTCKo ymehe 1 n3BohauKy KpeaTUBHOCT Y MOCTUTHYTO]
JINPCKOj MOETUYHOCTK, Y3 aAEKBATHY MKOHUKY U BPXYHCKN CEH3MBUANTET
3a rpaduuKy matepujy. Y Tome 4ecTo Be/IMKK J0MNpUHOC Aaje rpadunyka
nop/iora — 0TMCaK Ha py4yHo paheHom nanupy Koju oHa, Hajyewhe,
cama uspahyje; Herosa ryctmHa, NpoBUAHOCT, TPAHCMAPEHTHOCT
KOJIOPUCTUYKMX YECTULA Of PA3INYUTMX MaTepuja Koje ybauyje y
nynny TOKOm npoueca nspage. To je cacTaBHU €0 HeHe YMELIHOCTH,
pPaf03HaNOCTM U MALLTOBUTOCTM NPU CTBapakby Pa3sHOBPCHUX U
pasHob0ojHMX CTPYKTYpa Nanupa Koju noctaje paBHoMpaBaH N1acTUYKK
enemeHar y ekcnpecuju rpaduyke camke.

JbusbaHa Cnuvjenyesuh

beorpag, asryct 2016.



Buorpaduja

JbumaHa CtojaHosuh pofheHa je 1955. roamHe y JbybbaHu. Junaomupana Ha
Opcery rpaduke Pakynteta npUMereHUX YyMeTHOCTH y Beorpaay 1979. roanHe.
3aspLlunna noctamnaomcke ctyamje Ha Opceky rpaduke Gakynteta MMKOBHUX
ymeTHocTh 1982. rogunHe y beorpaay. YnaH Y/1YCa og 1980. roanHe. YnaH
YNYNYACa og 2011. roguHe y 3Bakby UCTAaKHYTOr YMETHMKA.

E-mail: ljika.stojanovic@gmail.com

Harpage :

1982. Harpaga KabuHeta rpadmke JA3Y Ha 12. uanox6bu jyrocnoseHcke rpaduke,
3arpeb; Harpaga 3a rpaduKy Ha u3noxbu beorpas nHcnupaumja cavkapa,
Beorpaga; Harpaga 3a rpaduky Ha XX AMKoBHMM cycpeTyma, CyboTtuua; 1983.
OTKynHa Harpaza 3a rpaduky Ha U bujeHany MuneHa Nasnosuh bapunnu,
MoxkapeBsau,; 1990. OTKynHa Harpaga HUPO [euje HoBuHe Ha | bujeHany Mpaduka
y Cpbujn, beorpag; 1991. 3natHo nepo MoanTuKMHOr 3a6aBHMKa Ha 33. 3naTHOM
nepy beorpaaa; 1995. OTKynHa Harpaga Ha Il mehyHapoaHoj nsnoxbu mane
rpaduke, Nleckosau,; 1996. Harpaza 3a rpaduKy Ha 37. OKTO6apCKOM CaoHy,
Beorpaa; OTkynHa Harpaga Xemodapma Ha M3nox6un mane rpaduke, MK, beorpag;
1999. MNoxsana Ha MehyHapogHoj nsnox6u EX IMBPUCA 800 roguHa XunaHaapa,
Beorpaga; 3naTtHa urna Ha 80. MponehHoj n3nox6u YNYCa, beorpag; | Harpaga Ha
IV mehyHapozHoj n3nox6u mane rpaduke, Jleckosau; 2002. Manu MNeyat Manepuje
K, Beorpag; 2009. Aunnoma Il bujeHana upTtexxa Cpbuje, UcTopujckin apxms,
MaHueBo; 2010. | Harpaga 3a upTex, Manepuja 107, 3emyH; Annnoma Ha Tpehem
mehyHapogHom 6ujeHany Ex anbpuc AYHAB 2010. Uctopujcku apxus, MNaHueBo;
2011. Nnaketa 43. majcke usnoxbe YNYMNYACa, KpeatnsHa KowHuua, MNY,
Beorpaga; 2012. | Harpaga 3a akBapen Ha |l mehyHapogHom bujeHany akBapena,
lanepwuja A, beorpag,

CamocTanHe usnoxbe:

1981. TPOXXHAH, Manepuja banota; 1982. BEOIPAL, Manepuja MNpadunykmn KoNekTms;
1983. HOBU MA3AP, HapoaHu my3ej; BEOTPAL, Fanepwmja KHY; KPATYJEBAL,, Manu
JIMKOBHM canoH; 1984. YAYAK, /lukosHu canoH loma kyntype; 1985. KPA/BEBO,
HapogHu mysej; HALL, FCNY, CanoH 77; 1986. MOXAPEBALL, HapoaHu mysej;
BEOIPAL, lanepwuja NK; 1987. BPAHE, lanepuja kyntypHor ueHtpa; BEOIPAL,
Beorpaacko untanuwTe; 1988. YAYAK, JInkosHu canoH JJoma kyntype; 1989.

BAP, YmjeTHWUKa ranepuja; YLUWUH, Ynummsckun mysej; TUBAT, lanepuja; 1991.
BEOIPAL, lanepuja KyntypHor ueHtpa; BEOTPAL, fanepuja MuHmuma; 1996.
BEOIPALL, Nanepuja Y1YCa; YAYAK, JlInkoBHM canoH Joma kyntype; 1997.
BEOTPAL, Manepwuja MK; 1999. BEOTPAL, Fanepwuja Mac; 2000. TECKOBALI, lanepwja
CyHue; BEOTPAL, Fanepwuja MK; 2006. HULL,FCNY, CanoH 77; YAYAK, Manepuja
PUCUM; BEOIPALL, Manepuja CYNYJ; 2008. JAHIOH, Mjaumap; BEOIPAL, Nanepuja
6eorpagcke TBphase; HOBU BEOIPALL, bnok ranepuja; 2010. BEOTPALL, LieHTap

3a rpaduky AKALEMMUIA; 2011. NAHYEBO, ®oaje KyntypHor ueHTpa; HOBU
BEOIPAL, Nanepuja CKL; HOBU BEOIPAL Casa LeHTap, ApT lanepwmja; 2012. HOBU
CA, Manu nukosHu canoH; BEOIPAL, Manepuja CuHrnayHym; BEOTPAL, Manepuja
YNYC; 2013. BEOT'PA/, NpopaajHa ranepwmja beorpaa, ayTopcku npojekat BecHe
Topoposwuh; YAYAK, J/InkoBHU canoH [loma KynType

KonektusHe nsnoxbe/ nsbop

1981. Yugoslavian Print, University of Maryland, CA}; 1987. 17. International
Biennial of Graphic Art, /by6/baHa; CaBpemeHa jyrocioBeHcKa rpaduka,
MockaBsa, MuHck, Tounucu, TaswuH; 1988. JyrocnoseHcka rpaduka, byeHoc

Aupec; International Print Exibition Miniature 4, ®peapuvKwTaT, HopBeLKa;

1989. 18. International Biennial of Graphic Art, /bybsbaHa; Nineth Norwegian
International Print Triennial, ®pegpukwrat, Hopsewka; 1990. Yugoslav Graphic
Art, Now, Ceyn, Jy:kHa Kopeja; Grafica Jugoslava, 2-a biennale Alberto Martini,
Ogzep3o, Utanuja; 1990 — 1993. Color and Form: Graphic Art from Yugoslavia,
Meridian Haus International, BawwuHrroH; Memduc; LWuneHcbypr; Panug

Cutun; Kacnep; XoHonyny, CALl; 1991. 19. International Biennial of Graphic Art,
JbybsbaHa; Sixth International Print Biennale, BapHa, byrapcka; 1992. Tenth
Norwegian International Print Triennale, ®peapukwTaT, HopBewka; 1993.
Seventh International Print Biennale, BapHa, Byrapcka; | e Internationale Grafiek
Biennale, MacTpuxT, XonaHguja; 1994. International Triennial of Graphic Art,
Butona, MakegoHuja; Dialoghi - artisti della ex Yugoslavia, MopgeHoHe, UTanuja;
Troisieme, Triennale Mondiale d Estampes petit format, LUlamannjep, PpaHuycka;
MehyHapogHu bujeHane rpadumke beorpaa 94; 1995. 21. International Biennial of
Graphic Art, Jbybs/baHa, CnoseHuja; 1996. 4. bujeHane rpaduke beorpag, 96;
1997. 2. International Triennial of Graphic Art, Butona, MakegoHwja;

9. Intarnational Print Biennial, BapHa, Byrapcka; 1998. Second International
Triennial of Graphic Arts, Coduja, Byrapcka; 5. bujeHane rpaduke beorpag

98; International Miniature Print Exhibit MIG 98, bapcenoHa, LLnaHuja; Cent
Graveurs pour un Centenaire, Hamyp, benruja; Europian Ex Libris Meeting 98,
Zen Ex Libris Triennial, Bpatucnasa, Cnosauka; 1999. - 5. International Biennial

of Drawing and Graphic Arts, bep, Mahapcka; 10. International Print Biennial,
BapHa, byrapcka; 2000. - El Arabol, International Exibition of Ex Libris, lBaganyne,
Mekcuko; 3. International Triennial of Graphic Art, Butona, MakegoHwja; 2001.

11l Festival de Gravura de Evora, MopTyran; Xlll BIENAL De San Juan del Grabado
Latino americano y del Caribe, Salon Internacional, MopTopuko; 2003. Mostra
Internazionale di EX LIBRIS, Museo CIVICO di Brunico, Utanwja; 4th Egyptian
International Print Triennale, Kanpo, AnekcaHapuja, Ernnar; 4. International
Graphic Triennial, Butona, Makegonwja; 2005. Graphic Print Exhibition, The
Belgrade School of Graphic Art, Damack, Cupuja; 2006. Mondial de Lestampe et
de la Gravure originale, 7e Triennale de Chamalieres, ®paHuycka; 2007. Serbian
Contemporary Fine Arts, National Museum, JaHroH, Mjaumap; VIII International
Graphic Art Biennial, Cysa urna, ¥»uue; 2008. Small Graphic Forms, BygumnewwTa,
Mahapcka; 2009. IX International Graphic Art Biennial, Cysa urna, Ykuue;

Serbia en la Acuarela Contemporanea, Museo Nacional de la Acuarela, KojokaH,
Mekcuko; OTucak BpemeHa, 60 roguHa MK, KcuaH, Knuha; 6th EVORA Printmeking
Festival 2009, Esopa, NMopTyran; 2010. NeprameHT Cpbuja, UNESCO, Napwus,
dpaHuycka; Tpehu mehyHapogHu 6ujeHane Ex libris YHAB 2010, MaH4yeBo;
2011. NpBo mehyHapoaHo TpujeHane rpaduke, beorpag; 14. AHane buX uptexa,
MocTtap Grand Prix 2011, buX; 46. 3natHo nepo, 11. mehyHapoaHu bujeHane
unyctpaumje, beorpag; 2012. Apyru mefhyHapoaHu bujeHane aksapena, lanepuja
A, Beorpag; X Bienal International de la Acuarela, EL MUSEO NATIONAL DE LA
ACUARELA "ALFREDO GUATI ROJO”, Cuyaapg, oe Mekcnko, Mekcnko; 2013. 17th
International Print Biennial, BapHa, byrapcka; 6th International Biennial Exhibition
Smal Graphic, TetoBo, MakegoHuja; 2014. 15th International Triennial of Small
Graphic Forms, Jloh, Nosbcka; Apyro mehyHapogHo TpujeHane rpaduke, beorpag;
2016. OSTEN Biennial of Drawing, Ckon/be, MakeaoHwWja

PapoBu ce Hanase y 36upkama myseja: HapoaHu mysej, beorpag; MCY, Beorpag;
Mysej rpaga beorpaga, Mysej caBpemeHe ymeTHocTn BojsogmHe, Hosu Caga;
Brunico Graphic Museum of Art, UTanuja; National Museum Yangon, MjaHmap;
FCNY Huw; HapoaHu my3ej, Kpasbeso; KabuHet rpaduke JA3Y, 3arpeb; HapoaHu
my3ej, Noxkapesaw, CaBpemeHa ranepuja, 3peraHuH... ® MHOro6pojHUM
NPUBATHUM KOMEKLMjaMa Y 3eM/bU U MHOCTPAHCTBY.
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Transmutations Il / linocut
2010, 175x 25 cm
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Mokpewarse jeszpa [ nMHopes
Movement of the Nucleus / linocut
2010, 445 x 50 cm
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Blography

Ljiljana Stojanovi¢ was born in Ljubljana (1955). She graduated from the Faculty of
Applied Arts in Belgrade, Department of Graphic Art (1979). Completed her MA
studies at the Faculty of Fine Arts in Belgrade, Department of Graphic Art (1982).
Has been a member of ULUS (Association of Fine Artists of Serbia)since 1980 and
ULUPUDS (Applied Artists and Designers Association of Serbia) since 2011. Has the
status of a prominent artist.

E-mail: ljika.stojanovic@gmail.com

Awards/Prizes:

1982 - Award of the Department of Prints and Drawings of JAZU at the 12"
Exhibition of Yugoslav Prints, Zagreb, Croatia; Award for Best Print at the exhibition
Belgrade Inspiration of Artists, Belgrade; Award for Best Print at the 20" Fine

Arts Encounters, Subotica; 1983 - Purchase Prize for Best Print at the 1t Milena
Pavlovi¢ Barilli Biennial, PoZarevac, Serbia; 1990 - Purchase Prize of NIRO Decije
novine at the 1% Print Biennial in Serbia, Belgrade; 1991 - Golden Pen Award of
Politikin zabavnik at the 33" Golden Pen of Belgrade; 1995 - Purchase Prize at the
2" International Exhibition of Small Prints, Leskovac, Serbia; 1996 - Awards for
Best Print at the 37* October Salon, Belgrade, Serbia; Hemofarm Purchase Prize

at the Exhibition of Small Prints, Grafi¢ki Kolektiv (Graphic Collective), Belgrade;
1999 - Honorable Mention at the EX LIBRIS International Exhibition 800 Years of
Hilandar Monastery, Belgrade, Serbia; Golden Needle at the 80™ Spring Exhibition
of ULUS, Belgrade, Serbia; First Prize at the 4" International Exhibition of Small
Prints, Leskovac, Serbia; 2002 - Small Seal of Graficki Kolektiv (Graphic Collective),
Belgrade, Serbia; 2009 - Diploma at 2" Biennial of Serbian Drawing, Historical
Archives, Pancevo, Serbia; 2010 - First Prize for Drawing, Gallery 107, Zemun,
Serbia; Diploma at the 3™ International Biennial Ex Libris DUNAV 2010, Historical
Archives, Pancevo, Serbia; 2011 - Plaque of 43" ULUPUDS May Exhibition, Creative
Beehive, Museum of Applied Art, Belgrade, Serbia; 2012 - First Prize for Watercolor
at the 2" International Watercolor Biennial, A Gallery, Belgrade, Serbia.

Solo shows

1981 - GROZNJAN, Galerija Balota; 1982 BEOGRAD, Galerija Graficki kolektiv;

1983 - NOVI PAZAR, Narodni muzej; BEOGRAD, Galerija KNU; KRAGUJEVAC, Mali
likovni salon; 1984 - CACAK, Likovni salon Doma kulture; 1985 - KRALIEVO, Narodni
muzej; NIS, GSLU, Salon 77; 1986 - POZAREVAC, Narodni muzej; BEOGRAD, Galerija
GK; 1987 - VRANIJE, Galerija kulturnog centra; BEOGRAD, Beogradsko citaliste;
1988 - CACAK, Likovni salon Doma kulture; 1989 - BAR, Umjetnicka galerija; ULCINJ,
Ulcinjski muzej; TIVAT, Galerija; 1991 - BEOGRAD, Galerija Kulturnog centra;
BEOGRAD, Galerija Minima; 1996 - BEOGRAD, Galerija ULUSa; CACAK, Likovni

salon Doma kulture; 1997 - BEOGRAD, Galerija GK; 1999 - BEOGRAD, Galerija

Glas; 2000 LESKOVAC, Galerija Sunce; BEOGRAD, Galerija GK; 2006 - NIS,GSLU,
Salon 77; CACAK, Galerija RISIM; BEOGRAD, Galerija SULUJ; 2008 - JANGON,
Mjanmar; BEOGRAD, Galerija beogradske tvrdave; NOVI BEOGRAD, Blok galerija;
2010 - BEOGRAD, Centar za grafiku AKADEMIJA; 2011 - PANCEVO, Foaje Kulturnog
centra; NOVI BEOGRAD, Galerija SKC; NOVI BEOGRAD Sava Centar, Art Galerija;
2012 - NOVI SAD, Mali likovni salon; BEOGRAD, Galerija Singidunum; BEOGRAD,
Galerija ULUS; 2013 - BEOGRAD, Prodajna galerija Beograd, autorski projekat Vesne
Todorovi¢; CACAK, Likovni salon Doma kulture

Group exhibitions — a selection

1981 - Yugoslavian Print, University of Maryland, USA; 1987 - 17. International
Biennial of Graphic Art, Ljubljana; Savremena jugoslovenska grafika, Moskva,
Minsk, Thilisi, Taljin; 1988 - Jugoslovenska grafika, Buenos Aires; International Print
Exibition Miniature 4, Fredrikstad, Norway; 1989 - 18. International Biennial of
Graphic Art, Ljubljana; Nineth Norwegian International Print Triennial, Fredrikstad,
Norway; 1990 - Yugoslav Graphic Art, Now, Seul, Korea; Grafica Jugoslava, 2-a
biennale Alberto Martini, Oderzo, Italy; 1990 — 1993 - Color and Form: Graphic

Art from Yugoslavia, Meridian Haus International, Washington; Memphis;
Shippensburg; Rapid City; Casper; Honolulu, USA; 1991 - 19. International Biennial
of Graphic Art, Ljubljana; Sixth International Print Biennale, Varna, Bulgaria;

1992 - Tenth Norwegian International Print Triennale, Fredrikstad, Norway; 1993

- Seventh International Print Biennale, Varna, Bulgaria; | e Internationale Grafiek
Biennale, Maastricht, Holland; 1994 - International Triennial of Graphic Art, Bitola,
Macedonia; Dialoghi - artisti della ex Yugoslavia, Pordenone, Italy; Troisieme,
Triennale Mondiale d Estampes petit format, Chamaliers, France; Medunarodni
bijenale grafike Beograd 94; 1995 - 21. International Biennial of Graphic Art,
Ljubljana, Slovenija; 1996 - 4. bijenale grafike Beograd 96; 1997 - 2. Internatio-

nal Triennial of Graphic Art, Bitola, Macedonia; 9. Intarnational Print Biennial,
Varna, Bulgaria; 1998 - Second International Triennial of Graphic Arts, Sofia,
Bulgaria; 5. bienale grafike Beograd 98; International Miniature Print Exhibit

MIG 98, Barselona, Espana; Cent Graveurs pour un Centenaire, Namur, Belgique;
Europian Ex Libris Meeting 98, Zen Ex Libris Triennial, Bratislava, Slovak Republic;
1999 - 5. International Biennial of Drawing and Graphic Arts, Gyor, Hungary;

10. International Print Biennial, Varna, Bulgaria; 2000 - El Arabol, International
Exibition of Ex Libris, Guadalupe, Mexico; 3. International Triennial of Graphic Art,
Bitola, Macedonija; 2001 - Ill Festival de Gravura de Evora, Portugal; XIIl BIENAL De
San Juan del Grabado Latino americano y del Caribe, Salon Internacional, Puerto
Rico; 2003 - Mostra Internazionale di EX LIBRIS, Museo CIVICO di Brunico, Italia;
4th Egyptian International Print Triennale, Cairo, Aleksandria; 4. International
Graphic Triennial, Bitola, Macedonija; 2005 - Graphic Print Exhibition, The
Belgrade School of Graphic Art, Damascus, Syria; 2006 - Mondial de Lestampe

et de la Gravure originale, 7e Triennale de Chamalieres, France; 2007 - Serbian
Contemporary Fine Arts, National Museum, Yangon, Myanmar; VIl International
Graphic Art Biennial, Dry Point, UZice; 2008 - Small Graphic Forms, Budapest;
2009 - IX International Graphic Art Biennial, Dry Point, UZice; Serbia en la Acuarela
Contemporanea, Museo Nacional de la Acuarela, Coyoacan, Mexico; Otisak
vremena, 60 godina GK, Xian, Kina; 6th EVORA Printmeking Festival 2009, Evora,
Portugal; 2010 - Pergament Srbija, UNESCO, Paris;Tre¢i medunarodni bijenale

Ex libris DUNAV 2010, Pancevo; 2011 - Prvo medunarodno trijenale grafike,
Beograd; 14. Anale BiH crteza, Mostar Grand Prix 2011, BiH; 46. Zlatno pero, 11.
medjunarodni bijenale ilustracije, Beograd; 2012 - Drugi medunarodni bijenale
akvarela, Galerija A, Beograd; X Bienal International de la Acuarela, EL MUSEO
NATIONAL DE LA ACUARELA “ALFREDO GUATI ROJO” Ciudad de Mexico, Mexico;
2013 - 17th International Print Biennial, Varna, Bugarska; 6th International Biennial
Exhibition Smal Graphic, Tetovo, Macedonija; 2014 - 15th International Triennial of
Small Graphic Forms, Lod, Poland; Drugo medunarodno trijenale grafike, Beograd;
2016 - OSTEN Biennial of Drawing, Skopje, Macedonija

Her artwork is in the following museum collections: National Museum, Belgrade,
Serbia; Museum of Contemporary Art, Belgrade, Serbia; Museum of Contemporary
Art of Vojvodina, Novi Sad, Serbia; Brunico Graphic Museum of Art, Italy; National
Museum Yangon, Myanmar; Gallery of Contemporary Fine Art, Nis, Serbia;
National Museum, Kraljevo, Serbia; Department of Prints and Drawings of JAZU,
Zagreb, Croatia; National Museum, PoZarevac, Serbia; Contemporary Gallery,
Zrenjanin, Serbia ... and in numerous private collections at home and abroad.



Ljiljana Stojanovié
Cosmic Themes

Without myth there is no poetry, it is submerging into the vortex of the
unknown.

Cezare Pavese

An insight into our fine art scene in the last two decades shows that
Ljiljana Stojanovi¢ is one of the most active participants whose passion
for creating inspires her exhibition activity and a pronounced need

for Feedback: on the viewer’s communication with her art. That need

to exchange impressions, not only on her work but also on the work

of other artists, is obvious in her active presence at the exhibitions of
other artist, her openness for an exchange of thoughts, for interaction,
for participating in the work of art colonies... Her participation in
international art events worldwide is specially important for her and our
contemporary art.

This fact would not be specially significant if we lived in some other
historical context characterized by artists’ high living standard,
international solidarity, lack of political tensions and a situation where
dealing with the technical organization of sending artwork to all
continents would not be a feat.

Ljiljana’s passion and the art of living under difficult conditions is certainly
the result of an innate optimism that drives her primarily as an artist. Her
body of work includes printmaking, drawing, watercolor, photography ...
This fact is important for her printmaking because it undoubtedly has an
indirect influence on the artistic expression of her works ...

Due to Ljiljana Stojanovi¢’s many exhibitions, mostly of prints, many
critics wrote analytical reviews, some of them several times, probably
because they were acquainted with the artist and continually followed
her artistic development and the changes that took place. Her oeuvre
unfolded in cycles of certain motifs that she rendered in different

plastic variations until she would use up the “repertoire” of expressive
transformations. The cycles were named according to their motifs:
Squash, Cities, Cosmic Phenomena, Radiation of Energy ... Depending

on the theoretical, that is, critical approach and reviewer’s own
interpretation, these motifs and the subject matter have been extensively
covered by texts, however the starting points where always the same:
from the basic phenomenological definitions. Plastic analysis and poetical
interpretations depended on the established critical instruments and
poetic affinity of each writer. Due to these significant elaborations on
Ljiliana Stojanovi¢’s art, we feel the reviewers should be named: Sreto
Bignjak, Vesna Todorovi¢, Ljiljana Cinkul, Ljiljana Tasi¢, Vasilije Sujié.

We are also obligated to do so because there may be a possibility of

repeating the descriptions, modes of interpretations, phenomenological
definitions and their generality as a metaphor — as a denominator in our
review. Even more so since a number of her works have already been
exhibited and critically written about.

Since the beginning of the eighties, simultaneously with the development
of new artistic trends, primarily Neo-Expressionism or the New Image
Painting together with other art movements that reinterpreted tradition,
new groups of artists rose to prominence on the Belgrade printmaking
scene that within the framework of common fine art characteristics
(plastic, technical, poetic) built their individual poetics and thus
represented and broadened the artistic scope of the Belgrade Circle.

Ljiljana Stojanovi¢ belongs to the group of printmakers who deal with
cosmic themes (at least in one phase of their work)demonstrating a
distinct sensitivity in the rendering, drawing, technique, colors, kind of
matrix used for printing ... Do the refined tactility of the execution, the
patheticity and tinge of magic motifs, the luxurious quality of paper

all lead to the poetics of the so called “écriture feminine” (“feminine
writing”)? Considering all said, it is probably no coincidence that women
stand out among the artists who produce this kind of art. The artistic
affinity can be seen in the pronounced lyrical poetics of the motifs as a
demonstration of a kind of modern romanticism and representation of
new lyrical symbolism.

In the middle of the nineties of the last century, a few group exhibitions
of prints were showcased in the Salon of the Museum of Modern Art

in Belgrade that presented prints dealing with “problematic cycles”
whose intention was to prepare the basis for an anthological exhibition
of works from the last decade of the twentieth century. Among them
was the exhibition titled “Mythological Images in New Prints (October
— November 1995) showing Ljiljana Stojanovi¢’s works that continued
to reduce and vary the symbolic motifs from the mythological artistic
procédé.

Anita Seppilli gave a significant interpretation of the power of myth in our
“post mythological times” that is connected with the mentioned fine arts
characteristics. The mythological structure — translated into a category of
the non mythological consciousness is actually symbolic, thus the symbol
may be interpreted as a result of reading the myth from the position of

a late semiotic awareness ... (for more detail see the catalogue of the
mentioned exhibition.)

As Cesare Pavese explicates: “Without myth there is no poetry ... it is
submerging into the vortex of the unknown”.

In 1995, Ljiljana Stojanovic¢ was in the phase of emancipating her art
from the previous schematic images of imaginary cities that went on
indefinitely as a geometric system of signs ... In that period the silhouette
parts of the architecture, as in dream, flew into the Universe and only the



outlines remained — edges as irregular ornamental forms inside which
concentric linearism was formed with the added drawing of starlike
“decorations” as a naivitized optimistic vision of space in the Universe, its
light and darkness ...

Thus, using a specific procedure by which she transformed the motifs, the
artist definitively moved into the field of cosmology that offered countless
possibilities for plastic rhythmization, play ...She repeatedly creates new
variants of the spherical movement, refraction, twinkling, circling, linear
radiation ... There are primordial universal forms of the optimistic spiral
and labyrinth as esoteric concepts of irrationality and chaos. These motifs
are often found in art and can be seen at the mentioned exhibition but
different artists interpret them differently and they all achieve various
levels of plasticity and poetic expression.

The titles of the works came spontaneously while constructing the

motifs and they directly point to her interpretation and encourage our
reception: Whirling, 1999, linoengraving, Rays, 2005, drypoint, Spiral,
2005, drypoint, Mastering the Spiral, 2008, linocut, Mastering the Square,
2008, linocut, Disk, 2010, linocut on transparent rice paper, Networking
the Square, 2010, linocut, Spiral Vibrating, Energy of the Transparent,
linocut on handmade paper. She made several digital prints in order to
check the expressiveness of the motifs without her tactile handwriting:
The Vortex of Life, 2014, linocut and digital print, Drawing by the Moon,
2015 digital print. However, although respecting the achieved visual
effect of the atmosphere of sky blue hues in cassette like screen fields
each with a centered yellow trace of the moon’s corona — as a jewel of

a drawing, the artist showed her curiosity and craftsmanship in using
modern techniques but deprived herself and the viewer of the pleasure
of the tactile and directness of her handwriting achieved when she prints
the motifs from a matrix. We can also single out, as an example of graphic
qualities that are a result of manual execution, three prints which by
their iconicity somewhat differ from her vortex and linear “explosions”

in order to show the flow and events in Cosmos as a circular movement
of symbols of an imaginary writing system or how they unfold on the
matrix — paper in series as traces of events in the universe and the galaxy
we belong to: Inscription, 2005, reserveage, relief printing, The Sun’s
Inscription, reserveage, copper etching, drypoint and Sun’s Inscription

11, 2012, reserveage, relief printing. All the pathos of the themes dealing
with Transience and Permanence are “inscribed” in the tissue of these
drawings.

Ljiljana Stojanovi¢ demonstrates all her energy, wonder and inventiveness
in the works that follow, in the playful circular forms that strive towards
the radial center — the heart of the energy field. She shows the joy of
creativity through different color variations of her prints: Mastering and
Mastering Il, 2013, reserveage, drypoint, relief printing.

In order to expand her creative field to the gallery space, Ljiljana
Stojanovi¢ made friezes by linking prints from her diverse repertoire
of cosmic themes that now line the walls as friezes or hang as curtains

freely in the air and by swaying produce besides the plastic a physical
quivering and movement — that is the basic feature and subject matter
of her motifs. Monochrome grey segments of some cosmic linear system
and the spiral of the vortex, initiate endless happenings in Cosmos that
we only occasionally and partially see: Good Vibrations, 1999, drypoint,
150 cm long. The artist joined the images of countless galactic vortexes
into a series of parts packed into cassettes, in varied green - blue fields
from which emanate the yellow illuminated base as the energy which

is the basic ingredient of that visual physicotheology or the Deification:
Movement of the Nucleus, 2009/2010, linocut 445 cm long.

The artist sees no reason to stop PLAYING, thus she creates a frieze
from different forms with the same theme, as a decorative multicolored
strand of spiral, flowerlike, star forms, light patterns all the way to vision
of a light big bang: Transmutations Il, 2010, linocut 175 cm long. These
sensitive fragile works have their counterpart in a digital print Red,
2011, 175 cm long where each square field has one (photo) picture that
represents an individual image. The whole arrangement suggests micro
or macro images as seen through a microscope or telescope - as details,
a scientific representations of the world seen through the eyes of the
unforeseeable...

Ljiliana Stojanovi¢ shows great craftsmanship and creativity in all printing
techniques while executing prints of lyrical poetics with an adequate
iconicity and top sensibility for the graphic material. It is the printing
surface that often contributes greatly — she very often prints on her

own handmade paper; everything is important: the paper’s density,
transparency, transparency of the color particles made of different
material she inserts into the pulp during the production process. It is

an integral part of her craftsmanship, curiosity and imagination when
creating diverse and multicored structures of paper that become plastic
element with equal importance in the graphic expression of the image.

Ljiljana Slijepcevi¢

Belgrade, August 2016
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YHyTpawtbe kopuue / Inner front cover

Auck [ nuHopes
Disc / linocut
2010,50x 50 cm

[LecHo / Right
3pauyu / cysa urna
Rays / drypoint
2005,30x30cm

Mocneare kopuue / Back cover
Ympexcasarse keagpawia / nnHopes

Networking the Square / linocut
2010,50x 50 cm
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