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Cnasuya ObpaguHosuh

KpuctnHe Hapsuaa — ,,baerbe”

MocmaTtpajyhu cnuke netoHcke ymeTHuue KpuctuHe Hapeuae ns uyknyca , baerbe” oTKpBamo pasHoivKe
acneKkTe HbeHOr KOMMNAECHOT CTBapasallTBa U yNasnmo y Ayb/be HUBOE HUXOBUX 3HaYera. Cama ymeTHUUA
MMa In4aH ogHOC npema nojmy 6gera. OHa 64M Kao MajKa Hag, CBOjUM YCHY/IMM AEeTETOM, UM 0K

6ypaHa carba. Mpouec 6aema je Ko KpuctnHe Hapeuae MHTEH3MBHA M KOHCTAHTHA MEHTAIHA aKTUBHOCT,
YyTOMN/bEHA Y MUP M CNOKOj AyLle Kojem YMETHULA CTPEMU.

OKOCHMUA 1M NOKpeTay cTBapanaykor umnynca KpuctmHe Hapsuae je HOBEK KOjU TEXM CaMOCNO3Haju,
O4YyBatby COMCTBEHE MHAMBUAYANHOCTU, LYXOBHOCTU U sbyackocTU. Camoha Kojom je ymeTHULA
330KyN/beHa HUje OHa CBOjCTBEHA JaHallem BpemMeHy, nouctoseheHa ca ycamsbeHowhy, otyherem

nnun rybutkom naeHtuteta. Kog KpuctnHe Hapeuae camoha je cTarbe Agylie U yma Kpos Koje ce 6aerem
LOCTUXKE UCTUHCKU UWJ/b }KMBOTA CBAKOT NOjeaMHLA - AOCEKE Ce CMOKOj U NOCTUNKE YPABHOTEXKEHOCT XeJsba,
emouMja n pasyma.

Ha cnnkama us umknyca ,baerbe” youssmeum cy ytuuaju cumbonnsma, GaHTactuuHe purypaumje, na Yak m
cAnKapcTea npepadaennta u lNyctasa Knmmra. To ce ornesa y n3bopy MOTUBA, NpeacTaB/bakby CEH3YANHUX
MMarMHapHUX IMKOBA W aKTOBA KOjU CY NOCTAB/bEHM Y KaPAKTEPUCTUYHM CTaB, yxBaheH y nocebHom
TPEHYTKY. LLpTaukn 1 cnnKapcKu TPETMaH, Kao M KOMMOo3uLMja n3rpaheHn cy no peHecCaHCHOM NPUHLMMY.
Manety 60ja 1 TOHAaNUTET yMETHUL,A ynoTpeb/baBa ca M3BPCHOM 3aHATCKOM yMelHowhy AOK rpaaum

CAUKY. MI3BOP CBETNOCTM HAa CAnUM je andy3aH U MHTEH3UMBHO yYecTByje y cTBapakby aTmocdepe, 40K ce
KOHTPACTMMa CBETNIOCTU U CEHKE rpaam roToBo 6apoKHa ANHAMMKA CAUKe.

3a pa3nnKy of CAMKaApCTBA NOMEHYTUX MCTOPUJCKMX MPaBaL,a@ Koju Ce Kao any3nja jaB/bajy Ha ciMKama, CTuA
KpuctnHe Hapsuae je u ceegeH, npounwheH 1 6e3 4eKopaTUBHOCTH, Ca HarnalWeHOM MUCAOHOM LPTOM.

Ha cnnkama goMmuHmMpa cneunduryHO pacnooXKeke ca UHTEH3UBHUM eMOLLMjaMa Koje Cy BELUTO CTaB/beHE
y Apyr1 nnaH. Huwra Hnje nmeHoBaHo, aedpuHMCaHO, KOHKPETHO Beh je cBe AaTO y Ha3HaKama U cyrepuiie
61T CTBAPHOCTM M TajHY CKpMBEHY YHyTap 6uha, ocTassbajyhu yTucak 3auygaHoCcTy.



JInyHu ctas

Hanakerbe paBHOTEXKE Y MOM C/IMKakby, TO je OHO WTO Me nokpehe. PaBHoTexa namehy nojeamMHauyHux notesa
YyeTKULEe U came cinKe. MpoLec cnKakba M NoTpara 3a PaBHOTEXOM Me 33/10B0sbaBajy. CIMKam 1 NuTam ce
KaKo ce 60je ,norahajy” v wra mu ce gewasa. MNoctoje TM TpeHyum nponasHe cpehe Koju HecTaHy oHako 6p30
Kako u fohy. JeaHa og mojux Tema je TpaHchopmaLmja CBera LITO je /byACKO Y TULIMHY. TULLMHY Koja ofjekyje.
Ja cankam. Ja ctBapam cBoje mecto. CBOj MPOCTOP yCaM/beHOCTU. A paj, Koju TO oAparkaBa NoHeKas, XK1su

CBOj KMBOT; }KMBOT HEYMO/bMB, U HE3ABUCAH 0f, MeHe. M TaKo Maem Kpo3 NpoLec Koju MU NoKasyje rpaHuue u
3axTeBa oa/yKe. Ha Kpajy Me 0BO BOAM Ha MyT, KOju MU Aaje paZlocT Kao KpeaTopa.

Motcpam, Hemauka, 11. mapTta 2017. rognHe

KpuctnHe Hapseuga

O ,,baewy” — cnmke KpuctmHe Hapsuae

M3marnvua Kao ga nexu y cnkama KpuctmHe Hapsuaa. ObacjaHa marna, y Kojoj 06pucK KeHCKMX durypa
NnocTajy cBe BuLe 1 BULIe BUA/bMBU. OHO LITO Ce Hajnpe NojaBUAOo Kao Uy3nja, NocTaje onvn/bmeo. MNa nnak,
JIMKOBM OCTajy NYHW eTepuyHe nenoTe; AeNNKaTHU U KPXKK. MOTON/beHU, OHU ce Nojassbyjy U3 andysHe
nosaauHe.

Oc/nvKaHa cepuja y/ba Ha NAATHY NETOHCKE YMETHULLE HOCU HacNoBe NoBesaHe ca cTatbem yma: ,Ceharbe”,
" v

»hocapa“, ,Ctpax“, ,,PagosHanoct”, ,Pasgpark/busoct” u ,baere”. YmeTHMUA NpuKasyje cTarbe aylue BuLle
Hero pU3nYKO cTambe.

Bbaeme. Hak 1 ca 3aTBOpPeHNM o4Mma YM MoXKe 6UTK byaaH. Kao majKka Koja rneaa cBoje ycHyno gete,
NpWXBaTa CBaKM AeTasb, U CBAaKW MUPUC je yporseH. Takohe, y CHY, ym 64M. YM je cTanHO akTUBaH. AKTUBHOCT
Kojy KpuctnHe Hapsuaa 4oHOCK Ha NoBpLIMHY, mehyTum, Hema y cebu HUWTa yKypbaHo, Beh oanwe mmpom
Koju xBaTa regaoua M yparba ra y 061actu Koje je Telwko onucatu.

MHore c/iMKe cy Hac/IMKaHe ynoTpebom TeXHMKe HaHOLWeHa BULIEC/I0jHUX TaHKMX [1a3ypa U Mo CBOM
KO/IOpUTY M Komnosuumju noacehajy Ha peHecaHcHe civke. TaMHa ¢purypa Koja ce nojassbyje, Koja
rnocmaTpady Npy»Ka CBOjy OTBOPEHY pyKy, noaceha Ha ,,CBeTor JoBaHa Kpctutesba“ fleoHapaa ga BuHuumja.
KeHcku AKT BuheH c neha, 6ojom, obankom n ansajHom noaceha Ha Mukenanhenose ¢pecke. Heka gena Kao
[a Cy HaCTaNM Ha BPXYHLY MMNPECMOHU3MA, a APYra Kao Aa Cy NPoM3aLlia U3 HeKUX CinKa cumbonunsma.

KpncTuHe HapBraa KOpUCTU BU3YeIHU je3MK NPOLLIMX enoxa Kako 61 A03BO/IMAA AyLUM Aa TOBOPU U KaKo
61 BM3yenM30Basia HELWTO WTO je TeWKo ONuMn/bUBO. Bpeme je Aa nornegamo canke umknyca ,baerwe” v aa
OTKPUjeMO NETOHCKY YMETHMLY.

27. oktobap 2016, MuHxeH, Hemauka

LieHn Ceyn, UctopmyapKa ymeTHOCTH, start your art
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Slavica Obradinovié

Kristine Narvida — Vigil

Looking at the cycle of paintings Vigil by the Latvian artist Kristine Narvida we discover various aspects of her
complex creativity and are drawn into deeper levels of their meanings. The artist herself has a personal relation
with the concept of vigil. As a mother she watches over her sleeping child or while he/she dreams awake.
Kristine Narvida’s vigil process is an intensive and constant mental process, immersed in peace and tranquility
of the soul she aspires to.

The main concept and impetus of Kristine Narvida’s creative impulse is that human beings should aspire to
attain self-knowledge, preserve their own individuality, spirituality and humanity. The solitude the artist is
preoccupied with is not the one typical of the present times identified with loneliness, alienation or loss of
identity. The solitude of Kristine Narvida is a state of the soul and mind that through a vigil achieves the true
goal of every individual’s life — to attain serenity and achieve harmony between desires, emotions and reason.

The influence of Symbolism, Fantastic Figuration and even the painting of the Pre-Raphaelites and Gustav
Klimt can be seen in her cycle of paintings Vigil. It is seen in the choice of motifs, the presentation of sensual
imaginary characters and nudes positioned in a characteristic way, caught in a special moment. The drawing
and painterly procedures as well as the composition of the paintings have been executed according to the
Renaissance principle. She demonstrates an excellent artistry skill in constructing an image. The source of light
is diffuse and intensively participates in creating the atmosphere while the contrast between the light and
shadows constructs an almost Baroque dynamics of the painting.

Contrary to the painting of the mentioned historical movements, that appear as an allusion in her paintings, the
style of Kristine Narvida is reduced, refined and lacking decorativness but with a stressed contemplative note.

A specific mood with intensive emotions skillfully placed in the background dominates the paintings. Nothing is
named, defined, concrete but everything is presented only as an indication and suggests the core of reality and
the secret hidden within the human being leaving the observer with an impression of wonder.



Personal Statement

To find the balance in my painting, this is what drives me. The balance between the individual brush strokes and
the painting itself. The process of painting and the search for the balance are satisfying me. | paint and wonder
about how colours ‘happen’ and what’s happening to me. There are these moments of fleeting happiness that
disappear as quickly as they come. One of my themes is the transformation of all that is human into silence.
Silence that echoes. | paint. | form my room. My space of solitude. And the work that reflects it, sometimes

live its own life; a defiant and from myself independent life. Thereby | go through a process that shows me the
limits and requires decisions. At the end this leads me to a path, which gives me joy as a creator.

Potsdam, Germany, March 11t 2017

Kristine Narvida

“Vigil” — Paintings of Kristine Narvida

A haze seems to lie over the paintings of Kristine Narvida. A lightening fog, in which the outlines of the female
figures become more and more visible. What initially appeared like an illusion, is becoming tangible. And yet,
the characters remain full of ethereal beauty; delicate and fragile. Submerged, they emerge from the diffuse
background.

The oil-on-canvas painted series of the Latvian artist have titles related to the state of mind: "Reminiscence",
"Boredom", "Fear", "Curiosity", "Irritability" and "Vigil". It is less a physical view, as the view of the soul, which
the artist is portraying.

Vigil. Even with eyes closed the mind can be vigilant. Like the mother looking at her sleeping child, embracing
every detail and every scent is immersing. Also in the dream, the mind is vigil. The mind is constantly active.
The activity that Kristine Narvida brings on the surface, however, has nothing to hectic, but exudes a tranquillity

that captures the viewer and dive into the spheres, which are difficult to describe.

Many of the paintings are made with thin superimposed glazes and remember in their colouring and
composition on Renaissance. From the dark emerging figure, which keeps the viewer your open hand, is
reminiscent of Leonardo da Vinci’s “St. John the Baptist”. The female Nude seen from the back, through colour,
shape and design reminds on the frescoes of Michelangelo. Some of the works of the artist seem as if they

were incurred at the peak of impressionism, others are like from a series of paintings of symbolism.

Kristine Narvida uses the visual language of past eras in order to let the soul speak and to visualize something
that is hardly tangible. Time to take a look at the paintings of the “Vigil” series to discover the Latvian artist.

Munich, Germany, October 27t 2016

Jenny Seul, Art Historian, start your art
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